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1. 7Korapbl OKY OpPHbI KOMIIOHEHTI

M “ = bakplnaynbt [ToHHIH cUMaTTaMachl/ XapaKTePUCTHKA JUCIIUIUTHHBL/ barnapnama
on| 3 - - e § E H Ty TYpi characteristics of discipline: JKETEeKIIiCIHIH aThI-
yn| E = 2 E{ N g g (tecr, ’KOHI, FRUIBIMU
b | g ® = ° g o & ﬁ ® 2 = kazbamra, | 1.IIpepexBH3HTTEpi/IpepeKBU3UTHI/ prerequisites aTarbl, 1opexeci/
Ne Er £ E £ - E £ 2 5 g =t ,8 2 S aye3ma,)/ |2. [TocTpexBusuTTEpi/ ¢.1m.o0.
= = °.g 22 & <'I§ g § é 5 g,_ g *g BUJI MOCTPEeKBU3HUTHI/ postrekvizites PYKOBOJHUTEINS
5 2 E 2 g 2 = =5 § E ge g 8 koHTpoJs | 3. TToHHIH MakcaThl/Iienb aucuumirHbl/aim of the discipline [IPOrPaMMBI,
E %5 RS = EbB 5 E & g §§ Z0° (tecr, 4. Kpickamra -MQ-IS.M¥HBI/ Kpatkoe conepxanue/shortcontent y4eHAasACTETICHb,
R 33 = g 2 2 E|l 3 < 8 % g MUCBMEHHO, |5. Ky3pipertimiri/ 3BaHUe /
g X8 £3 § 2 5: 2 < ¥ yCTHO)/ | KOMIIETeHIINH/ competences name, surname of
= : = o N z g type of 6. Kyrinerin HoTHXe/ O)KUIaeMbIe pe3yabTaThl/ expectedresults the instructor of
z 2 = E( X E % contrc_JI (test, program, scientific
= & ) 2 written degree, rank
< form, orally)
1 2 3 4 5 6 7 8 9 10 11
M | BII/ XK | MK MawmaHabIKKa 5 1 1 emtuxaH | JKazbamra 1. IlpepexBu3nTTepi: My3pika (Mekren Kypchl) AxwmetoB P.OK.
2 1201 Kipicre/ aybI3lia 2. MMocTpekBu3nTTEPi: MY3BIKANBIK O1TIM OCPY/IIH TapUXbl MCH TCOPHSCHI, aKaJI.JIoOLEHT

«[lenaroruka» My3bika MIOHIH OKBITY d/licTEMeCi

3. [IonHiH MaKcaThI:

Opra MeKTenTe qopic 6epeTiH My3bIka MyFaTiMACPiHIH KOCiOH Me1aroruKaibik
KbI3METi MEH TYJIFAIIBIK CallachlHa TalJaMa jkacay, Iearor KbI3METiHiH 9JIeyMETTIK
JKayarKepIIiTiriMeH, T'yMaHUTapIIbIK MaHbI3IBIFBIMEH TAHBICTBIPY

4. Kpickama Ma3MyHbI:

Y3nikci3 6imiM Oepy KyHeciHIeri opTa MEeKTenTe Iopic OepeTiH My3bIKa
MYFaTiMIIEPiHiH KOCIOU MearoruKajblK KbI3METiHE TEOPHSUTBIK TYPFbIIaH
caJIbICTBIPMaJIbI TajlJlaMa JKkacay, Ma3MYHBIH aHBIKTAy JKOHE HeTi3zey.

5. Ky3biperriairi:

Bonamrak My3bIKaHT TI€arorThlH KociOW MearoruKaliblK KbI3METIHE JIeTeH
KBI3BIFYIIBUIBIFBI, ©31H 631 )KETUIAIpYi.

6. KyTisieTin HoTH:KE:

My3biKa MyFaTiMi MaMaHABIFBIH TaHIaFaH MEKTET MyFaliMIepl YIIiH o3iHiH
MY3BIKaHT PETiHJETi KOCiOM KBI3METiH, OHBIH IeIarOTUKAIBIK KaKTapbIMEH YitneciMie
JTAMBITY

ara OKbITYIIbI




Personal qualities and the practice of professional pedagogical activity of music
teachers in high school, acquaintance with social responsibility and humanitarian
significance of pedagogical activity

4. Short content:

Theoretical comparative analysis, definition and substantiation of professional
pedagogical activity of music teachers in secondary schools in the system of
continuous education

5. Competences:

Interest of the future musician teacher in professional pedagogical activity, self-
improvement

6. Expected results:

When choosing a music teacher's profession, the ability to harmoniously combine
professional musical activity with teaching

M| BI/BK |VS1201 Beenenne B ak3amed | [TucemeH 1. IIpepexBu3uThI: My3bika (ILIKOTBHBIH KypC) Axwmeros P.K.
2 CMEIMAaNBHOCTh HO-YCTHO 2. TocTpekBH3UTHI: .«VICTOPUS ¥ TEOPUS My3bIKQIBHOIO 00pa30BaHuUA», aKaJ.JIOIeHT

«Ileparoruka »Meronuka NpenoJaBaHusi My3bIKH» CTapLINi

3. llesb JUCHUILIMHBI: TpenoaaBaTelib

JlndHBIe KauecTBa U MPaKTHKa MPO(eCcCHOHAIBHON MeJarorIecKoil nesTeIbHOCTH

y4uTeNel My3bIKH B CPEIHEH IIIKOJIe, 3HAKOMCTBO C COIIMAIbHONH OTBETCTBEHHOCTBIO U

TYMaHUTapHOH 3HAYMMOCTBIO IEJJarOrnIeCKOH AesTeNbHOCTH.

4. KpaTkoe coaep:kaHue:

TeopeTnyeckuil cpaBHUTEIBHBIA aHAIN3, ONIPEACICHHE U 000CHOBaHUE

po¢ecCHOHATFHOM MeIarorHIecKOi IesTeIbHOCTH YUUTEIeH My3bIKH B CpeIHEr

IIKOJIE B CHCTEME HEeTIPEPhIBHOTO 00pa30oBaHMs

5. Komnerenuuu: MHTepec Oymyniero My3bslkaHTa Iearora K npogeccuoHanbHoi

Helaroruueckon

JIeSITENbHOCTH, CAMOCOBEPILICHCTBOBAHHE

6. Osxupaemble pe3yJbTaThl:

IIpu BeIGOpe mpodeccun yanTens My3bIKH yMEHNE TAPMOHIYHO COYETATh

po(eCCHOHANBHYIO MY3bIKAIBHYIO IS TEIbHOCTh, C NEJArOTHUCCKON JeSITeIbHOCTRIO
M | PD/HSC | 1S 1201 | Introduction to the exam written 1. Prerequisites: Music (school course) Axmeros P.K.
2 specialty form, 2. Postrekvizites: History and theory of music education, Pedagogy, Methods of aKaJI.IOLEHT

orally teaching music crapumi
3. Aim of the discipline: NIperojaBarTelib




~Z

BII/ KK

MTS
1202

Mys3bika
TEOPHUSCHI XKIHE
coNb(eKU0

CMTHUXaH

aybI3IlIa

1.My3bixa (MekTen Kypchl)

2.Xop kiacel, Bokan kiacel

3.My3bIKa TEOPUSACHIHBIH HETi3T1 011iM 3aHIBUIBIKTapPbIHAH TOJIBIK MAJIIMET Oepe
OTBIPEII, OUTIM aTyIIBUIApABIH €CTy, HOTa OOMBIHINA SHIETY AaFbICHIH KaJIbIITaCTEIPY
4.TeopusibIK O1TIM HeTi3aepi: raMMaliap/isl, HHTEpBaIAAPIbl, aKKOPATapALL,
BIPFAKTHIK >KOHE JIaJTaFbl HHTEPBAIIBIK aKKOPATAP.IBI aiibIpa Oiayre, oyeHaepai
Genrini 6ip OMiKTepre ayBICTHIPHII jka3a OiTy, OJap/bl THIHAAY apKbUII acHanTapia
OMHATBIMN, AAYBICIIEH aUTKBI3BIN YHPETY

5.My3bIKa TEOpHUACH MY3BIKANbIK OiTIMiHIH FRUIBIMHU KaJIBIITACKaH KaFuIalapbl MCH
TOCUIAEPIH JKa3blll, OKyFa YHpeTy Oiiri

6.My3bIKaJbIK CayaTTBUIBIKTAFbl HOTaAaH OiplIeH OKY 9IiCTepiH Oily, TOHAIBAIKTEP Il
IMACTBIPY, €CTy apKbUIBI ipiKTey JaFAbUIapbIH MPAKTHKAA KOJIIaHa Oiny

Tneymbetosa I'.E
ILs.maructpi

~Z

B/I/BK

TMS
1202

Teopus My3blku
U cobde K0

OK3aMCH

YCTHO

1.My3bika (IIKOJBHBINA KypC)

2.XopoBoii ki1acc. BokanbHelii kinacc

3.®opmupoBaHue y 00yJaroNXcs HABBIKOB CIIyXOBOTO M HOTHOTO IIEHUS, TAIOIIUX
MOJHYI0 HHPOPMAIHIO 00 OCHOBHBIX 3aKOHOMEPHOCTSIX TEOPUH MY3bIKH

4.0CHOBBI TEOPETHUESCKUX 3HAHHUI: YMETh Pa3inyaTh raMMbl, HHTEPBAJIbl, aKKOP/IBL,
TPaHCIIOHUPOBATH MEJIOANH Ha ONPE/Ie/ICHHbBIe BBICOTHI, a TAK)KE UTPATh UX U METh
5.YMeHue MIPUMEHITh HayIHO CPOPMHUPOBAHHBIC IIPUHIIUIIBI U IPUEMBI MYy3bIKaIbHOTO
00pazoBaHus

6.3HaHNE MeTOAbI OOYUSHHUSI HOTHOTO TEKCTA C JINCTA, HAaBBIKK 3aMEHBI TOHAJIBHOCTEH,
CJIyXOBOTO MOAOOpa U MPUMEHSITh UX Ha NPAKTHKE

Tneymberosa I'.E
Maructp I.H.

~Z

PD/HSC

MTS
1202

Music theory and
solfedjio

exam

Orally

1.Music (school course)

2. Choralclass. Vocal class

3. Formation of students ' skills of auditory and musical singing, giving full
information about the basic laws of music theory

4. Fundamentals of theoretical knowledge: be able to distinguish scales, intervals,
chords, transpose melodies to certain heights, as well as play them and sing.

5. The ability to apply scientific a set of principles and techniques of music education.
6. Know ledge of methods of training the musical text from the sheet, skills,
replacement keys, hearing aid selection and apply them in practice

Tleumbetova G.E

S

BIT/ KK

DIM
1203

JHoctyputi xbIp
MeEKTenTepi

CMTHUXaH

JKaz6arra
aybI3IIa

1.Maxkam-ca3 yirinepid urepy. MaMaHIBIK.

2.ANKaHBI HTEPY.

3.ANKaJbl TONITAFsI )KBIp OacTay HYCKaJlapblH MEHTEpY.

4.KbIpaynbIKk @Heperi KbIp 0acTay ASCTYPiHIH KAIBIITaCKaH Ma3MyHbI MEH MOHIH
3epaeney.

5.Binim anynibIHBIH ©31HIIK XKBIp 6acTay YCTaHBIMAAPHIH KAJIBINTACThIpa OiTyi.
6.OMUK SKBIPIIEBL

AxmetoB P.K.
aKaJ.JOLEHT
ara OKBITYIIBI




&<

BJ/BK

TShzh
1203

TpaguuyoHHbIE
IIKOJIBI XKBIP

OK3aMCH

MTHICbMEHHO
YCTHO

1.0cBoenme 06pa3ioB MakaM. CrielIHaabHOCTH.

2.0cBoeHHE ajKa.

3.0cBoeHHEe HaYaJIbHBIX 00Pa31oB KbIp aKaJIEMHYECKOTO BBICTYIUICHUS.
4./3y4eHne CI0KHUBIIEr0oCs COJIEPIKaHUs U CYIIIHOCTH TPAIAUIMI Hadajla CTUXOB B
HCKYCCTBE JKBIP.

5.Ymeth hopMHpOBaTh y 00yJarOMIErocs IPHHIUITEI CAMOOOPa30BaHMs.

6.O1HK - CKa3UTeNb.

AxmeroB P.OK.
aKaJI.JOLEHT
CTapLINi
MpeToIaBaTellb

&<

PD/HSC

TScZh
1203

Traditional
schools Zhyr

exam

written
form,
orally

1.Mastering samples Magam. Specialties.

2.Mastering Alka.

3.Development of initial samples of academic performance.

4.The study of the existing content and essence of the traditions of the beginning of
poetry in the art of Zhyr.

5.To be able to form the principles of self-education in the student.

6.Epic storyteller.

AxmeroB P.OK.
aKaJI.JOLEeHT
CTapUINi
MperoIaBaTelib

~Z

BITI/ KK

G 1203

Kazakcran
JIUPYOKEPIIBIK
eHepi

CMTHUXaH

JKazbarra
aybI3IIa

1. dupmxepnay.

2. IuproKepIIblK OHEPiHiH IIBIFY TapUXbL.

3. IuproKepiblK OHEepiHiH KalbIITacybl.

4.KazakcTaH JUPIDKEPIIBIK OHEPiHIH AaMy KE3€Hi.

5. KazakcTan quprkepiblk MeKTeOiHiH KOpPHEKTI oKuIaepi.
6.luprokep MIBIFapMAIIBUIBIFEI MEH IIeOepIliri.

OMm3e Mycaim

SN

BJI/BK

G 1203

Jupmxepckoe
HCKYCCTBO
Kazaxcranan

OK3aMCH

MIICbMEHHO
YCTHO

1. lupmwxupoBaHue.

. McTopust IUPHIKEPCKOTO HCKYCCTBA.

. ©OpMHUpPOBaHUE TUPHIKEPCKOTO HCKYCCTBA.

. DTan pa3BUTHS AUPHKEPCKOTo HcKyccTBa B KasaxcraHe.

. Beiatomiecs: mpezicraButenn KasaxcTaHCKOW IIKOJIBI AUPHKUPOBAHHS.
. TBOpYECTBO M MacTEpCTBO IUPHKEPa.

Omze Mycnim

~Z

PD/HSC

H 1203

Cjnducting art of
Kazakhstan

exam

written
form,
orally

. Conducting.

. History of conducting art.

. Formation of conducting art.

. Stage of development of conducting art in Kazakhstan.

. Outstanding representatives of the Kazakhstan School of Conducting.
. Creativity and skill of the conductor

DO WNEIONWL A WD

Om3e Mycnim

N

BIT/)KK

GS 2204

INapmonus xoHE
COTb(eHKUO

CMTHUXaH

aybI3Ila

1.My3bIKa TEOPUACH

2.My3bIKaJbIK HIbIFapMaapbl Tataay

3.My3bIKaJIbIK IIbIFapMaIapbl rapMOHU3AUUSIAY /B Xkacai 6iny. Hora MOTiHiIH OKbITY
4.T'apMOHHUS TISHIH MEHrepy YILIiH OHBIH 3aHBUTBIKTAPbl MEH KACHETTEPiH Urepy,
¢dopma, pakTypa, METPOPHUTM, dyEH XoHe OacKa Aa My3bIKaJbIK TULHIH
KOMITOHEHTTEPiMEH OalTaHBICThIpa OLTy KaXXETTUIITiH AaMBITy. ThIHAAY apKBLUTBI
ramMarap/ipl, JXeKeJIereH HHTepBajapbl, aKKOPATAP/bl, BIPFAKTHIK )KOHE JIa/ITaFbl,
MHTEPBAIBIK aKKOPATAP/IbI aliblpa Oinyre qarIblIaHy

5.My3bIKaJIBIK LIBIFapMara rapMOHUSIIBIK TYPFBIIAH Tanay skacay oOimiri. Hora
MATIHIEPIH JKabIH/a caKTay Oiiri

6. l'apmoHust 3aHIbUTBIKTApbIH Hrepy bip xkoHe OipHele 1aybICThl HOTA TEKCTEPiH OKY.

TatimanoB P.
Tneymberosa I'.E




M| BI/BK | GS 2204 | TapmoHus U 9K3aMeH | YCTHO 1. Teopust My3bIKH Taiimanos P.
4 coNb(eHKUO 2. AHanu3 My3bIKaJIbHBIX TIPOU3BEACHUM. Tneymbetosa I'.E

3. YMeHHe rapMOHU3HPOBATH MYy3bIKAIbHBIC KOMITO3HLIUH.

4. OBnageTb NpeMeTOM FrapMOHHUH, Pa3BUTh NOTPEOHOCTH B OBJIAJICHUH €€ 3aKOHAMH

U CBOHCTBaMH, yMETH CBSI3aTh €TI0 C KOMIIOHEHTaMH (hOPMEIL, GaKTypbl, METPOPHTMA,

MEJIOINH ¥ IPYTOTO MY3BIKaJIBHOTO S3bIKa. YMETh pa3iuuaTh TaMMBI, OTIEIbHEIC

HHTEPBAJIbI, aKKOPIbI, PUTMHYECKHE M TEMITOBBIE, HHTEPBAJIbHBIC aKKOP/IBI ITyTeM

HPOCITYLINBAHUS

5. YMeHHe TapMOHUYHO aHAIU3UPOBATh My3bIKaJIbHOE IPOU3BEAeHHE. BO3MOXKHOCTD

3aIIOMHHATh TEKCT 3aMETOK

6. OcBoeHUE 3aKOHOB rapMOHKH. UTEHHE TEKCTa HOT OJHOI M HECKOJIBKUX IIACHBIX

HOT.
M | PD/HSC | HS 2204 | Harmony and exam Orally 1. Music theory Taitmanos P.
4 solfedjio 2. Analysis of musical works. Tneymberosa I'.E

3. Ability to harmonize musical compositions.

4. Master the subject of harmony, develop the need to master its laws and properties,

be able to connect it with the components of form, texture, metro rhythm, melody and

other musical language. Be able to distinguish scales, individual intervals, chords,

rhythm and tempo, interval chords by listening

5. Ability to harmoniously analyze a piece of music. Ability to memorize the text of

notes

6. Mastering the laws of harmony. Reading the text of the notes of one and several

vowel notes
M | BII/XK KMT | Kazak emruxaH | JKazbamra 1.OpBIHIAYIIBITBIK OHEP TapHUXbI HUckakosa I'.11.
4 2205 MY3BIKaCHIHBIH ayb3IIa 2. OneM MY3bIKaChIHBIH TaAPUXbI ara OKBITYIIBI

TapHXBbI 3.Kazak My3bIKACBIHBIH LIBIFYbl MEH KaJbIITACY TAPUXBI MEH JIAMYBIH, dJIeM

MOJICHHETIH/IETI OPKCHUETTIK POJIiH alKbIHAAY

4. Ka3zak My3bIKachIHBIH CTHIIIEPI MEH JKaHpPJIaphl TYpJIepiMEH TaHBICY, JaMy

Ke3eHJIepiHe TOKTay.

5 ¥NTTBIK My3bIKaJIBIK OHEPIMi3IiH KoHe (HOJIBKIOp YiTijepiHeH Oacrar, Kacioun

My3bIKara JeHiHT1 Ke3eHIEPiH 3epTTey

6. Kazak xaJsIk oHZIepi MEH KYWIEpiHiH OpBIHIayIa OHIPIiK epeKIIeTIKTepiH aXbpIpara

oimy
M | BO/BK IKM HUcropus 9K3aMeH | MHChbMEHHO | 1. McTopus HCIONMHUTENBECKOTO UCKYCCTBA Hckakosa I'.11.
4 2205 | ka3axckoif YCTHO 2. Ucropust MUPOBOil My3bIKH CT.IIpEINoaBaTeb

MY3BIKH 3. OnpeneneHyne UCTOPUN CTAHOBJIECHHS U Pa3BUTHS Ka3aXCKOW MY3BIKH,

[IUBUIM3AIMOHHON PO B MUPOBOH KYJIbType

4.3HaKOMCTBO € BHJaMU >KaHPOB U CTHJICH Ka3aXCKOI My3bIKH U CTAHOBUTHEM Ha
JTarnax pa3BUTHSA.

5 W3y4eHue 3TaroB HAMOHAIFHOTO MY3BIKaJIBHOTO MCKYCCTBA OT JpeBHEN
(hompKIIOpHOH MOIENH 10 TPO(ECCHOHATBHON MY3bIKH

6. Pa3znnyate pernoHagbHbIE 0COOCHHOCTH UCIIOJTHEHHUS Ka3aXCKUX HAPOIHBIX MIECEH H
KIOCB




~Z

PD/HSC

HKM
2205

History of
Kazakh musik

exam

written
form,
orally

1. The history of the performing arts

2. History of world music

3. Determination of the history of formation and development of Kazakh music,
civilizational role in world culture

4.Familiarity with the types of genres and styles of Kazakh music and becoming at the
stages of development.

5 the Study of the stages of the national musical art from the ancient folk model to
professional music

6. To distinguish regional features of performance of Kazakh folk songs and kyuis

Wckakosa I'.1.
ara OKBITYIIIbI

o

BITI/ KK

MSYI
2206

Makam ca3
YJITiIepiH urepy

CMTHUXaH

aybI3IIa

1.My3bIKa TEOPHSACHL.

2.AnKaHbl Urepy.

3.Makam-ca3 ynrijiepin urepy moHi ecki (poJIbKIOPIBIK Mypa 3MOCTHIH OOHBIHIAFBI
OpTaK e3eKTi Taby MEH TaHy.

4.Kasipri ke3re neiiin kausimracka Celp OOHBI XKbIpayJIbIK MEKTEITEPAIH MaKaM-ca3
YIITiIepiH allTyabl MEHIEpY.

5.OpBIHAAYIIBUTHIK OIEOCPITIKTI MIBIHAAY.

6.KoHIIepTTiK OpBIHAAYIIBL

Axwmeros P.OK.
aKaJ.JJOLIEHT.
ara OKBITYIIIBI

o

BJ/BK

OOMS
2206

OcBoenne
00pa3IoB Makam
ca3

OK3aMEH

YCTHO

1. Teopust My3bIKH.

2. AHanu3 My3bIKAJIBHBIX TIPOU3BEIACHHIA.

3. [IpeamMeT oBNaieHHsT My3bIKaTbHBIMU 00pa3I[aMy - HAUTH U PACcIiO3HATh OO0
TEMY CTApUHHOTO (DOJIBKIOPHOTO AI0Cca.

4. Hay4nThCcs ACKIaMHAPOBATh MY3bIKaIbHBIC 00Pa3Ilbl )KbIpayCKuX mkoa ChIpaapbH.
5. Pa3BuTHE UCIIOIHUTEIHCKUX HABBIKOB.

6. KoHIIEpTHBII HCTIOTHUTEIb.

Axwmeros P.OK.
aKaJ.JJOLIEHT.
CT.TIEPIIOaBaTEIh

o Z

PD/HSC

MSMS
2206

Mastering
samples makam
saz

exam

Orally

1. Music theory.

2. Analysis of musical works.

3. The subject of mastering musical samples is to find and recognize the general theme
of the old folklore epic.

4. Learn to recite musical samples from the Zhyrau schools of the Syrdarya.

5. Development of performing skills.

6. Concert performer

AxmetoB P.K.
aKaJI.JOIIEHT.
ara OKBITYIIBI

~Z

BIT/ XK

00T
2207

OpBIHIAYIIBIIBIK
OHEP TaPUXBI

CMTHUXaH

aybI3IIa

1.AkTepIik mebeprik.

2.CaxHazia oH OpBIHIAY mebepIiri

3.Ka3ak (oJIbKIOPBIHBIH JKaHPJIBIK EPEKIISITIKTePiH aHbIKTaY.

4.Faceipnap 6o#ibl Ka3zak eiMeH Oipre jkacackaH eHep, (pOJIBKIIOP, KBIPAYIIBIK TCTYD,
STHOrpadus FHUIBIMIAPBIHBIH €PEKIISIIKTepiH alKbIHAaY.

5.DonbKIOp XKAHPBIH aHKBIHIAY, TCTYPJIl OHEpi HacuXaTTay.

6.DOJBKIOP 3epTTEYIIiC]

Bumb6erosa I11.
aKaJ.JJOLIEHT




~Z

BJ/BK

111 2207

Hcropus
HCTIOTHUTEINIBCKO
IO HCKYCCTBa

OK3aMCH

YCTHO

1. AKTepckoe MacTepcTBO.

2. HaBbIKH NIEHHS Ha CLICHE.

3. BBIABUTH KaHPOBBIE 0COOEHHOCTH Ka3aXCKOTo (OJBKIOpA.

4. OnpenenuTb 0COOEHHOCTH HCKYCCTBA, (PONIBKIIOPA, KBIPAYCKUX TpaJHIHH,
STHOTpaUIECKNX HayK, KOTOPBIE BEKAMH PabOTAIN ¢ Ka3aXCKHM HAapOJIOM.
5. Ompenenenue xanpa GobKIOpa, IpoIaran/a TpaJilHOHHOTO HCKYCCTBA.
6. UccnenoBarens (oabKIopa.

Bumb6erosa I11.
aKa.JJOLIEHT

~Z

PD/HSC

HPA
2207

The history of
the performing
arts

exam

Orally

1. Acting.

2. Skills of singing on stage.

3. Reveal the genre features of Kazakh folklore.

4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.

5. Determination of the genre of folklore, promotion of traditional art.

6. Researcher of folklore.

Bumb6erosa I11.
aKa.JOLIEHT

~Z

BITI/ KK

A 2206

Acnanrany

CMTHUXaH

aybI3lIa

1.ApHaiibl IOHIEPi OKBITY 9IicTeMeci

2.CaxHaza oH opbIHay mebepdiri. PoapKIOPIBIK acianTapasl YipeHy. 3.My3bIKalbIK
acranTel mebep UrepTy, KociOn oH aiiTy JaFAbICHIH KaJIBITACTHIPY YIIiH
MeIarOTUKAIBIK THIMI1 KOJIJaphIH TEOPHUSUIIBIK TYPFBIIA HET13/1eY, 9MiCTEMEIiK
JKaFbIHAH KaMTaMachI3 eTy.

4.OpBIHAYIIBIHBIH KociON acman opbIHIAYIIBUIBIK JKOHE OH aiTy me0epIlirid JaMbITy
5.OpBIHIAYITBUTBIKTHIH IT€AarOTUKANIBIK )KOHE 9/JICTEMEITiK KbIP-ChIPJIapbIH TIXKipHOe
Ky3iHIe YHpery.

6.Kazipri ke3eHeri apHaiibl IeJarorHKaJbIK JAaHBIHIBIKTHIH KYHEIEpiH cuaTTail oiry

OMm3e Myciim

~Z

BJI/BK

1 2206

HucTpymenToBe
JICHUE

OK3aMEH

YCTHO

1.MeToaunka npenoaBaHus CICIUATEHBIX AUCIAIUTAH

2.McnonHuTeNnbCKOE MacTEpCTBO Ha clieHe. M3ydeHne (hoIbKIOPHBIX HHCTPYMEHTOB.
3.Teoperrueckoe 000CHOBaHUE U METOAMIECKOE oOecreueHrne 3P PekTHBHOTO
MEeTarOTHYECKOTO MOAX0/1a K OBIAJCHUIO MY3bIKAILHBIM HHCTPYMEHTOM,
(hOpMHPOBaHHIO HABBIKOB MPO(ECCHOHATEHOTO TICHUS.

4.Pa3zButre mpodecCHOHaTBHOTO0 HHCTPYMEHTAIBHOTO UCTIOMHUTEILCTBA U MIEHUS
HCTIOJTHUTEIS

5. IlpakTryeckoe 00ydeHHE MeAarOTNIeCKUX K METOINIECKUX aCTIEKTOB HCIIOTHEHHS.
6.YMETh OMMcaTh CUCTEMBI CIIENUAILHOM Ie1arornuecKoil IOArOTOBKH Ha
COBPEMEHHOM JTare

OMm3e Myciim

N

PD/HSC

IS 2206

Instrumental
studies

exam

Orally

1.Methods of teaching special subjects

2.Performing skills on stage. The study of folk instruments.

3.Theoretical justification and methodological support of an effective pedagogical
approach to mastering a musical instrument, the formation of professional singing
skills.

4.Development of professional instrumental performance and singing

5.Practical training of pedagogical and methodical aspects of performance.

6.To be able to describe the system of special pedagogical training at the present stage

Om3e Mycnim




,CBIpHaif)

OCHOBaMH OCBOCHHSI MYy3bIKaJbHOTO HHCTPYMEHTA.
4.I103HaKOMHTB CO CTPYKTYPOH My3BIKaJIbHBIX HHCTPYMEHTOB
(toMOBIpa,KOOBI3,CHIPHA ),00yYUTh METOIaM M CII0OCO0aM UIPHI Ha YIPaKHEHHS,
TaMMBI (3BYKOBOH PsifT), KOPOTKHE TTHECHI.

5. IlepBoHavanbHBIC HABBIKM YTEHUS] HOTHBIX 3alFCEi My3BIKAILHON JTUTEPATYPEIL.
6. OcBOCHHE MY3BIKAIBHEIX HHCTPYMEHTOB.

M | BIT/ KK Oo0oT OpbIHIAYIIBLIBIK eMTUXaH | aybI3Ila 1.AkTepiik mebepik. Bumberosa 111.
4 2207 ©HEep TapUXbl 2.CaxHaza oH opbIHIAy LIeOepIIiri aKaj.JJOLeHT
3.Kazak (oJIbKIOPBIHBIH JKaHPIBIK SPEKIISIIKTePiH aHbIKTAY.
4.Faceipmap Goiibl Ka3akx exiMeH Oipre jkacackaH eHep, (OIBKIIOp, KBIPayIIBIK JaCTYD,
3THOTpadust FEUIBIMAAPEIHBIH ePeKIIeiKTepiH aiKbIHAAY.
5.MDoNBKIOp KaHPHIH alfKbIHAAY, TOCTYPIIl OHepAl HacHXaTTay.
6.DonbKIIOp 3epTTeyIIic
M| BIA/BK | Il 2207 | Ucropus 9K3aMeH | YCTHO 1. AkTepckoe MacTepCcTBO. Bumberosa I11.
4 HCHOJIHUTEIIBCKO 2. HaBbIkH TIeHHS Ha CLICHE. aKaj.IOLeHT
r'0 UCKyCCTBa 3. BBIABUTBH KaHPOBBIE 0COOCHHOCTH Ka3aXCKOTO (OJBKIOPA.
4. OnpenenuTb 0COOGHHOCTH HCKYCCTBA, (ONIBKIIOPA, KBIPAYCKUX TpaJHIIHH,
STHOTpaUIECKNX HayK, KOTOPBIE BEKAMH PabOTAIIN ¢ Ka3aXCKHM HapOJIOM.
5. Onpenenenue xanpa GoJIbKIOpa, Iporarana TpaJUHOHHOTO HCKYCCTBA.
6. Hccaenosarenb hobKiiopa.
M | PD/HSC HPA | The history of exam Orally 1. Acting. bumberosa I11.
4 2207 | the performing 2. Skills of singing on stage. aKaJI.IOLEHT
arts 3. Reveal the genre features of Kazakh folklore.
4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.
5. Determination of the genre of folklore, promotion of traditional art.
6. Researcher of folklore.
M | BII/KK | MA(d,k,S | My3bIkamibik eMTHXaH | aybI3Iia 1.Heri3ri My3bIKabIK acrar AFa OKBITYIIBI
4 ) 3208 | acmaml 2.My3bIKaJbIK acrarn largatoB A.
(moMOBIpa,K00BI3 3.bonamak 1ocTypIti OpBIHAAYIIBIHEI MYy3BIKAIBIK ACTIANITHl HTEPYIiH OaCTaIKbI
,CBIpHAif) YIITiTiK HETi31epiMeH TaHBICTHIPY.
4. My3bIKanbIK acriantap (1oMOBIpa,KOOBI3,ChIpHA) KYPBUIBIMBIMEH TaHBICTBHIPHII,
KATTBIFyJIap, TaMMaiiap (IbIOBIC KaTapsl), KbICKA Mbecanap/bl OWHay o/lic-Taciiaepin
yiipery.
5.My3bIKabIK 9/1e0ueTTep OCTiHIEeTI HOTAJBIK jKa30amapbliH OKBII OPBIHIAY IBIH
0acTanKbl MallbIFbL.
6.My3bIKaJIbIK acrnanTtapbl Urepy.
M | BO/BK Mi MY3BIKATBHBIX 9K3aMeH | YCTHO 1.0cHOBHO# My3BIKAIEHBIN HHCTPYMEHT A¥a OKBITYIIBI
4 (d,k,s) | uHCTpy™mMenTl 2. My3bIKanbHbI HHCTPYMEHT 2 [larmaroB A.
3208 (moMObIpa,KOOBI3 3.03HaKoMIIeHHE OYIyIIEro TpaIHIMOHHOTO CIIOHUTENS C HaYa bHBIMU TUITOBBIMH




~Z

PD/HSC

BMI
(d,k,s)
3208

Basic musical
instrument 1
(dombyra,kobyz,
syrnai)

exam

Orally

L.Introduction to the specialty

2. Musical instrument 2

3.Acquaintance of the future traditional performer with the initial typical basics of

mastering a musical instrument.

4.To acquaint with the structure of musical instruments (dombyra,kobyz,syrnai), to
teach methods and methods of playing exercises, scales (sound series), short plays.
5.Initial reading skills of musical notation.

6.The development of musical instruments.

A¥a OKBITYIIBI
[larnatos A.

~Z

BII/ KK

F 3209

doprenuano

CMTHUXaH

aybI3IIa

1.Mamanzpik. ConbdemKno.

2.Acmanrany. ['apMoHHS.

3.doprenuanoa oiHay JarabUIapbIH MEHTEPY.

4.®oprenuaHona oWHAY TEXHUKAJIAPBIH MEHIepy, LIbFapMaylapAbl HOTa OOMBIHIIA
ol{Hay YPIICiH TaMBITY.

5.KaciOu opbIHIAYIIBLIBIK JKOHE MeIarOTHKAIBIK IIEOSPIIiKTI MEHTEpY.

6.Doprenrano acnaObIH/a HOTA YITUICPIH OifHAY.

[akuposa M.U.
ara OKBITYIIBI

~Z

BJ/BK

F 3209

doprenuano

OK3aMCH

YCTHO

1. CneunansHOCTh. CombdemKuo.

2. l'apmoHwus.

3. OBnaieHrE HABBIKAMHU UTPHI HA (POPTEITHAHO.

4. OBnazeHue TeXHUKOH UIphl HA (pOpTENHaHO, OCBOSHUE NPOLEcca UTPhl COUNHEHHI
Ha HOTax.

5. OBnazienne npohecCHOHATBHBIM HCIIOJTHEHHEM U MeJarOTMYeCKIM MacTepCTBOM.
6. Urpa ceMIuioB HOT Ha (OPTEMHAHO.

[Makuposa M.U.
cTapIuui
TIpernoiaBaTeb

~Z

PD/HSC

F 3209

Piano

exam

Orally

1. Specialty. Solfeggio.

2. Harmony.

3. Mastering the skills of playing the piano.

4. Mastering the technique of playing the piano, mastering the process of playing
compositions on notes.

5. Mastering professional performance and teaching skills.

6. Playing samples of notes on the piano.

[Makuposa M.U.
ara OKbITYIIbI

~Z

BIT/ XK

00T
3210

OpBIHIAYIIBLIBIK
OHEP TaPUXBI

CMTHUXaH

aybI3IIa

1.AkTepIik mebepik.

2.CaxHazia oH OpBIHIAY mebepIiri

3.Kazak (hoIbKIOPBIHBIH KAHPIBIK EPEKIICTIKTEPiH aHbIKTaY.

4 Faceipmap 60iibI Ka3ak eiMeH Oipre jkacackaH eHep, (OIBKIIOP, KBIPAYIBIK ASCTYD,
STHOrpadus FEUIBIMIAPBIHBIH €PEKIISIIKTepiH alKbIHAaY.

5.DonbKIOp XKAHPBIH aHKBIHIAY, TCTYPJIl OHEpi HacuXaTTay.

6.DonbKIIop 3eprTeyici

Bumb6erosa I11.
aKaJ.JJOLIEHT

SN

BJI/BK

111 3210

HcTopus
HCTIOTHUTEIIBCKO
T'O HCKYCCTBa

OK3aMCH

YCTHO

1. AKTepckoe MacTepcTBO.

2. HaBbIKM IIEHUS HA CIICHE.

3. BBISIBUTB KaHPOBBIE 0COOEHHOCTH Ka3aXCKOTO (OJBKIOPA.

4. OnpenenuTh 0COOEHHOCTH HCKYCCTBA, (POIBKIOPA, )KBIPAYCKHX TPaIHUIINi,
STHOTpa()UIECKUX HAYK, KOTOPBIC BEKAMHU pabOTaN ¢ Ka3aXCKAM HapOIOM.
5. Onpenenenue xanpa GoIbKIOpa, Mponarau/a TPaJUIHOHHOTO HCKYCCTBA.
6. Vccaenosarespb hobKiIopa.

bumb6eTona I11.
aKaJI.JOLEHT




~Z

PD/HSC

HPA
3210

The history of
the performing
arts

exam

Orally

1. Acting.

2. Skills of singing on stage.

3. Reveal the genre features of Kazakh folklore.

4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.

5. Determination of the genre of folklore, promotion of traditional art.

6. Researcher of folklore.

Bumb6erosa I11.
aKa.JOLIEHT

~

BelDKK

APD
3201

ApHaiisl
[1€arOruKabIK
JadbIHABIK |

CMTHUXaH

JKazbarra
aybI3IIa

1.MamaHnzpIKKa Kipicre

2.0pbIHAAYIIBIHBIH JKeKe KOHIEPTTIK penepTyapsl

3.XKorapsl kociOu O1TiMIi, TApUXH KYHETEHT€H TOKIPHOEIiK jKoHE Ka3ipri 3aMaHFbI
JaMBIFaH MY3BIKIBIK Oi1iM Oepy aicTepi MEeH JaFablIapbl KAMTBIFAaH OlTiM
HeTi3/iepiH MEHIrepreH MaMaH bl KOpCeTy.

4.ApHalibl acIalThl OKBITY dJIiCTEMeC] CalaChIHAAFbl TEOPHSUIIBIK OiiMAepiH
HpaKbTKaMEH YIITacThIpa Olry.

5. apHaifbl CHIHBINTA cabaK OTKi3y NPUHLIHUITEPIH, SAICTepi MEH HbICAaHIAPBIH
KBI3METTE KOJaHy XYHECiH KepceTy

6. XKorapsl kocibu OimiMIl, MaMaH naspiay.

A¥a OKBITYIIBI
Hcxkakoa 2K K.

~Z

TIJIBK

SPP 3201

CreruanbpHas
neaaroruyeckas
noarotoskal

OK3aMEH

MTICbMEHHO
YCTHO

1. Beeznenue B criennanbHOCTD

2.ConpHBIIl KOHLEPTHBIA penepTyap UCIOIHUTEN]

3.IToka3ats creruanicTa ¢ BEICIINM PO eCCHOHAIBHEIM 00pa30BaHNEeM,BIIaJICIOLIETO
HCTOPUYECKU CUCTEMATU3UPOBAHHBIMY IPAKTHUECKUMU U COBPEMEHHBIMU Pa3BUTHIMU
METOJMKAaMH M HaBBIKAMH MY3bIKaJbHOTO 00pa30BaHusl.

4.YMeHHe codeTaTh TEOPETHIECKHe 3HAHUS B 00JIACTH METOIUKH IIPETOJaBaHUs
CIEIMAIBFHOTO MHCTPYMEHTA C TIPAKTHKOM.

5. IIponeMOHCTPUPOBATH MIPHHIUITEL, METOIBI H ()OPMBI IPOBEICHUS 3aHATHH B
CIIEIKJIAcCe, CUCTEMY HCTIOIb30BaHUS B JIEITEIBHOCTH

6. ITonroToBKa CHEHUAINCTOB C BBICIIMM MTPO(eCCHOHATIBHBIM 00pa30BaHUEM.

CT.IIPEIo/IaBaTelb
Hckakosa K.K.

~<Z

PS/HSC

SPT
3201

Special
pedagogical
trainingl

exam

written
form,
orally

1. Introduction to the specialty

2.Solo concert repertoire

3.To show a specialist with higher professional education,who has historically
systematized practical and modern developed methods and skills of music education.
4.The ability to combine theoretical knowledge in the field of methods of teaching a
special tool with practice.

5. Demonstrate the principles, methods and forms of training in a special class, the
system of use in activities

6. Training of specialists with higher professional education

CT.IIPETOo/aBaTelh
Hckakosa JK.K.




M| BIDKK MMZsh | Mysbika eMTUXaH | aybI3Ila 1. «My3bIKaJbIK Oi1iM OepyaiH TapUXbl MEH TEOPUACHD. « My3bIKa IIOHIH OKBITY Cyneiimenosa b.P
7 YN MYFaJiMiHIH smicremeci» ILF.K., aFa
4214 3epITey 2.Ilemarorukanslk TMpaKTHKA. OKBITYIIIBI
JKYMBICTAPbIH 3.My3bIka MyFaJIiMiHIH 3€pTTey 9pEKETiH YHBIMIACTRIPYABIH FHUIBIMU SIICTEMENiK
YHBIMIACTBIPY HETi3/1epiH urepTy
Heri3zepi 4.3epTTeyNIiiK ic 9peKeTiHIH aMal-KOJIIAPhIH, 9AICTEPiH MEHTepyi, IPAKTHKAIBIK iC
opeKeTiHe MIBIFapMaIIbIIBIKIICH NaiIanany.
5.Typai Tunreri 6iniM Gepy MeKeMeNepiHAeri 3epTTey JKYMBICTApBIH YHBIMIACTRIPa
Oimy Oimiri.
6.Kocibu e31HIIK XKeTiry
M| IIJIBK OOIRY | OcHoBHI 9K3aMEH | YCTHO 1. «McTopus 1 TeopHs My3bIKaJIbHOTO 00pa3oBaHusy. «MeToaHKa MpernoiaBacHs Cyueiimenosa b.P
7 M 4214 | opranuzanuu MY3BIKI» K.ILH.,
HCCIIeI0BATENbC 2. [leparorudeckas paKkTHKA. CT.IIpETIo/IaBaTellb
KOii paboTHI 3 M3ydeHne Hay9HO-METOJMYECKUX OCHOB OPraHM3aI[M1 HayIHO-HCCIIEeI0BaTEILCKOM
YUHUTEIS] MYy3BIKH paboTHI yIHUTEIST My3BIKH
4. OcBoeHHE CPEIICTB UCCIIEOBATEILCKON IEATENBHOCTH, HTBOPYECKOES
HCIOJIb30BaHUE B IIPAKTHYECKOH eITEIEHOCTH.
5. YMeHHe OpraHH30BBIBATh HAYYHO-HCCIECIOBATEIBCKYIO Pa0OTy B Pa3JIMYHBIX THIIAX
y4eOHBIX 3aBEACHUIH.
6. [TpodeccronasbHOE cCaMOpa3BUTHE
M| PDHSC | BORW | Basis for the exam orally 1. "History and theory of music education." "Methods of teaching music" Suleimenova B.R.
7 MT organization of 2. Pedagogical practice.
4214 research work of 3 Study of the scientific and methodological foundations of the organization of the
a music teacher research work of a music teacher
4. The development of research tools, and the practical use in practice.
5. Ability to organize research work in various types of educational institutions.
6. Professional self-development
M| BelDKK | MPMT | Mys3bIKanbIK eMTUXaH | aybI3lla 1 «My3bIKanbIK OiT1iM Oepy/IiH TApUXbl MEH TEOPHUSIChI». « My3bIKa IISHIH OKBITY Cyuneiimenosa b.P
5 4305 TICHUXOJIOTHsI aaicreMeci» ILF.K., aFa
HKSHE 2 IlenarorukaiblK TpaKTHKA. OKBITYIBI
MY3BIKAIIBIK 3.My3bIka MyFaJliMIepiHIH MY3bIKAJIBIK TEPANUSHBI OaanapIsH
Tepanus HIBIFAPMALIBUIBIKOWIAY KaOlleTiHIaMbITYaFbIITeIarOT HKAJIBIK

JKOHETICHXOJIOTUSUTBIKMYMKIHIIKTEPiH MPpaKkTHKaIa KoJIgana Olryi.

4.My3BIKaIbIK TEPaNUsHBIH MPAKTHKAIBIK Ma3MYHbI, IJaMy TApHXBbI, )KiKTeMeci MEH
MpaKTUKaIa THIM/II KOJIaHy SiCTepiMEeH TaHBICTBIPY

5.)KaHa omicTepi MIbIFApMAIIBUIBIKIICH KOJIJaHYOCICeH AT

6.My3bIKaJbIK TepamusHbl 0Ky TOpOHe Mmpolecinie Kojiana oiyi




M | ITIIBK MPMT | MyssikanbHas 9K3aMEH | YCTHO 1. «McTopus u Teopusi My3BbIKQIEHOTO 00pa3oBaHmD». «MeToIuKa MpernoJaBaHus Cyneiimenosa b.P
5 4305 TICUXOJIOTHUS U MY3BIKI» K.ILH.,
My3bIKaIbHAs 2. Tlenaroruyeckast NpakTHKa CT.IIpenogaBareib
Teparnus 3¥YMeHue yuurenel My3bIKH HCIIOIB30BATh MEJarOTNIECKUE U IICHXO0JIOTHIECKHe
BO3MOXHOCTH MY3BIKQJILBHOH Tepalny B pa3BUTHATBOPYECKOTO MBIIUICHUS AeTel.
4 O3HaKOMIJIEHHE C IPAKTHIECKUM COZIep KaHUEM MY3BIKAJIbHON Teparny, HCTOpHer
Ppa3BUTHS, KIACCU(UKAIINUY, a TAKXKE MeToJaMH ero 3()(HEeKTUBHOTO HCIIOJIB30BAHUS
Ha IIpaKTHKe.
5.TBOpYecKast akKTHBHOCTb B MCIIOJIb30BaHMH HOBBIX METO/IOB
6.YMeHHe HCIOJIb30BaTh My3bIKaJIbHYIO TEPAIHIO B y4eOHO-BOCIUTATENIHLHOM MpoLiece
M| PSHSC | MPMT | Music exam orally 1. "History and theory of music education". "Methods of music teaching» Suleimenova B.R.
5 4305 psychology and 2. Pedagogical practice
music therapy 3.The ability of music teachers to use pedagogical and psychological possibilities of
music therapy in the development of creative thinking of children.
4.Introduction to the practical content of music therapy, history, classification, as well
as methods of its effective use in practice.
5.Creative activity in the use of new methods
6.The ability to use music therapy in the educational process
M| Bell)XXK | MKT My3bIKaIBbIK eMTUXaH | aybI3lla 1.Madpopmaruka, Conbdemkrno, My3bika TEOPHICHL. Abmaes C.
6 4306 KOMIIBIOTEPIIIK 2. Xopasl auprxepnay, Bokan kiackl, Xop Kiacchl OKBITYIIBI
TeXHOJIOTHsIIap2 3. My3BIKQJIBIK HOTQJIBIK PETAKTOPBIMEH, ayIH0 PeJaKTOpIIaphl TYPIepiMeH KYMBIC
XKYPrizy amasn Tacinuepit ylipeny. 4.My3bIKalblK KOMIBIOTEPIIIK TEXHOJIOTUsIIAp
TYpJiepiMeH, My3bIKaJIbIK IIBIFapMa OpIICHAIPY, AbIObICTaY (2yIHO peaaKTopIap)
GarmapraManapbIMeH KYMBIC JKYPri3y apKblIbl MEKTEIl OKYIIbUIAPbIHA apHAIIFaH
MY3BIKQITBIK [IBIFapMaiapbIMEH TOJIBIK ICHreH e opic Oepy omicTeMenepiH urepy.
5.MKT-Hi KongaHy amaiIapblH YipeHy OLTiriH My3bIka cabaKkTapblHIa Naliaanany.
6.My3bIKaJIbIK KOMIBIOTEPIIIK TEXHOJOTHSIIAP bl KOJIaHy OLiri.
M| IIIBK MKT Mys3bIKanbHbIE 9K3aMEH | YCTHO 1.Mudpopmaruka, Consdemkro, Teopust My3bIKn. Abunaes C.
6 4306 KOMIIBIOTEpHBIE 2. Xop nupmxkep, BokansHblii k1acc, XopoBoii kinacc npenojaaBaTeib
TEXHOJIOTHU2 3. HayunTbcst paboTaTh ¢ My3bIKQIBHEIMI HOTHBIMH PEIaKTOPOMH U

Pa3HOBHAHOCTSIMH ayJIHO PEIAKTOPOB.

4. PazpaboTKa METOAMK MOJIHOLEHHOTO 00Y4EeHHs MYy3bIKaJIbHBIX KOMITO3UIMIT 11st
IIKOJIbHUKOB IpH paboTe ¢ MporpaMMaMH My3bIKaIbHBIX KOMIIBIOTEPHBIX TEXHOJIOTHH,
My3bIKaIbHBIMA KOMIO3HIHAMH, ayIHO (a0 PeAaKTOPaMu) IPOTrPaMM.

5. Mcnonb30BaTh HaBBIK U3y4eHHs croco6os ucnonb3oBanus KTT Ha ypokax
MY3BIKH.

6. YMeHHe HCI0NIb30BaTh My3bIKaJIbHbIE KOMIBIOTEPHbIE TEXHOJIOTHU.




(o]

PSHSC

MCT
4306

Music and
computer
technology?2

exam

orally

1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, Vocal Class, Choral
Class

3. Learn to work with the musical music editor "Sibelius" and varieties of audio
editors.

4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

Aobnaes C.




2. DJIeKTHBTI MMIHAEP

Mo " = BakpLiay sl IToHHIH cuMaTTaMachl/ XapaKTepUCTHKA JUCIUILTHHBY/ Barnapnama
ayn| 3 - - e § E H Ty TYpi characteristics of discipline: JKETEeKIIICIHIH aThI-
BNe | E = 2 % N g g (tecr, JKOHI, FBUTBIMU
g ° E ° g o S ﬁ @ 2 = kazbamra, | 1.IIpepexBH3HTTEpi/IpepeKBU3UTEI/ prerequisites aTarbl, Topexeci/
Eré ES | _ EE 25| 5| § B g S aybia,)/ | 2. TloctpexBusuTTEpi/ ¢.u.0.
= % S .= a 2 % IE g § é = g,_ g = BUJ MOCTPeKBU3UTHI/ postrekvizites PYKOBOJUTENA
5 2 E =2 g E = 2 %5 é E g.e g E koHTpoust | 3. TToHHiH MakcaThl/Uens qucunminasl/aim of the discipline MIPOTPAMMEI,
55 RS z E%S S E 3 8 § g Z° (tecr, 4. Kpickamra .Mé.13.M¥HBI/ Kpatkoe conepixanue/shortcontent y4eHAasACTETICHb,
EE 38| E g 2 2 E g ; g % g mickMeHHo, | S. Ky3eperriniri/ 3BaHHeE /
g3 X8 £3 % 2 Q‘ 2 < o yCTHO)/ | KOMIIETCHIMH/ competences name, surname of
= : g o N 2 g type of 6. Kyrinerin HoTHXe/ O)KHIaeMbIe pe3yabTaThl/ expectedresults the instructor of
z 2 = % X E % control (test, program, scientific
= S g 0 written degree, rank
< form, orally)
1 2 3 4 5 6 7 8 9 10 11
M | BIITK | NMA | Herisri 5 1 1 eMTHXaH | aybl3lla 1.My3bIKa TEOPUSACHI. OKBITYIIBI
3 (D) My3BIKAITBIK 2.DONBKIOPIEIK, aHCAMOIIE. Husz6acsa I'.K.
1201 | acmaml:/TomObIpa 3.CryneHTTepaiH OOWBIHIA OPBIHAAYIIBLUIBIK JaFIbUTAPBIH OUTIKTEPIl Kb TACTRIPA
OTBIPBII TYPJIi OarbITTa, JKaHpIap popMaiap CTUIIbAEPAE JKa3bUIFaH MIbIFapMaliap/isl
OipiKTipe OTHIPHIIN, OPBIHAAYIIBUIBIK PETIEPTypapAbl MEHIePTY, KaJIBIITACTHIPY.
4.«Heri3ri My3bIKaJIBIK acmian — JOMOBIpay IOHI MeAaroruKabIK TaibIHIBFBIHIA
acranTap/Isl Urepy *KoHE OHBI MEHTepy — HET13Ti caiaiapasiH Oipi. JXKanrer sxoHe
apHayJIbl JOMOBIpa KIaChIH/IA ACHAITHI KETE TEPEH UIepill, YITTHIK My3bIKaMbI31aH
GacTan opbIC )KoHE TYHHE 5KY31 KIaCCHUKTEPiHIH TybIHABUIAPHIH mebep oifHay apKbUIbI
JKOFapBI Iopexere KoTepiiy.
5.AcmanTa oiiHay meOepiriHaeri alMakThIK epeKINeTiKTEp i MEHrepY.
6.AcmanTa opbIHIaY IIeOEpIiriH MEHTepY.
M | BAKB | OMI( | OcHoBHoif 5 1 1 9K3aMeH | YCTHO 1. Teopust My3BIKH. OKBITYIIBI
3 D) uncTpyMenT1: Jom 2. ®ONBKIOPHBII AHCAMOITE. Husz6aesa I'K.
1201 | O®Ipa 3. OcBOUTH (OPMHUPOBAHHE HCIIOJHUTEIBCKOTO PENIepTyapa, KOMOMHHUPYS

MPON3BEICHNS, HAMCAHHbBIE B Pa3HBIX HANPABIICHUAX, )KaHPaX, popMax U CTHIAX,
(dhopMupys y ydaIuXcsl HABBIKH UCIIOIHUTEILCKOTO MacTEpCTBa.

4. OcBoeHHE 1 OCBOCHUE HHCTPYMEHTOB B I1€AarOrMYEeCKON MPaKTHKE MO IPeAMETY
«['aBHBIIT My3BIKQIBHBI HHCTPYMEHT - JIOMOpay SIBIISIETCSI OJJTHUM U3 OCHOBHBIX
HanpasieHuit. OCBOCHHE HHCTPYMEHTA B OOIIMX U CHELHANbHBIX KJIaccax IoMOpHI,
OCBOEHHE HHCTPYMEHTA OT OT€UECTBEHHOH My3BIKH JIO OCBOCHHS IIPOU3BEICHIH
PYCCKOM 1 MUPOBOM KJTACCHKH.

5. OcBoeHHE PEeTHOHATBEHBIX 0COOSHHOCTEH MacTepcTBa NPl HA HHCTPYMEHTE.

6. OcBOeHHE HABBIKOB UTPHI HA HHCTPYMEHTE.




wZg

BDCC

BMI(

1201

Basic
instrumentl:Domb
yra

exam

orally

1. Music theory.

2. Folklore ensemble.

3. To master the formation of a performing repertoire, combining works written in
different directions, genres, forms and styles, forming students' skills in performing
arts.

4. Mastering and mastering instruments in pedagogical practice on the subject "The
main musical instrument - dombra" is one of the main directions. Mastering the
instrument in general and special classes of dombra, mastering the instrument from
Russian music to mastering the works of Russian and world classics.

5. Mastering the regional peculiarities of the skill of playing the instrument.

6. Mastering the skills of playing the instrument.

OKBITYILIBI
Husz6aesa I'.K.

wL

BIITK

NMA

(D)
1202

Herisri
MY3BIKAJIBIK
acmarn?2:/lomGbIpa

CMTHUXaH

aybI3IIa

1.My3bIKa TEOPUSACHL.

2.DoIBKIOPIBIK aHCAMOITB.

3.CryneHTTep aiH OOWBIHAA OPBIHIAYIIBLUIBIK JAFIbITAPBIH OUTIKTEPIi KaIbINTacThIpa
OTBIPBII TYPJIi OAFBITTA, XKaHpIap GopManap CTUIIBACPIE Ka3bUIFaH IIbIFapMaap bl
OipiKTipe OTBIPHII, OPBIHAAYIIBUIBIK PETIePTypapAbl MEHIEPTY, KaJIBIITACTHIPY.
4.«Heri3ri My3bIKaJIBbIK acman — JOMOBIpay IOHI MeAaroruKaIbIK JaibIHIBIFBIHIA
acranTap/Ibl Urepy *KoHE OHBI MEHTepY — HET13Ti caiaiapasiH Oipi. JXKanmel sxoHe
apHayJbl JOMOBIpa KJIachIHa aCIIaNThl )KETe TePEH Urepill, YITTHIK MYy3bIKaMbI3IaH
Oacrart OpbIC XKOHE IYHUE XKY31 KIIACCHUKTEPiHIH TYBIHIBUIAPHIH IeOep OifHAY apKbLIbI
JKOFapBI I9peKere KoTepiy.

5.AcmanTa oliHay meOepirinaeri ailMakThIK epeKIIeTiKTepIi MEHTepy.

6.AcmanTa opbIHIAy 1eOepIiriH MEHTepy.

AFa OKBITYILBI
TansmM6GeroBa A.
OKBITYIIBI
Husz6aesa I' K.

wZ

BIKB

OMI(

1202

OcHOBHOIT
HHCTpYMeHT2:[loM
ObIpa

OK3aMEH

YCTHO

1. Teopust My3bIKH.

2. QONBKIOPHBIH aHCAMOITb.

3. OcBoUTh (HOPMHUPOBAHNE UCTIOTHUTEIBCKOTO PeTepTyapa, KOMOUHHUPYS
NPOU3BEICHNsI, HAIMCAHHbBIC B Pa3HBIX HANPABIICHHUSX, )KaHPaX, popMax U CTUIX,
(dhopMHupys y ydamuxcsi HaBBIKHM UCIIOJHUTEILCKOTO MacTepCTBa.

4. OcBoeHHe 1 OCBOCHHE HHCTPYMEHTOB B IIEJarOrMYeCcKOi PaKTUKE MO MPEAMETY
«['maBHBII My3BIKQIBHBIH HHCTPYMEHT - JIOMOpa» SIBJISIETCSI OJTHUM U3 OCHOBHBIX
HampasneHnil. OCBOEHHE HHCTPYMEHTa B OOIINX U CTICIHATBHBIX Kilaccax JOMOPEL,
OCBOEHHE HHCTPYMEHTA OT OT€UECTBEHHOH MY3BIKH JI0 OCBOCHHS IIPOU3BEICHIH
PYCCKOM U MUPOBOM KJIACCHKH.

5. OcBoeHHNE PEerHOHATBHBIX 0COOCHHOCTEH MacTepcTBa NPl HA HHCTPYMEHTE.

6. OcBOCHHE HAaBBIKOB UI'Phl HA HHCTPYMEHTE.

A¥a OKBITYILIBI
ITansimOeToOBa A.
OKBITYIIIBI
Husz6aeBa I'.K.




NPOU3BEICHNsI, HAIMCAHHbBIC B Pa3HBIX HANPABIICHHUSX, )KaHPaX, popMax U CTUIX,
(dhopMHupys y ydamuxcsi HaBBIKHM UCIIOJHUTEILCKOTO MacTepCTBa.

4. OcBoeHHe 1 OCBOCHHME HHCTPYMEHTOB B NEIarOrH4ecKoil IPaKTHUKE MO MPEeAMETy
«['maBHBII My3BIKQIBHBIH HHCTPYMEHT - JIOMOpa» SIBJISIETCSI OJTHUM U3 OCHOBHBIX
HampasneHnil. OCBOEHHE HHCTPYMEHTa B OOIINX U CTICIHATBHBIX Kilaccax JOMOPEL,
OCBOEHHE HHCTPYMEHTA OT OT€UYECTBEHHOM MY3BIKH /IO OCBOCHUS POU3BEICHUH
PYCCKOM U MUPOBOM KJIACCHKH.

5. OcBoeHHNE PETHOHANTBHBIX 0OCOOSHHOCTEI MacTepCcTBa UTPhI HA HHCTPYMEHTE.

6. OcBOCHHE HAaBBIKOB UI'Phl HA HHCTPYMEHTE.

M | BDCC | BMI( | Basic exam orally 1. Music theory. AFa OKBITYILIBI
3 D) instrument2:Domb 2. Folklore ensemble. HansnGerosa A.
1202 | yra 3. To master the formation of a performing repertoire, combining works written in OKBITYIIBI
different directions, genres, forms and styles, forming students' skills in performing Hussbaesa K.
arts.
4. Mastering and mastering instruments in pedagogical practice on the subject "The
main musical instrument - dombra" is one of the main directions. Mastering the
instrument in general and special classes of dombra, mastering the instrument from
Russian music to mastering the works of Russian and world classics.
5. Mastering the regional peculiarities of the skill of playing the instrument.
6. Mastering the skills of playing the instrument.
M | BIITK | NMA | Herisri eMTUXaH | aybI3lla 1.My3bIKa TEOPUSACHL. Ara OKBITYILbI
4 (D) MY3BIKAJIBIK 2.MDOJLKIOPIBIK AHCAMOIID. [ManemGerosa A.
2203 | acman3:TomGbipa 3.Crynenrrepaid 60ibIHAA OPBIHAAYIIBLUIBIK JAFABLIAPBIH OUTIKTEp/Ii KABINTACTBIPA OKBITYIIBI
OTBIPBII TYPJIi OarbITTa, JKaHpIIap popMaiap CTHIbASPAE JKa3bUIFaH MIbIFapMaiapsl Hussacsa I'.K.
OipiKTipe OTBIPHII, OPBIHAAYIIBUIBIK PETIePTypapAbl MEHIEPTY, KaJIBIITACTHIPY.
4.«Heri3ri My3bIKaJIBIK acTial — JOMOBIPay IOHI MeAaroruKaIbIK JaibIHIBIFBIHIA
acranTap/bl Urepy XKoHE OHBI MEHIepy — HET13Ti caiaiapasiH Oipi. JKanmer xxoHe
apHayJbl JOMOBIpa KJIachIHa aCIIaNThl )KETe TePEH Urepill, YITTHIK MYy3bIKaMbI3IaH
Gacran opbIC )KOHE TYHHE 5KY31 KIACCHUKTEpIHIH TybIHABUIAPHIH mebep oifHay apKbUIbI
JKOFapBI I9peKere KoTepiy.
5.AcmanTa oliHay meOepiriHaeri alMakThIK epeKINeTIKTEp i MEHrepy.
6.AcmanTa opbIHIAy 1eOepIiriH MEHTepy.
M | BAKB | OMI( | OcHoBHoif 9K3aMeH | YCTHO 1. Teopust My3bIKH. AFa OKBITYILIBI
4 D) naCTpyMenT3: oM 2. ®ONBKIOPHBII AHCAMOITE. [MameivGeroBa A.
2203 | Owipa 3. OcBouTh (POPMUPOBAHHE MCTIOTHHUTEBCKOTO PETMEPTYapa, KOMOUHUPYS OKBITYIIIBT
Husz6aesa I'.K.




3.CryneHTTep/iH OOWBIHIA OPBIHIAYIIBUIBIK JaFIbUIAPEIH OUTIKTEp/l KaJIBIITACTHIPA
OTBIPBII TYPJIi OarbITTa, JKaHpaap hopMagap CTUIIbASPAC JKa3bUIFaH HIbIFapMaiap/isl
GipiKTipe OTBIPHII, OPBIHAAYIIBUIBIK PENEPTYPapAbl MEHIEPTY, KAJIBIITACTBIPY.
4.«Heri3ri My3bIKaJbIK acraln — JoMObIpay MoHI MearorHKabIK AaibIHABIFBIHIA
acranTap/ sl Urepy *KoHE OHBI MEHTEpY — HET13Ti canaiapasiH Oipi. JKanrer xxoHe
apHayJIbl JOMOBIPa KIAChIH/A ACHAITHI KETE TEPEH UIepill, YITTHIK My3bIKaMbI3aH
Oacrarr opbIC XKoHE TYHHE KY31 KIIACCHKTEPiHIH TYyBIHIBUIAPHIH IIe0ep OifHay apKbLTbI
JKOFaphl J9pekKere KoTepiiy.

S.AcnanTa oifHay meGepiirinaeri allMaKkThIK epeKIIeTiKTep i MeHrepy.

6.AcnanTa opbIHAay HeOepIIirid MeHrepy.

M | BDCC | BMI( | Basic exam orally 1. Music theory. Ara OKBITYILBI
4 D) instrument3:Domb 2. Folklore ensemble. MManeimGeroBa A.
2203 | yra 3. To master the formation of a performing repertoire, combining works written in OKBITYIIBI
different directions, genres, forms and styles, forming students' skills in performing Hussbaesa K.
arts.
4. Mastering and mastering instruments in pedagogical practice on the subject "The
main musical instrument - dombra" is one of the main directions. Mastering the
instrument in general and special classes of dombra, mastering the instrument from
Russian music to mastering the works of Russian and world classics.
5. Mastering the regional peculiarities of the skill of playing the instrument.
6. Mastering the skills of playing the instrument.
M | BIITK | M(S Mamannpik 1 sxoHE eMTHXaH | aybl3lla 1.MamanbIK AFa OKBITYLIBI
4 0) aKIapaTThIK 2 JlacTypui XKbIp MeKTENITEPi Mupmanos H.b.
2204 | TexHoMOrHAIAp: 3. AIMaKTBIK OH-XKBIP TEPMEJICPIHiH ePEKIIETIKTePiH aHbIKTay MaKCaThIHa MaKaM-Ca3/IbIH
CBIp OH 1 p 1 aTa{:[a.H-Ganara JKaJIFaCTBIFbI JKBIPJBIH Tapalysbl, CaKTaJ’IyI?I )
. 4.Binim ATYIIBIHBIH J9CTYP Ca6aKTaCTBIFI>IHBIH O3BIK YJITUIEPIH UTEPY.
MEKTCHTepl 5. OMUKAaJIBIK KBIPIIAPIBI OPBIHAAYAAFE MAKAM-Ca3IapAbl YIIeCTipy.
6. KbIpIb
M | BAKB | S(Sh | Crnermuansaoctsl 9K3aMeH | YCTHO 1. CennaabHOCTh Ara OKBITYIIbI
4 Zh) u 2. TpauUIHOHHBIE LIKOJIbI KBIP. Mupmanos H.B.
2204 | urbOpMaNUOHHBIE 3. TIpoioyDKeHHE MakaM-ca3a OT OTI[a K ChIHY C IIENbI0 ONpeeieH sl 0COOSHHOCTEN
TCXHOJIOTHUH: PEruOHAIBHBIX NIECEHHBIX TEPMUHOB.
mikona Ceipa 4. YcBoeHue JTydInux o0pa3IoB MPEeeMCTBEHHOCTH TPAHUIMH YUCHHKA.
5. CornacoBaHue MeJIOAMNA MPU UCTIOJTHEHUH MUYECKUX TIECEH.
6. JKpipmis
M | BDCC | S(SS) | Specialtyl and exam orally 1. Specialty Ara OKBITYIIBI
4 2204 | information 2. Traditional schools of zhyr. Mupmanos H.b.
technology: So I%o?etriIrjnusation of makam-saz from father to son in order to define the peculiarities of regional
School of Sira 4. Assimilation of the best examples of the continuity of the student's traditions.
5. Coordination of melodies when performing epic songs.
6. Zhyrshy
M | BIITK | AMA | ApHaiibl eMTHXaH | aybI3Ia 1. Herizri My3bIKaJbIK acmarn 2 AFa OKBITYIIBI
4 2204 | My3bIKaJBIK T1oH] 2.DONBKIOPIEIK aHCAMOIb, ACTIANTAHY. Mupwmanos H.B.




~Z

BJKB

SMI
2204

CneruanbHast
My3bIKaIIbHAs
nucuuIinga l

OK3aMCH

YCTHO

1. OcHOBHOU My3bIKAIbHBIH HHCTPYMEHT 2

2. ®obKIOpHBIH aHcaMbI1b, VIHCTpyMEHTAIbHBIC HCCIIETOBAHMSI.

3. Co3pmaBath U pa3BHBaTh penepryap nephopmanca, KOMOMHUPYs mephopMaHC-
HaBEIKM B ()OpMeE BaJIOB, codeTast IPON3BEICHUS, HAIINCAHHbIE B CTHIIAX )KaHPOB.

4. OcBoeHHE U OCBOCHUE HHCTPYMEHTOB B I1€arOrMYECKOM IOATOTOBKE MO IPEAMETY
«['maBHBII My3BIKQIBHEIH HHCTPYMEHT - TOMOpay SIBIISIETCSI OJTHUM U3 OCHOBHBIX
HarpaBiieHnH. [ToBbIeHre KBaTH(pHUKAIUN 1O BRICOYAHIIET0 YPOBHS 3a CUET
MacTEpPCKOT0 MCIIOJHEHMS LIEIEBPOB PYCCKOM U MUPOBOM KIACCUKU U3 HAIIMOHAJIbHOM
MY3BIKU U OBJIQJICHUS] HHCTPYMEHTOM B LIEJIOM U CIIELHATBHOM KJlacce 1oMOpa.

5. V3y4eHne pernoHaIbHBIX 0COOCHHOCTEH UTPHI HA HHCTPYMEHTE.

6. OBIIaIeTh MAaCTEPCTBOM HCHOJTHEHHS HA HHCTPYMEHTE.

A¥a OKBITYILBI
Mupmanos H.b.

~=Z

BDCC

SMI
2204

Special music
disciplinel

exam

orally

1. Basic musical instrument 2.

Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra" is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

AFa OKBITYILBI
Mupmanos H.b.

~Z

BIITK

NMA

@)
2205

Heri3ri
MY3BIKAJIBIK
acmrani4: JlomObIpa

CMTHUXaH

aybl3la

1. MamaHIbIK

2.Acnanrtany

3.My3BIKaJIBIK aCMamThl )KeKe OPBIHIAYIIBI PETIHIE TOIBIK MEHTepil,
KOHLEPTTIK OPBIHIAYIIIBUIBIK MOJICHHETKE OeilimMaey. My3bIKabIK
IIBIFapMAaHbl MEHIePY YPIACCIHICTI TEXHUTKAJBIK JaFABLTAPIBI iICKEPIIKTI
KaJIITaCThIPY.

4. KypcThiH 0acThl OaFbITHI MEKTENTErT My3bIKa IOHIHIH MyFaiMiHe
OPBIHIAYIIBIIBIK JAFAbUIAPABI UTePTy. MeKTen penepTyapblH acnarnra
cylleMenziey TEXHUKACbIH MEHIEPTY.

5.My3bIKaJIBIK acrianTta OiliM ayIIbIHBIH OPBIHAAYIIBUIBIK HIeOepIIiK
JIaF/IbICHI.

6.My3BIKaJIBIK ancranThl epKiH MEHrepy.

A¥a OKBITYILIBI
Axwmeros P.JK.
ara OKBITYIIIBI
[IargaToB A.




~Z

BJKB

OMI(

2205

OcHoBHOIt
uHCTpyMeHT4: [lom
ObIpa

OK3aMCH

YCTHO

1.CrennanbHOCTb

2.MlHCcTpyMeHTOBEICHUE

3.0BnajieHHe MY3bIKUIEHBIM HHCTPYMEHTOM B KQU€CTBE COJILHOTO
UCIIOJIHUTENS, BOCIUTAHHE K KYJIbTYpe KOHLEPTHOTO UCIIOIHEHHUSL.
4.BrInoNHEeHNEe TEXHMYECKUX YMEHUI W HABBIKOB B IIPOLIECCE OCBOCHUS
My3BIKaJIbHBIX IIPOM3BEICHHUN. [ TaBHOE HalpaBJIeHHEe Kypca, OCBOCHHUE
HaBBIKOB HCIOJIHUTEIHCKOTO MACTEPCTBA Oy IYIEeTO YIUTEINsl My3bIKH B
1mkose. CompoBosKACHUE IIKOIBHOT0 IECEHHOTO perepTyapa Ha
UHCTPYMEHTE.

5.@opmMupoBaHUE HABHIKOB UCTIOIHHUTEIHCKOTO MACTEPCTBA y 00Y4aIOIIerocs
Ha MY3bIKaJIbHBIX HTHCTPYMCHTAaX.

6. CB0O0/IHOE BIaJICHHE MY3bIKaIbHBIM HHCTPYMEHTOM

A¥a OKBITYILBI
Axwmeros P.JK.
ara OKBITYILIBI
IlarmaroB A.

&~ Z

BDCC

BMI(

2205

Basic
instrument4:Domb
yra

exam

orally

1.Specialty

2. Instrumentation

3. The purpose of the discipline: The mastering of a musical instrument as a
solo artist, education to the culture of concert performance

4. Short description: Performance of technical skills in the process of
mastering, of musical works. The main direction of the course, the
development of skills of performing skills of the future music teacher at
school. The accompaniment of the school song repertoire on the instrument
5. Competences: The formation of skills of performing skills of student on
musical instruments

6. Expected results: Fluency in musical instrument

A¥a OKBITYILIBI
Axwmeros P.)K.
ara OKBITYILIBI
IlargaTos A.

~Z

BIITK

M(S

2206

MamaHZIBIK?2 KoHE
aKMapaTThIK
TEXHOJIOTHsIIap:
ChIp eHipi
MeKTenTepi

CMTHUXaH

aybI3IIa

1.MamanpIK

2 JlacTyputi XBIp MeKTENITEP]

3. AIMaKTBIK OH-)KBIP TepMENePiHiH epeKIIeTIKTePiH aHbIKTAY MAKCATHIHIA MaKaM-Ca3IbIH
aTajjaH-0asara JKalFacThIFbl JKBIPIBIH Tapalybl, CAKTaTybl

4.BiniM amyIbIHEIH I9CTYP cabaKTacTHIFBIHBIH O3BIK YIITLICPiH HTepy.

5. DNHKAJIBIK XKBIPIap/Ibl OPbIHAAYIAFb MAKaM-Ca3ap/bl YHIeCTipy.

6.KbIpbl

A¥a OKBITYILIBI
Mupmanos H.b.

~=Z

B/KB

S(sh
zh)
2206

CrenuaibHOCTH2
u
nH()OPMAIMOHHEIE
TEXHOJIOTHU:
mikona Ceipa

OK3aMCH

YCTHO

1. CnenuanbHOCTh

2. TpaIuIIMOHHBIC IKOJIBI JKBIP.

3. TIpoioyDKeHHe MakaM-ca3a OT OTI[A K ChIHY C IIEJBIO OTIpeeieH sl 0COOEHHOCTEN
PETHOHAIIBHBIX IECEHHBIX TEPMHHOB.

4. VcBoeHue JTydinux 00pasoB MpeeMCTBEHHOCTH TPAIUIMN YUCHUKA.

5. CornacoBaHye MeJIOIHi MTPU UCTIOTHEHUH TTNIECKUX MECCH.

6. XKpIpmisr

A¥a OKBITYILIBI
Mupmanos H.b.




M | BDCC | S(SS) | Specialty2 and exam orally 1. Specialty A¥a OKBITYILBI
4 2206 | information 2. Traditional schools of zhyr. Mupmaros H.B.
technology: 3. Co?tinuation of makam-saz from father to son in order to define the peculiarities of regional
- song terms.
School of Sira 4. Agssimilation of the best examples of the continuity of the student's traditions.
5. Coordination of melodies when performing epic songs.
6. Zhyrshy
M | BIITK | SAZ | Caxnana aH-XKBIp eMTUXaH | aybI3lla 1.MamanapIk]. AFa OKBITYIIBI
6 hOSh | opemaay 2.DONBKIOPIIBIK aHCAMOITh. Bumberosa 1.
2207 | weGepairi 3.BiniM anyIiblHbIH KaH- 5KaKThl OPBIHAAYLIBLIBIK KaOiaeTiH amry,OUTiKTiliK canachH AFa OKBITYIIEI
Horaii6aea A.O
KeTepy.
4.TToHHIH Ma3MyHbI My3blka MaMaHJapblH Jaspraya, My3bIKaJblK TalFaMiapbl MEH
oif-epicTepiH, OPBIHAAYIIBUIBIK MIE0EPITiK, ICKepIIiKTepi MEH JaFAbUIapbIH 1aMBITY.
5.My3bIKanbIK IIbIFapMaiapAbl medep opblHIai, cyiiemenneid 6imy. OpBIHAAYIIBUIBIK,
TYPJi ASCTYP Tocinaepid MeHrepy. KoHepTTik eHep.
6.JlacTypiti OpBIHIAYIIBUIBIK MEKTENTEPIIH OphIHAAY HIe0epIiriH MeHrepy.
M | BAKB | MIP MactepcTBo 9K3aMEH | YCTHO 1. CneruansHocTh 1. AFa OKBITYLIBI
6 ZhS | ucnonnenus 2. DONLKIOPHBI aHCaMOIb. BumGerosa I11.
2207 | meceH- *KbIp HA 3. PacKphITh MOJHYIO yCIIEBAEMOCTh CTY/IEHTA, MOBBICHTH Ka4eCTBO KBaIN(DUKAIINH. AFa OKBITYILIEI
CLICHE 4. ConeprkaHue AUCLHIUTMHBI - 00YYEHHE MY3BbIKAHTOB, PA3BUTHE MY3bIKAaJIbHBIX HoraiiGacsa A.9
BKYCOB U HJICH, HCIIOJIHUTEIBCKOE MACTEPCTBO, JIOBKOCTD H YMEHHSI.
5. YMeHHe rpaMOTHO MCTIOJHSTH ¥ COIIPOBOXKIATH MYy3bIKaJIbHBIC KOMITO3HLIUH.
OcBOCHHE Pa3IMYHBIX TIPUEMOB UCTIOIHUTENBCKUX Tpaauimii. KoHiepTHoe
HCKYCCTBO.
6. OBnajicHNE MCIIOMHUTEICKIMH HABBIKAMHU TPAIUIIHOHHBIX HCIIOIHUTEIbCKHIX
IIKOJI.
M | BDCC | CSZh | The craftsmanship exam orally 1. Specialtyl. A¥a OKBITYIIIBI
6 S of the songs — 2. Folklore ensemble. BumGerosa 1.
2207 | Zhyr on stage 3. To reveal the full progress of the student, to improve the quality of qualifications. AFa OKBITYIIH

4. Content of the discipline - teaching musicians, developing musical tastes and ideas,
performing skills, dexterity and skills.

5. Ability to correctly perform and accompany musical compositions. Mastering
various techniques of performing traditions. Concert art.

6. Mastering the performing skills of traditional performing schools.

HoraiibaeBa A.O




~Z

BIITK

AMA
2206

ApHaiibl
MY3bIKaJIBIK TOH2

CMTHUXAaH

aybI3IlIa

1. ApHaifbl My3bIKaJIBIK acrian

2.DoabKIOPIBEIK aHCaMOJIb, AcCIIanTaHy.

3.CryneHTTepaiH OOWBIHAA OPBIHAAYIIBUIBIK AAF IbUTAPBIH OUTIKTEpAl KalbIITacThIpa
OTBIPBII TYPJI OaFbITTa, KaHPJIap opMajap CTHIIBASPAE Ka3blUIFaH IIbFapMaIap bl
OipiKTipe OTHIPHII, OPBIHAAYIIBUIBIK PETIePTYPapAbl MEHTEPTY, KAJIBIITACTHIPY.
4.«Heri3ri My3BIKaJIBIK actal — JOMOBIpay IoHI ITearOTHKANBIK JaibIHIBIFBIHIA
acranTap/sl HTepy KaHe OHBI MEHIepy — HeTi3Ti cananapably Oipi. XKammsl sxone
apHayJbl JOMOBIpa KIAaChIH/A ACHAINTHI XKETe TEPEH UTepiM, YITTHIK My3bIKaMbI31aH
Oacrar OpbIC XKoHE TYHHUE KY31 KIaCCUKTEPiHiH TyBIHABUIAPHIH IIe0ep OifHay apKbUIbI
JKOFapBbl I9pEXkKere KoTepiiy.

5.Acmnanra oifHay meGepIiriHaeri aiMakThIK €pEeKIIeINIiKTepAl MeHTepy.

6.AcmanTa opbIHIay IeOepIiriH MEHrepy.

A¥a OKBITYILBI
Hckakosa I'.1.

~=Z

B/IKB

SMI
2206

CnenuaibHast
MYy3bIKaJIbHAs
JIUCLMITINHAZ2

OK3aMCH

YCTHO

1. OcHOBHOM My3BIKaJIbHBIE HHCTPYMEHT

2. ®onpkII0pHEIA aHCcaMOI1b, FIHCTpyMEeHTaIbHBIE UCCITETOBAHHSI.

3. Co3naBath ¥ pa3BHBaTh penepryap nephopmanca, KOMOMHUPYs iephopMaHc-
HaBBIKK B ()OpMeE BaJIOB, codYeTas IPOU3BEICHHS, HAIMCAHHBIE B CTHIISAX )KaHPOB.

4. OcBoeHHE 1 OCBOEHHE HHCTPYMEHTOB B IEJarorn4eckoi MOATOTOBKE 110 MPEAMETY
«['maBHBIN My3BIKIBHBINH HHCTPYMEHT - JOMOpa» SIBIISIETCSI OJHUM U3 OCHOBHBIX
HanpasneHui. [oBbImeHne KBaTUUKAUH 0 BRICOYANINIETO YPOBHS 3 CUET
MAacTepCKOro UCIIOIHEHUS 1EeIeBPOB PYCCKOI U MUPOBOH KJIACCUKU U3 HAL[OHAJIBHOM
MY3BIKU U OBJIJICHUS] HHCTPYMEHTOM B IIEJIOM H CIIEIHAIBHOM KJlacce 1oMOpa.

5. M3yueHue pernoHanbHbIX 0COOSHHOCTEH UTrPhl HA HHCTPYMEHTE.

6. OBylaieTh MaCTEPCTBOM MCIOJIHEHHS HA HHCTPYMEHTE.

AFa OKBITYILBI
Hcxkakosa I'.11.

~Z

BDCC

SMI
2206

Special music
discipline2

exam

orally

1. Basic musical instrument

Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra" is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

A¥a OKBITYILIBI
Hckakosa I'.1.

~Z

BIITK

KMA

(D)
2207

Koceimia
MY3bIKaJIBIK acrar

(TomObIpa)

CMTHUXaH

aybI3IIa

1.Kocbimiia My3bIKaIbIK acrarl.

2.DomBKIOPIBIK aHCAMOITB.

3.Ka3zak yITThIK OpKECTPMEH aHCaMOJIbAepiH/IeT] MYy3bIKAIBIK acanTap bl KaIbl
CHITaTTaMachl KaiJIbl HeTi3/1epiH urepy.

4.9p0ip acmanThIH TapUXBI, ©3apa YHASCTIKTEpi, THana3oHbl, KyiaK oypaysl T.0.
JKAWITbI TEPEH MaFyJIMaTTap bl UTepy.

5.Acmanrap albl KamIbel OLTiM HETi31epiH ToxKIpuOeIe KoIIaHy.

6.AcmanTaHy HeTi3JIepiH MEHTepy.

A¥a OKBITYILIBI
TTansiMOeToBa A.




4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, etc.

5.Application of General knowledge about the tool in practice.

6. Mastering the basics of instrumentation

M | BAKB | DMI | JlomonHUTENbHBII 9K3aMEH | YCTHO 1.OcHOBHOH My3BIKJIBHBII HHCTPYMEHT A¥a OKBITYILBI
4 (D) MY3BIKaTbHBI 2.DOoJTLKIOPHEIT aHCAMOTh MameivGeroa A.
2207 | MHCTpYMEHT 3.0CBOUTH OCHOBHBIC ONUCAHUS MY3BIKaJIbHBIX HHCTPYMEHTOB Ka3aXCKOTO
(domObIpa) HAIIMOHAIHFHOTO OPKECTpa U aHCAMOJIS.
4.0BnazieTs NIyOOKMMH 3HAHUSIMA 00 HCTOPUH KXKIOTO HHCTPYMEHTA, TApMOHHUHI
MEXIy co00M, Tnamazone, u T. .
5.IlpumeHeHne 00ImMMX 3HAHUI 00 MHCTPYMEHTE Ha IPaKTHKE.
6. OBnaieHre OCHOBAaMH HHCTPYMEHTOBEICHHS
M | BDCC | AMI | Additional exam orally 1.The main musical instrument A¥a OKBITYILBI
4 (D) musical 2.Folklore ensemble MameivGeroBa A.
2207 | instrument 3.Master the basic descriptions of musical instruments of the Kazakh national orchestra
(Dombyra) and ensemble.
4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, etc.
5.Application of General knowledge about the tool in practice.
6. Mastering the basics of instrumentation
M | BIITK | MA Kocsivmma eMTUXaH | aybI3Ia 1.KocpImiia My3bIKaIIBIK acTial. AFa OKBITYILIBI
3 (K) My3BIKATIBIK ACTIAIT 2.DONBKIOPIIBIK aHCAMOITb. TreymGerosa I'.
3208 | (KBUIKOOBI3) 3.Ka3ak YIATThIK OPKECTPMEH aHCaMOIIBACPiHCTI MYy3bIKAIBIK ACTIANITAP IbIH JKAIITBI
CHITaTTaMackhl KaiJIbl HEeTi3epiH urepy.
4.9p6ip acnanThIH TapHUXEL, ©3apa YHASCTIKTEpi, IUana30Hbl, KyJIaK Oypays! T.0.
KaMIIbl TEpeH MaryJIMaTTapAbl Urepy.
5.Acmanrap Kaibl Kambl O11iM Heri3epiH Toxipubene Konaany.
6.AcmanTaHy HeTi3ZIepiH MeHTrepy.
M | BAKB | Ml JloTIOTHATETHHBIH 9K3aMeH | YCTHO 1.0cHOBHO# My3BIKAIEHBII HHCTPYMEHT AFa OKBITYILIBI
3 (K) MY3BIKAIBHBIH 2.DonbKIOPHBIH aHCAMOIIb TreymGerosa I'.
3208 | mHCTpYMEHT 3.0CBOUTH OCHOBHBIE OIMCAHUST MY3BIKAIBHBIX HHCTPYMEHTOB Ka3aXCKOTO
(KBLITKOOBI3) HALMOHAIBEHOTO OpPKeCTpa U aHcaMOJIsl.
4.0BnazeTh rIyOOKMMH 3HAHUSIMU 00 HCTOPUH Ka)KIOTO HHCTPYMEHTA, TApMOHHU
Mex 1y co0oH, Anana3oHe, M T. 1.
5.IlpumeHeHne 0oOMMX 3HAHUN 00 HHCTPYMEHTE Ha MPaKTHKE.
6. OByaieHNe OCHOBAaMH MHCTPYMEHTOBEICHHS
M | BDCC | MI Additional exam orally 1.The main musical instrument Ara OKBITYIIBI
3 (K) musical 2.Folklore ensemble Trneymberosa I'.
3208 | instrument 3.Master the basic descriptions of musical instruments of the Kazakh national orchestra
(kylkobyz) and ensemble.




~Z

BIITK

M(S

3209

Mamanapik3: Ceip
OHIpi MeKTenTepi

CMTHUXAaH

aybI3IIa

1.MamaHIbIK

2. JlocTypai JKBIp MEKTEnTepi

3. AIIMaKTBIK OH-)KBIP TepMEIEPiHiH epeKIIeTiKTepiH aHbIKTay MaKCAThIHA MaKaM-Ca3IbIH
aTaJ[aH-0ajara JKaIFacThIFbl JKbIPIBIH TapAITybl, CAKTaITybl

4.BistiM aNybIHBIH JOCTYP Ca0aKTaCTHIFBIHBIH O3BIK YJIT1JIEPiH Urepy.

S5.ONUKabIK JKBIPIapABI OPBIHAAYAAFBI MaKaM-Ca3AapAbl YHIECTIpy.

6.KbIp1bl

A¥a OKBITYILBI
Axwmeros P.OK.

~=Z

BJKB

S(Sh
zh)
3209

CrienuaibHOCTh3:
mikona Ceipa

OK3aMCH

YCTHO

1. CeniuaabHOCTH

2. TpaAuIIMOHHbIE TIIKOJIBI HKbIP.

3. [IpomomkeHne MakaM-ca3a OT OTIA K ChIHY C IIEJIBIO ONPEICICHUS OCOOCHHOCTEH
PETHOHAITBHBIX MECCHHBIX TEPMHHOB.

4. VcBoeHue JTydIux 00pasoB MPeeMCTBEHHOCTH TPAIUIHN YUCHUKA.

5. CornacoBaH#e MEJIOIUH MTPU UCTIOTHEHUH TUIECKUX MECEH.

6. XKpipiibt

A¥a OKBITYILIBI
Axwmeros P.JK.

~=Z

BDCC

S(SS)
3209

Specialty3 School
of Sira

exam

orally

1. Specialty

2. Traditional schools of zhyr.

3. Continuation of makam-saz from father to son in order to define the peculiarities of regional
song terms.

4. Assimilation of the best examples of the continuity of the student's traditions.

5. Coordination of melodies when performing epic songs.

6. Zhyrshy

AFa OKBITYILBI
Axwmeros P.OK.

~Z

BIITK

AMA
3209

ApHaiibl
MY3BIKQIIBIK TTOH3

CMTHUXaH

aybI3IIa

1. ApHaiibl My3bIKaJIBIK acmar

2.DoJBKIOPIBIK aHCaMOJIb, ACTIanTaHy.

3.CrynenTtTepain OOMBIHIA OPBIHIAYIIBUTBIK JaF IbUTAPBIH OLTIKTEP Il KaJIbIITacThIpa
OTBIPBIN TYPJIi OaFBITTA, XKaHpIap GopManap CTHIBAEP/IE Ka3bUIFaH MIbIFapMaiapabl
OipiKTipe OTHIPHII, OPBIHAAYIIBUIBIK PETIEPTypapAbl MEHIEPTY, KaJIBIITACTHIPY.
4.«Heri3ri My3bIKaJbIK acran — JoMOBbIpay IoHI MearorHKabIK JailbIHABIFBIHIA
acrianTap/sl Hrepy *aHe OHBI MEHrepy — HeTi3ri cananapablH Oipi. XKanmsl sxone
apHayJIbl JOMOBIpa KIachlH/a acTIalNThl XKEeTe TePEeH UIepil, YITTHIK My3bIKaMbI3/IaH
Gactan opbIC )KoHE TYHHE JKY31 KIaCCHUKTEPIiHIH TybIHABUIAPHIH mebep oiffHay apKbUIbI
JKOFapBbI I9peKere KoTepiy.

5.Acmanra oifHay mreGepIiriHaeri aiMakThIK epEeKIIeNiKTepAi MeHTepy.

6.AcmanTa opsIHay IeOepIIiriH MeHrepy.

AFa OKBITYILBI
Hcxkakosa I'.11.

~Z

BIKB

SMI
3209

CrernuanbHast
My3bIKAIbHAS
JACLUIIIMHAS

OK3aMEH

YCTHO

1. OcHOBHOI My3bIKaJbHBII HHCTPYMEHT

2. ®obKIOpHBIH aHcaMOIIb, VIHCTpyMEHTAIbHBIE UCCIIEIOBAHMSI.

3. Co3naBath 1 pa3BHBaTh penepryap nephpopmanca, KOMOHHUPYs nephopMaHc-
HAaBBIKHU B (bopme BaJIOB, COYCTaA MPOU3BCACHHNA, HAITMCAHHBIC B CTHUJIAX KaHPOB.

4. OcBoeHHE 1 OCBOCHHE MHCTPYMEHTOB B IEJarOrH4eCcKOii OATOTOBKE 110 MPEAMETY
«['maBHBII My3BIKQIBHBIN HHCTPYMEHT - TOMOpPay SIBIISIETCS] OJHUM U3 OCHOBHBIX
HarpaByieHnH. [ToBbIIeHre KBaTH(HUKAINN O BEICOYAHIIIETO YPOBHS 3a CUET
MAacTepCKOT0 HCIIOJIHEHHs EeIEBPOB PYCCKON M MUPOBOH KJIACCHKH M3 HAIMOHAIBHOM
MY3BIKU 1 OBJIAJICHUS] HHCTPYMEHTOM B IIEJIOM U CIIEIHATBHOM KJlacce IoMOpa.

5. M3y4yenue peruoHaabHbIX 0COOEHHOCTEH UIPhl HA MHCTPYMEHTE.

6. OBnaseTh MacTepPCTBOM HCIOIHEHHUs HA HHCTPYMEHTE.

A¥a OKBITYILIBI
Wckakosa I'.1.




3. The course The history of foreign music is a historical and chronological sequence
of studying the creative heritage of modern classics.

4. To teach students the ability to analyze the content of musical and historical
materials and use it in a methodological creative approach.

5. Have the knowledge, skills and abilities necessary for the implementation of all
types of professional activities.

6. To deeply study the historical and chronological order of the classics

M | BDCC | SMI Special music exam orally 1. Basic musical instrument A¥a OKBITYILBI
4 3209 | discipline3 Folklore Ensemble, Instrumental Studies. Hckaxosa I'.1.

3. Creating and reproducing repertory performances, combining performance marks in

form shafts, combining production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on the subject "The main

musical instrument - dombra" is one of the basic orientations. Povyshenie qualification

up to the highest level of mastering the Master of Arts in Russian and International

Classics from National Music and Evaluation Tool in the whole and dombyra dombra.

5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool
M | BellT | KFT | Onem my3sika eMTHXaH | »az0arma 1.Kazak My3bIKaChIHBIH TapUXBbI. AFa OKBITYILIBI
4 | K 3301 | Tapuxsr aybl3lIa 2.ApHaiibl Ie1arorukanblK JaibIHIBIK Hckakosa I'.11.

3.«OneM My3BIKachICBIHBIH TapuXbD» KypChIHAH OTKEH 3aMaH MeH Ka3ipri 1ayip

KJ'IaCCI/IKTepiHiH HIbIFapMalllbIJIBIK MYPACbIH TAPUXHU KIHE XPOHOJIOTUAJIBIK peTiMeH

3epTTeNy

4. My3BbIKaJIBIK TAPUXH MaTepHaJIIapIbIH Ma3MYHBIH 03 OeTiMEH Tanay KoHe JKaIbI

OiniM GepeTiH OHBI 9IIICTEMEITiK TBOPUYECTBANIBIK TYPFBIIA KOJIaHy o/leTiHE TopOueney.

5.Kocibu KpI3METTiH OapIibIK TYPJIEPiH JKY3€Te achlpy YIIiH KaXeTTi Oitim, OUTiK skoHe

JIaFIbUTApBIH MEHTEPYi THIC.

6.KiaccukrepiH mbFapMaIapblH TAPUXH )KOHE XPOHOJIOTHSUIBIK PETTEPiH TepeH

TaJgan MEHrepy.

M | [IOKB | IKF Hcropus 9K3aMEH | MHCMEHHO 1.Mcropus xa3axckoil My3bIKH. AFa OKBITYIIBI
4 3301 | zapyOexHoit YCTHO 2.CrienianbHast Ie1aroruiecKkas moIroToBKa Hckakosa I".1.
MY3BIKH 3. Kypc Uctopus 3apy0exHOM MY3BIKH-3TO HCTOPHYECKAsT H XPOHOIOTHIECKAst

TIOCJIEA0BATCIBHOCTD U3YUCHUS TBOPUYCCKOTO HACTIEAUA COBpeMeHHOﬁ KJIaCCHKH.

4. OOy4HUTb CTYICHTOB YMEHHUIO aHAIM3UPOBAThH COAEPKaHNE MY3BIKAIbHO-

HUCTOPHUYCCKUX MATEPUAJTIOB U UCIIOJIB30BATh €TI0 B METOJ0JIOI'MYCCKOM TBOPYECKOM

noaxone.

5. UmeTh 3HaHWs, HABbIKU U YMCHU, HeOGXOZ[I/IMBIe I OCYHIECTBJICHUS BCEX BUOB

npodecCHOHANBHOM AESTENbHOCTH.

6. ['myOOKO M3YYHTh HCTOPHUKO-XPOHOJIOTHYECKUH MOPSIOK KIACCHKU
M | PSOC | HKF | History of foreign exam orally 1. The history of Kazakh music. AFa OKBITYIIIBI
4 3301 | music 2. Special pedagogical training Hckaxosa I'.1.




<

BellT

ZhD

3302

Keipaynbik
JIOCTYP TapUXbI

CMTHUXAaH

’kaz0arna
aybI3IIa

1.2Ke1p mocTypiH 3epTTey amicremeci

2.CaxHaza >XbIp OpbIHAay LieGepiri

.3.MocTypii OpbIHAAYLIBUIBIKTaFbl MaKaM-ca3apabl HaiifasaHyqarbl YTKbIPIIbIK.
4.BiiM aTyIIBIHEIH TEOPUSUIBIK, TOXKIPHOETiK O11iM YCTaHBIMAAPBIH KYpAei
OpBIHIAYIIBUIBIK JEHT el e Koana oiry.

5.OHHIH KYpbUIBIMBI MEH EPEeKIIEIIKTEePiH My3bIKaIbIK-TEOPHSIIBIK TYPFBIIaH
3epreney. MakaM-ca3fapabl YTHIMIB YilnecTipe Oiry.

6.)KbIp mocTypiH MeHrepy.

A¥a OKBITYILBI
[IargaToB A.

<

TIJIKB

ITZh
3302

Hcropus
TPaAUINH KbIpay

OK3aMCH

MTHUCMEHHO
YCTHO

1. Metoauka u3y4eHus TpaguLuil O33UU

2 VICOJHUTEIBCKOE MAaCTEPCTBO Ha CLICHE

3. MoOWIBHOCTE B UCIIOIE30BaHHUY TJIMHEI B TPAAUIMOHHOM MCIOITHEHUH.

4. YMeHue NprUMeHsITh TEOPETHUECKUE M IPAaKTUUECKUe 3HAHUS 00yJaromuxcs Ha
CIIO)KHOM HCIIOTHUTEILCKOM YPOBHE.

5. My3bIKaJIbHO-T€OPETHYECKOE H3yYEHHUE CTPYKTYPBI H OCOOEHHOCTEH MECHH.
YMeHHe panyioHaNIbHO COYETaTh IIIHHBL

6. OBnlaieHUE TpaJUIHMHU JKBIP.

A¥a OKBITYILBI
[TarnaToB A.

<

PSOC

HZh

3302

History of Zhyrau
traditions

exam

orally

1. Methods of studying the traditions of poetry

2.Performance on stage

.3. Mobility in the use of clay in the traditional version.

4. Ability to apply theoretical and practical knowledge of students at a complex
performance level.

5. Musical-theoretical study of the structure and features of the song. The ability to
efficiently combine the clay.

6. The mastery of song traditions.

A¥a OKBITYILBI
[larnaToB A.

<

BellT

EZh
3303

DIUKAIBIK KBIP

CMTHUXaH

aybI3IIa

1. Makawm ca3 yaATiIepiH urepy

2. XKeipaynslk ©HEpeT] MBIFapMaIIbLUIBIK.

3.My3bIKaJbIK SMHKAIBIK ICTYP )KOHE OHBIH aiMaKTHIK epPeKIIeNIiKTepi MIBIFBIC
XaJBIKTapbIH/a 3MI0C aUTYIIBUIAP/IBIH AJFAIIKbl TUITEPI, IaMaH/IBIK HaHbIM,
0aKCBUIBIK IOCTYPMEH OaiiyIaHBICTHI OOJIFaH.

4.OTOCTHIK IIBIFapMaapHBIH XKaHPJIBIK, CTHIIB/IK, Ma3MYH/IbI €pPEKIICTiKTepiH
TYCIHAIpY. DIOCTHIK MIBIFapMaapblH KYPhUIBIMBI MEH €PEKIIETIKTePiH MYy3bIKaIbIK-
TEOPHSUIBIK TYPFhIAaH 3epTTey. Kasipri ke3enie Ka3ak SHOCTBIK )KaHPJIIbIK, KOPKEMIIK
TapUXH epeKIIeIiKTepi )koHe OYTiHT1 TaHIa AMOCTHIK ePEKIICTIKTEeP i, My3bIKAIIBIK
KYPBUIBIMBIL, JTAATHIK KYHeci, METOCTHIK ePEeKIIEIIKTePiH 3epTTey.

5.31OCTBIK MIbIFApMaapIbIH JKaHPIBIK CTHIBIIK, Ma3MYH/IbI €pPEKIIeITiKTepiH
TYCIHIIpY.

6.)KbIp-nacTanap/ipl epKiH MEHrepy

A¥a OKBITYILIBI
Axwmetos P.K.




3.Hrpatp Ha GOIBKIOPHBIX My3bIKaTbHBIX HHCTPYMEHTAX, CTABIINX (QyHAaMEHTOM
HAI[MOHAJILHOTO MY3bIKaJbHOTO HCKYCCTBA.

4. Bbyaymuii crienuanict, TOTOBSIIIMNACS 10 CHeNHaTbHOCTU TPaIULIMOHHOE
MY3BIKJIbHOE HCKYCCTBO, TOJDKEH HE TOJIBKO MOBBICUTH HCIOIHUTEIBCKOES
MacTepCTBO, HO ¥ 00y4IHTh MAaCTEPCTBY U OCOOSHHOCTSM MIPHI B aHCaMOJIe.

5. UrpaTh B (GOTBKIOPHBIX aHCAMOJISX.

6.ApTUCT (HOTBKIOPHOTO aHCAMOJISL

M | [IIKB | EZh ONHUYeCKUH JKBIP 9K3aMEH | YCTHO 1.0cBoeHue 06pa3IoB Makam ca3 A¥a OKBITYILBI
4 3303 2.TBOPYECTBO B HCKYCCTBE JKBIPAY Axmeros P.K.

3. My3bIKaJIbHast SITMYECKas TPaJUIMA U €€ PErHOHAIbHbIE 0COOCHHOCTHU CBSI3aHbI C

HEePBBIMU THITAMHA SIHYECKUX HapoJ0B BocToka, maMaHCKIMU BEpOBAHUSIMH 1

OCCCTBITHOW TpaIUIIHCH.

4. OOBsACHEHNE KaHPOB, CTHIICH, 0COOCHHOCTEH COJIepKAHUSI KOMITO3UIIHH.

My3BIKQIBHO-TEOPETHIECKOE HCCIIEJOBAaHNE CTPOCHUSI U 0COOCHHOCTEH SITHYECKUX

Npou3Be/icHNH. B HacTosIIee BpeMst kaHp Ka3aXCKOTO0 310ca, XyI0)KECTBEHHO-

HCTOPHYECKHE OCOOCHHOCTH M COBPEMEHHBIE THOCCOIOTHYECKHE OCOOCHHOCTH,

My3bIKaJIbHas CTPYKTYpa, CHCTEMa PBICH, MEJIOANYECKHE OCOOCHHOCTH.

5. O0ObsIcHEHUE KAaHPOBBIX CTHJICH, COAEPKATEIBHBIX 0COOCHHOCTEH MOCTEPOB.

6. CBOOOTHOE OCBOCHHE CTHXOB
M | PSOC | EZh Epic zhyr exam orally 1.Mastering samples makam saz AFa OKBITYIIIBI
4 3303 2.Creativity in the art of zhirau Axmeros P.K.

3. The musical epic tradition and its regional features are associated with the first types

of epic peoples of the East, shamanic beliefs and shameless tradition.

4. Explanation of genres, styles, features of the content of compositions. Musical-

theoretical study of the structure and features of epic works. Currently,

genre of the Kazakh epic, artistic and historical features and modern epistemological

features, musical structure, lynx system, melodic features.

5. Explanation of genre styles, content features of posters.

6. Free mastering of verses
M | BIITK | A AHCaM0OITh eMTHXaH | aybI3Ia 1.MamaHzpIK. AFa OKBITYILIBI
4 3302 2.OpBIHAYIIBLIEIK OHEP TAPHXBL. Abmaes C.

3.¥ITTHIK My3bIKa OHEPiHIH QyHIaMEHTi O0JFaH (POIBIOPIBIK MY3bIKAIBIK

acnanTapblHaa OifHay.

4.lacTypiti My3bIKa @Hepi MaMaHIbIFbI OOMBIHINA aspiaHaThiH OoNalaK MaMaH,

acranTa oliHay meOepIIiriH apTThIpyMEeH Katap, aHcaMOJIb/ie OlHAY epeKIIeTiKTepiMeH

nIeOepIIirin e YHPETY KaXKerT.

5.DOoJBKIOPIBIK aHCAMOIBICPIC OMHAY.

6.DOTBKIOPIBIK aHCAMOJIb OPTICi.
M | BAKB | A AHCaM0OITH 9K3aMeH | YCTHO 1. CneunanbHOCTb. AFa OKBITYILIBI
4 3302 2.McTopus HCTIOTHUTENHCKOTO HCKYCCTBA. Abmaes C.




~Z

BDCC

3302

Ensemble

exam

orally

1. Specialty.

2.The history of the performing arts

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

A¥a OKBITYILBI
Abmnaes C.

(8]

BIITK

3303

Kanmsr
acrnanTaHibIpy

CMTHUXaH

aybI3IIa

1.Acnanrany.

2.DoMBKIOPIBIK aHCAMOITB.

3.Ka3zax yITTHIK OpKeCTpMEH aHCaMOJIbAepiH/IeT] My3bIKAIBIK acTIalTapAbIH KaJIlbl
CHITaTTaMackhl JKaiJIbl HEeTi3/epiH urepy.

4.Op0ip acmanThIH TApUXBbI, ©3apa YHACCTIKTEPI, THAMA30HbI, KYJIaK Oypaysl T.0.
JKaWIIbl TEPEH MaFryJIMaTTapsl Urepy.

5.Acmanrap Kaibl Kammbl O1T1iM Heri3aepiH ToxKiprOene Koingany.

6.AcmanTaHy HeTi3ZepiH MEHrepy.

AFa OKBITYILBI
Hckaxosa I'' 1.

oL

BIKB

3303

OOGmras
WHCTPYMEHTOBKA

OK3aMEH

YCTHO

1. MlHCTpyMEHTOBEICHHE.

2.DonbKIOPHBII aHCAMOJIb.

3.0cBoNTH OCHOBHI 00 00IIIEH XapaKTEPUCTHKE MY3bIKAJIbHBIX HHCTPYMEHTOB B
ancamOirax, Kazaxckoro HaloHaIbHOTO OPKECTpa.

4.0BnazieTh rIyOOKMMH 3HAHUSIMU 00 HCTOPUH KXKIO0TO HHCTPYMEHTA, TApMOHHUHI
MEXIy co0oi, TnamazoHe, HACTPOH H T. 1.

5. IlpakTryeckoe MpUMEHEHHE OCHOB OOIINX 3HAHUH 00 HHCTPYMEHTAX.
6.0Bnagenue ocHoBaMi IHCTpyMEHTOBEICHUSL.

AFa OKBITYILBI
Hcxkakosa I'.11.

(8]

BDCC

IS
3303

Instrumental
sdudies

exam

orally

1.Instrumental sdudies.

2.Folklore ensemble.

3.Learn the basics about the General characteristics of musical instruments in
ensembles, the Kazakh national orchestra.

4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, mood, etc.

5.Practical application of the basics of General knowledge about tools.

6.Mastering the basics of instrumentation.

A¥a OKBITYILIBI
Hckakosa I'.1.

ax

bellT

FA
3304

DONTBKIOPIIBIK
aHcaMOib

CMTHXaH

aypl3Iua

1.Mys3bIkanblk acnanl.

2.OH JISCTYPiH 3epTTey d/iCTeMECi.

3.¥nTTHIK My3bIKa @HepiHiH QyHaaMeHTi 00JFaH (GOJIBIOPIBIK MY3bIKAIBIK
acnanTapblHAa OiHay.

4.lacTypii My3bIKa ©Hepi MaMaHIbIFBI OOHMBIHINA JaspiIaHaThIH OONalIaK MaMaH,
acrianTa oiiHay meOepIIiriH apTThIpyMeH Katap, aHcaMOJIb/ie OHAY epeKIIeiKTepiMeH
mIe0eplIiTiH e YHPETY KakKeT.

5.DoNBKIOPIBIK aHCAMOIIBACPIE OIHAY.

6.DoTBKIOPIIBIK aHCAMOJIb SPTICI.

A¥a OKBITYILIBI
H.B.MupmaHoB




M | [IIKB | FA DONBKIOPHBIN 9K3aMEH | YCTHO 1. My3bIKaNbHBII HHCTPYMEHT . A¥a OKBITYILBI
5 3304 | ancam6Gib 2.Meroanka u3y4eHus1 My3bIKalbHbIX TPAAULIHIA. H.B.Mupmaros

3.Urpatp Ha GOIBKIOPHBIX MY3bIKaJbHBIX HHCTPYMEHTAX, CTABIINX (QyHIaMEHTOM

HalTUOHAJIBHOT'O MY3bIKaJIbHOI'O UCKYCCTBA.

4ByZ[yHII/Iﬁ CIICIIUAJINCT, FOTOBﬂmHﬁCﬂ 110 CIICTIUAJIBHOCTU TPAAUIIUOHHOC

MY3bIKaJIbHOC UCKYCCTBO, JOJIKEH HE TOJILKO MMOBBICUTH UCIIOJIHUTEIIBCKOC

MacCTE€pCTBO, HO U 06y‘lHTB MacTepCTBY U 0COOEHHOCTSIM WUI'PLL B aHcaMOJIe.

5. Urpath B HOIBKIOPHBIX aHCAMOIIAX.

6.ApTHCT HONBKIOPHOTO aHCAMOJIs
M | PSOC | FA Folklore ensemble exam orally 1. Basic musical instrumentl A¥a OKBITYILIBI
5 3304 2.The methodology for the study of musical traditions. H.B.Mupmaros

3.Play folk musical instruments, which became the Foundation of the national musical

art.

4.Future specialist, preparing for the specialty of traditional music, should not only

improve the performing skills, but also to teach the skill and characteristics of the game

in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.
M | BellT | MKB | My3bIKaJbIK eMTHXaH | aybl3lIa 1.Nudopmaruka, Conbdhemkino, My3bika TEOPHSICHI. A¥a OKBITYIIBI
6 | K 3305 | kommbroTepIiK 2.Xopas! aupuskepnay, Bokan kinacel, Xop Kaacchl Abuacs C.

6armapnamanapl 3. My3bIKaJIbIK HOTAJIBIK PEaKTOPBIMEH, ay/IM0 PEAaKTOpIIaphl TypiepiMeH

’KYMBIC )KYPTri3y amal TociiepiH yiipeny. 4.My3bIKaJIbIK KOMITBIOTEPIIIK

TEXHOJIOTHSIIAP TYPJIEPIMEH, MY3bIKAJIBIK IIbIFApMa dPJICHIIPY, AbIObICTAY

(aynmo penakropiap) OaraapiiaMaiapbIMEH KYMBIC JKYPTi3y apKbLiIbl MEKTEI

OKYIIbLTAPbIHA aPHAJFAH MY3BIKAJIBIK IIBIFAPMaTapbIMEH TOJIBIK ACHICH e

Iopic Oepy anicTeMenepid urepy.

5.MKT-Hi KongaHy amangapslH YipeHy OLTiriH My3bIka cabakTapbIHIa

namganany.

6.My3BIKaIBIK KOMITBIOTEPIIK TEXHOJIOTHSIIAPIEI KOJIJaHy OiIiri.
M | TIIKB | MKP | My3bIkajbHbIE 5K3aME€H | yCTHO 1.Uudopmaruka, Conbdemkno, Teopust My3bIKH. Ara OKBITYIIBI
6 3305 | xommbrOTEpHBIE 2. Xop nupuxep, BokanbHblil Ki1ace, X0opoBoii Kitacc Abnaes C.

Oarmapmamanap 1 3. Hayuntscs paboTaTh C My3BIKaIbHBIMH HOTHBIMU PEAAKTOPOMHE U

Pa3HOBUAHOCTSIMH ayJHO PEIAKTOPOB.
4. Pa3zpaboTka METOAMK TOJTHOLEHHOTO O0YYCHHS MY3bIKaTbHBIX
KOMITO3UITUH JIJIS IIKOJIBHUKOB TPH paboTe ¢ MporpaMMaMH MY3bIKaTbHBIX
KOMITBIOTEPHBIX TEXHOJOTUH, My3bIKaJIbHBIMHA KOMIIO3HUIMSIMH, ayanuo (ayauo
penaKkTopamu) IporpaMm.

5. Wcrionp30BaTh HaBBIK H3y4eHUs criocoOoB ucrons3oBanns KT T Ha ypokax
MY3BIKH.

6. YMeHue UCroIb30BaTh My3bIKalbHble KOMIBIOTEPHbIE TEXHOJIOTHH.




> <Z

PSOC

MCP
3305

Music and
computer
programsl

exam

orally

1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, VVocal Class,
Choral Class

3. Learn to work with the musical music editor "Sibelius" and varieties of
audio editors.

4. Development of methods for the full-fledged study of musical compositions
for schoolchildren when working with programs of musical computer
technologies, musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

A¥a OKBITYILBI
Abmnaes C.

wL

BellT

ZHH

3306

XKb1p KOpbIH
KaJIBIITACTBIPY

CMTHUXaH

aybl3lIa

1. Makam ca3 yJriIepiH urepy

2. XblpaynbIK eHep/eri MIbFapManibUIbIK.

3.My3bIKaJbIK SMHKAIBIK TOCTYP KOHE OHBIH aiMaKTBIK €pEeKIICNiKTepi IIBIFBIC
XaJBIKTApBIH/IA ATI0C AWTYIIBUIAPABIH AIFAIIKbl THITEPI, IIAMaHABIK HAaHBIM,
0aKCBUIBIK IOCTYPMEH OaiJIaHBICTHI OOJIFaH.

4.2TOCTHIK MIBIFapMallapHBIH KAHPIIBIK, CTHIIBAIK, Ma3MYH/IBI €PEKIICTIKTEPiH
TYCIHAIpY. DTMOCTHIK MIBIFapMaapAblH KYPhUIBIMBI MEH €pEKIICIIKTePiH My3bIKaTBIK-
TEOPHSUIBIK TYPFBhIaH 3epTTey. Kasipri keseHue Ka3ak 3MOCThIK KaHPIIbIK, KOPKEMIIK
TapUXU epEeKIIeIiKTepi koHe OYTiHT1 TaHIa AMMOCTHIK EPEKIICTIKTEeP i, My3bIKAIIBIK
KYPBUIBIMBL, JIAITHIK XKYHeci, MEIOCTHIK ePeKIIeIIKTEePiH 3epTTey.

5.OTOCTHIK IBIFapMalIapABbIH JKaHPJIBIK CTHIBAIK, MAa3MYH/IbI €pPEKIIeNiKTepiH
TYCIHIIpY.

6.)KpIp-nacTanap/ipl epKiH MEHrepy

A¥a OKBITYILBI
Axwmeros P.OK.

wZ

TIJIKB

FFZ

3306

dopMupoBaHue
(hoHIa KBIP

OK3aMEH

YCTHO

1.0cBoenne 06pa3oB Makam ca3

2. TBOPYECTBO B HCKYCCTBE KbIpay

3. My3bIKabHast SMHYECcKast TPAIHUIHSA U €€ PErHOHAIbHBIE 0COOCHHOCTH CBSI3aHbI C
HEePBBIMU THIIAMU SIHYECKUX Hapoa0B BocToka, maMaHCKMMHU BEPOBAaHHUSIMH
0ecCTBIIHOM TpaAULINeH.

4. O0BsACHEHHE KAHPOB, CTHJICH, 0COOCHHOCTEH COMIepKAHUSI KOMITO3UIIH.
My3bIKaJIbHO-TEOPETHYECKOE HCCIIS0OBAHIE CTPOCHUS U 0COOCHHOCTEH SMHMYECKUX
Npou3Be/IeHNH. B HacTosIIee BpeMst )KaHp Ka3aXCKOT0 3110Ca, XyJ0KECTBEHHO-
HCTOPHYECKHE OCOOCHHOCTH M COBPEMEHHBIE THOCEOIOTHYECKHE OCOOCHHOCTH,
My3bIKaJIbHas CTPYKTYpa, CHCTEMa PBICH, MEJIOANYECKHE OCOOCHHOCTH.

5. O0ObsIcHEHNE KAaHPOBBIX CTHIICH, COAEpKATEIbHBIX 0COOEHHOCTEH MTOCTEPOB.

6. CBOOO1HOE OCBOCHHE CTHXOB

A¥a OKBITYILIBI
Axwmeros P.JK.




wZg

PSOC

FFzh
3306

Formation fund
zhyr

exam

orally

1.Mastering samples makam saz

2.Creativity in the art of zhirau

3. The musical epic tradition and its regional features are associated with the first types
of epic peoples of the East, shamanic beliefs and shameless tradition.

4. Explanation of genres, styles, features of the content of compositions. Musical-
theoretical study of the structure and features of epic works. Currently,

genre of the Kazakh epic, artistic and historical features and modern epistemological
features, musical structure, lynx system, melodic features.

5. Explanation of genre styles, content features of posters.

6. Free mastering of verses

A¥a OKBITYILBI
Axwmeros P.OK.

wL

BellT

OK
3306

OpxecTp kiachil

CMTHUXaH

aybl3lIa

1.My3bIkaibIK acmarl .

2.OH JaCTYPIH 3epTTey diCTeMeci.

3.¥ATTHIK My3bIKa OHEPiHIH QyHIaAMEHTI O0JIFaH (ONBIOPIBIK MY3bIKATIBIK
acrnanTtapblHaa oifHay.

4.lacTypiti My3bIKa @Hepi MaMaHIbIFB! OOMBIHINA aspiaHaThlH OoNalaK MaMaH,
acranTa oifHay meOepIIiriH apTTeIpyMeH KaTap, aHcaMOJIb/ie OHAY epeKUIeTiKTepiMeH
mre0epIIiria e YHPETy KaxKerT.

5.DonbKIOPIBIK aHCAMOJIBACPIE OifHAY.

6.DOTBKIOPIIBIK aHCAMOJIb OPTICi.

A¥a OKBITYILBI
[larnaToB A.

wL

TIJIKB

OK
3306

OpxecTpoBBIii
knaccl

OK3aMCH

YCTHO

1. My3bIKaJIbHBI HHCTPYMEHT] .

2.Meroanka U3y4eHHs] My3bIKaIbHBIX TPAANLHIL.

3.Urpatp Ha GOIBKIOPHBIX MYy3bIKaJbHBIX HHCTPYMEHTAX, CTaBIINX (QyHAaMEHTOM
HAIMOHAIFHOTO MY3BIKAJIBHOTO HCKYCCTBA.

4 Byaymuii crienuaiicT, TOTOBSIIANCS 10 CHENHATFHOCTH TPATUIIHOHHOE
MY3BIKQIBHOE HCKYCCTBO, IOJDKEH HE TOJIBKO HOBBICHTH UCHIONTHHTEIBCKOE
MacTepCTBO, HO U O0YYUTh MacTePCTBY H OCOOCHHOCTSIM UTPHI B aHCaMOJIe.

5. Urpath B HOTBKIOPHBIX aHCAMOJISX.

6.ApTUCT (HOJBKIOPHOTO aHCAMOJISI

A¥a OKBITYILBI
IlargaToB A.

wg

PSOC

OK
3306

Orchestral classl

exam

orally

1. Basic musical instrumentl

2.The methodology for the study of musical traditions.

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

A¥a OKBITYILIBI
IllarmaToB A.




5. Ability to work with choreographers in conductor performances

6. The development of musical and pedagogical skills in the full understanding of the
theoretical foundations of music, the ability to analyze domestic and foreign classical
musical works along with the development of aesthetic taste.

M | BIITK | Osh OpbIHAAYIIBLIBIK eMTUXaH | aybI3Ia 1. Heri3ri My3bIKaJIbIK aclar, XOpAbl AUPHKepIay A¥a OKBITYIIBI
3 M mreGepItik MomymisS 2. MekTen penepTyapbIMEH JKYMbIC )Kacay HPaKTHKYMbI AbnubexoBa O.A.
4209 | (Herisri 3. Xop auprokepnay TociiaepiH MEHrepy TYpJli KO KUMBUIIAPBIHBIH 9ic-Tociaaepi ara OKBITYIIbI
MY3BIKAJIBIK ApKBUIBI IIBIFAPMaHbIH KOPKeMIIK OeifHeciH alKpIHIay AxxynoBa C.A.
acriar, XopzIbl 4.Xop auprokepray ToclIIepiH MeHrepy - OyJ1 IIbFapMaHbIH Ma3MYHBIH MOHEPIIUIIK OKBITYIIIBI
auprkepiay)/ JUPIKEPIIBIK, KO KUMBIIIAph! TOCUIAEp] apKbUIEL amry. Hus36aesa I'K.
5. JluprKepIIbIK OpBIHIAYIIBUIBIKTA XOP HMIBIFapMallapbIMeH JKYMBIC JKkacay OiIiri.
6. DcTeTHKANBIK TaJFaM/bl AaMBITyMEH KaTap, OTaH/bIK, IIETEIAIK My3bIKaIbIK
KJIACCHKAJIBIK IIbIFapMaiapAbl capanTtail Oi1eTiH, My3bIKaHbIH TEOPHSUIBIK HET13AepiH
TOJIBIK MEHTepy/ie My3BbIKaHT-II€IarOTThIH JaFAIIAPIH UTEPY.
TOCUIAEPIH MEHTepY TYP:i KOJI KUMBULIAPBIHBIH 9/1iC-TOCUIACP] apKBUIBI IIBIFApMaHbIH
KOpPKeMJIK OeifHeciH aliKpIHaaY..
M | BAKB | MIM | Monymns 9K3aMEH | YCTHO 1. Herisri My3bIKaJIbIK acriall, XOpoBOe JHPHKUPOBAHHUE. Ara OKBITYIIBI
3 4209 | MCHIOJHUTEIBCKOT 2. IIpakTHKyM pabOTHI CO MIKOJIBHBIM PEHepTyapoM AbubexoBa O.A.
0 MacTepcTBa 5 3. OCBOUTBH METO/BI OCBOCHUS Pa3INYHBIX IPUEMOB, OBIIAJETh IPUEMaMU MacTepa ara OKBITYIIEI
(OcHoBHOI MIPOBOAMMOCTH AxkynoBa C.A.
MY3BIKAIbHBIHA 4. M3yueHne MaHep Xopa - 3TO CIIOco0 BBIPA3UTh COAEPKaHUE BRIPA3HUTEIBHON OKBITYIIIBI
HHCTPYMEHT, KOMIIO3UIIMK TIOCPECTBOM KECTOB PYK. Husz6aesa I'.K.
Xoposoe 5. Ymenne paboTtaTs ¢ XOPOBBIMY IIPOU3BEACHUSIMHU KaK AUPIDKEPA UCIOTHHUTEIS.
JTUPHKUPOBAHHE) 6. Pa3BnTHe My3bIKQJIEHO-TIEIarOTMYECKUX HABBIKOB B ITOJJTHOM TIOHUMaHHU
TEOPETHYECKHX OCHOB MY3bIKH, YMCHUE aHATU3HPOBATh OTEUECTBCHHBIE U
3apy0Oe)KHbIe My3bIKaJbHbIE KJIACCHYECKHE TPOU3BEACHHUS Hapsly C Pa3BUTHEM
ICTETHYECKOTO BKYCa.
M | BDCC | MPS | Module of exam orally 1. Basic musical instrument, choral conducting AFa OKBITYIIBI
3 4209 | performing skills 2. Workshop with the school repertoire A6aubexoBa O.A.
5(Basic musical 3. The choice of conductive methods allows you to determine the artistic image of the ara OKBITYIIBI
instrument, Choral work through various hand movements. Akkyiosa C.A.
conducting) 4. Learning the choir’s style is a way to express the content of an expressive OKBITYIIIBI
composition through hand gestures. Husiz6aesa I''K.




BOCITUTAHHSI MY3BIKAIbHBIX y4eOHbBIX 3aBEICHUI PA3THYHBIX TUIIOB HA
COBPEMEHHOM 3Talle, OCBOCHUE OCHOBHBIX KaTErOpUil U 3aKOHOMEPHOCTEH
MY3BIKQTBHOTO 00pa30BaHUSA 00YJaOLTIXCS.

4. Tlpeamet 3HaKOMUT ¢ (POPMaMH U COJIEpIKaHHEM OpraHH3alUH
MY3bIKaJIbHOT'O 06pa30BaHI/Iﬂ B BBICIIINUX y‘le6HI)IX 3aBCJICHUAX, CPECAHE-
CIIelIMaJIbHbIX HpO(beCCI/IOHaHBHBIX y‘-Ie6HI)IX 3aBCACHUAX AOIIOJIHUTCIIBHOI'O
MY3BIKaIBHOTO 00pa30BaHus, GOpM U coaepKaHus 00pa3oOBaHuUs,
c(OpPMHUPOBAHHBIX HA CETOAHSIIHUIN IEHb B CUCTEME MY3bIKAILHOTO
00pa3oBaHMUsL.

5. YMeH#He NPUMEHSTh Ha MPAKTUKE U3BECTHBIC CUCTEMBI U METOIMKU
00y4eHusl, HAKOIIJICHHBIE B IIeJJarOrMKe MY3bIKaJIbHOTO 00pa3oBaHus B
Pas3IMYHBIX BUJaX MY3bIKQILHOHN JIEITEIILHOCTH JIO CETOIHSAIIHETO JHS
6.YMeHHe onucaTh CUCTEMBbI My3bIKaIbLHOTO 00pa30BaHuUs HA COBPEMEHHOM
JTarne.

M | BIITK | MDY | My3bIKanbIK eMTUXaH | aybI3Ia 1. Tanan erinmeini OKBITYILIBI
4 PKN | nemanbicter 2. My3bIKa [OHIH OKBITY 9j1icTeMeci, My3bIKaJIbIK TICHXOJIOTHS KIHE Husiz6aesa I' K.
4210 | yitbivaacTeipy MY3BIKaJIBIK Oi1iM OepyTiH MCUXOIOTHSICHL. .
KOHE , 3. Kasipri ke3en/eri Typii THITeTi My3bIKAIbIK OKY OPBIHAAPBIHEIH OiliM MeH
EE Izifff{iignepi TopOHe Oepy Ma3MYHEL, YCTaHBIMIAPE! MEH agigTeMenepiH TaHBICTHIPY, OLTiM
AITyIIBUIAPFa MYy3bIKAJIBIK Oi1iM OepyaiH Heri3ri KaTeropusiapbl MEH
3aHJBUIBIKTAPbIH HIEPTY. .
4. IToH OYTiHTI KYHI MY3BIKAIBIK Oi1iM Oepy KyHeciHae KalblTacKaH
MY3BIKaIBIK OUTiM Oepy OaFBITEIHIAFEI KAJIIBIFa MIHACTT] O11iM, KOCHIMIIIA
MY3BIKaJIBIK OUTIM OpTa apHayJIbl KOCIOM OKY OPBIHIAPHI, )KOFAPhI OKY
OpBIHIAPBIH/IAFBI MY3BIKAJIBIK Oi1iM Oepy/i yibIMaacTeipy Gopmanapsl MeH
Ma3MYHBIMEH TaHBICTBIPAIbI.
5. My3bIKalbIK OiJ1iM Oepy Ieiarororukacbiaaa OyriHri KyHre aediHri Typii
MY3BIKAJIBIK IC OPEKeT TYPJICPIHIC KUHAKTAIFAH OKBITY/IBIH OCJIrii, xy#ienepi
MEH 9JIiCTeMEeIepiH TIKipuOe XKY31Hae YTHIMIBI KoJIIaHa Oiry iCKepIIiri.
6.Kasipri ke3eHaeri My3bIKaIBIK OlTiM Oepy kyiienepin cumatrail O6imy OiTiri.
M | BIKB | OMD | Opranu3zanus 9K3aMEH | YCTHO 1. He TpeOyetcs OKBITYIIBI
4 OPD | my3bIKanbHOIo 2. MeTopiiKa NpenoaBaHus My3bIKU, My3bIKaJIbHAs ICUXOJNOTHS 1 Huszbaesa I' K.
4210 | mocyra u ocHOBEI TICHXOJIOTHSI MY3BIKaJIbHOTO 00pa3oBaHHsI.
TPOAFOCCPCKOM 3.03HaKOMIICHHE C COZICp)KAHUEM, IPUHLMIIAMU U METOJUKaMH 00y4YeHHS 1
JCATCIIPHOCTH




4.Professional performance of major choral works written in different styles and
genres.

5.Improvement of skills of independent work.

6.Expressive performance of large choral works.

M | BDCC | OML | Organization of exam orally 1.No requirement OKBITYIIBI
4 BMP | musical leisure 2.Methods of teaching music, music psychology and psychology of music Husisbaesa I' K.
4210 | and basics of education.
music production 3.Familiarization with the content, principles and methods of training and
education of musical educational institutions of various types at the present
stage, the development of the main categories and patterns of musical
education of students..
4.The subject introduces the forms and content of the organization of music
education in higher education institutions, secondary vocational schools of
additional music education, forms and content of education formed today in
the system of music education.
5.The ability to apply in practice the known systems and teaching methods
accumulated in the pedagogy of music education in various types of musical
activity to the present day..
6.Ability to describe the system of music education at the present stage.
M | BelIT | HK Xop KJIachl XoHe eMTUXaH | aybI3lla 1. Xopas! nuprxepiay Abnnbexosa O.A.
3 | K 4205 | xOopMeH XKYMbIC 2. Xop KIachl. ara OKBITYIIbI
Kacay 3. Bokanzael — Xop OpBIHIAYIIBUIABIKTE KOCiOM O1LTiMi MEH JaF IbUTapBIH
MPaKTUKYMBI3 KaJIBIITACTEIPY.
4.XopBIMEH KYMBIC JKacayaa op-TYpIl KypAemi dKaHp *KoHE CTHIIBACPIE Ka3bUIFaH
HIBIFapMaliap/ibl KaCiOW TYPFBIA OPBIHIAY.
5.03 OerTiHIIe )KYMBIC )Kacay JaFrAbUIapblH KaJIbIITACTHIPY.
6. Kypzaeni xop msirapManapblH MOHEpJIe OpbIHAAY.
M | IAKB | HK XopoBoii ki1acc u 9K3aMeH | YCTHO 1.XopoBoe IupIKApOBaHHE. AbnubexoBa O.A.
3 4205 | mpakTHKyM 2.X0poBoii Kitacc. CTapIuit
paboTeI ¢ XOpom3 3.CoBepIIeHCTBOBaHUE MTPOPECCHOHATIBHBIX 3HAHUH U HABBIKOB B BOKAJIEHO-XOPOBOM TIperoIaBaTellb
ucnionHUTENbCTBE. 4.I1podeccrnonanbHOe HCOTHEHNE KPYIHBIX XOPOBBIX
HpOPI3B€)1€HPIﬁ HalmMCaHHBIX B PA3HBIX CTUJIAX U KaHpax. S.COBepIJ_IeHCTBOBaHPle
HaBBIKOB CAMOCTOSITEILHOU pa60TI)I.
6.BI>IpaSI/ITeJ'[LHO€ HCTIOJTHECHUEC KPYITHBIX XOPOBBIX HpOPI3BeL[eHPIfI.
M | PSOC | ChC | Choral class and exam orally 1.Choral conducting. A6mubexoa O.A.
3 4205 | practical work 2.Choral class. crapmit
with the choir3 3.Improvement of professional knowledge and skills in vocal and choral performance. MpernoiaBaTesb
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CuHTE3aTOp KOHE
aKMapaTThIK
TEXHOJIOTHSIIAP

CMTHUXAaH

aybI3IlIa

1. FapmoHus

2.My3bIKa MyFaTiMiHIH OpbIHIAYIIBUIBIK eOepIIiri.

3. CuHre3aTop acmadbIHIa OPBIHAAYIIBUTBIK IeOEpIIiTriH KociOn JeHrelae Kepeery,
KOHIIEPTTIK OPBIHIAYIIBUIBIK MOJICHUETKE OeHimey.

4. Cunre3atop acmalObIH epKiH MEHIepil, apTYpJIi )KaHpAAFs! MIBIFapManapabl OiHay,
MY3BIKQIBIK peTIepTyapMeH O3/ITiHIIe )KYMBIC XKacay

5.Mekren oHZIEpiH 63 CYHEeMeiHIe OPBIH/IAY, JKEKe JHIIIHI HEeMece BOKAIIBIK
aHcaMOJIIi JKOHE X0 YKBIMBIH cyliemenaey

6 XKoraprel geHreiieri My3blka MaMaHbl peTiHAe KypAesi MIbIFapMaiapIbl
OpBIHIAY/ 6] KAJIBIITACTBIPY.

A¥a OKBITYIIBI
H.b.Mupmanos

wL

TIJIKB

AMP
4206

CuHtesarop u
nH(OPMaIOHHEIE
TEXHOJIOTHU

OK3aMCH

YCTHO

1.T'apmonust

2.McnonHuTensckoe MacTepCTBO YUUTEIS My3bIKH.

3.JIeMOHCTPHUPOBATh UCIIOIHUTENBCKOE MACTEPCTBO HA CHHTE3aTOpE Ha
npodecCHOHANEHOM yPOBHE, IalITHPOBATh KOHIIEPTHYIO HCIOIHUTEIBCKYIO
KyJBTYpY.

4.CBOOOIHO BIAZECTh CHHTE3aTOPOM, UTPAThH B IPOM3BEICHHUS Pa3HBIX )KaHPOB,
CaMOCTOSITENIBHO paboTaTh ¢ My3bIKaJIbHBIM PEHepTYapoM

5.@opMHUpOBaHUE B KAYECTBE CIICHUAINCTA BHICOKOTO YPOBHSL. CIIOXKHBIX KOMITO3UIIUH.
6.@0opMHUPOBaHUE MCTIOTHEHHS CIIOKHBIX MPOU3BEICHUN KaK MY3bIKaJIbHOTO
CIIEIMAJINCTA BBICIIETO YPOBHS

Ara OKBITYIIBI
H.b.Mupmanos

wL

PSOC

AM

4206

Synthesizer and
information
technology

exam

orally

1. Harmonia

2.Performing skills of a music teacher.

3.To demonstrate performing skills on a synthesizer at a professional level, to adapt
the concert performing culture.

4.Freely own a synthesizer, play works of different genres, independently work with a
musical repertoire

5.Formation as a high-level specialist. complex composition.

6.Formation of performance of complex works as a music specialist of the highest
level

Ara OKBITYIIBI
H.b.Mupmanos
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My3bika
MYFaJliMiHIH
OpPBIH/IAYLIBLIBIK
rebepriri (Xopast
JHPIDKEpIay)

CMTHUXaH

aybl3la

1.Bokai >xaHe Xop bl AUpHKEpIIay.

2.Mekrer pernepTyapbIMeH )KYMBIC JKacay MPaKTHKYMBI.

3.Xop mupmkepiay TOCUIIEpiH MEHTepy TYpPJIi KOJ KUMBUIIAPBIHBIH 9JIiC-Tociaepi
apKBUTBI IIBIFAPMaHBIH KOPKeMIiK OeifHeCiH aliKpIHaY.

4.Xop nuprxepiay TOCUIAEPIH MEHTepy - OWI IIbIFapMaHbIH Ma3MYHBIH MOHEPIILTIK
JUPHKEPIIBIK, KOJ KUMBLIIAPhI TOCUIAEP] apKbLIBI ally.

5. JAuproKepIIbIK OPBIHAAYIIBUIBIKTA XOP IbIFapMaTapbIMEH JKYMBIC jkacay OiTiri.
6.3CcTeTHKaIIBIK TAIFaM/Ibl JaMBITYMEH KaTap, OTAHABIK, IIETeIIK MYy3bIKaJIbIK
KJIACCHKAJIBIK LIbIFapManapbl capanTaii 6ijeTiH, My3bIKaHbIH TEOPHSUIIBIK HETi31epiH
TOJIBIK MEHI€pY/Ie My3bIKAHT-I1€/IarOTThIH [IaFIbIAPGIH UTEPY.

TOCUIAEPIH MEHTePY TYPIi KOJI KHMBULIAPBIHBIH 9/1iC-TOCUIAEP] apKBUIBI IBIFAPMaHbIH
KOpKeMJIiK OelfHeciH alKbIHAY.

Axkkyosa C.
aKajI.IOLEHT
ara OKBITYIIIBI




CayaTThUIBIKTBI apTTHIPY.
5.XKeHin Gpopmangarsl mbFapMagap MEH SH-KYMIep/i OiHAY, KOPKEM-3CTETHKAIIBIK
Ma3MyHBI OOMBIHIIIA SPTYPJIi becaap MeH 3TIOATEP/l OpbIHaal Oiy.

6.111arpIH 1IBIFAPMATIAPbI OPBIH/IAY JKOHE KOOBI3 acralblHa OlHaY.

M | IAKB | IMY | HcnonHurenabckoe 9K3aMEH | YCTHO 1.Boxkain 1 XopoBo€ JUPHKUPOBAHHE. Axxkynosa C.
4 M(hd | macrepctBO 2. TIpakTHKYM paboThI CO MIKOJIBHBIM PEIepTyapoM aKajI.IOLEeHT
)4207 | (xopoBoe 3. OcBOHTH METOJBI OCBOCHHS PA3IMYHBIX IPHEMOB, OBIAACTh IPHEMaMU MacTepa CTapIuuit
JMPUKHPOBAHNC) MPOBOIMMOCTH. TIpernoaBaTesb
4. 3ygeHne MaHep X0pa - 3TO CIIOCO0 BBIPA3UTh COJEpKaHUE BHIPA3HTEILHON
KOMIIO3UIIUY IOCPECTBOM XKECTOB PYK.
5.YMenne paboTaTh ¢ XOpPOBBIMH IIPOU3BEICHISIMHE KaK JUPHKEPA UCIIOIHUTEIS.
6. Pa3BuTHE My3bIKQJIBHO-TIEIArOTHYECKUX HABBIKOB B [IOJIHOM TOHUMaHHH
TEOPETHYECKUX OCHOB MY3bIKH, YMECHHE aHATM3UPOBATh OTCYECTBEHHBIC U
3apyOe)KHBIC My3bIKAIbHbIC KIACCHYESCKHUE IPOU3BEACHHUS HapsLy C Pa3BUTHEM
JCTETHYECKOrO BKyCa.
M | PSOC | CM Carrying out exam orally 1.Vocal and choral conducting Axkynosa C.
4 MM( | mastery of music 2. Workshop with the school repertoire. aKajI.IOLCHT
cc)42 | master (Choral 3. The choice of conductive methods allows you to determine the artistic image of the crapumi
07 conducting) work through various hand movements. 4. Learning the choir’s style is a way to MperoaBaTelib
express the content of an expressive composition through hand gestures. 5. Ability to
work with choreographers in conductor performances. 6. The development of musical
and pedagogical skills in the full understanding of the theoretical foundations of music,
the ability to analyze domestic and foreign classical musical works along with the
development of aesthetic taste.
M | BelIT | MM Mys3bika eMTUXaH | aybI3lla 1.My3bIKaJbIK acrar OKBITYIIBI
4 | K OSh( | myramiminig 2.My3bIKa MyFaJIiMiHIH OPBIHIAYIIBUTBIK Ie0epJIiri Husz6aesa I'K.
NMa) | OpBIHAAYIIBLIBIK 3.Ko05b13 aciaObIHIa OifHaYJa OKBITYABIH TCOPUSUIBIK HETi3epiH YHpeTy, acmanra
4208 | mrebepiri (merisri IIBIOBICTAPIBIH OpHAJIACy TOPTIOIMEH KOHE BIOBIC MIBIFApy epeKIIeTiKTepiMeH
MY3BIKAJIBIK TaHBICY.
acrar) 4.OpBIHIAYIIBUTBIK IEOEPITiK HETi31epiH MEHIepe OTHIPHII, YHEMI MY3BIKAIBIK




M [ [IIKB | IMY | Mcnonnurenscroe 5 4 8 9K3aME€H | YCTHO 1. My3bikaibHBIH HHCTpYMeHT. OKBITYy1IBI
4 M(o MacTepcTBo 2.MicnionbHuTENBCKOE MacTepPCTBO yYHTENS My3bIKH Hus36aesa I'.K.
mi) (ocHOBHOMH 3.06yuenne TeopeTHueckuM OCHOBAM HI'PBI HA HHCTPYMEHTE KOOBI3, 3HAKOMCTBO C
4208 | My3sblkanbHbI TIOpSIKOM PacMONOKEHNS 3BYKOB HA HHCTPYMEHTE M 0COGEHHOCTIMM
HHCTPYMEHT) BOCIIPOM3BE/ICHHUSI 3ByKa.
4. ITocTOSHHO NOBBIIATE MY3bIKaJbHYIO IPAMOTHOCTB, OCBAWBAS OCHOBBI
HMCIIOJTHUTENECKOTO MacTepCTRa.
5. YMEHHE UrpaTh NIPOM3BEACHHS U MECHHU B JIEIKOM (opme, BHINONHATE pasiHuHbIe
TBECEI M STIOABI 10 XyI0XKECTBEHHO-3CTETHYECKOMY COICPIKAHHIO.
6. Ucno JICTKNX MPOM3BEACHHH Ha MHCTPYMEHTE KOObi3a.
M | PSOC | CM Carrying out 5 4 8 exam orally 1. Musical instrument. OKbITY1IBI
4 MM( | mastery of music 2.Ispolnitelskie the skill music teacher Huss6aepa I'.K.
bmi) | master (basic 3.Learning the theoretical foundations of playing the instrument kobyz, familiarity
4208 | musical with the order of the sounds on the instrument and the peculiarities of sound
instrument) reproduction.
4. Constantly improve musical literacy, mastering the basics of performing skills.
5. Ability to play compositions and songs in an easy manner, to perform a variety of
plays and essays on art-aesthetic content.
6. Performance of light works on the kobyz instrument.

Binim Gepy 6arnapnamanapein 6ackapy GeniMiHiH Gacuibich

ZlocTypni @Hep MHCTHTY THIHBIK JIMPEKTOPBI
[locTypni My3bika eHepi sxone Xopeorpahus kaeapachiHbIH MEHrepyIici
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A.M.Myxamberkan

I'.B.Baitynos

H.B.Mupmanos




