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1. 7Korapbl OKY OPHBI KOMIIOHEHTI

M Bakputayn | IToHHIH cumaTTamMachl/ XapakTepHUCTHKA JUCIUILTHHBL/ barnapnama
o1 BIH OTY characteristics of discipline: KETEKIICIHIH
yi = TYpi (TecT, aTBI-)KeHI,
b @ I *azbarra, 1.IlpepexBU3NTTEPI/MPEPEKBU3HUTEY/ prerequisites FBUIBIMU aTaFbl,
Ne | = E E ayb3ma,)/ | 2. [loctpexkBusurrepi/ Topexeci/
E = = 3 =) 3 BUJ MOCTPEeKBU3UTHY/ postrekvizites ¢.m.0.
%) . . o e 1
= g £ g % E“ KOHTPOJIA 3. ITonHiH MakcaThl/1ienb qucnumunael/aim of the discipline PYKOBOIHTEIS
= = g g Q é S (tecr, 4. Kpickaria _1\42_13}\4;&151/ Kpatkoe coneprkanue/shortcontent [POrPaMMBI,
g =t = 58 = g nmucbMeHHo | 5. KysbiperTimiri/ yUeHasICTETICHb,
S E o = e ~3g| 8 8 2 , YCTHO)/ KOMIIETEHILIMK/competences 3Banue /
= % == o = § ol 3 ; 3l = = type of 6. KyrineTin HoTHX)KE/ O)KHIIaeMbIe pe3yabTaThl/ expectedresults name, surname of
Qo — — ] .
FE| 28 - E 3 E °l s = B 28 control the instructor of
é 2| 32 ZES 58 g 2 g =3 (test, program, scientific
Y ‘— -
=5 5“5 g Z S = £ 2| 22El g% written degree, rank
@ =
=2 | =8| z EE 5Z£| 2| §£% 2g | fom,
39| 89 IR EN| & 2 5ol 3 5] 1
S|l o | Emz Zy| | <2 RS orally)
1 2 3 4 5 6 7 8 9 10 11
M | BIDK | OFD | Oxymsuiapasig 3 1 1 emtuxaH | JKas0ama- | 1. O3iH - €31 TaHy (MEKTEI KypCHI) XamaHncapuea
3 K 1201 | GU3HOIOTHSIIBIK aybl3lIa 2. Ilcuxonorus JLJ. n.r.x., ara
JaMybl 3.Mexkrer xachlHAarbl OananapablH aHATOMHSUIIBIK JKOHE (U3HOIOTHSIIBIK OKBITYIIBI

epEKIIICTIKTEPi, 9PTYPJIi )KACTAFbI 6CY KOHE JaMy 3aHIBUTBIKTAPhI, OCKCICH
OpraHu3MHIH KOpLIaFaH OPTaMEH KapbIM-KaThIHACHI, MEKTEIl OKYLIbIIAPBIHBIH
JICHCAYJIBIFBIH CaKTay MEH HBIFANTY, OJapIbIH OKBIN-0UTiM airy OapBICBIH/IA )KYMBICKA
KaOIMeTTLTIrHIH )KOFaphl JCHIeiiH KaMTaMachl3 €Ty KOJIIapbIHBIH, OaJlaHbIH JKachlHA
TabIK OiiM Oepil, akblI OMBIH JaMBITY, IeHI cay, CBIMOATTHI €Till OCIpyIiH FEUTBIMU
HeTi3/epi Typajbl NearoruKaiblK MaMaH IBIKTap OOWBIHIIA OKBII JKaTKaH
cTyAeHTTepre Oinim Gepy.

4. TToHiH OKBITYIBIH MAKCaThl )OHE MiHACTTEPi. 3epTTEY HBICAHBI MEH JIICTEPI.
OKymIbIIapabIH (U3HOTIOTHSIIBIK JAMYBIHBIH TT€1aroriKa jKoHE MCHXOJIOTHS
FBUIBIMIapBIMEH OailJIaHBICHI, OHBIH OKY-TOpOHe )KYMBICHI MEH eHOeK TOpOHeciH TyphIC
YHABIMIACTBIPY/IaFbl, OKYLIBUIAP JCHCAYIIBIFBIH CAKTAll HBIFAiTY, ACHEIIK 1aMybIH
KETUIIIPY MEH KYMBICKA KaOUIETTIITiH apTTHIPY YIIiH MaHBI3EL.

5. O3iHIH TYIFaIBIK 1aMy MaKCaTTapblH KAIBINITACTHIPYFa JKOHE IIbIHAIBI Oaranayra
KabinerTi.

6. Mekren yachbIHAAFbI Oananap MeH jKacecIipiMaepiH ecyi MeH JaMybIHBIH KaJIIbl
3aHIBUTBIKTApPBIH OieTi
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FRSh
1201

Dduznonaorus
pas3BUTHA
HIKOJIbHUKOB

OK3aMCH

[Tucmenno
-YCTHO

1.Camoro3Hanue (IIKOIBHBINA KypC).

2. Ilcuxonorus.

3. Jats OynyIueMy memarory COBpeMEHHbIE CBEACHHS O aHATOMO-(PHU3HOTOTHYESCKUX
0COOEHHOCTAX OpraHu3Ma AeTei U MOAPOCTKOB, €r0 B3aMMOOTHOLICHUSX C
OKpY>KaroleH Cpefoil, BOOPYKHUTh 3HAHUSAMH O 3aKOHOMEPHOCTSX, JISKAIINX B OCHOBE
COXPAaHEHUs U YKPEIIJICHUS 310POBbS IIKOJIbHUKOB, MOJIEPAKAHUSI UX BEICOKOI
paboTOCIIOCOOHOCTH TIPH PA3NUYHBIX BUAAX YI€OHOH NesTeIbHOCTH.

4. OOBEKT U METO/IBI NCCIIE0BAaHM. 3HaUeHHE (PU3MOJIOTUH Pa3BUTHS IIKOJIEHUKOB
JULS TICUXOJIOTHH U IIEIarOTUKHU, OXPaHbl U YKPEIJICHUS 340POBbsl yJalllXcs,
COBEPIICHCTBOBAHHS (PM3UUIECKOTO PAa3BUTHSI U MOBBIIICHUS pab0TOCIIOCOOHOCTH
yuamuxcsi. OCHOBHBIE 3TaIlbl Pa3BUTHA (PU3UOIOTUH PA3BUTHUS IIKOIbHUKOB.
CranoBnenne (U3HOIOTHU Pa3BUTHS LIKOIFHUKOB B Ka3zaxcrawue.

5. Cnoco0OeH HCoap30BaTh 3HAHHUS O COBPEMEHHOM €CTeCTBEHHOHAYYHOU KapTHHE
MHpa B 00pa3oBaTeNnbHOH U MpodecCHOHANEHOM AesSTeTEHOCTH.

6. 3HaeT oOuMe 3aKOHOMEPHOCTH POCTa M Pa3BUTHUS JeTeH IIKOIEHOTO BO3pacTa

Kamancapuesa
JILJ. K.1.H..,

CT.
Mperno/iaBaTenb

w<

BDS

SDPh
1201

School
Development
Physiology

exam

written
form,
orally

. Self-knowledge (school course).

2. Psychology.

3. To give the future teacher up-to-date information about the anatomical and
physiological features of the body of children and adolescents, its relationship with the
environment, to equip knowledge about the laws underlying the preservation and
promotion of health of students, maintaining their high performance in various types of
educational activities.

4. Object and methods of research. Importance of physiology of development of pupils
for psychology and pedagogy, protection and strengthening of health of pupils,
improvement of physical development and increase of working capacity student. The
main stages of development of physiology of development of schoolchildren.
Formation of physiology of development of schoolchildren in Kazakhstan.

5. Able to use the knowledge of the modern natural science picture peace in
educational and professional activities.

6. Knows the General patterns of growth and development of school-age children.

JKamancapueBa
JLA. m.r.x., ara
OKBITYIIBI

~=

BIDK

MTS
1102

My3bn<a TECOPUACHI
JKOHEC COJ'II:d)eZ[)KHO

CMTHUXaH

aybl3la

1.My3bika (MekTen Kypchl)

2.Xop kiacel, Bokan knacet

3.My3bIKa TEOPHUSCHIHBIH HETi3T1 OLTiM 3aHIBUTBIKTapbIHAH TOJBIK MOJIIMET Oepe
OTBIPHII, OUTIM aTyIIBIIAPABIH €CTY, HOTa OOMBIHIIA OHJETY HaFABICHIH KAIBIITACTHIPY
4.TeopusiipIK OiTiM HEri3/1epi: TaMMalapabl, HHTEPBANIAPAbL, aKKOPATAPIH,
BIPFAKTHIK JKOHE JIaTaFbl HHTEPBAIIBIK aKKOPATAP/HI aifbIpa Oimyre, oyeHaepal
Oenrini 6ip OMiKTepre aybICTBIPHII jKa3a Oily, ONapAbl THIHAAY apKbUIBI acHanTapaa
OIfHaTHIIN, AaybICIICH Al TKBI3BIN YiipeTy

5.My3bIKa TEOPHUACH MY3bIKAIBIK OLTIMIHIH FRUTBIMH KaJbINTACKAH KaFuAaIapbl MCH
TOCIIIePiH jKa3blll, OKyFa YipeTy Oimiri

6.My3BIKaJIBIK CayaTTBUILIKTAFbI HOTAaH OipJIeH OKY 9IICTepiH OiTy, TOHAIBIIKTEP Il
QJIMacTEIPY, €CTy apKBUIBI ipIKTEy JaFrAbIaphIH MPAKTHKaAA KoJgaHa Oiry

Tneymberosa I'.E
I1.r.marucTpi
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TMS
1202

Teopust My3bIKH U
conbeKHO

OK3aMCH

YCTHO

1.My3bIKa (IIKOJIBHBIA KypC)

2.XopoBoii kiacc. BokanbHbli K1acce

3.dopmupoBaHUe Y 00YUaIOIMXCS HABBIKOB CIIyXOBOT'O M HOTHOT'O NEHUS, JAIOIIHUX
TOJIHYIO MH(OPMALHIO 00 OCHOBHBIX 3aKOHOMEPHOCTSAX TEOPUH MY3bIKH

4.0OCHOBBI TEOPETUYECKHUX 3HAHUH: YMETh Pa3InyaTh raMMbl, HHTEPBAJIbl, AKKOPABI,
TPaHCIIOHUPOBATh MEJIOANH Ha OIIPEe/IeNICHHBIE BEICOTHI, @ TAKXKE UTPaTh UX U MeTh
5.YMeHne NpuMeHsITh HayqHO C(OPMHPOBAHHBIEC IIPHHIIAIIBI U TPUEMBI MYy3BIKAJIBHOTO
o0Opa3oBaHus

6.3HaHUE METOABI O0YYEeHHUsI HOTHOTO TEKCTa C JINCTA, HaBBIKH 3aMEHBI TOHAJIBHOCTEH,
CIIYXOBOT'O OI00P2 U MIPUMEHSTh UX Ha MPAKTHKE

Tneymberopa I'.E
Marucrtp 1.H.
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BDS

MTS
1202

Music theory and
solfedjio

exam

Orally

1.Music (school course)

2. Choralclass. Vocal class

3. Formation of students ' skills of auditory and musical singing, giving full
information about the basic laws of music theory

4. Fundamentals of theoretical knowledge: be able to distinguish scales, intervals,
chords, transpose melodies to certain heights, as well as play them and sing.

5. The ability to apply scientific a set of principles and techniques of music education.
6. Know ledge of methods of training the musical text from the sheet, skills,
replacement keys, hearing aid selection and apply them in practice

Tleumbetova G.

w<

BIDK

ooT
1203

O3iH 631 TaHy

CMTHUXaH

JKazabama
-aybI3Ia

1.Ilcuxonorus-negaroruka MaMaHIbIFBIHA KipicIie, TTeAaroruKaiblK MAMaHIbIKKa
Kipicme

2.Ilcuxonorus.

3.bonamak MaMaHIapAbIH i3TUTIKTI TYHHCTaHBIMBIH JaMBITY, OJapIbIH ©31H jKOHE
KOpIlIaraH OpTaHbl Oarajail Oiry KaOUIeTiH JaMBITy

4.0O31H-631 TaHy Heri3aepi. O3iH-031 TyCiHy ¢puIocousace. AgaMzaT ToHxKiprOeci.
©O3iH-631 TaHyIBIH MOHI. O31H-031 TaHy — aJaMHBIH ©31H-631 ICKEe aCBIPYBIHBIH [IAPTHL.
AnaMHBIH pyXaHH dJIEMiHiH Oipereiyiiri. OMip CTpaTeruscsl >koHe IO3UTHBTI OWay.
AnaMHBIH €3IMEH jkoHE KOpIIIaFaH opTaMeH Yitecimainiri. KapbmM-kaTeiHac —
aJlaMHBIH ©31H-031 JaMBITYBIHBIH mapTel. OT0ackl — agam

OaKBITHIHBIH JKOHE OMIPJIiK TAOBICTHUIBIFBIHBIH HeTi31. JIOCTHIK MeH MaxabaTThIH
TYMaHHCTIK KbIpJapbl. XalbIKTBIH TAPUXHU-MS/ICHH MypachklHa KYHABLIBIK KapbIM-
KaTbIHAc.PyxaHu MoneHueT asichiHars! AiH. «Ka3akcTaHABIK TaTPHOTH3MY, «ITHOCTBIK
JKOHE a3aMaTTHIK Oipereiiiky», «3THOCAPAIIBIK jKoHE KOH(eccHsIapabIK KeJicim»
TYCIHIKTEpI.

5.MoneHn, 9JI€yMETTIK KY3ipeTTUTiri JaMuIbI

6.bimiM amymsuIapIeIH OKY, OMIPITIK XKOHE KOCiOH )KaFIasTTapJarsl pyXaHu-
aJIaMrepUILTiK KYHABUIBIKTAPhIH TAMBITY

Hckaxosa XK.2K
ILF.K. aFa
OKBITYILIBI
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1203

CaMOIIO3HaHHE

OK3aMCH

MIUCMEHHO
YCTHO

1.BBezieHuE B TICHXOJIOTO-TIEIAarOTHYECKYIO CIICIIHATBHOCTh, BBEJICHHUC B
MeIarOTUYECKYIO CIEHAIbHOCTh

2.Ilcuxomnorus.

3.Pa3BuTHE ryMaHHOTO MHPOBO33pEHUS OyIyIIUX CIELUATNCTOB, Pa3BUTHE UX
CIIOCOOHOCTH OLICHHUBATh Ce0s U OKPYXKAIOLIYIO Cperry

4.0OcHoBBI camono3Hanus. YenoBeueckuit onbiT. CyIIHOCTH CAMONIO3HAHHUS.
CaMOoImo3HaHHe-3TO YCIOBHE CaMOPEATU3aIIAU YeNIOBEKa. Y HUKATbHOCTh JTyXOBHOTO
Mupa genoeka. CTparerus )KU3HU U MIO3UTHBHOE MBIIIICHUE. [ apMOHUS YenoBeKa ¢
coboii u okpyxaromiei cpenoi. OOIIEeHHEe-3TO YCIOBHE CAMOPA3BUTHS YEIOBEKA.
CeMbs - OCHOBBI CHACThS U )KU3HEHHOTO ycrexa. | 'yMaHuCTHYeCKHe aclieKThI IPYKObI
1 100BHU. LleHHOCTHOE OTHOIIEHHE K HCTOPHKO-KYIbTYPHOMY HACIEAUIO
Hapoza.Penurust B cdhepe 1yxoBHO#M KynbTypbl. [loHATHE «Ka3aXCTaHCKHI
MATPUOTH3M», ITHUYECKAS U «TPAKAAHCKA UACHTUIHOCTEY, MEXITHIYECKOE U
MEXKOH(ECCHOHATBHOE COTIIaCHe.

5.Pa3BuBaeTcs KyJlbTypHasi, CONUATbHAS KOMITCTCHITHS

6.Pa3BuTHE TyXOBHO-HPABCTBEHHBIX IICHHOCTEH 00YJAIOMINXCS B YICOHBIX,
JKHU3HCHHBIX M MTPOPECCHOHATBHBIX CHTYAITHSL.

Hckaxosa JXK.2K
K.n.H., cT.mpenon
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BDS

Sk
1203

Self-knowledge

exam

written
form,
orally

1. Introduction to the psychological and pedagogical specialty, introduction to the
pedagogical specialty

2.Psychology.

3.Development of a humane worldview of future specialists, development of their
ability to evaluate themselves and the environment

4.The Basics of self-knowledge. Human experience. The essence of self-knowledge.
Self-knowledge is a condition for a person's self-realization. The uniqueness of the
spiritual world of man. The strategy of life and positive thinking. Harmony of a person
with himself and the environment. Communication is a condition for a person's self-
development. Family is the Foundation of happiness and success in life. Humanistic
aspects of friendship and love. Value attitude to the historical and cultural heritage of
the people.Religion in the sphere of spiritual culture. The concept of "Kazakhstan
patriotism", ethnic and "civil identity", interethnic and interfaith harmony.

5.Cultural and social competence is Developing

6.Development of spiritual and moral values of students in educational, life and
professional situations.

Iskakova Zh.

=S

BIDK

MA
1204

My3bIKabIK
acmantap(0asH,10
MOBIpa,Ko0bI3,(op
TEIMUaHO)

CMTHUXaH

aybI3IIa

1.Heri3ri My3bIKaIIBIK acmarn

2.My3BIKaIBIK actarn

3.bonamax 1ocTypIti OpBIHIAYIIBIHEI MY3BIKAIBIK aCIIaIlThl HTePY/IiH OacTarKbl
YJITLTIK Heri3epiMeH TaHBICTHIPY.

4.My3bIkanbIK acriantap (6asH,1oMObIpa,K00bI3,popTenHaHo) KypbUIBIMBIMEH
TaHBICTBIPHII, JKATTHIFYJIap, raMMaiap (IbIObIC KaTapbl), KbICKA MTbecaap/ibl OiHAY
QMIic-ToCIIACPiH YHpeTYy.

5.My3bIKaJbIK 9e0ueTTep OCTIHAETI HOTANBIK yKa30anapblH OKBIT OPBIHAAYIBIH
0acTanKbl MaIIbIFBL.

6.My3bIKaJIBIK acanTapbl Urepy.

Axap.moreHt Ara
OKBITYIIIBI
Hckaxosa XK. K.




Tielaroruka
3.ITonHiH Makcathl: OpTa OitiM Oepy KyieciHIe mearoruKaibIKic-opeKeTTi Ky3ere
aceIpy OO¥BIHINA OONalIaKk MYFaTIMICPIiH KOCiOH- TeIarOTHKAIBIK OaFBITThUIBIFBI MCH
KaCi0HM KY3BIPETTIUIIrH KAIBIITACTHIPY.

4. Kpickarra Ma3MyHBI: CTYACHTTEp i OoJamiak MyFaliM/Ii JaspiayIslH Herisi
peTiHaeri MyFalliMHIH KOCi0H ic-OpeKeTiHIH MOHI MEH ©3TeIIEINIr1 XKoHe KociOu-

TMIeIar OTUKAIIBIK iC-9PEKET TEOPHUSACH Typajbl OlTiMAEpPMEH KaMTaMachl3 €Ty.
5.Ky3pIpeTTisiri: MoJeHHUET, JKaNIsl O1TiM Oepy MekeMenepi,KockMIa 0ixiM Oepy,
MeKeMeJep/ie MeAaroruKaiblK KbI3METTI JKy3ere achlpyra KaOiIeTTi;TypJii popMaiapra
KaTbICy, MaMaH/IapAbl KaiTa aaspiay )KoHe ONapAblH OUTIKTUIINH apTTEIpY

6. Kytinerin HaTmxke:00namak MyramiMaepae 03iHaiK KaciOn ic-opeKeT MeH Kasipri
3aMaHayH MyFailimi OeifHeciH xyieni Oaiikay OLTIKTLNIrH KaJabImTacThIpy. Y 3/iKci3
KociOM OiTiM airyFa YCTaHBIMBIH KAJIBIITACTHIPY.

M | BB | Ml Mys3bIKanbHbIE JK3aME€H | YCTHO 1.OcHOBHOH My3bIKaJIbHBIIl HHCTPYMEHT Axap.noneHt Ara
4 K 1204 | uncTpy™meHThI(Oas 2. My3bIKanbHBI HHCTPYMEHT 2 OKBITYIIIBI
H,1OMOBIpa,KO0BI3, 3.03HaKoMIIeHHE OyIyIIero TPaAUIMOHHOTO UCTIONHUTEIIS C Ha4YaJIbHBIMH THIIOBBIMU HUckaxosa XK.K.
(boprennaHo) OCHOBaMU OCBOEHHS MYy3bIKaJIbHOTO HHCTPYMEHTA.
4.I103HaKOMUTB CO CTPYKTYPOH My3bIKaIbHBIX HHCTPYMEHTOB
(6astH,TOMOBIpa,KOOKI3,HOpPTETHAHO),00yIUTh METOIaM M CII0CO0aM HTPhI Ha
YIpakKHEHUsI, TaMMBI (3BYKOBOI1 Ps1]), KOPOTKHE ITBECHI.
5. IlepBoHava bHBIE HABBIKM YTEHHS HOTHBIX 3aITHCEH MYy3BIKAIbHOH JINTEpaTyphIL.
6. OcBOCHHE MY3BIKAJIbHBIX HHCTPYMEHTOB.
M | BDS | Ml Musical exam orally 1.Introduction to the specialty Axaz.IoueHT Ara
4 K 1204 | instrument 2. Musical instrument 2 OKBITYIIIBI
(accordion, 3.Acquaintance of the future traditional performer with the initial typical basics of Hckakona XK. K.
dombyra,kobyz,pi mastering a musical instrument.
ano) 4.To acquaint with the structure of musical instruments (accordion,
dombyra,kobyz,piano), to teach methods and methods of playing exercises, scales
(sound series), short plays.
5.Initial reading skills of musical notation.
6.The development of musical instruments.
M | BIDK | Ped Ilemaroruka emruxaH | JKazOamra 1.Ipepexsusurtepi:Ilenarornka-ncuxonorus» MaMaHbIFbIHA Kipicie Urenbaesa P.T.,
3 K 2205 aybI3IIa 2.IoctpexBusuri: [lemaroruka tapuxpl, [legarorukanbl OKbITY dmicTemMeci, ApHaiibt ILF.K.,

ak.podeccop
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Ped
2205

Ilegaroruka

OK3aMCH

[Tucmenno
YCTHO

1.IlpepeKBU3UTEHI:BBEICHNE B CENUATBHOCTE «lleqaroriuka-Tmcuxoaorusny
2.IToctpexBu3uThl: McTopus negaroruku, MeToauka npenojaBaHus NeIaroruky,
CrenpanpHas eAaroruka.
3.Ienb aucuuiMHbL GOpMUPOBAHHE NPOHECCHOHAIBHO - I1eIarOrHYecKoi
HAaIpaBJIeHHOCTH U MPO(PECCHOHAIBPHON KOMIIETEHTHOCTH OYAYLIUX yIUTEIeH 1Mo
OCYIIECTBIICHHIO ITeAarOTHYECKON eITeIFHOCTH B CHCTEME CPETHET0 00pa3oBaHMsI.
4.Kpatkoe conepxanue: oOecriedeHre CTyIeHTOB 3HAaHNUSIMHU O CYIITHOCTH H
creruduke TpodhecCHOHATEHOHN ASTENFHOCTH YUUTEISI KaK OCHOBEI TIOATOTOBKH
OyIyIIero y4nuTens 1 TEOPHH NPOodecCHOHaTbHO-TIearorMdecKot eI TeIbHOCTH.
5.KommneTeHu: Ky npTypa, 001eo0pa3oBaTeIbHbIe YUPEKACHHS, OPraHU3aLUH
JOTIOJTHUTEIBHOTO 00pa30BaHuUs, CIIOCOOHBIE OCYIIECTBISTh ME1arOTHIECKYIO
JeATETbHOCTD B YUPEXKACHUAX; YIaCTHE B PA3IUIHBIX (OpMaX, IEPEHOArOTOBKA U
TOBBILIEHHE KBATH(PHUKALUN CHELHATHCTOB

6. oXXumaeMslil pe3yabTar: GopMHpOBaHHE Y OyAyIIUX yIHuTelIel HaBHIKOB
CaMOCTOSITENFHOH PO(ECCHOHANBHOM AESTEIFHOCTH U CHCTEMHOTO HAaOJIIOICHNUS 32
06pa3oM coBpeMeHHOT0 yunTtenst. PopMUpoBaHUE MTO3UIIH K HETIPEPEIBHOMY
npodeccnoHatbHOMY 00pa30BaHUIO.

DopmuposaHue MpodeccroHaIBHO-

TNeJarorn4eckoi HalpaBICHHOCTH U MPO(ECCHOHATBHON KOMIIETEHTHOCTH OYyAyIIero
YUHTEIS [0 OCYIIECTBICHHUIO IIEJarOrn9eCcKOH AesITebHOCTH B CHCTEME CPEHETO
oOpa3oBaHHs.

OOecrieyeHne OBIAICHNS CTYACHTAMU 3HAaHUSIMH O CYLIIHOCTH H CIIeIU(pHKe
npodeccnoHaIbHO IeATeTEHOCTH YYUTENS, O TEOPHH MTPO(ECCHOHAIBHO-
TNIeJarOrM4ecKoi AeSTeNFHOCTH KaK OCHOBBI IIOATOTOBKH OYyIyIIET0 YIUTEIsI.
dopmupoBaHue y OyAylmuX yunuTesaeil CHCTEMHOTO BUJICHUsI COOCTBEHHOU
po¢ecCHOHATBHOM JeATeFHOCTH U 00pa3 COBPEMEHHOTO YUHTEIS.

Co31aTh yCTaHOBKY Ha HepepbIBHOE NpodeccnoHaIbHOE 00pa3oBaHme

Hrenbaesa P.T.,
ILF.K.,
ak.mpodeccop
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Pedagogics

exam

written
form,
orally

1. Prerequisites:introduction to the specialty " Pedagogy-psychology»

2. post-Requirements: History of pedagogy, Methods of teaching pedagogy, Special
pedagogy.

3. the purpose of the discipline: formation of professional and pedagogical orientation
and professional competence of future teachers in the implementation of pedagogical
activities in the secondary education system.

4. Summary: providing students with knowledge about the nature and specifics of
professional activity of teachers as the basis for training future teachers and the theory
of professional and pedagogical activity.

5. Competencies: culture, General education institutions, organizations of additional
education that are able to carry out pedagogical activities in institutions; participation
in various forms, retraining and advanced training of specialists

6. expected result: the formation of future teachers ' skills of independent professional
activity and systematic observation of the image of a modern teacher. Formation of a
position for continuing professional education.

The formation of professional-

educational orientation and professional competence of the future teacher in the
implementation of pedagogical activities in the secondary education system.
Providing students with knowledge about the nature and specifics of the teacher's
professional activity, the theory of professional-

pedagogical activity as a basis for training future teachers.

Formation of a system vision of future teachers ' own professional activity and the
image of a modern teacher.

To create a system for continuous professional education

Urenbaesa P.T.,
ILF.K.,
ak.mpodeccop




@<

BIDK

CBB
OPD
2206

Iudpisix 6imim
Oepy OpTachIHBIH
MeJaroruKabIK
JU3aiHBI

CMTHXaH

JKaz6arra
aybI3IIa

1.Ilpepexsusutrrepi: [lenarornka-ncuxoxorus» MaMaHbIFbIHA KipicTie

2. TloctpexBusurtep: [lenarorukanbIK-ICHXOJIOTUSIIBIK ITIOHAEPAI OKBITYIA
KaIIBIKTBIKTaH Oi1iM Oepy TEXHOJOTHSJIAPBIH KOJIIaHy HeTi3aepi

3. IToHHIH MaKcaTsl: OiiM Oepy TPACKTOPHUSICHIH KYPY MYMKIHIIT1; Ka3ipri 3aMaHFbl
Oismim Oepy pecypcTapbiHa KOJ JKeTKi3y; 011iM Oepy YHBIMAAPBIHBIH IeHOEpiH OyKiI
oneM ayKbIMbIHA IEHiH yIFaiuTy

4. Kpickamma Ma3MyHBL: [{n¢pibik-6iniM Gepy OpTachIHBIH ITearOTHKAaNbIK AU3aiHbI-
OyJI IIBIFApMAIIBUTBIK, QJIEYMETTIK OEICeH Il TYJIFaHbl KaIbINTACTEIPYFa OarbITTaFaH
OpTYpI aKmaparThIK OUTiM Oepy pecypcTapsl, 3aMaHayH aKIIapaTThIK-
TENeKOMMYHHKALUSJIBIK Kypajigap MeH [earorukaiblK TeXHOJIOTHsIap HeTi3iHae
KaJIBIITACKAH AIbIK NeAarorukajblk xyife.

5. Ky3bIpeTTiniri: aknmapaTThIK-KOMMYHHKAIMSUTBIK TEXHOIOTHSIAPIbI
(AKTxOMITETEHTTLIK) KOJIAaHa OTHIPHIM, OKY-TaHBIM/BIK XKOHE KociOM MiHAETTep i
mentyze OixiM Oepy mporecine KaTbicylmbuiappH Ky3bipertiniri, AKT xonnanymast
KoJI1ay KbI3MeTTepiHiH 00mysl. CaHIbIK 611iM Oepy opTackl-OyJI OKY IIPOLECiHIH
OpPTYpITi MiHAETTEpiH KAMTaMackl3 eTyre apHaIFaH aKIapaTTHIK KYHelTepIiH aIblk,
JKUBIHTBIFBL.

6.KyTinerid HOTIDKE: THIMII KYMBIC Typajibl OUTIMII KYHerni maiaatany, "amsik
ApXHUTEKTypaMeH" OKy MPOLECIH KYPY JKOHE HAKTHI OKY OPTAChIH KYpY.

AxmeroBa A.C.,
ILIIC.F.M., aFa
OKBITYIIBI
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Ilenarornyeckuit
JU3aiH U poBOit
00pa3zoBaTenbHON
cpens

OK3aMCH

ITucmenno
YCTHO

1. [IpepexBU3UTHL: BBEJICHUE B CIIEHUATBLHOCTE) [lenarornka-ncuxonorus”

2. ITocTpeKBU3NUTHI: OCHOBBI TPUMEHEHHS AUCTAHIIHOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTHH B IIPETIOJABAHNUH NICHXOJIOTO-TIeJarOTHYECKHUX AUCIIUIIINH.

3. Lens QUCHMIUTHHBL: BO3MOXKHOCTB IIOCTPOEHHST 00pa30BaTeNbHOM TPaeKTOPHH;
JOCTYI K COBPEMEHHBIM 00pa30BaTeIbHBIM PECypcaM; yBEINIeHHE KPYTOB
opranu3anuit o6pa3oBaHus 10 MUPOBOTO MacIiiTaba

4. KpaTKoe cojiep)KaHue: MeJarornieckKuii AU3aiH 2JIEeKTPOHHO-00pa30BaTeIbHON
CpPeABI-3TO OTKPHITAs Melaroruieckast cucreMa, chopMHPOBaHHAs HA OCHOBE
Pa3ITHYHBIX HH)OPMAIIMOHHBIX 00pa30BaTeIbHBIX PECYPCOB, COBPEMEHHBIX
HH()OPMAIIMOHHO-TEIEKOMMYHHKAI[OHHBIX CPEACTB U MeIarOTMIeCKUX TEXHOIOTHH,
HaIpaBJICHHBIX Ha (OPMHUPOBAHUE TBOPUECKOH, COLMATIEHO aKTHBHOW JIMYHOCTH.

5. KOMITETEeHIHsI: KOMIETeHIIMN YYaCTHUKOB 00pa30BaTeIbHOTO MpoLecca B peIeHIN
y4e0HO-TI03HABATENBHBIX U MPO(QECCHOHATBHBIX 33/1a4 C IPUMEHEHHEM
nHpOpPMAIMOHHO-KOMMYHHUKAMOHHBIX TexHosorui (MKT KoMIeTeHTHOCTE), HaJTnYHe
ciryx6 nognepxku npumerenust UKT. Lludposas oOpasoBaTenbHas cpena-3to
OTKPBITHII HAOOp MH(GOPMAIMOHHEIX CHCTEM, peTHa3HAYeHHbBIH I 00ecTIeueHns
Pa3IHYHBIX 33/1a9 y9eOHOTOo mporecca.

6.0XHIaeMbIe Pe3yNIbTAThl: CHCTEMAaTHIECKOE HCIIOJIb30BAHNE 3HAHUH 00
addexTrBHOI paboTe, cozaanue yueOHOTo mporiecca ¢ "OTKPBITON apXUTEKTYpoi" n
CO3/1aHie KOHKPETHOH y4eOHOM cpeabl

AxmeroBa A.C.,
I.IIC.F.M., aFa
OKBITYIIIBI
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Pedagogical
design of the
digital educational
environment

exam

written
form,
orally

1. Prerequisites: introduction to the specialty " Pedagogy-psychology"

2. Postrequisites: the basics of application of remote educational technologies in
teaching psychological and pedagogical disciplines.

3. the purpose of the discipline: the ability to build an educational trajectory; access to
modern educational resources; increase the number of educational organizations to a
global scale

4. summary: the pedagogical design of the electronic educational environment is an
open pedagogical system formed on the basis of various information educational
resources, modern information and telecommunications tools and pedagogical
technologies aimed at the formation of a creative, socially active personality.

5. competence: competence of participants in the educational process in solving
educational, cognitive and professional tasks using information and communication
technologies (ICT competence), availability of support services for the use of ICT. The
digital educational environment is an open set of information systems designed to
support various tasks of the educational process.

6. expected results: systematic use of knowledge about effective work, creation of a
learning process with an "open architecture" and creation of a specific learning
environment.

AxmeroBa A.C.,
ILIIC.F.M., aFa
OKBITYIIBI
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TopOue
JKYMBICBIHBIH
TEOPUSCHI MEH
aaicremeci

CMTHUXaH

TECT

1. [lemaroruka

2. Kocibu mpaxtuka

3. TopOue yaepiciHiH Heri3AepiH KoHe TOpOUEIiK ic-

OpPEKETTIH dJ1icTeMeci MCH TEXHOJIOTHSCHIH TaHBII OiTy/ie Oonamak MyFaliMaepIiH
KOCIOU-TIeJarOTMKAJIBIK KY3BIPETTITIKTITH KATBINTACTHIPY OOJIBIN TaA0BUIAIBL.

4. Bonamak MyranimMIepAiH OKyIIbUIapMEH JKYPri3iieTiH TopOue ;KYMBICTapbIHBIH
TEOPHSICHI, 9IICTEMECI MCH TEXHOJIOTHSCHI CaJlaChIHAFbI OLTIMICPiH KCHEHTY KoHE
TepeHaeTy. TopOueHiH A9CTYpIi smicTeMeci skoHe Ka3ipri 3aMaHFbl TEXHOJIOTHSICHIH
naianaHyMeH CBIHBII )KETEKIIICi iC-OpeKeTiH iCKe achIpy YILiH Ooamrak
MYyFalliMIep/e JKaJIIbl e1arOTUKAIIBIK, 9JICYMETTIK-TYJIFaJIbIK jKOHE MOHIIK
KY3BIPETTUTIKTEPl KaJIbITACTHIPY JKOHE TaMBITy. bosanrak MyramimMuepain
OKYIIBUTAPMEH KYPri3iIeTiH TOpOre IKYMBICTAPbIH/IA Y3IiKCi3 KOCIOU JKETITyiHe KOHE
KPEaTHBTUIITIH AaMbITyFa YCTaHBIMBIH KapacThIPAIbL.

5. BiniM anymisuiapaa pyxaHu, agaMrepIiiiiK KYHIbUTBIKTap MEH a3aMaTThIKThI
KaJIBINTACTBIPY/IBIH Ka3ipri 3aMaHFbl TOPOHEITIK TEXHOJIOTHSIIAPBIH MakanaHyFa
TaWbIH.

6. TopOueHiH MOHIH )XoHE OHBIH O171iM Oepy YpAICiHIH TyTac KyphUIBIMBIHIAFEl OPHBIH,
TopOMe YPAICiHIH KO3FayIIbl KYIIi MEH JIOTHKACHIH, TYJIFaHbl TOpOHEICY MEeH
JTAMBITYTBIH 0a3aJIbIK TEOPHsUIAPbIH OieTi.

bexokanosa b.K.
PhD nokrop
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Teopus u
METOIUKA
BOCITUTATEIbHON
paboThI

OK3aMCH

TECT

1. [legaroruka

2. IIpodeccnonasnbHas IpaKkTHKA

3.YcBoeHue OyaymnuMH YUYUTEISIMU TEOPETUIECKUX U

METOAWYECKUX OCHOB BOCIIMTAHMS; Pa3BUTHE NOTPEOHOCTH caMOOOpa30BaHus;
pa3BUTHE TBOPYECKOT0 NOTEHIIMANA CTYACHTOB. DTa TUCUUIUIMHA HALleIMBaeT Ha
(hopmupoBaHKe PO(HECCHOHATEHO-TIEIAarOTHYECKON KYJIBTYPHI U paBCTBEHHBIX
YCTAaHOBOK B CTAHOBJICHUH MOJIOJIBIX CIICIIHAIHCTOB.

4. BocrinTaHue Kak 0OIECTBEHHOE U TEJarormdeckoe seieHue. Mcropuaeckuii
xapakrtep BocruTaHusl. Llenr BocMTaHUs B COBPEMEHHBIX H 3apYOEKHBIX KOHIICTIIHIX
BOCTIUTAHUS TMYHOCTH. J[BIKYIIIE CHIIBI U JIOTHKA BOCIIUTATENBHOTO IpoLiecca.
Mertoponoruyeckrue OCHOBBI Ipoliecca BocnuTanus. CoaepikaHue ¥ HCTOUHUKH
BocnuTaHus. ba3oBble TeOpUN BOCIIUTAHUS U PA3BUTHS JTMYHOCTH.

5. '0TOB K HCHOIB30BAHUIO COBPEMEHHBIX BOCIIUTATENIBHBIX TEXHOJIOT MM
(hopmupoBaHHS Yy 00YYAIOIINXCS TYXOBHBIX, HPABCTBEHHBIX IICHHOCTEH 1
TPaXTaHCTBCHHOCTH.

6. 3HaeT CYIHOCTh BOCITUTAHUS U €T0 MECTO B IIEIOCTHOU CTPYKTYpe
00pa30BaTeIBHOTO MPOIIECCa, TBIKYIINE CUTBI U JIOTHKY BOCIIMTATEIBHOTO TpoIiecca,
0a30BbIC TEOPHH BOCIUTAHHS U Pa3BUTHUS JIMYHOCTH.

Bexokanosa b.2K.
PhD nokrop
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Theory and
methods of
edycational work

exam

test

1. Pedagogy

2. Professional practice

3.Assimilation by future teachers of theoretical and

methodological foundations of education; development of self-education needs;
development of creative potential of students. This discipline aims at the formation of
professional and pedagogical culture and moral attitudes in the formation of young
professionals.

4. Education as a social and pedagogical phenomenon.

Historical character of education. Goals of education in modern and foreign concepts
of personality education. The driving forces and logic of the educational process.
Methodological foundations of the process of education.

Content and sources of education. Basic theories of education and development of
personality.

5. Itis ready to use modern educational technologies of formation at the trained
spiritual, moral values and citizenship.

He knows the essence of education and its place in the integral structure of the
educational process, the driving forces and logic of the educational process, the basic
theories of education and personal development.

Bekzhanova B. -
PhD doctor
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Binim 6epyneri
MEHEDKMEHT

CMTHXaH

JKaz6arra
aybI3IIa

1. [legaroruka

2. Kocibu npakTrka

3. Bonamak MyFaiMHIH MEKTENTIH TYTaC MeIaroruKaibiK

yIepiciH xxoHe 6iiM Oepy MeKkeMeciHAeri TaKIpuoOeniK ic-opeKeTiH Ky3ere acspa
OTBIPHIN OacKapyAarsl KOCINTIK KY31PETTUNIrH KalbIITaCTHIPY.

4. Binim Gepyeri MEHEDKMEHTTIH TEOPHSUIBIK-/IiCHAMAIBIK HETi3epi MEeH TyTac
TIeJarOTUKAJIBIK Y/Iepic KaHEe MEKTEIITIH IeAarorNKabIK YKBIMBIH GacKapyIbIH
epeKIIeTIKTEepi KOHIHeTI OoNamak MyFamiMIepIiH OUTIMIH KaMTaMachI3IaHbIPYy.
Bonanrak myranmiMzaepai 6iiM Oepyneri MEHePKMEHTIH MOHI )KOHE HeTi3ri
MiH/ETTEepiMEH TaHBICTHIPY.

ATpBIKIIa KOCINTIK KbI3MET TYPiH/AEr NeJaroruKajablKk MEHEIKMEHT Typasibl alKbIH
opi caHaiIBl KO3KapacThl KapacThIPABbI.

5. Hakrel 6i1iM 6epy MeKeMeCiHiH HaKThI O11iM Oepy CaTBICBIHAAFBI OKY-TopOue
MIPOLIECIiHIH CanacklH KaMTaMachI3 €Ty YIIiH 3aMaHayH dJficTeMeliep MeH
TEXHOJIOTHSUIAP/IbI, COHBIH iIIIH/E aKNapaTThIK TEXHOJIOTHSIAP bl KOJJaHyFa
KabierTi.

6. biniM Oepy MEHEPKMEHTIHIH TCOPHSIIBIK- 9IiCHAMANBIK HET13/ICPiH, eIarornKaIbIK
MEHEPKMEHTTIH KbI3METiH, 3aHABUIBIKTApBIH, YCTAaHBIMIAPBIH, SIiCTEPiH,
MeIarOTUKAJIBIK MEHEPKMEHTTIH XKYHe KalbITacThIpyHIbl hakTopiapsiH Oinesi

Mupmanos H
I1.F.MarucTpi
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MenemKMeHT B
00pa3oBaHUU

OK3aMCH

ITucmenno
YCTHO

1. Ilemgaroruxa

2. IIpodeccnonanbHas IpaKkTHKA

3. dopmupoBaHue MPo(eCcCHOHATEHOW KOMIIETEHTHOCTH

OyIyIero y4nuTes 0 YIPaBISHHIO IIEITOCTHBIM ITeJarOrMYeCKUM IPOIIECCOM IIIKOJIbI
U OCYIIECTBJICHHEM MPAKTHIECKOH NesSTeIEHOCTH 10 YIPaBICHHIO

00pa3oBaTENbHBIM YIPEKICHHEM.

4. Obecieunts OyaymuX y4uTeneil 3HAHUSIMH TEOPETHKO-METOIO0JIOTHIECKIX OCHOB
MEHEPKMEHTa B 00pa3oBaHnu, 00 0COOCHHOCTSIX YIPABICHHS [IEI0OCTHBIM
NEIarOTMYECKUM MIPOLIECCOM U MEearorH4eCKUM KOJUIEKTHBOM IIKOJIBL.

5. CnocoGeH NpUMEeHsTh COBPEMEHHBIE METOJUKH U TEXHOJIOTHH, B TOM YHCIIE U
nHpopMaoHHbIe, U1 00eCTIeYeHHsI KauecTBa y4eOHO-BOCIIUTATEIBHOTO ITpoLecca
Ha KOHKPETHOW 00pa30BaTeIbHOM CTYIIEHH KOHKPETHOTO 00pa30BaTeNbHOTO
YUPSKACHUS

6. 3naem TEOPETUKO — METOJONIOTHYECKYIO OCHOBY 00pa30BaTeIbHOTO MEHEIXKMEHTa,
JeSTENIbHOCTh, 3aKOHOMEPHOCTb, MPUHIIMII, METOI IIEIAarOrHYECKOr0 MEHEDKMEHTa,
cHUCTeMOO0Opa3yroNIHid (haKTOp MeIarorHIecKoro MeHeHKMEHTA.

Mupmanos H.
MAarucTp I.H
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Management in
education

exam

written
form,
orally

1. Pedagogy

2. Professional practice

3. Formation of professional competence future teachers for the management of a
holistic educational process of the school and the implementation of practical
management activities educational institution.

4. To provide future teachers with knowledge of the theoretical and methodological
foundations of management in education, about the features of management of the
holistic pedagogical process and the teaching staff of the school.

5. Able to apply modern techniques and technologies, including information, to ensure
the quality of the educational process at a particular educational level of a particular
educational institution

6. He knows the theoretical and methodological basis of educational management,
activity, regularity, principle, method of pedagogical management, system-forming
factor of pedagogical management

Mirmanov N.
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My3bIKaBIK O1TiM
OepyniH TapuXbl
MEH TEOPHUSICHI

CMTHXaH

JKaz6arra
aybI3IIa

1. MamaH/IBIKKA Kipiciie

2.My3bIKa OoHIH OKBITY 9icTeMeci, My3bIKalIbIK IICUXOJIOTHSI )KOHE MY3bIKaJIbIK OiTiM
Oepy/IiH ICUXOJIOTHSICHI.

3.«My3bIKanbIK OisliM OepyIiH TapuXbl MEH TEOPHUSICHD) IISHIHIH MaKcaThl OoJalak
My3bIKa MyFanimMaepin KazakcTaHabIK xKoHE MIeTeNIiK My3bIKaIbIK OLTIMHIH
KaJBIITAaCybl MEH AaMy YPAEPICIH OKBII OLTyre, My3bIKaHbI OKBITYIBIH TEOPHSIIBIK,
0iTiM HeTi3aepiH MeHrepTyre OarbITTay.

4. My3bIKanbIK 6i1iM Oepy canachblHAa TapUXH-TeJarornKajbIK IIPOIECTi Talaay-
CTYISHTTEp/IH aliFaH MYy3BIKaJIBIK OUTIMIIEpiH jKaJIbl O0iiM OepeTiH opTa MEeKTenTe
KEHiHEeH KOJIaHyFa MYMKIHIIIK eTe/Ii.

5. biniM anmymbiiapra Heri3ri opTa MeKTenTeri cabaKTapbl JKalIbl AUAAKTHKAIIBIK
JKOHE MY3BIKAIBIK Oi1iM Oepy TananTapblHa caif )Kyprisy Oimiri

6. Mys3bIkanbIK 011iM OepyIiH KaTeropusiapsl MEH YCTaHBIMAAPHIH 01Ty

Cyneiimenosa b.P
IL.F.K., aFa
OKBITYIIBI
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HUcropus u Teopust
MY3BIKATBHOTO
o0OpazoBaHus

OK3aMCH

ITucmenHo
YCTHO

1. BBezeHue B CenUaIbHOCTb

2. «MeToHKa NpernofaBaHus My3bIK», «My3bIKalbHas ICUXOJIOTHS U ICUXOJIOTUS
MY3BIK&JIEHOTO 00pa30BaHHs»

3. OpueHTHPOBaTh OYIYIINX yYUTENeH My3bIKH Ha TCHACHIIMU PAa3BUTHA U
CTAQHOBJICHHUS Ka3aXCKOTO M 3apy0eKHOTO My3bIKaJIbHOTO 00pa30BaHMs, a TAKXKe Ha
OCBOCHHE TEOPETHYECKNX 3HAHUM MPEMOJaBaH s My3bIKH

4. AHanu3 UCTOPUKO-TIENArOTHUECKOT0 MpoIiecca B 00JIaCTH MY3bIKaJIbHOTO
00pa3oBaHMs NMO3BOJIIET YYaLIMMCS HCIOJIB30BaTh CBOM MY3bIKaJIbHBIC 3HAHUS B
0011e00pa30BaTENLHOMN MIKOJIC.

5. CriocoGHOCTD yJaIuxcst HPOBOJHUTH YPOKH B CPEAHEH IIKOJIE B COOTBETCTBUH C
TpeOOBaHMAME OOIIET0 TUIAKTHYECKOTO M My3bIKaJIbHOIO 00pa30BaHusI.

6. 3HaTh KATErOPUH ¥ MPUHIMIBI MY3bIKAIBHOTO 00pa30BaHusI

Cyneiimenosa b.P
K.ILH.,
CT.IIPETIOIaBaTEIh
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History and theory
of music education

exam

written
form,
orally

1. Introduction to the specialty

2. "Methods of teaching music", "Musical psychology and psychology of music
education™

3. To orient future music teachers on the trends of development and development of
Kazakh and foreign music education, as well as mastering the theoretical knowledge of
music teaching

4. Analysis of the historical and pedagogical process in the field of music education
allows students to use their musical knowledge in a secondary school.

5. The ability of students to conduct lessons in high school in accordance with the
requirements of general didactic and musical education.

6. To know the categories and principles of music education.

Suleimenova B.R.
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binim Gepyneri
OaranaybiH
OJIIIIEM/TIK
TEXHOJIOTHSLIAPBI

CMTHUXaH

JKaz6aia
aybI3Ia

1. ITemaroruka

2.KOHCTPYKTHUBTI OKBITY 9JIicTEMECI.

3. CTyneHTTep/iiH CHIHBIN OKYIIBUIAPBIHBIH OKY KETICTIKTEpiH KpUTEPHAIABI Oaranay
JKYHECiH THIMII MEHIrepyiHe xoHe oHbl Ka3akcran Pecnybnukacs 6iiM 6epy
yiieIMIapbIHa eHAipyiHe cedemni 0oy.

4.Baranay HopMaJapbl, OKyIIBUIAPIBIH OKY JKETICTIKTepiH OaraiayblH HOPMATHBTIK,
KYKBIKTBIK KY)KaTTapblH Tal/ay, NeIarornKajbIK )KoHe IICHXOJIOTHSIIBIK Heri3zaepi,
OarasayblH TYpJIepi, ONapIbIH 9pKafChIChIHA CHITATTaMa, HOPT(HOIHO KIHE OHBIH
OKYILIBUIAPBIH OKY JKETICTIriH Oaranay arsl OpHbI KapacThIPbIIAbL.

5. Kpurepuainsl Garaay/bIH 9iCTEMEIIiK KAMTaMachl3 eTiTyiH a3ipiieyre koHe
KOJIIaHyFa KaOineTTi.

6. Binim anmymsutapAbIH OKY JKETICTIKTepiH KpUTepuasasl Oarasay Kyiecin
MTPAKTUKAIIBIK iCKE aCBIPYABIH FHUIBIMH HETi3/Iepi MEH TICUIAEpiH Oinei.

Anubekos JI.H.
I.F. MaruCTpi, ara
OKBITYIIIBI
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TexHOIOTHH
OIICHKH B
o0pazoBaHUU

OK3aMCH

[Tucmenno
YCTHO

1. ITemaroruka

2. Meroayka KOHCTPYKTUBHOT'O O0y4eHHE.

3. CopeiictBre 3¢ PeKTHBHOMY YCBOCHHIO M BHEAPESHHUIO CHCTEMbBI KPUTEPHAIBLHOTO
OLICHHBAHUS

y4eOHBIX JOCTHKECHUH yJaluXxcsl CTyACHTaMu B 0011e00pa3oBaTeIbHBIX
opranm3anusax Pecrryommku Kaszaxcran.

4. OOBeKT, IpeMeT, METOIbI HCCIEIOBAHMS TEXHOJIOTHH KPUTEPHAIbHOTO
OILICHNBAHUS, €€ CBA3b C IPYHMH HayKaMH.

Hayunsle-iegaroradeckie 0CHOBBI TEXHOJIOTHH KPUTEPHAIBHOTO OI[CHHBAHMSI.
Hay4Hble OCHOBBI pa3pabOTKH HOPM OLICHOK Y4eOHBIX TOCTHXCHUH yUaluXcs.
ITcuxoJ10ro-Tnearornyeckie OCHOBBI OPraHN3alMi KPUTEPHAIBLHOTO OLICHUBAHUS.
5. CnocobeH pa3pabaTeiBaTh U HCIOIB30BAaTh METOANYECKOE OOecIeueHe
KPUTEPHAIBHOTO OLICHUBAaHHS.

6. 3HaeT Hay4YHBIC OCHOBBI U CHOCOOBI IPAKTHYECKON peatn3aniuyl CHCTEMBI
KPHUTEPHAIHHOTO OLCHUBAHHS YIEOHBIX TOCTH)KEHUH 00yJaloNIIXCsl.

Amubexos JI.H.
MAarucTp I.H
Cr.npeniox

o<

BDS

ATE
3210

Assessment
technologies in
education

exam

written
form,
orally

1. Pedagogy

2. Methods of constructive learning.

3. Promotion of effective assimilation and implementation of the system of criteria
assessment educational achievements of primary school students by students in
General education organizations of the Republic of Kazakhstan.

4. Object, subject, methods of research of technology of criterion estimation, its
connection with other Sciences.

Scientific and pedagogical bases of technology of criteria-based assessment. Scientific
bases of development of norms of estimates of educational achievements of
pupils.Psychological and pedagogical bases of the organization of criteria
assessments.

5. Able to develop and use methodological support for criteria-based assessment.

6. He knows the scientific basis and methods of practical implementation of the system
of criterion evaluation of educational achievements of students

Anunbexos/l.
IL.F.MarucTpi, ara
OKBITYIIIBI

o<

BB

IBB
3211

WHKIII03UBTI 6iaiM
Oepy

CMTHUXaH

JKaz6aia
aybI3Ia

1. Ilemaroruka, [Tcuxomorus

2.Kacibu npaxTuka

3.Epexiire kaxeTTimikTepi 6ap GanmamapablH MCUXOJIOTHSITBIK-TIEIarOTUKATBIK KOJIAayFa
OaliaHBICTHI 3aMaHAyH MOJEIIEPl TYpasbl TYCIHIKTEpPl MEH HHKITIO3UBTI TOXipHoOe
aiiMarbIHa YHBIMIACTEIPY MEH 0acKapy KY3BIPETTUTIKTEPIiH KalbITaCTHIPY.

4. Naximo3uBTi 6itiM GepyIiH KYKBIKTBIK-HOPMATHBTIK

KaMTaMacChI3JaHAbIpy/Ia Ke3eCIll OTBIPFaH KEeAEPTLIEPiH JKOK0.

Wukiro3uBTi 6iiM Oepy yibIMIAapbIHIa MYMKIHJIT IIeKTeyITi Oananap st
TICHXOJIOTHSUTBIK-TIEIarOTMKANIBIK KOJIIay KOPCETY MOJIEIIepi Typassl TyCiHIKTep Oepy.
5. YKanmer 6iniM GepeTiH yibIMIap/ia MYMKIHIIT DIeKTey i Oaanapra apHainFaH
QNIEYyMETTIK-0pTa KaHe OiniM 6epy (KocinTik) yKaraainapblH YHBIMIACTRIPYFa XKaHE
KaMTaMachI3 eTyre JalbIH.

6. MHKITI03UBTI Oi1iM Oepy/i peTTeTiH HOPMATUBTIK aKTIEep Typajbl Oiresi.

ITapmenoBa M.)K-
MarucTp, ara
OKBITYIIBI




(&)

BDS

10
3211

Muxmo3uBHoe
oOpa3zoBaHue

OK3aMCH

[Tucmenno
YCTHO

1. Ilemaroruka, [Tcuxomorus

2. IlpodeccronanbHast mpaKTUKa

3. I103HaKOMHTH CTYIEHTOB ¢ 0A30BBIMU HOJI0KEHUIMHU

OpraHM3alluy U yIPaBJIeHUs] HHKIIIO3UBHBIMU TPOIIECCaMH B 00pa30BaHNH, BBIJCIUTD
CXeMbI MOJICIUPOBAHHUS BKIIOUECHHS A€Tell ¢ OrpaHHYEHHBIMU BO3MOXKHOCTSIMU.

4. ba3oBble OJIOXKEHHS OPraHU3aIMH U YIIPaBIeHIS HHKIIO3NBHEIMH IIPOLIECCAMH B
00pa3oBaHMY, BBICIUTH CXEMBI MOAEINPOBAHNS BKIFOUCHUS ATl ¢ OrpaHNYeHHBIMI
BO3MO>KHOCTSIMHU B 001I1e00pa30BaTeNIbHEIN MPOIIECC U AATh IPpeCTaBIeHHs 00
HHTETPUPOBAaHHOM 00yYEHHNH KaK Ba)KHOM COLIMOKYIBTYPHOM (peHOMeHe 00IIero u
CHEeNUAIFHOTO 00pa30BaHUs.

5. T'oToB opranu3oBaTh 1 00€CIEUUTh ONTUMANIBHbBIE COLUAIBHO-CPEIOBBIE U
obpazoBaresbHbIe TPOGECCHOHANBHBIE) YCIOBHA IS IeTel ¢ OTpaHUYEHHBIMHU
BO3MOXHOCTSIMH B 00II€00pa30BaTEIbHBIX OPTraHU3AIHAX.

6. 3HaeT 0 HOpMATHBHBIX aKTaX, PErIAMEHTHPYIOMNX HHKJIIO3UBHOE 00pa3oBaHHe

ITapmenosa M. XK-
MarucTp,

crapluui
Mperno/iaBaTenb

o<

BIDK

IE32
11

Inclusive
Education

exam

written
form,
orally

1. Pedagogy, Psychology

2. Professional practice

3. To acquaint students with the basic provisions

organization and management of inclusive processes in education, to identify modeling
schemes of inclusion of children with disabilities.

4. Basic provisions of the organization and management of inclusive processes in
education, to highlight the modeling schemes of inclusion of children with disabilities
integration into the educational process and to give an idea of integrated learning as an
important socio-cultural phenomenon of General and special education.

5. I am ready to organize and provide optimal social, environmental and educational
(professional) conditions for children with disabilities in General education
organizations.

6. Aware of the regulations governing inclusive education

Parmenova M.-
master, senior
lecturer

o<

BB

MPO

3212

Mys3bIKa MoHIH
OKBITY dJIicTeMeci

CMTHUXaH

JKaz6arra
aybi3Ina

1. Mamannsikka Kipicrie /My3bIKabIK O11iM OepyaiH TapuXbl MEH MEOPHICHY/

2. My3bIKaJIBIK IICUXOJIOTHS KSHE My3bIKaJbIK Oi1iM Oepy/IiH ICUXO0IOTHsICHL., My3bIKa
MYFaTiMiHIH 3epTTey )KYMBICTapbIH YHBIMAACTBIPY HeTi3/epi.

3.Kasipri Tagnars! 6itimM O6epy/eri MogepHHU3aLusIay TanaOblHa COWKEC OKBITY
QnicTepiH KOJIaHa ajlaThlH My3bIKa MyFaIIMJIEpiH JalbIHIaY

4.Mys3bIKa [IOHIH OKBITY dfiCTepiH HEeTi3ley, Typi OitiM OarmapiaManapsl MEH
MY3BIKaJIBIK OKY 9/liCTeMEeNIK KeLIeH/ i TPAKTHKaa KOJIIaHy JKOJIApBIH KOPCETY
5.0ky-TopOue yaepiciH Mmodenvoetl anadvl KIHE OKBITY TOKIPHOECIHIE OHBI KY3ere
achIpyFa JalbiH

6.KOHCTPYKTHBTINIK, My3bIKaJIbIK-OPBIHayIIBUIBIK, KOMMYHHUKATHBTIJIK,
3epTTEYIIUTIK OiJTiMi MEH JIaFIbUTAPBIHBIH KAIBINTACYBI;

Cyneiimenosa b.P
ILF.K., aFa
OKBITYIIIBI

o<

BDS

MPM
3212

Meroanka
MpernoiaBaHus
MY3BIKH

JK3aMCH

ITucmenHo
YCTHO

1.BBesieHuE B CICIUATBHOCTD. TEOPHS i UCTOPHUS My3BIKAILHOTO 00pa30BaHUs
2.My3bIKalbHas TICUXOJIOTHSI U TICHXOJIOTHS MY3bIKaJIbHOTO 00pa30BaHHsI.
OpraHu3zanys ucciae0BaTeIbCKOH paboThl YIHTEINS MY3BbIKA

3. [loaroToBka y4nTeneil My3bIKH BIaJCIONIMMA METOJAaMH MTPENOJaBaHuUs
COOTBETCTBYIOIIUX TPEeOOBAaHHUAM MOIECPHU3AIIH COBPEMEHHOTO 00pa30BaHUS

4. O60CHOBaHHE METOIOIOB MIPEMOAaBAHHS, IEMOHCTPAIUS CIOCOO0B PUMECHEHHS
Pa3IMYHBIX 00pa30BaTENIbHBIX IPOIPAMM U MY3BIKAJIBHO-METOJUIECKIX KOMIUICKCOB.
5.®opMupoBaHue KOHCTPYKTUBU3MA, MY3bIKAJIbHO-UCIOJTHUTEIbCKHX,
KOMMYHUKATHBHBIX, UCCIEIOBATEIbCKUX 3HAHUN 1 HaBBIKOB.

6. MosxeT MoJIenpoBaTh yueOHBIH MPoIiecC U TOTOB BHEAPHUTH €T0 B IEJarornyecKyro
MPAKTUKY

Cyneiimenosa b.P
K.ILH.,
CT.IPETo1aBaTelb




OpeKeTiHe NIbIFapMaIlIbUIBIKIICH TTafijanany.

5.Typni Tunreri 6i1iM Oepy MeKeMelNepiH/IeTi 3epTTey KYMBICTaphIH YHBIMIaCcTEIpa
Oimy Oliri.

6.Kocibu e3inmik xeriny

M | BIDK | MM Methods of music exam written 1.Introduction to the specialty. Theory and history of music education Suleimenova B.R.
6 K T teaching form, 2.Music psychology and psychology of music education. Organization of research
3212 orally work of a music teacher
3. Training of music teachers who know the methods of teaching corresponding to the
requirements of modernization of modern education
4. Substantiation of teaching methods, demonstration of methods of application of
various educational programs and musical-methodical complexes.
5.Formation of constructivism, musical-performing, communicative, research
knowledge and skills.
6. Can simulate the learning process and is ready to implement it in teaching practice
M | BAB | MST | MekremnTte eMTHXaH | aybI3IIa 1.Herisri My3bIKanbIK acmamn 2 Husz6aesa 'K
4 K YZh | ceiHBIITaH THIC 2.X0p KJIachl. [L.r.maructpi
YG yHipmernix 3.My3bIKaJbIK acTanka >ka3bUFaH HoTanap bl Oip/ieH OKBIIN OiHay *aHe 0ip KOJIBIMEH
3301 | »xymbIcTapIs! JUpYIKepIIall, JaybICTaphIH aifTy.
YHBIMAACTHIPY 4.My3BbIKaJbIK aclianTa Xa3blUIFaH HoTanapAbl OipJIeH OKBII OHHAY.
JKOHE 5.MexTen penepTyapbIHBIH KOPKEMAIK KYPATIAPhIH aXbIpaTy OLTiri, JHHAMHAKAIIBIK
rapMOHHU3AIHAIAY Oenrinepai KOIJaHbI OWHAY JaFABICHL.
6.bonamax My3blka MyFaliMiH 3CTETHKAIBIK TYPFBIAA TOpOUENey AaFIbUIapblH
KaJIBIITACTBIPY.
M | BDS | OVK | Opraunu3zauus 9K3aMEH | YCTHO 1.0OcHOBHO# My3bIKaNIBbHBII HHCTPYMEHTZ2. 2.X0poBOii Kiacc. Husz6aesa 'K
4 K RSh BHEKJIAaCCHOM 3.UreHue CrnucTa NpOU3BEICHUN HA MHCTPYMEHTE U Urpast OJHOU PYKO# U qupuxupys | Maructp m.H.
G KPY>KKOBOM BTOPOH OZJHOBPEMEHHO.
3301 | paGoTsl B mIKOJIE U 4.UreHue 1 urpa Ha UHCTpYMEHTE MY3bIKaJIbHOTO MaTepHaa.
rapMOHHU3aLMs 5. YMeHHe pa3nnyarth XyI0KEeCTBEHHBIH 00pa3 MIKOIBHBIX IPOH3BEICHNUH,
HCTIONB30BAHHE NIPH UIPE HA HHCTPYMEHTE JMHOMHUYECKUX OTTCHKOB.
6.@opMupoBaHKe ICTETUUECKOTO BOCIIUTAHMS OYIYIIEro yUIHTEIs My3BIKH.
M | BIDK | OEC | The organization exam orally 1.Basic musical instrument. Niayzbaeva G.
4 | K Sch of extra-curricular 2.TheChorus class.
3301 | clubs at school 3.To perform the musical notes which is written for musical instrument, to conduct it
and harmonization by one hand and pronouncing.
4.To play the musical notes which is written for musical instrument.
5.Ability to differentiate the artistic repertoire at school, and skills to perform using
dynamic signs.
6.Formation of the aesthetic education of the future music teacher.
M | BIDK | MM Mys3bika eMTHXaH | aybI3IIa 1. «My3BIKanbIK Oi1iM OepyTiH TapUXbl MEH TEOPHUACH. « My3bIKa IOHIH OKBITY Cyneiimenosa b.P
7 K ZshY | myraniminig omicTeMeci» IL.F.K., aFa
N 3epTIey 2.IlenarorukanbiK HpaKTHKA. OKBITYIIIBI
3213 | XKyMBICTapbIH 3.My3bIka MyFaiMiHiH 3epTTey SpPEKeTiH YHBIMAACTBIPYIBIH FBUIBIMU OiCTEMEINiK
YHBIMZIACTBIPY HETI3epiH Urepry
Herizaepi 4.3epTTeymisiK ic opeKeTiHiH aMal-XOJIIapbIH, ONICTEPIH MEHTrepyi, MPAKTUKANBIK iC




M | IIAB | OOl OcHOBBI JK3aME€H | YCTHO 1. «Mcropus u TeopHst My3bIKaIbHOTO 00pa3oBaHus». «MeToanKa MperoaBacHs Cyuneiimenosa b.P
7 K RYM | opranmzauumn MY3BIKI» K.ILH.,
3213 | uccrnenoBaTenbCKO 2. Ileparoruyeckast HpaKTHKA. CT.IpenoaBaTeNb
it pa®oThI yunTesns 3 N3yuenne HayqYHO-METOJMYECKHX OCHOB OpraHU3alM1 HAay4yHO-HCCIICA0BATEIbCKOM
MY3BIKH paboThI yuuTeNs My3bIKH
4. OcBocHUE Cpe€acCTB HCCJICZ[OBaTeJILCKOﬁ JACATEIIbBHOCTU, UTBOPUCCKOC
HCIIOJIB30BAaHUC B HpaKTPI‘IeCKOﬁ JACATCIIBHOCTH.
5. YMeHune OpraHu30BbIBATh HAYYHO-UCCIEN0BATEIBCKYIO pa60Ty B pa3JIMIHBIX THUIIAX
y4eOHBIX 3aBCICHUIMA.
6. IIpodeccuonanpHOE caMOpa3BUTHE
M | PDH | BOR | Basis for the exam orally 1. "History and theory of music education.” "Methods of teaching music" Suleimenova B.R.
7 sC WM | organization of 2. Pedagogical practice.
T research work of a 3 Study of the scientific and methodological foundations of the organization of the
3213 | music teacher research work of a music teacher
4. The development of research tools, and the practical use in practice.
5. Ability to organize research work in various types of educational institutions.
6. Professional self-development
M | Bell | KOA | KouctpykTuBTi EMTHXaH | aybI3IIa 1.Ilenarornka, My3bIka IOHIH OKBITY 9/1iCTEMECI. Ammbexos JI.H.
5 KK 3302 | oxbITy amicTemeci 2.My3bIKaJIBIK TICHXOJIOTHS KOHE MY3BIKAJIBIK ICHXOJIOTHACHIHBIH OimiM Oepyig IL.F. MaT'uCTpi, ara
IICUXOJIOTHUACHI. OKBITYIIbI

3.7 Moaynbi MaiaagaHa OTHIPHIN, CTYICHTTEPAIH OOamak neaarorukaiblK YpaicTi
THIMII YHBIMIacThIpa OUTy i MEHrepTy. AaMaapIbIH eMip CYpy ic-opeKeTiHiH
MeIarOTUKATBIK ACTICKTIIEPIHe CTYICHTTeP/IiH 3¢iiHIH aynapy, MeJaroruKaibik
IIpoLecTeT] TYIFaHbIH ©31HIH THIM/ JaMH aTyblH MYMKIH €TeTiHel yibIMaacTeIpya
MeIarOTUKAIIBIK OiiMep MeH OTKTepaiH KyleciMeH Kapynanappy. 4.CtyneHTrepai
TopOMe MEH OKBITYBIH FBUIBIMU HET13/1€er1 KYiHenepiMeH TaHBICTBIPY OJIapABIH O1TiM
Oepy YpIiciHiH MyMKIHIIKTepi )KOHIHET1 Ol-epiciH KeHEHTe i, OHBI TYTaC YpIic
peTiHae KypyOblH KaXXETTITiH Kepe amyIbl KaMTaMachl3 €Tell, TYIFaHbl TOpOre MeH
OKBITY/IbIH CYOBEKTICl peTiHe TyCiHyTre KOMeKTece .

5.3amaHay¥ FBUIBIMH 3€pTTEYJIEPIiH IIbIHANBI HOTHIKENEPIiHiH KOHE OKBITYIBIH 03bIK
MIPaKTHKAIIBIK TOKIPUOECIHIH BIKIAIIACybIH KOPCETe OTHIPHII, OilliM Oepy *KyieciH
JAMBITY/IBIH CTPATETHSIBIK KOCTIapJIapbIHBIH MaKCaTTapbIH aliKbIH Al Ibl.

6. OKBITY MEH OKYy/IaFbI KaHa TOCLIAEP: «AUAIOTTHI OKBITY XKOHE «Kanail OKbITY
KEPEeKTITiH yipeTy» (aepbec 6imim any), CelH TYPFBICEIHAH oiiayFa yiipeTy, OKy YIIiH
Oaranay »xoHe OKyzars! Oaranay, OKbITYy MEH OKy/la aKIapaTThIKOMYHUKAIMSIIBIK
texunorusnapabl (AKT) maitnanany, TanaHTTH )kOHE TapBIHIBI Oananapasl OKBITY,
OKyIIBUTAPIBIH JKAC EPEKIICTIKTEPiHE COHKeC OKBITY KoHE OKY, OKBITyIarsl 0acKapy
JKOHE KOIIOACIIBUIBIK




(&)

TIB

MKO
3302

Meroauka
KOHCTPYKTHBHOTO
o0y4eHust

OK3aMCH

YCTHO

1. ITemaroruka, METOMKA MIPEIIOAABAHUS MY3BIKH.

2.Ilcuxomnorust 06pa3oBaHus My3bIKAIBHOM IICUXOTIOTHH M MY3BIKAJIbHOM TICHXOJIOTHH.
3. OBnasienune cTyieHTaMu yMeHUAMH 3((GEKTUBHO OPraHU30BaTh OyAyLIHi
NeAarorn4eckuii mporece ¢ UCIoJIb30BaHueM 7 Moaynei. IlepeBon BHuManus
CTYZICHTOB K MEJarOrn4eckuM acleKTaM XKHU3HEeITeIbHOCTH JIF0/IeH, BOOpYKEeHHE
CHCTEMOH IeJTarOrMIeCKUX 3HAHUH M yMEHUH B OpraHU3aliH, O3BOJIIOICH

3¢ }eKTHBHO pa3BUBATHCS JINYHOCTHU B IeJaroruueckoM mporecce. 4.03HakoMIIeHHE
CTYZICHTOB C CHCTEMaMH BOCIIUTAHUS ¥ 00yJeHNs Ha HAYIHOH OCHOBE pacIIApseT UX
KPYT030p II0 BO3MOXHOCTSM 00pa3oBaTeIbHOTO Ipoliecca, obecrednBacT
MIPE/ICTaBICHNE O HEOOXOJUMOCTH €TI0 CO3/IaHuUsI KaK LIEIOCTHOTO MIpoLiecca, TOMOraeT
MOHSTh JIMYHOCTh KaK CyOBEKTa BOCIIUTAHUS U OOyUECHUS.

5.0mpezenser Uenu CTpaTernueckKuX MIaHOB Pa3BUTHS CUCTEMBI 00pa30BaHUsI C
yKa3aHMEeM HHTETPalluH PealbHbIX Pe3yIbTaTOB COBPEMEHHBIX HAyUHBIX
HCCIIEOBAaHUHN 1 IIEPEI0BOTO IPAKTHYECKOTO OTbITa 00yIeHHSI.

6. HoBble moaxop! B 00ydeHNN 1 00ydeHUH: «INAJIOr0BOe O0YUeHHE U «00ydIeHHe
Kak IpenoiaBaTthy (IOIydeHHe IIepCOHAIBHOT0 00pa3oBaHMs), 00ydIeHHe
KPUTHYECKOMY MBIIIJICHHIO, OIICHUBaHUE AJIsl 00YUeHHUs U OLICHUBaHKE B O0YUCHUH,
HCTIONIb30BaHNE HHPOPMAOHHO-KOMMYHHKATMOHHBIX TexHonoruid (MKT) B
00y4yeHnH 1 00y4eHUH, 00y4eHNEe TaJJaHTJINBBIX U OJapEeHHBIX JeTeid, 00yueHne 1
o0ydeHne B COOTBETCTBHH C BO3PACTHBIMH OCOOCHHOCTSIMH yUaIIUXCs, yIPaBICHUE H
JHJEPCTBO B

00y4YCHUU

Amubexos JI.H.
MAarucTp I.H
Cr.npeniox

o=

PSH
sc

MCT
3302

Methods of
constructive
training

exam

orally

1. Pedagogy, methods of music teaching.

2.Psychology of music psychology and music psychology education.

3. Mastering students ' skills to effectively organize the future pedagogical process
using 7 modules. Transfer of students ' attention to the pedagogical aspects of human
life, arming the system of pedagogical knowledge and skills in the organization,
allowing the effective development of the individual in the pedagogical process.
4.Familiarization of students with the systems of education and training on a scientific
basis expands their horizons on the possibilities of the educational process, provides an
idea of the need for its creation as a holistic process, helps to understand the person as
a subject of education and training.

5.Defines the objectives of strategic plans for the development of the education system
with the integration of the real results of modern scientific research and best practices.
6. New approaches in teaching and learning: «dialogue learning and «learning how to
teach» (personal education), critical thinking training, assessment for learning and
assessment in learning, the use of information and communication technologies (ICT)
in learning and teaching, teaching talented and gifted children, learning and learning
according to the age characteristics of students, management and leadership in learning

Anubexos/].
I.F.MarucTpi, ara
OKBITYIIIBI

D

Bell
KK

MKT
3303

My3bIKaJIbIK
KOMITBIOTEPITIK
TexHoJorHsuIap 1

CMTHUXaH

aybl3la

1.NMupopmaruka, Conbdemkno, My3bika TEOPHSCHI.

2.Xopnsl quprxepnay, Bokan kiacel, Xop Ki1acchl

3. My3BIKaJBIK HOTAIBIK PEIaKTOPBIMEH, ayIHO PeJaKTOPIIaphl TYPIEPIMEH JKYMBIC
XKYPTi3y aMal Tociiepid yipeHy. 4. My3bIKalnblK KOMIBIOTEPIIIK TEXHOJIOTHSIIAp
TYpJIepiMeH, My3bIKAJIBIK IIBIFaApMa OpJICHAIPY, JBIObICTAY (ayIH0 peaaKTopIIap)
OarqapiaManapbIMeH KYMBIC JKYPri3y apKbLIbl MEKTEI OKYILIbUIapbIHA apHAIIFaH
My3BIKQJIBIK IIbIFapMatapbIMEeH TOJBIK JICHTeiine aapic Oepy aaicTeMenepin urepy.
5.MKT-Hi konmany amanaapblH yiipeHy OUTiriH My3bika cabakTapbIH/a naiinanany.
6.My3bIKaJIbIK KOMIBIOTEPIIIK TEXHOIOTHSIIAP/ bl KOJJIAHY OiJIiri.

Aobuaes C.
OKBITYILIBI




o<

TIB

MKT
3303

Mys3bIKanbHbIE
KOMIIBIOTEPHBIE
TexHosoruul

OK3aMCH

YCTHO

1.Mupopmarnka, Conbdemkno, Teopus My3bIKH.

2. Xop nupmxep, BokansHblii kace, XopoBoii kiacc

3. Hayuutbcst paboTaTh ¢ My3bIKaJIbHBIMH HOTHBIMH PEAAKTOPOMH U
Pa3HOBUAHOCTAMH ayAMO PEIAKTOPOB.

4. Pa3paboTka METOAUK MOJHOLEHHOTO 00YUEHNUS My3bIKaIbHBIX KOMIIO3UIMI IS
IIKOJIBHUKOB TIPH paboTe ¢ MporpaMMaMy My3bIKaIbHBIX KOMITBIOTEPHBIX TEXHOJIOTHH,
MY3BIKIbHBIMH KOMITO3HIMSMH, ayIHo (ayH0 peaaKTopaMu) IporpaMMm.

5. Mcnionb30BaTh HaBBIK U3y4eHHs crioco0oB uctonb3oBanus KTT Ha ypokax
MY3bIKH.

6. YMeHHe HCTOIb30BaTh My3bIKaJIbHbIE KOMIBIOTEPHbIE TEXHOJIOTHH.

Aomnaes C.
npernoaBaTeib

o<

PSH
sc

MCT
3303

Music and
computer
technologyl

exam

orally

1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, Vocal Class, Choral
Class

3. Learn to work with the musical music editor "Sibelius" and varieties of audio
editors.

4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

Aomnaes C.

w<

bell
KK

KMA
3304

Koceivia
MY3BIKAJIBIK acrarn

CMTHUXaH

aybI3IIa

1.MaMaHabIK.

2.0OpBIHIAYIIBIHEIH JKeKe KOHIIEPTTIK pernepTyapsl.

3.My3bIKaJbIK acTianTapIbly ilIiHAe JoMOBIpa acradsl Typili yilipmernep
yibIMaacTeIpyFra eTe Konainbel. CTyqeHTTepAiH OOHBIHIAFbl OPBIHIAYIIBUIBIK
JaFIpuIap MeH OUTIKTUTIKTep Il KaJIbIITaCThIpa OTHIPBII, TYPIIi OAFBITTAFbI JKa3bUIFaH
HIBIFapMaIap bl OipiKTipe OTHIPHIN, OPBIHAAYIIBUIBIK PENePTyapAbl MEHIEPTY.
4.KoceIMia My3bIKaIIBIK aclianTa olHay Oi1iM ayIIBIHBIH [IBIFapMAIIbUIBIK, iICKEPITiK
KapbIM-KaO1JIeTiH JaMBITHIIN, OUTIKTUIINH apTTHIPaIbL.

5.KocheMira My3bIKaJbIK acmanTta OiHay dAic-Tocliaepi MeH 9icTeMETiK
HYCKaynap/ibl cabakTacTsipa Oiny.

6.KochIMIlTa My3bIKaJIbIK aclanTta oHHay

Husz6aesa I
I.F.MarucTpi

w<

B

AMI
3304

JlonoJTHUTEIbHBIN
MY3bIKaJIbHBIN
WHCTPYMEHT

JK3aMCH

YCTHO

1. CnenuansHOCTE

2. anuBuyanbHBIH KOHIEPTHBIA penepTyap HCIOTHUTETIS.

3. Cpenu My3bIKaJbHBIX HHCTPYMEHTOB JOMOBIPa WACAITEHO TOAXOINT JUIS
OpTaHM3aINH PA3INIHBIX KPYKKOB. M3ydeHue penepryapa CIeKTakisl, 00beINHEeHne
paboT, HAIHCaHHBIX B PA3INYHBIX 00TIACTAX, (POPMHUPOBAHIE HABHIKOB M KOMITETEHIINIT
1Mo 00pasIly CTy/IEHTOB.

4. Urpa Ha TOTOJHUTENEHOM MY3BIKQIBHOM HHCTPYMEHTE YIIYYIINT TBOPYECKHE
HaBBIKH JICJIOBOTO OOIIEHHS YUCHHUKA.

5. YMeHHe coueraTb METOIOJIOTHIO M METOJMKY MIPBI Ha MY3bIKaJIbHOM HHCTPYMEHTE.
6. lrpa Ha IOTIOJTHUTENIBHBIX MY3bIKQIBHBIX HHCTPYMEHTAX.

Hussz6aesa I
MAarucTp I.H

w<

PSH
sc

AMI
3304

Additional
musical
instrument

exam

orally

1. Specialty

2. Individual concert repertoire of the performer.

3. Among the musical instruments dombra is ideal for organizing various circles. The
study of the repertoire of the performance, combining works written in different fields,
the formation of skills and competencies on the model of students.

4. Playing an additional musical instrument will improve the student's creative business
communication skills.

5. Ability to combine methodology and technique of playing a musical instrument.

6. Playing additional musical instruments.

Niazbaeva G




M | BIDK | MM Mys3bika eMTUXaH | aybl3lla 1. «My3bIKaIIBIK OL1iM OepyAiH TapuXbl MEH TEOPUSICHI». « My3bIKa IIOHIH OKBITY Cyuneiimenosa b.P
7 | K ZshY | myraniMiHig amicremeci» ILF.K., ara
N 3epITey 2.IlemarorukanblK HpakTHKA. OKBITYIIIBI
4214 | xymbICTapbIH 3.My3bIka MyFaiMiHiH 3epTTeY SpPEKEeTiH YHbIMAACTBIPYIBIH FBUIBIMH 9iCTEMEITiK
YHBIMIACTRIPY HETi3[IepiH UrepTy
Heri3zepi 4.3epTTeyIIiNiK ic OpeKeTiHIH aMall-KOJIIapbIH, 9IiCTepiH MEHTepyi, TPaKTHKAIBIK iC
OpeKeTiHe MIbIFapMaIlbIIbIKIICH TalilalIany.
5.Typui Tunreri 6inimM 6epy MeKeMenepiHeri 3epTTey )KYMBICTapbIH YHBIMAACTHIpa
Oiy Ouyiri.
6.Kocibu e3iHmiK KeTiay
M | IIIB | OOI OCHOBBI 9K3aMEH | YCTHO 1. «cTopus u TeopHs My3bIKaJIbHOTO 00pa3oBaHusm». «MeToauKa IpenoaaBacus Cyuneiimenosa b.P
7 K RYM | opranmzauumn MY3BIKH» K.ILH.,
4214 | wuccienoBaTeIbecKo 2. Ilegarormdeckast HpaKTHKa. CT.IpeTIoJaBaTeNb
it pabOTHI yIHTENS 3 M3yueHne HayIHO-METOJMIECKIX OCHOB OpTaHHU3aI[MY HayYHO-HCCIEI0BaTEeIbCKON
MY3BIKH paboTHI yUHUTEISI MY3BIKI
4. OcBOGHHE CPE/ICTB HCCIEI0BATENIHCKON IESITETbHOCTH, HTBOPYECKOE
HCIIOJIL30BAHKE B IPAKTHYECKOIT ACSATETBHOCTH.
5. YMeHue OpraHu30BBIBATH HAY4YHO-HUCCIIEOBATEIBCKYIO paboTy B PA3IMYHBIX THIAX
y4eOHBIX 3aBEICHUIMA.
6. [IpodeccuoHalIbHOE CaMOpPa3BUTHE
M | PDH | BOR | Basis for the exam orally 1. "History and theory of music education." "Methods of teaching music" Suleimenova B.R.
7 sC WM | organization of 2. Pedagogical practice.
T research work of a 3 Study of the scientific and methodological foundations of the organization of the
4214 | music teacher research work of a music teacher
4. The development of research tools, and the practical use in practice.
5. Ability to organize research work in various types of educational institutions.
6. Professional self-development
M | Bell | MPM | My3bIKaJbIK eMTHXaH | aybl3lla 1 «My3bIKanbIK OLTiM OepyIiH TapuXbl MEH TEOPHUSCHI». « My3bIKa IISHIH OKBITY Cyuneiimenosa b.P
5 KK T TICUXOJIOTHS JKOHE omicTeMeci» IL.F.K., aFa
4305 | My3BIKaJIbBIK 2.Ileparorukanslk IpaKTHKa. OKBITYIIBI
Tepanus 3.My3bIka MyFaiMIepiHiH My3bIKIBIK TEPAIUsHbI OanaiapablH
[IBIFAPMAIIBUTBIKOMITAY KaO1eTiHAaMBITy JaFbITIeIarOTUKAIIBIK
JKOHETICUXOJIOTHSUTBIKMYMKIHIIKTEPiH MpaKTHKaaa KoJigaHa Oimyi.
4 My3bIKaJbIK TePanUsSHbIH MPAKTUKAIBIK Ma3MYHBI, 1aMy TapUXbl, )KIKTeMeci MeH
MPaKTUKAA THIM/II KOJIaHy 9MIiCTepiMEH TaHBICTHIPY
5.XKaHa omicTepi OIBIFapMaIIBUIBIKICH KOJIIaHYOEICEH LT
6.My3bIKaJIbIK TepanHsHbI OKY TOpOHe mpolecinie Kojana oinyi
M | IIIB | MPM | My3bikanbHast 9K3aMEH | YCTHO 1. «Mcropus u Teopust My3bIKQJILHOTO 00pa3oBaHU». «MeToauKa penojaBaHus Cyuneiimenosa b.P
5 K T NICUXOJIOTUS U MY3BIKI K.ILH.,
4305 | my3bIKanbHas 2. [lemaroruueckas mpakTHKa CT.TIPETIOJaBaTeNh
Tepanus 3VMeHue yunTenei My3bIKH HCIIONIB30BATh MEAArOrHueCKHe U ICUXOIOTHIECKIe

BO3MOKHOCTH MY3BIKAJIbHOU TEPAIIMH B PA3BUTHHTBOPYECKOTO MBIIIUICHHUS ETEH.

4 O3HaKOMJIEHHE C MMPAKTUIECKUM COJIep)KaHIEM MY3bIKaJIbHOW Teparuu, UCTOpUEH
Pa3BUTHSA, KIaCCH(HUKAIUUH, a TAK)KE METOAaMH ero 3()(EKTUBHOTO UCIIOIB30BAHHS
Ha MTPaKTHKE.

5. TBopueckas akTUBHOCTh B UCITOJIb30BAHUH HOBBIX METOIOB

6.YMeHue UCIOoNb30BaTh MY3BbIKAJIbHYIO TEPAIHIO B yIeOHO-BOCIIMTATEILHOM MPOIIECce




M | PSH | MPM | Music psychology exam orally 1. "History and theory of music education”. "Methods of music teachingy Suleimenova B.R.
5 sC T and music therapy 2. Pedagogical practice
4305 3.The ability of music teachers to use pedagogical and psychological possibilities of

music therapy in the development of creative thinking of children.

4.Introduction to the practical content of music therapy, history, classification, as well

as methods of its effective use in practice.

5.Creative activity in the use of new methods

6.The ability to use music therapy in the educational process
M | Bell | MKT | My3bIKansIk eMTHXaH | aybI3IIa 1.Nudopmaruka, Conbdemkno, My3bika TEOPHSCHI. Abmnaes C.
6 KK 4306 | KOMIBIOTEPITIK 2.Xopasl auprkepay, Bokan knacel, Xop KIacchl OKBITYIIBI

TeXHOJIOTHsnap2 3. My3bIKaNbIK HOTAJIBIK PeIaKTOPBIMEH, ayAHO PEJAKTOPIAphl TYPIAEPIMEH JKYMBIC

JKYPri3y amaj TociiepiH YiipeHy. 4. My3bIKaablK KOMIIBIOTEPIIIK TEXHOJIOTHIap

TYpJiepiMeH, My3bIKaJIbIK MIBIFapMa SpJIeHIIpy, IBIObICTaY (ayJHO pesaKkTopiap)

OarapiaManapbIMeH XKYMBIC JKYPri3y apKbUIbl MEKTEI OKYIIbUIaphIHA apHAIIFaH

MY3BIKaIBIK IIBIFapMaliapbIMeH TONBIK JICHIelie opic Oepy amicTeMernepin urepy.

5.MKT-Hi Konany aManmapbiH YiipeHy OUTIriH My3bIka cabaKTapbIHa Maiianany.

6.My3bIKaJIBIK KOMOBIOTEPIIIK TEXHOJIOTHSAIAPABI KOJAaHy Oiiri.
M | IIIB | MKT | My3bikansHble 9K3aMEH | YCTHO 1.Uudpopmatuka, Conpdemkno, Teopus My3BIKH. Abmnaes C.
6 K 4306 | KOMIBIOTEpPHBIC 2. Xop mupmxep, BokanbHslil ki1acc, X0poBO# Kiacce MpernoiaBaTenb

TEXHOJIOTUU2 3. Hayuutscst paboTaTh ¢ My3bIKaJIbHBIMH HOTHBIMH PEIaKTOPOMH U

Pa3HOBHAHOCTSMH ayINO PEAaKTOPOB.

4. Pa3paboTKa METOANK MOJHOLEHHOTO 00YUeHNUS MY3bIKaIbHBIX KOMITO3HUIUH IS

IIKOJILHUKOB IIPH paboTe ¢ MporpaMMaMy My3bIKaIbHBIX KOMITBIOTEPHBIX TEXHOJIOTHH,

MY3BIKaIbHBIMH KOMITO3HIMSIMH, ayIHo (ayJH0 peAaKTopaMu) IporpaMMm.

5. Vcnionp30BaTh HaBBIK H3y4eHUs croco0oB uctonbp3oanus KTT Ha ypokax

MY3BIKH.

6. YMeHHE HCIIOIb30BaTh My3bIKaIbHbIE KOMIBIOTEPHBIE TEXHOJIOTHH.
M | PSH | MCT | Music and exam orally 1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, VVocal Class, Choral A6maes C.
6 SC 4306 | computer Class

technology?2

3. Learn to work with the musical music editor "Sibelius" and varieties of audio
editors.

4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.




2. DJIeKTUBTI MIHIep

3. IToHHiH MaKcaTbI:

Opra MeKTenTe 1opic OepeTiH My3bIKa MyFaTiMICPiHIH KOCIOU MeIarorukaibik
KBI3METI MEH TYJIFAJIBIK CallachlHa TajlaMa jKacay, MeIaror KbI3METiHIH QJICYMETTIK
JKayarnKepuIiliriMeH, T'yMaHUTaPIIBIK MaHbI3IBIFBIMCH TAHBICTHIPY

4. Kpickama Ma3MyHbI:

Y3gikci3 Ounim 6epy xKyiecinaeri opra MeKTenTe aapic OepeTiH My3bIka
MYyFalliMIepiHiH KociON IeJaroruKaiblK KbI3METiHE TEOPHSUIBIK TYPFBIIAH
CaJIBICTBIPMAIIBI TAJlIaMa Kacay, Ma3MYHBIH aHBIKTAY KOHE HETi3/ey.

5. Ky3bIperTisiri:

Bomamrak My3bIKaHT TeIarorThiH KOciOW MeqarornKajblK KbI3METiHE 1ereH
KBI3BIFYIIBUIBIFGL, ©31H 631 KEeTUIIIPYi.

6. KyTistetin HoTH®XKeE:

My3bika MYFaliMi MAaMaHBIFBIH TAHIaFaH MEKTET MYFaiMIepi YIIIiH 63iHiH
MY3BIKAHT PETiHJETi KOCiOM KhI3METIiH, OHBIH MEAarOrHKAaNbIK KaKTapbhIMEH YiliecimMae
TAMBITY

IToH aTaysl/ = BaxpuiayIbIH IToHHIH cHIIaTTaMachl/ XapaKTEePUCTUKA TUCIUTIINHBL/ Barnapnama
Hanmenoanne 2 5 oTy TYpi characteristics of discipline: KETEKIIICIHIH aThl-
JIACIUILITAHBI/ s g g ® (tecr, JKOHI, FBUTBIMH
Name of = = & = 3 xasbamra, | 1.IIpepekBU3UTTEpi/IIpepeKBU3UTHY/ prerequisites aTarbl, 1opexeci/
A 2 = =% o o .
discipline £ 5 N =S g ayb3uia,)/ | 2. IloctpekBusutrepi/ ¢.u.0.
] ..
B = g X z e BUJI KOHTPOJIS | TOCTPEKBU3UTHI/ postrekvizites PYKOBOJHUTES
5 2 5L = g 3 i / /aim of the discipli
g = CE B g (tecr, . ITonHiH Makcatbl/uenb auciuiuiHbl/aim of the discipline IIPOTPaMMBI,
g o 5o 3| 8 8 = 5 nucbMeHHO, |4. Kpickalia Ma3MyHBI/ KpaTkoe conepixkaHue/shortcontent YUCHAsICTETICHB,
25 E = o2 § 2 2 d = yctHo)/ | 5. KyswiperTimiri/ 3BaHwME /
25 =5 E g E E g =E type of KOMITIETCHITUH/ competences name, surname of
E S 5 S S -g > E_ 8 ; 38 control (test, | 6. Kyrinerin HoTIXKe/ OKHIaeMble pe3yabTarhl/ expectedresults the instructor of
~ - - o
RS =% = 3 | 253§ g% written form, program, scientific
=S z 2 35| &| SAQ EZE orally) degree, rank
2R 2> | & o | Z 92 86
M | MamaHOpIKKa MK/ BIITK | 5 1 1 Ayp3ma 1. IpepexBusuTTepi: My3bika (MekTen Kypchl) Cyuneiimenosa b.P
2 Kipicme 1201 H ’ka30arra 2. MocTpexBu3nTTEPi: MYy3BIKAIBIK O171iM OEpyaiH TapHXbl MEH TEOPHSCEHL, ILF.K. aFa
«[lemaroruka» My3bIka IIOHIH OKBITY 9/icTeMeCi OKBITYIIIBI




M2 | Beenenue B VS 1201 B/ KB sk3ame | Ilucemen 1. IpepexBu3uThI: My3bIKa (IIKONBHEIA KYpC) Cyuneiimenosa b.P
CHELHAJIbHOCTh H HO-YCTHO 2. HOCTpeKBH3ﬂTbl: .«I/ICTOpI/Iﬂ 1 TEOPUS MY3bIKaJIbHOI'O 06pa303am«151», K.H.H., CT.IIpENo
«Ilenaroruka »MeTouKa NpenogaBaHus My3bIKH»
3. leab QUCHMILIMHBI:
JIn4Hble KauecTBa U MPaKTHUKa MPOo(eCccHOHaIbHOM MeJarornieckoi AesTenbHOCTH
yuuTeneld My3bIKH B CpeIHEH IIKOJIe, 3HAKOMCTBO C COIMATIBHON OTBETCTBEHHOCTHIO 1
TYMaHHTapHOW 3HAYMMOCTBIO II€JJarOTMUCCKON JeSTEIFHOCTH.
4. Kpatkoe conep:kanme:
Teoperudeckuii CpaBHUTENBHBINH aHANIN3, OIpe/ie]IeHIe 1 000CHOBAaHNE
npo¢ecCHOHATBHO Me1arorn4ecKon A TeIbHOCTH YUuTeael My3bIKH B CpeIHer
IIKOJIE B CHCTEME HETPEPHIBHOTO 00pa30BaHUs
5. Komnerenuuu: MHtepec Oyayinero My3slkanTa negarora K mpo)eccHoHanbHO
NeNaroru4eckoi
JeATeTbHOCTH, CAMOCOBEPIICHCTBOBAHHE
6. Oxunaemble pe3y/IbTaThl:
[Tpu BEIGOpE Mpodeccuu yunTemns My3bIKH yMEHNE TAPMOHUYIHO COYETATh
poecCHOHATBEHYIO MY3bIKAIBHYIO NS TeIbHOCTD, C IeJarOrMYecKoil AesTeNbHOCThIO
M | Introduction to IS 1202 BD examin | written 1. Prerequisites: Music (school course) Suleimenova B.R
2 | the specialty ocC ation form, orally | 2. Postrekvizites: History and theory of music education, Pedagogy, Methods of
teaching music
3. Aim of the discipline:
Personal qualities and the practice of professional pedagogical activity of music
teachers in high school, acquaintance with social responsibility and humanitarian
significance of pedagogical activity
4. Short content:
Theoretical comparative analysis, definition and substantiation of professional
pedagogical activity of music teachers in secondary schools in the system of
continuous education
5. Competences:
Interest of the future musician teacher in professional pedagogical activity, self-
improvement
6. Expected results:
When choosing a music teacher's profession, the ability to harmoniously combine
professional musical activity with teaching
M3 | Opsmipaymsuisr | OshM 2202 | BIT TK eMTHXa | AybI3ma 1. IpepexBu3uTTEpi: BOKal sx0HE XOpABI AUPIDKEpIAY Axkynosa C
K 1rebepItik H 2. MocTpexBU3NTTEPi: MeKTen penepTyapbIMeH KYMBIC Kacay MPaKTHKYMBI AKaz.IOIEeHT
moxyiil (Herisri 3. ITonuin MaKcaThbl: ara OKBITYIILbI
MY3BIKJIBIK Xop muprkepiay TOCULIEPiH MEHIepy TYpJIi KOJI KHMBLUIAAPBIHBIH d/Iic-Tacinaepi
acriart, Xop bl apKBUIBI IIBIFAPMaHBIH KOpKeMIiK OeiiHeciH alikpiHnay 4. KpIcKama Ma3MyHBbI:
JHpHXepiay) Xop auprkepay TociIaepiH MeHrepy - OyJI IbIFapMaHbIH Ma3MYHBIH MOHEPJIITIK

TPHKEPIIBIK, KOJI KUMBUTAAPHI TOCUIAEpi apKbLUTHI amy. S. Ky3biperTisiri:
JuprKepIIbIK OPBIHAAYIIBIIBIKTA XOP IIBIFapMaiapbIMeH )KYMBIC JKacay OLTiri.

6. KyTisieTin HoTHIKE:

DCTeTHKAIBIK TAIFaMJIBl JAMBITYMEH KaTap, OTAH/BIK, HIETE/IIK My3bIKaJIbIK
KJIaCCHUKAJIBIK LIbIFApManapbl capanTail OiIeTiH, My3bIKaHbIH TCOPHSIIBIK HETi3/1epiH
TOJIBIK MEHI€PY/Ie MY3bIKaHT-TI€AarOrThIH JaFAbLIaPbIH UIepy.

TACUIIEPiH MEHrepy TYPJli KOJI KUMBUIAAPBIHBIH d/1iC-ToCIAepi apKbUIbI IIBIFAPMaHbIH
KOpKeMJIiK OeifHeciH ailkpIHay..




M3 | Monynb MIM B/ KB JK3aMe | YCTHO 1. ITpepexBu3nThI: Bokan u XopoBoe IUPHKUPOBAHUE. Axkkynosa C
ucnojHuTenscku | 2202 H 2. loctpexBu3uThI: [IpakTHKYM PabOThI CO LIKOJIBHBIM PENepTyapoM CT.IpenoaBaTeNb
X 3. leab AMCHMIJIMHBI: AKaJ.IOIICHT
HaBBIKOB(OCHOB OCBOUTH METO/IBI OCBOCHUS Pa3INYHBIX IPUEMOB, OBJIAIETh IPUEMAMU MacTepa
HOM NIPOBOAMMOCTH
MY3bIKQJIbHBIN 4. KpaTkoe conep:kanue:
HUHCTPYMEHT, I/I3yquHe MaHEp xXopa - 3TO crocob BBIPA3UTh COACPIKAHUE BLIpa3I/ITeJ'ILHOI71
XO0pOBOE€ KOMITO3UIIUU TOCPEACTBOM JKECTOB PYK. 5. KOM]’IeTeHllI/II/I:
JUPUIKUPOBAHUC VYmenune paGOTaTB C XOpOBBIMH IIPOU3BEACHUAMHU KaK JUPHKEPA UCTTOJTHUTEIA.
) 6. Oxxunaemble pe3yabTaThl:
PasButue MY3BIK&JIBHO-TIEAAr OTUYECKUX HABBIKOB B IIOJTHOM ITOHUMAaHNUN
TEOPETUYECKUX OCHOB MY3BIKH, YMEHUE aHATIU3UPOBATH OTCUYCCTBEHHBIE U
3apyOeKHbIe My3bIKaJIbHbIC KJIACCHYECKHUE IPOU3BEACHIUS HapAy C Pa3BUTHEM
OCTECTHYCCKOI'0 BKYyCa.
M | Choral MPS BD examin | Orally 1. Prerequisites: VVocal and choral conducting Akkulova S.
3 conducting 2202 oC ation 2. Postrekvizites: Workshop with the school repertoire Senior lecturer
3. Aim of the discipline:
The choice of conductive methods allows you to determine the artistic image of the
work through various hand movements.
4. Short content: Learning the choir’s style is a way to express the content of an
expressive composition through hand gestures.
5. Competences: Ability to work with choreographers in conductor performances
6. Expected results: The development of musical and pedagogical skills in the full
understanding of the theoretical foundations of music, the ability to analyze domestic
and foreign classical musical works along with the development of aesthetic taste.
M | Bokax kiacet VKAT 2203 | BII TK emTHXa | AysI3iia 1. HpepexBusurrepi: Conbhemkno (Herisri My3bIKanblK, acman xopsl aupmwkepnay) | lakuposa M.U
3 KOHE H 2.locTpexBu3UTTEPi: XOp KIACHL I.F.MarucTpi

aKMapaTThIK
TEXHOJIOTHsLIIAp

3. IToHHiH MaKcaThI:

JlaybICTBI BOKaJIBIK, TEXHUKAJIBIK XKaFbIHAH XKETUIIIPY )KOHE oH alTy 1meOepiirin
JaMBITy

4. KpicKamia Ma3MyHbI:

BoxkanpI-1e1arorukaibIK Mporecke, Oi1iM amyIbLIapabl ©3iHiH AaybICEIMEH JKOHE
IIBIFapMaiap bl OPBIHIAY YIIiH 03 OeTiHIIe )KYMEBIC icTel alnyFa TopOueney iciH
YIITACTHIPY..

5. Ky3bIperTisiri:

Kocibn maman nailbiHIay GapbIChIHAA, OLTIM aTyIIbLIapABIH BOKAJIBIK OHED
caJlaChIH/Ia ajiFaH OUTIMIIEPiH, JaFAanapblH MEKTENTErl My3bIKABIK cabakTapMeH
TYpJli KOpKEM-OHEPIa3/IbIK )KYMBICTAPFa JIapbITa OLyi.

6. KyTisetin HoTH®XKe:

Boxkait eHepiHiH 0apJIbIK calachlH TOJIBIKKAH/IBI )KETKI3€ aJaThiH, 63 OCTIHIIE KYMBIC
icTey KaOiJIeTiH MEHTepTYy.

Baiibynosa I ara
OKBITYIIBI




M | BoxanpHblif VKIT 2203 | BAKB 9K3aMe | YCTHO 1. MpepexBusutsbr: Conbdhemxro IMaxuposa M.

3 KJIacC U H 2. ITocTpexBU3UTHI: XOPOBOH K1acce MarucTp I.H
MHPOPMAIOHH 3. Heab qucuumiMHbl: Pa3BuTHE BOKAJIBHOTO, TEXHUYECKOT'O COBEPIIICHCTBOBAHUS Baiibynosa I
bl€ TEXHOJIOTHU royoca u neHust CT.IPEMNoJ

4. KpaTkoe coaep:xanue:

CouyeraHue BOCIINTATEIbHON PabOTHI ¢ BOKAJIBEHO-TIEarOTHIECKHM IIPOIIECCOM,
YMEHHEM CaMOCTOSTEIHHO PaboTaTh ¢ COOCTBEHHBIM T'OJIOCOM U JUISI HCTIOTHEHHUS
MPOU3BEICHUH. .

5. Komnerennuu: B

B mpomuecce npodeccroHaabHOM NOATOTOBKH 00YJaIOIIUIACS JODKEH OBIaICTh
3HAHUSIMU, HAaBBIKAMH, TOJTYYEHHBIMU B 00JIACTH BOKAJILHOTO HCKYCCTBA,
MY3bIKaIbHBIMHU 3aHATUSIMU U Pa3INUYHBIMHU Xy10KECTBEHHBIMH Pab0OTaMH B IIKOJIE.
6. Oxxunaemble pe3yabTaThl:

OBnajieHNe HaBBIKAMH CaMOCTOSTENBHON PadoThI, CIIOCOOHBIMH ITOJTHOIIEHHO
nepesaTh Bee cepbl BOKAIFHOTO HCKYCCTBA.

M | Vocal class and VCIT BD examin | orally 1.Prerequisites: Solfedgio Shakirova M.

3 IT 2203 cc ation 2. Postrekvizites: Choralclass Baibolova G.

3. Aim of the discipline:

Development of vocal, technical improvement of voice and singing

4. Short content:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works.

5. Competences:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school..

6. Expected results:

Mastering the skills of independent work, able to fully convey all areas of vocal art.

M3 | Opsigaymsuisl | OshM 2202 | BIT TK emTHXa | AysI3iia 1. MpepexBusutTepi: Boka sxoHe XOpAbI AUPHIKEpIAY Axxkysosa C
K 1e0epik H 2. IlocTpekBU3UTTEPi: MekTen penepTyapbIMeH )KYMBIC JKacay MPaKTHKYMBI Axaj.IoIeHT
moxyni2 (Herisri 3. ITonuin MaKcaThbl: ara OKBITYILbI
MY3BIKJTBIK Xop muprkepiay TOCULAEPiH MEHIepy TYpJIi KOJI KHMBLUIAAPBIHBIH d/Iic-Tocinaepi
acriarr, Xop bl apKBUIBI IIBIFAPMaHBIH KOpKeMIiK OeliHeciH alikpiHnay 4. KpIcKama Ma3MyHBbI:

UpIDKepIay) Xop mupmKepiay TOCUIIEpiH MEHTepy - OWI IbIFapMaHbIH Ma3MYHBIH MOHEPJIITIK

TVPMKEPIIBIK, KOJI KUMBUIAAPHI TOCUIAEpl apKbUTHI amy. S. Ky3bipeTTisiri:
JMproKepIbIK OpbIHAAYIIBUIBIKTA XOP IIBIFapMaTapbIMeH JKYMBIC jKkacay Oiiri.

6. KyTisietin HoTHIKE:

DCTeTHKAIBIK TAIFaMJIBl JAMBITYMEH KaTap, OTaHABIK, HIETEIIK My3bIKaJIbIK
KJIACCHKAIIBIK IIBIFapMajIap/sl capantaii OieTiH, My3bIKaHbIH TEOPHUSUIBIK HeTi3AepiH
TOJIBIK MEHT€pY/le MY3bIKaHT-II€AarOrThIH JIaFAbLIapbIH HIepy.

TACUIIEPiH MEHrepy TYPJli KOJI KUMBUIIAPBIHBIH d/1iC-ToCIepi apKbUIbI IIBIFApMaHbIH
KOPKEMJIIK OcHHECIH aifKbIH/IAY. .
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Monynb
HCIIOJIHUTENBCKU
X
HaBbIKOB2(OcHO
BHOI
MYy3bIKaJIbHBII
HHCTPYMEHT,
XO0poBOE
JUPUKAPOBAHUE

)

MIM
2202

B KB

OK3aM¢e
H

YcrHO

1. ITpepexBu3nThI: Bokan u XopoBoe IUPHKUPOBAHUE.

2. IMoctpexBu3uThl: IIpakTHKYM pabOTHI CO MIKOJIBHBIM PENEPTYapOM

3. leab QUCHMILIMHBI:

OCBOHTH METO/IBI OCBOEHHUS PA3TMYHBIX IPHEMOB, OBIaAETh IPHEMAMH MacTepa
MIPOBOJIUMOCTH

4. KpaTtkoe coaep:xanue:

W3ydenne MaHep Xopa - 3TO CII0co0 BEIPA3UTh COJlEP)KaHNE BBIPA3UTEIBHOM
KOMITO3UIIMU ITOCPEICTBOM kKecToB pyK. 5. Komnerenuuu:

YMenne paboTaTh C XOPOBBIMH IPON3BEICHUSIMH KaK JIUPIKepa HCIOIHUTEIS.
6. Oxxunaemble pe3yabTaThl:

PazBuTne My3bIKaIbHO-TIEAArOTHYECKUX HABBIKOB B IOJIHOM MOHUMaHUH
TEOPETUUECKUX OCHOB MY3BIKH, YMEHHE aHAIM3UPOBATH OTEUECTBEHHBIE 1
3apyOexHbIe My3bIKaIbHBIE KJTACCHUECKHE TPOU3BEICHUS HapsILy C Pa3BUTHEM
JCTETHUYECKOI'0 BKyCa.

Axkkynosa C
CT.IIpEeroaBareib
Axaj.JoIeHT

w<

Choral
conducting

MPS
2202

BD
oC

examin
ation

Orally

1. Prerequisites: VVocal and choral conducting

2. Postrekvizites: Workshop with the school repertoire

3. Aim of the discipline:

The choice of conductive methods allows you to determine the artistic image of the
work through various hand movements.

4. Short content: Learning the choir’s style is a way to express the content of an
expressive composition through hand gestures.

5. Competences: Ability to work with choreographers in conductor performances
6. Expected results: The development of musical and pedagogical skills in the full
understanding of the theoretical foundations of music, the ability to analyze domestic
and foreign classical musical works along with the development of aesthetic taste.

Akkulova S.
Senior lecturer

N

Xop kiacelHa
TaNBIHIBIK

HKD 2205

BII TK

EMTHUXa
H

Ayp3ma

1. [IpepexBU3HTTEPi:

My3bIKa TEOPHUSICHI 5k0HE COTb(EKHUO.

2. [locTpexkBU3UTTEPI:

Xop Kyprizy, Xop o1e0HeTi..

3. IIoHHiH MaKcaThbI:

X0op YKBIMBIHBIH YHBIMIACTBIPY JAFABLIAPbIH UTEpYy.

4. KpicKamia Ma3MyHbI:

XOpMEH JKYMBIC jKacay 9IiC-TICUIIEPiH KaJbIITACTHIPY
5. Ky3bIperTisiri:

XOpMEH JKYMBIC jKacay HETi3/IepiH MEHrepy.

6. KyTijieTin HoTH®KE:

Xop KJIaChbIHA TaNBIHIBIK KE31H/IC TCOPUSUIBIK OUTIMIHIH HETi3AepiH Urepy

AoaubexoBa O
ara OKBITYIIIBI

N

IToaroroBka Kk
XOpPOBOMY
KJ1accy

PPMO
5207

B/ KB

JK3aMeE
H

YCTHO

1. IIpepexkBU3UTHI:

Teopust My3bIKH U CONBHEIKHO.

2. IlocTpeKBU3UTHI:

XopoBezeHne, XopoBast INTepaTypa.

3. Heap AMCHMMIMHBI:

@dopmupoBaHUe HABBIKOB ITOJTOTOBKH K XOPOBOMY KJIAccCy.
4. KpaTkoe conep:kanue:

3HAKOMCTBO C METOAAMH PaOOTHI C XOPOM.

5. KoMmnereHuu:

OcBoeHUE HaBBIKOB XOPOBOH PabOTHI..

6. OkunaeMble pe3y/IbTaThI:

V3ydeHne TeOpeTHIECKHX OCHOB PabOTHI C XOPOM.

Ab6aubexosa O
CT.IPETOJ.
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Preparing for the
choral class

PCC 2205

BD
cC

examin
ation

orally

1. Prerequisites: Music theory and solfedjio.

2. Postrekvizites:

Choral studies, choral literature.

3. The purpose of the discipline:

Formation of skills of preparation for choral class.

4. Summary: Familiarity with the methods of working with the choir.

5. Competencies:

Mastering the skills of choral work.

6. Expected results: The study of the theoretical foundations of working with the
choir

Abdibekova O.

=2

Kazak xone
qreM My3bIKa
TApUXBI

KAMT
2206

BII TK

EMTHUXa
H

JKas6arra
aypI3IIa

1. IpepexBu3nTTEpi: Kasipri My3bIKaiblK MeIaroruKaiblk xyiie

2. [TocTpexkBU3NTTEPI:

My3bIKaIBIK OLTiM GepyIiH TapuXbl MEH TEOPHSCHL.

3. ITonnin MakcaTsl: «Ka3ak ’aHe IIeTeN My3bIKa TAPUXED» KypChIHAA OTKEH 3aMaH
MEH Ka3ipri 1oyip KJIAaCCHKTEepiHiH IIBIFapMaIlblIbIK MYPACHIH TAPUXH —
XPOHOJIOTHSUIBIK, PETIICH 3epTTey.

4. Kpickama Ma3MyHbI:

Kasak >koHe 1eTes My3bIKaChbIHAaFbl OPTYPJIi )KaHPIaPBIHBIH KAJIBIITACYBIHBIH,
JAMYBIHBIH )KOHE QJICYMETTIK ceOeNTepiHiH TapUXH 3aHABUIBIFE TYPajbl OiTiM Oepy
Ooubi TabbuTanbl. CoHbIMEH KaTap Ka3zak skoHe ImeTen My3bIKaChIHBIH KOPKEMIIIK
JKaFbIH JKacTapra ICTETUKAJIBIK TopOue Oepye KYHAB! YiIriiepiMeH oJIap IbIH
TaHBICYBIHA XKOJI Oepy. .

5. KysbIperTisiri:

JKekeneHreH My3bIKaJIbIK TPAKTATTap MEH ’kKa30a eCKePTKIITEPAiH MOH-MaHbI3bIH
ambIn kepcete Oury; Kaszak jkoHe meten My3blka OHEepiHiH KOPKEM/IK epeKIIeniKTepi
MEH TapUXH TETri Typajbl FBUIBIMU-METOJOJOTHUSIIBIK O1JIiM aJIbIl, OHBI TOXKipuOene
KosgaHa Oiry..

6. KyTisieTin HoTHHKE:

Kazak »xoHe mieten My3blka TapUXbl KOHE JI0Yiperi OpBIHAAYIIBI ca3repaepaiH KoHe
KJIACCHKAIIBIK KOMITA3UTOPJIAp/IbIH LIBIFApMaJIapbIHA KBI3bIFYIIBUIBIFBIH TAHBITA IbI.
Kasipri 3aMaHFbl akmapaTThIK-KOMMYHHKAIHSUIBIK TEXHOJIOTHSIAP IbIH KOMeTIMEeH
Ka3aK KoHE IIeTeNI My3bIKa dyeH/IepiHe JeTeH O3iHiH AepOecTirin TansiTansl. Kasak
MY3bIKa TAPUXBbI IOHIHE KbI3bIFYIIBUIBIFBIH TAHBITAIBL.

A¥a OKBITYILBI
Hckaxosa I'.11.
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Hctopus
Ka3axCKOil 1
MHUPOBOI
MY3BIKU

IKMM 2206

B KB

OK3aM¢e
H

ITucemen
HO-YCTHO

1. IpepexBu3utbl: CoBpeMeHHas My3bIKaJIbHO-TIEAArOTHUYECKAs! CHCTEMA. .

2. ITocTpeKBH3HTHI:

Hcropus u Teopust My3bIKalbHOT0 00pa3oBaHusl.

3. Heab qMCHUIIMHBI:

W3ydeHne B HCTOPUKO — XPOHOJIOTUUECKOM TTOPSIIKE TBOPUECKOTO HACTEANS
KJIACCHKOB COBPEMEHHOCTH ¥ COBPEMEHHOCTH B Kypce " McTopust kazaxckoif
3apy0eKHON MY3BIKH.

4. KpaTkoe cogep:kanue:

W3zydenne ncropudeckoil 3aKOHOMEPHOCTH (hOPMUPOBAHMS, PA3BUTHUS U COLUATBHBIX
MIPUYUH Pa3IUYHbIX XKAHPOB Ka3aXCKOU U 3apy0eKHOI My3bIKH. A TakKe JaTh
BO3MO>KHOCTh ITO3HAKOMUTHCS € LIEHHBIMH 00pa3liaMu Ka3axCKoi 1 3apyOekHOM
MY3BIKH B 3CTETHYECKOM BOCITUTAaHUU MOJIOAEKH. .

5. Komnerenuuu:

YMeTb pacKpHITh CYITHOCTH OTACNBHBIX MY3bIKaIbHBIX TPAKTATOB M IIMCHMEHHBIX
MIaMSATHUKOB; IMETh Hay9HO-METOI0JIOTHUECKUE 3HAHUS 00 HCTOPHIECKHX
0COOEHHOCTSIX M XyI0KECTBEHHBIX OCOOCHHOCTSAX Ka3aXxCKOTo M 3apy0eKHOT0
MY3BIKQJIFHOTO UCKYCCTBA, IPUMEHSTH €ro Ha IPAKTHUKE. .

6. O:kugaeMble pe3yabTaThI:

Hcropus xa3zaxckoit u 3apyOekHON My3BbIKH IPOSBISIET HHTEPEC K IPOU3BEACHUSIM
JPEBHUX KOMIIO3UTOPOB M KITACCHYECKUX KOMIO3UTOPOB. C IMOMOIIIBIO COBPEMEHHBIX
HH(POPMAITIOHHO-KOMMYHHKAIIHOHHBIX TEXHOJIIOTHI MPOSIBISIET CAMOCTOSITEIBHOCTD K
Ka3axcKoii u 3apybexHoi My3bIke. Kazaxckast My3bIka IIPOSIBIIET HHTEPEC K
HCTOPHYECKOMY NPEAMETY

Afra OKBITYIIBI
Hckaxosa I'..

=2

History of
Kazakh and
world music

HKWM
2206

BD
CcC

examin
ation

written
form, orally

1. Prerequisites: Modern musical and pedagogical system.

2. Postrekvizites: History and theory of music education

3. Aim of the discipline:

The study of the historical and chronological order of the creative heritage of the
classics of modernity and modernity in the course " History of Kazakh and foreign
musicy.

4. Short content:

The study of historical patterns of formation, development and social causes of various
genres of Kazakh and foreign music. And also give the opportunity to get acquainted
with valuable samples of Kazakh and foreign music in the aesthetic education of young
people.

5. Competences: To be able to reveal the essence of individual musical treatises and
written monuments; to have scientific and methodological knowledge about the
historical features and artistic features of the Kazakh and foreign musical art, to apply
it in practice. 6. Expected results: The history of Kazakh and foreign music shows
interest in the works of ancient composers and classical composers. With the help of
modern information and communication technologies shows independence to the
Kazakh and foreign music.

Ara OKBITYIIBI
Hckakosa I'.11.




M3 | Opsigaymsuisr | OshM 2202 | BIT TK eMTuxa | AysbI3la 1. ITpepexBusnTTepi: Bokai xoHe X0opAbl JUpUKEpIay Axkkynosa C
K 1e0eprik H 2. ITocTpexBu3nTTEPi: MEKTEN penepTyapbIMEH JKYMBbIC jKacay IMPaKTHUKYMbI AKaj.IOIEHT
moyni3 (Herisri 3. [IoHHiH MaKcaThI: ara OKbITYLIBI
MY3bIKAJBIK, Xop auprkepray TICUIAepiH MEHrepy TYpJii KOJI KHMBUIIAPBIHBIH d/1iC-Tacinaepi
acmar, Xopsl apKbUIBI IIBIFAPMAHBIH KOpKeMIiK OeifHeciH aiikpiHaay 4. KplcKama Ma3MyHbI:

HpHKepiay) Xop auprokepIay ToclIaepiH MeHrepy - OyJI IIbIFapMaHbIH Ma3MYHBIH MOHEPIILIIIK
JUPHKEPIIBIK, KOJI KUMBUIIAPHI ToCUIAEpi apKpuIs! anry. 5. Ky3siperrisiri:
JMproKepIbIK OpBIHAAYIIBIIBIKTA XOP IIBFapMaapbIMeH )KYMBIC XKacay OLIiri.
6. KyTijieTin HoTHIKE:
OCTeTHKaNBIK TalFaM/Ibl JaMbITYMEH KaTap, OTaHABIK, METEIIIK My3bIKaJIbIK
KJIACCUKAJIBIK IIbIFapManapbl capanTaii Oi1eTiH, My3bIKaHBIH TEOPHSUIBIK HET13AepiH
TOJIBIK MEHTepyIe My3bIKaHT-IIEJarOrThIH Jaf(bLIapBIH UTEPY.
TOCUIIEPiH MEHTepY TYPJi KOJ KUMBUIIAPBIHBIH 91iC-TICUIAEP] apKbUIBI IIBIFAPMaHBIH
KOPKEMJTIK OCHHECiH aifKbIH/AY. .

M3 | Monynb MIM B/ KB 9K3aMe | YCTHO 1. IIpepexBu3nThI: Bokan u XopoBoe JUPHKUPOBAHUE. Axkynosa C
ucrioaHUTENBCKH | 2202 H 2. ITocTpekBU3UTHI: [IpakTHKYM pabOTHI CO MIKOJIBHBIM PENIEPTYapoM CT.IpeTioJaBaTeNb
X 3. Heab quCHMNJIMHBI: AKa.I0IeHT
HaBbIKOB3(OcHO OCBOUTH METO/IBI OCBOCHUS Pa3INYHBIX IPUEMOB, OBJI/ICTh IPHUEMAMHU MacTepa
BHOH TIPOBOAMMOCTH
My3bIKaJIbHBII 4. KpaTtkoe coaep:xanue:

HHCTPYMEHT, W3ydenue MaHep Xopa - 3TO CII0co0 BEIPA3UTh COJlEp)KaHNE BBIPA3UTEIBHOM
XOpOBOE KOMITO3UIIMH [TOCPEICTBOM JKECTOB pyK. 5. Kommerenuuu:
JIIPKHPOBAHHE YMenune paboTaTh C XOPOBBIMH IPON3BEICHUSIMH KaK JTUPHKEPa HCIOIHUTEIS.
) 6. Oxkunaemble pe3yJibTaThl:
Pa3BuTne My3bIKaJIbHO-TIEAArOTHYECKUX HABBIKOB B IIOJTHOM OHHMaHUH
TEOPETUYECKUX OCHOB MY3BIKH, YMEHUE aHATU3HPOBATh OTEUECTBCHHBIE U
3apyOexHbIe My3bIKaTbHbIE KITACCHYECKHE ITPOU3BEICHNUS HApsILy C Pa3BUTHEM
JCTETUYECKOr0 BKYCA.
M | Choral MPS BD examin | Orally 1. Prerequisites: Vocal and choral conducting Akkulova S.
3 | conducting 2202 ocC ation 2. Postrekvizites: Workshop with the school repertoire Senior lecturer

3. Aim of the discipline:

The choice of conductive methods allows you to determine the artistic image of the
work through various hand movements.

4. Short content: Learning the choir’s style is a way to express the content of an
expressive composition through hand gestures.

5. Competences: Ability to work with choreographers in conductor performances

6. Expected results: The development of musical and pedagogical skills in the full
understanding of the theoretical foundations of music, the ability to analyze domestic
and foreign classical musical works along with the development of aesthetic taste.




M | Boxax xmacet VKAT 2203 | BII TK eMTuxa | AysbI3la 1. IpepexBusurrepi: Conbhemkno (Heri3ri My3bIKaNbIK, acman Xxopasl auprkepnay) | Illakuposa M.U
6 HKOHE H 2.ITocTpexBu3uTTEPi: XOp KIACHL I1.F.MarucTpi
aKMmapaTThIK 3. IlonHiH MaKcaThI: Baiibynosa I ara
TeXHOJIOrusap6 JlaybICThI BOKaIBIK, TEXHUKAJIBIK KaFbIHAH )KETUIIIPY KOHE oH alTy ImebepIirin OKBITYIIBI
JaMBITY
4. Kpickama Ma3MyHbI:
Boxangpl-nearornkansIk Mporecke, OUTiM alrymbiIapas! 03iHiH JaybICEIMEH JKoHE
IIbIFapMaliap/ibl OpEIHAAY YIIiH 63 OeTiHIIe )KYMBIC icTel aimyra TopOueney iciH
YIITACTHIPY..
5. Ky3bIperTisiri:
Kocibu maman naiipiHaay GaphIChIHAA, OUTIM aTyIIbUIapAbIH BOKAJIBIK OHED
caJlachIHJIA ajFaH OUTIMIEpiH, JaFAanapblH MEKTENTErl My3BIKaNbIK cabakTapMeH
TYPJli KepKeM-eHepIa3AbIK KYMBICTapFa JapbiTa Olryi.
6. KyTinerin HoTH®XKE:
Boxai enepiniH 6apIIbIK calachIH TOJBIKKAH/BI )KETKi3e aJaThIH, 63 OeTiHIIe KYMbIC
icTey KaOiJIeTiH MEeHrepTy.
M | BokaspHblit VKIT 2203 | BAKB JK3aMe | YCTHO 1. HpepexBusutnbi: Conbdhemkro [MMakuposa M.1
6 KJIacc U H 2. MocTpexBU3NTHI: XOPOBOH Ki1acc MarucTp I.H
MHPOPMAIIIOHH 3. Heab qucuuniMHbl: Pa3BruTHE BOKAJIBHOTO, TEXHUYECKOTO COBEPIICHCTBOBAHUS Baiibymnosa I'
BI€ TEXHOJIOTUHG roJIoCa U MCHUs CT.IIpenox
4. KpaTtkoe coaep:xanue:
CoyeraHue BOCIIUTATEIbHON paboOThI C BOKAJIBHO-TIEAArOTHYECKHM IIPOIIECCOM,
YMEHHEM CaMOCTOSTENIBHO PaboTaTh ¢ COOCTBEHHBIM T'OJIOCOM U JUISI HCTIOTHEHHUS
NIPOU3BEICHUI. .
5. Komnerennuu: B
B mpomnecce npodeccroHanbHOM TOATOTOBKH 00YJAIOIIUIACS JOIDKEH OBIAICTh
3HAHHUSMH, HABBIKAMH, IIOJIyYCHHBIMH B 00JIACTH BOKAJILHOTO HCKYCCTBA,
MY3bIKaJIbHBIMH 3aHATHAMH M Pa3JIMYHBIMU XYJI0KECTBEHHBIMH pabOTaMH B LIKOJIE.
6. Oxunaemble pe3yabTaThl:
OBnajieHNe HaBBIKAMH CaMOCTOSTENIBHON paboThI, CIIOCOOHBIMH TTOJTHOIIEHHO
nepearth Bee cepbl BOKAIFHOTO UCKYCCTBA.
M | Vocal class and VCIT BD examin | orally 1.Prerequisites: Solfedgio Shakirova M.
6 IT6 2203 CC ation 2. Postrekvizites: Choralclass Baibolova G.

3. Aim of the discipline:

Development of vocal, technical improvement of voice and singing

4. Short content:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works.

5. Competences:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school..

6. Expected results:

Mastering the skills of independent work, able to fully convey all areas of vocal art.




M | Xop knacel xxene | HKHZhZhP | KIT TK eMTHxa | Ays3ma 1. lIpepexBusuTTepi: Ara OKBITYIIBI
2 XOPMEH JKYMBIC 3202 H Conbdemxno. A6ubexosa O.A.
xacayl 2. ITocTpexBU3NTTEPI:
XO0poBOii KJ1achl.
3. [IonHin MakcaThl: J[aybICTHl BOKAIABIK, TEXHUKAJIBIK JKaFbIHAH XKETUIIIPY JKOHE oH
alfTy meOepiriH JaMbITy
4. Kpickama Ma3MyHbI: Bokagpl-Iie[arornkaisIk Mpouecke, OUTiM amyImbniap st
©31HiH JaybICBIMEH JKoHE HIBIFapMallap/bl OPBIHAAY YIIiH 03 OeTiHIIe KYMBIC icTei
amyra TopOHerney iCiH YIITacThIpy.
5. Ky3bIperriairi: Kocion Maman maiisianay 6apbIcbiHIa, OUTIM aTyLIbUIapIbIH
BOKAJIABIK OHEP CaJaChIH/IA ajFaH OliMIepiH, JaFAanapblH MEKTEITET1 My3bIKaJIbIK
cabakTapMeH TYpJIi KepKeM-eHepIa3IbIK )KYMbICTapFa JapbITa Oiyi.
6. KyTisieTin HoTH Ke: BOKan eHepiHiH OapiIbIK CaTachlH TOJNBIKKAH/BI JKETKi3e
aJIaThIH, 63 OeTiHIIe XKYMBIC icTey KaOlIeTiH MEeHrepTy
M | Xoposoii ki1acce HKPRH I1a 9K3aM€ | YCTHO 1. IIpepexBusnuTTEpi: Ara OKBITYIIIBI
2 U IPaKTHKYM 3202 KB H Conbemxno. Abmubexosa O.A.
paboTsI ¢ 2. [locTpexBU3UTTEPI:
xopom1 XopoBoii Kimacc.
3. Heab JUCHMIJIMHBI:
Pa3BuTHe BOKAJIIBHOTO, TEXHUYECKOTO COBEPIICHCTBOBAHMUS IOJI0CA U TICHUS.
4. KpaTtkoe coaep:xanue:
CoyeraHue BOCIIUTATEIbHON paboOThI C BOKAJIBHO-TIEAArOTHYECKHM IIPOIIECCOM,
YMEHHEM CaMOCTOSTENIBHO PaboTaTh ¢ COOCTBEHHBIM T'OJIOCOM U JUISI HCTIOTHEHHUS
NIPOU3BEICHU.
5. KomnereHuun:
B mpomnecce npodeccroHanbHOM NOATOTOBKH 00YJAIOIIUIACS JODKEH OBIAICTh
3HAHUSIMU, HABBIKAMH, TOJTYYSHHBIMU B 00JIACTH BOKAJILHOTO HCKYCCTBA,
MY3BIKQIbHBIMHU 3aHATHSIMA U Pa3INIHBIMH XyI0KECTBEHHBIMH Pa00OTaMH B IIKOJIE.
6. O:xuaemblie pe3yabTaThl: OBlIaICHUE HABBIKAMU CAMOCTOSITEILHOM paboThl,
CIIOCOOHBIMH TMOJHOLEHHO MepesaTh Bee chepbl BOKATBHOI0 HCKYCCTBA
M | Choral classand | CCPWWC PD CC examin | orally Prerequisites: AFa OKBITYIIIBI
2 practical work 3202 ation Solfedgio. AbaubexoBa O.A.
with the choirl Postrekvizites:
Choralclass.

The purpose of discipline:

Development of vocal, technical improvement of voice and singing.

Summary:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works

5.Competence:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school.

6. Expected results: Mastering the skills of independent work, able to fully convey all
areas of vocal art.




M3 | Opsigaymsuisr | OshM 2202 | BIT TK eMTuxa | AysbI3la 1. ITpepexBusnTTepi: Bokai xoHe X0opAbl JUpUKEpIay Axkkynosa C
K 1e0eprik H 2. ITocTpexBu3nTTEPi: MEKTEN penepTyapbIMEH JKYMBbIC jKacay IMPaKTHUKYMbI AKaj.IOIEHT
moyni4 (Herisri 3. [IoHHiH MaKcaThI: ara OKbITYLIBI
MY3bIKAJBIK, Xop auprkepray TICUIAepiH MEHrepy TYpJii KOJI KHMBUIIAPBIHBIH d/1iC-Tacinaepi
acmar, Xopsl apKbUIBI IIBIFAPMAHBIH KOpKeMIiK OeifHeciH aiikpiHaay 4. KplcKama Ma3MyHbI:

HpHKepiay) Xop auprokepIay ToclIaepiH MeHrepy - OyJI IIbIFapMaHbIH Ma3MYHBIH MOHEPIILIIIK
JUPHKEPIIBIK, KOJI KUMBUIIAPHI ToCUIAEpi apKpuIs! anry. 5. Ky3siperrisiri:
JMproKepIbIK OpBIHAAYIIBIIBIKTA XOP IIBFapMaapbIMeH )KYMBIC XKacay OLIiri.
6. KyTisierin HoTHHXKE:
OCTETHKANBIK TalFaM/bl JaMbITYMEH KaTap, OTaHIbIK, IIETENAIK My3bIKaIbIK
KJIACCUKAJIBIK IIbIFapManapbl capanTaii Oi1eTiH, My3bIKaHBIH TEOPHSUIBIK HET13AepiH
TOJIBIK MEHTepyIe My3bIKaHT-IIEJarOrThIH Jaf(bLIapBIH UTEPY.
TOCUIIEPiH MEHTepY TYPJi KOJI KUMBUIIAPBIHBIH 91iC-TICUIAEP] apKbUIBI IIBIFAPMaHbIH
KOpKeMJIIK OeifHeciH alKbpIHIAY. .

M3 | Monynb MIM B/ KB 9K3aMe | YCTHO 1. IIpepexBu3nThI: Bokan u XopoBoe AUPHKUPOBAHUE. Axkynosa C
ucrioaHUTENBCKH | 2202 H 2. ITocTpekBU3UTHI: [IpakTHKYM paboOTHI CO MIKOIBHBIM peNepTyapoM CT.IpeTioJaBaTeNb
X 3. Heab quCHMNJIMHBI: AKa.I0IeHT
HaBbIKOB4(OcHO OCBOUTH METO/IBI OCBOCHUS Pa3INYHBIX IPUEMOB, OBJI/ICTh IPHUEMAMHU MacTepa
BHOH TIPOBOAMMOCTH
My3bIKaJIbHBII 4. KpaTtkoe coaep:xanue:

HHCTPYMEHT, W3ydenue MaHep Xopa - 3TO CI0co0 BEIPA3UTh COJlEp)KaHNE BBIPA3UTEIBHOM
XOpOBOE KOMITO3UIIMH [TOCPEICTBOM JKECTOB pyK. 5. Kommerenuuu:
JIIPKHPOBAHHE YMenune paboTaTh C XOPOBBIMH IPON3BEICHUSIMH KaK JTUPHKEPa HCIOIHUTEIS.
) 6. Oxkunaemble pe3yJibTaThl:
Pa3BuTne My3bIKaJIbHO-TIEAArOTHYECKUX HABBIKOB B IIOJTHOM OHHMaHUH
TEOPETUYECKUX OCHOB MY3BIKH, YMEHHUE aHAIM3UPOBATH OT€UECTBEHHBIE I
3apyOexXHbIe My3bIKaTbHBIE KJTACCHYECKHE TPOU3BEICHNS HapsLy C Pa3BUTHEM
JCTETUYECKOr0 BKYCA.
M | Choral MPS BD examin | Orally 1. Prerequisites: Vocal and choral conducting Akkulova S.
3 | conducting 2202 ocC ation 2. Postrekvizites: Workshop with the school repertoire Senior lecturer

3. Aim of the discipline:

The choice of conductive methods allows you to determine the artistic image of the
work through various hand movements.

4. Short content: Learning the choir’s style is a way to express the content of an
expressive composition through hand gestures.

5. Competences: Ability to work with choreographers in conductor performances

6. Expected results: The development of musical and pedagogical skills in the full
understanding of the theoretical foundations of music, the ability to analyze domestic
and foreign classical musical works along with the development of aesthetic taste.




M | Boxax xmacet VKAT 2203 | BII TK eMTuxa | AysbI3la 1. IpepexBusurrepi: Conbhemkno (Heri3ri My3bIKaNbIK, acman Xxopasl auprkepnay) | Illakuposa M.U
3 HKOHE H 2.ITocTpexBu3uTTEPi: XOp KIACHL I1.F.MarucTpi
aKMmapaTThIK 3. IlonHiH MaKcaThI: Baiibynosa I ara
TexXHOJIOrus1ap3 JlaybICThI BOKaIBIK, TEXHUKAJIBIK KaFbIHAH JKETIAIPY JKoHe SH aiiTy mebepitirin OKBITYIIBI
JaMBITY
4. Kpickama Ma3MYHBI:
Boxangpl-nearornkansIk Mporecke, OUTiM alrymbiIapas! 03iHiH JaybICEIMEH JKoHE
IIbIFapMaliap/ibl OpEIHAAY YIIiH 63 OeTiHIIe )KYMBIC icTel aimyra TopOueney iciH
YIITACTHIPY..
5. Ky3bIperTisiri:
Kocibu maman naiipiHaay GapbIChIHAA, OLTIM aTyIIblIapAbIH BOKAJIBIK OHED
caJlachIHJIA ajFaH OUTIMIEpiH, JaFAanapblH MEKTENTErl My3BIKaNbIK cabakTapMeH
TYPJli KepKeM-eHepIa3AbIK KYMBICTapFa JapbiTa Olryi.
6. KyTinerin HoTH®XKE:
Boxai enepiniH 6apIbIK calachlH TOJBIKKAHABI )KETKi3€ aJlaThIH, 63 OeTiHIIe KYMBIC
icTey KaOiJIeTiH MEeHrepTy.
M | BokaspHblit VKIT 2203 | BAKB JK3aMe | YCTHO 1. HpepexBusutnbi: Conbdhemkro [MMakuposa M.1
3 KJIacc U H 2. MocTpexBU3NTHI: XOPOBOH Ki1acc MarucTp I.H
MHPOPMAIIIOHH 3. Heab qucuuniMebl: Pa3BruTHE BOKAJIBHOTO, TEXHUYECKOTO COBEPUICHCTBOBAHUS Baiibymnosa I'
BI€ TEXHOJIOTUH3 roJIoCa U MCHUs CT.IIpenox
4. KpaTtkoe coaep:xanue:
CoyeraHue BOCIIUTATEIbHON paboOThI C BOKAJIBHO-TIEAArOTHYECKHM IIPOIIECCOM,
YMEHHEM CaMOCTOSTENIBHO PaboTaTh ¢ COOCTBEHHBIM T'OJIOCOM U JUISI HCTIOTHEHHUS
NIPOU3BEICHUI. .
5. Komnerennuu: B
B mpomnecce npodeccroHanbHOM TOATOTOBKH 00yJYatOUIHIACS TOTDKEH OBIAICTh
3HAHHUSMH, HABBIKAMH, IIOJIyYCHHBIMH B 00JIACTH BOKAJILHOTO HCKYCCTBA,
MY3bIKaJIbHBIMH 3aHATHAMH M Pa3JIMYHBIMU XYJI0KECTBEHHBIMH pabOTaMH B LIKOJIE.
6. Oxunaemble pe3yabTaThl:
OgnajieHNe HaBBIKAMH CaMOCTOSTENBHON PaboThI, CIIOCOOHBIMH TOJHOLIGHHO
nepearth Bee cepbl BOKAIFHOTO UCKYCCTBA.
M | Vocal class and VCIT BD examin | orally 1.Prerequisites: Solfedgio Shakirova M.
3 IT3 2203 CC ation 2. Postrekvizites: Choralclass Baibolova G.

3. Aim of the discipline:

Development of vocal, technical improvement of voice and singing

4. Short content:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works.

5. Competences:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school..

6. Expected results:

Mastering the skills of independent work, able to fully convey all areas of vocal art.




M | Xop knacel xxene | HKHZhZhP | KIT TK eMTHxa | Ays3ma 1. lIpepexBusuTTepi: Ara OKBITYIIBI
3 XOPMEH JKYMBIC 3202 H Conbdemxno. A6ubexosa O.A.
xacay?2 2. ITocTpexBU3NTTEPI:
XO0poBOii KJ1achl.
3. [IonHin MakcaThl: J{aybICTHl BOKAJIBIK, TEXHUKAJBIK JKaFbIHAH KETUIAIPY KOHE OH
alfTy meOepiriH JaMbITy
4. Kpickama Ma3MyHbI: Bokagpl-Iie[arornkaisIk Mpouecke, OUTiM amyImbniap st
©31HiH JaybICBIMEH JKoHE HIBIFapMallap/bl OPBIHAAY YIIiH 03 OeTiHIIe KYMBIC icTei
amyra TopOHerney iCiH YIITacThIpy.
5. Ky3bIperriairi: Kocion Maman maiisianay 6apbICbiHIa, OLTIM aTyLIbLUIapIbIH
BOKAJIABIK OHEP CaJaChIH/IA ajFaH OliMIepiH, JaFAanapblH MEKTEITET1 My3bIKaJIbIK
cabakTapMeH TYpJIi KepKeM-eHepIa3IbIK )KYMbICTapFa JapbITa Oiyi.
6. KyTisieTin HoTH Ke: BOKan eHepiHiH OapiIbIK CalachlH TOJNBIKKAHIBI JKETKi3e
aJIaThIH, 63 OeTiHIIe XKYMBIC icTey KaOlIeTiH MEeHrepTy
M | Xoposoii ki1acce HKPRH I1a 9K3aM€ | YCTHO 1. IIpepexBusnuTTEpi: Ara OKBITYIIIBI
3 U IPaKTHKYM 3202 KB H Conbemxno. Abmubexosa O.A.
paboTsI ¢ 2. [locTpexBU3UTTEPI:
Xopom2 XopoBoii Kimacc.
3. Heab quCHMNJIMHBI:
Pa3BuTHe BOKAJIIBHOTO, TEXHUYECKOTO COBEPIICHCTBOBAHMUS IOJI0CA U TICHUS.
4. KpaTtkoe coaep:xanue:
CoyeraHue BOCIIUTATEIbHON paboOThI C BOKAJIBHO-TIEAArOTHYECKHM IIPOIIECCOM,
YMEHHEM CaMOCTOSTENIBHO PaboTaTh ¢ COOCTBEHHBIM T'OJIOCOM U JUISI HCTIOTHEHHUS
NIPOU3BEIICHU.
5. Komnerennun:
B mpomnecce npodeccroHanbHOM TOATOTOBKH 00YJAIOIIUIACS JOIDKEH OBIAICTh
3HAHUSIMU, HABBIKAMH, TOJTYYSHHBIMU B 00JIACTH BOKAJIIBHOTO HCKYCCTBA,
MY3bIKQIbHBIMHU 3aHATUSIMU U Pa3INIHBIMH XyI0KECTBEHHBIMH Pa00OTaMH B IIKOJIE.
6. Oxxunaemble pe3yabTaTsl: OBIaJeHUE HABBIKAMH CAMOCTOSTENEHON paboTEHL,
CIIO0COOHBIMH TOJHOLEHHO MepesiaTh Bee cepbl BOKATBHOIO HCKYCCTBA
M | Choral classand | CCPWWC PD CC examin | orally Prerequisites: AFa OKBITYIIIBI
3 practical work 3202 ation Solfedgio. A6aubekosa O.A.
with the choir2 Postrekvizites:
Choralclass.

The purpose of discipline:

Development of vocal, technical improvement of voice and singing.

Summary:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works

5.Competence:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school.

6. Expected results: Mastering the skills of independent work, able to fully convey all
areas of vocal art.




of harmony, harmonious laws and taste when analyzing the choir's understanding
5. Competences: Acquisition of management skills of a conductor, choir team,
knowledge of choral repertoire, ability to work independently with choral
choreography

6. Expected results: Mastering the choice of choral works in different ways.

M | Opsigaymsuisl | OshM 2202 | BITI TK eMTuxa | AysbI3la 1. ITpepexBusnTTepi: Mys3bika TCOpUACH Axkynosa C
3 K 1e0eprik H 2. ITocTpexBU3uTTEPi: MEKTEN penepTyapbIMEH JKYMBbIC jKacay MPaKTHKYMBI. AKaji.I0IEeHT
moyni5 (Herisri 3. [IoHHiH MaKcaThI: ara OKbITYLIBI
MY3BbIKAJIBIK CryneHTTepre Xop LIblFapManapbIH KoHE OHbIH OPbIHAAYLIBIIBIK KYPaMbIH SKiHII
acmar, Xopsl XOpFa bIHFalIayJbIH HEMece dpIICHAIPYAiH TEOPHUIBIK HETi3AepiH OKBIN YHPEHY.
HpHKepiay) 4. Kpickama Ma3MyHbI:
[Tenni MeHrepy OapBICHIHIA XOP MIBIFapMallapblH BIHFAHIACTEIPY HEMECE opIICHIIPY
CTYZIEHTTiH MY3bIKaJIbIK OHIay KaOlIeTiH, Xop penepTyapblH TaHAAybl, COHAali-aK Xop
JBIOBICTAITYBIH TYHCIKTI TYCIHYIIH TOCUTIEpiH, FapMOHISIIBIK 3aHJaphIH JKOHE
ILIBIFApPMaHBbI TaJIayJaFbl TAIFAMbIH KaJIalTaCThIPAIbL.
. 5. Ky3bIperTianiri:
Binim anynisiHel, X0p YKBIMBIH JTUPHKEPIIBIK OacKapy oic-ToCIAepiH, Xop
penepTyapsl canacslHaa 63 OUTiMiH )KUHAKTayFa, XOp MapTUTypalapbIMEH 63 OeTiMeH
JKYMBIC J)Kacay IaFIbUIapbIH UTepy..
6. KyTisierin HoTHHXKE:
Xop mBFapMaJIapbIH TYPJIi TOCUIIEPMEH OpIICHIIPY 9IiCTepiH MEHTepy
M | Moaynb MIM B KB 9k3aMe | YCTHO 1. IpepexBu3uTbI: TEOPHS MY3BIKH. Axkkynosa C
3 ucnonautenscku | 2202 H 2. TlocTpekBu3uTHI: [IpakTHKyM pabOThI CO MIKOIBHBIM PEepTyapoM CT.NPEoJaBaTeNb
X 3. Heab AMCHUINUIMHBI: Axaj.IONEeHT
HaBBIKOBS5(OCHO VI3yueHue TeOpeTHYECKUX OCHOB a/IaNTAllMK MM JU3aiiHa XOPOB M HX BBICTYIUICHUS
BHOI BO BTOPOM XOpe
MY3bIKJIbHBIN 4. KpaTkoe conep:kanue:
HHCTPYMEHT, [Ipn ocBOGHMM TUCIMILITHHBI aJanTalHs WM AU3aiH XOPOBBIX IPOU3BEICHIH
XOpOBOE BEIOHMpaeT My3bIKaJIbHOE MBIIIJICHHE CTYAEHTA, XOPOBBII penepryap, a Takxke BEIOOp
JIIPKHPOBAHHE rapMOHUH, TAPMOHNYHBIX 3aKOHOB M BKyca IIPY aHAIN3e TOHHUMaHUs Xopa.
5. Komnerenuun:
ITproOpeTeHre HABBIKOB YIIPABICHHS JUPWKEPOM, KOJIIGKTUBOM X0Pa, 3HAHUEM
XOpOBOTO penepryapa, yMeHHEM CaMOCTOSTEIbHO paboTaTh ¢ XOpOBOi Xopeorpadueii.
6. Oxunaemble pe3yabTaThl:
OgnajieHue IpreMaMi BEIOOpa XOPOBBIX MPOU3BEICHHUH pa3HbIMU CIIOCO0aMHU.
M | Module of MPS BD examin | Orally 1. Prerequisites: The theory of music Akkulova S.
3 performing 2202 ocC ation 2. Postrekvizites: Workshop with the school repertoire Senior lecturer
skills5 (Basic 3. Aim of the discipline:
musical Studying the theoretical foundations of adaptation or design of choirs and their
instrument, performance in the second choir..
Choral 4. Short content: When mastering the discipline, the adaptation or design of choral
conducting works chooses the student’s musical thinking, choral repertoire, as well as the choice




MY3BIKaIBHBIX YU4eOHBIX 3aBEICHNI Pa3INYHBIX TUIIOB HA COBPEMEHHOM JTalle,
OCBOEHHE OCHOBHBIX KaTETOPUI U 3aKOHOMEPHOCTEH My3bIKaTbHOTO 00pa30BaHUs
00y4aronIuXxcs.

4. Kpartkoe cofep:kanue:

[Tpenmer 3HaKOMHT ¢ HOpPMAMU U COAEPKAHNEM OPTAaHU3AINI MY3BIKAILHOTO
00pa30BaHMUs B BBICHIMX YYeOHBIX 3aBEICHHSX, CPEIHE-CIEIHATEHBIX
npodeccnoHa bHBIX YUeOHBIX 3aBEICHUSIX IOMOIHUTEBHOTO MY3bIKaJIbHOTO
obpa3zoBanus, GopM U coleprkanus 006pa3oBaHus, CHOPMHUPOBAHHBIX HA CETOIHSIIIHUI
JICHb B CHCTEME MY3bIKaJIbHOT0 00pa30BaHMsI.

5. KomnereHuun:

YMeHne MpUMEeHSTh Ha IPAKTHKE N3BECTHBIE CUCTEMbI X METOUKN 00ydIeHH s,
HaKOTUJICHHBIE B MIEJarOTUKe MY3bIKAIFHOTO 00pa30BaHUS B Pa3IMIHBIX BHIAX
MY3BIKQIbHOH AESTENEHOCTH JIO CeTOHSIIHETO THS

6. Oxkunaemble pe3yJbTaThl:

YMeHHe onucaTh CHCTEMbI My3bIKATEHOTO 00pa3oBaHus HA COBPEMEHHOM JTaIle.

M | Mys3bIKaJbIK MDYPKN | BIT emruxa | JKasbama 1.IIpepexBusutrepi: Tanan erinmeiini OKBbITyHIBI
4 JIeMAaJIBICTBI 4210 TK H aybI3Ia 2. locTpexBu3nTTEpi: My3bIKa IIOHIH OKBITY 9aicTeMeci, My3bIKAIIBIK IICHXOJIOTHS Husz6aesa I'.K.
yibIMAACTBIpY JKOHE MY3BIKAIIBIK OLT1iM GepyIiH MCUXOIOTUSICHL. .
JKOHE 3. IloHHiH MaKcaThI:
MIPOAIOCEPIIK Kasipri ke3eHzeri Typi TUITET1 My3bIKaJIbIK OKY OPBIHAAPBIHBIH O11iM MeH TopOue
KbI3MET Oepy Ma3MyHBI, YCTaHBIMJIAPBI MEH 9JIiCTEMEJICpiH TaHBICTHIPY, OLTIM amymbuIapra
Heri3zepi MY3BIKAJIBIK O11iM OepyiH HeTi3Ti KaTeropHsuiapbl MEeH 3aHBUIBIKTAPEIH HIEPTY. .
4. Kpickama Ma3myHbI: [ToH OYTiHTI KYHI My3BIKaJIBIK O11iM Oepy kyiecinae
KaJIBINITACKAH MY3BIKAIBIK OUTIM Gepy OaFbITBIH/IAFbI JKANBIFA MIHIETTI OLTIM,
KOCBIMIIIAa MY3BIKaJIBIK O171iM OpTa apHayIbl KociOK 0Ky OPBIHAAPHI, JKOFAPhI OKY
OpBIHAAPBIHIAFEl MY3BbIKAJIBIK O11iM Oepyai YHbIMAACTBIPY (GopMasapbl MEH
Ma3MYHBIMEH TaHBICTHIPAIbI.
5. Ky3bIperTisiri:
Mys3bIKaIbIK OiTiM Gepy meqarororukacskHaa OYTiHT1 KYHTe IeHiHT1 TYPIli My3BIKAIIBIK
iC apeKeT TypJiepiH/e )KUHAKTAIFaH OKBITYIBIH OeNrisi, )KyHenepi MeH o/jicTeMelNepin
TOXIpnOe XKY3iHIe YTHIMIBI KOJIIaHa OLTy iCKepJIiri.
6. KyTisetin HoTHHXKE:
Kasipri ke3eHeri My3bIKaJIbIK Oi1iM Oepy JKyHenepiHn cunarraid 61y Oiiri.
M | Opranuszanus OMDOPD4 | B KB sk3ame | Ilucemen 1.I1pepexBu3utnl: He Tpebyercs OKBITYIIBI
4 MY3BIKQJILHOTO 210 H HO-YCTHO 2. TlocTPeKBU3UTBI: Husz6aesa I'.K.
Jocyra u MeroauKa IpernofaBaHus My3bIKH, My3bIKaJIbHast ICHXOJIOTHS U ICHXOJIOTHS
OCHOBBI MY3BIKQJIFHOTO 00pa30BaHUs.
IIPOAIOCEPCKON 3. lleab qUCHUNIMHBL:
NIeSITeNTbHOCTH O3HaKOMIJIEHHE C COJIep)KaHUEM, TPUHIUIIAMH M METOAUKaMHU 00y9YeHHs 1 BOCIIUTaHHS




M | Organization of | OMLBMP BD examin | written Prerequisites: OKBITYILIBI
4 musical leisure 4210 cC ation form, orally | No requirement 2. Postrekvizites: Huss6aesa I'.K.
and basics of Methods of teaching music, music psychology and psychology of music education.
music 3. Aim of the discipline:
production Familiarization with the content, principles and methods of training and education of
musical educational institutions of various types at the present stage, the development
of the main categories and patterns of musical education of students..
4. Short content:
The subject introduces the forms and content of the organization of music education in
higher education institutions, secondary vocational schools of additional music
education, forms and content of education formed today in the system of music
education.
5. Competences:
The ability to apply in practice the known systems and teaching methods accumulated
in the pedagogy of music education in various types of musical activity to the present
day..
6. Expected results: Ability to describe the system of music education at the present
stage.
M | Xop kmacsi xone | HKHZhZhP | KIT TK eMTuxa | AybIa 1. IIpepexBu3UTTEPI: Axkynosa C
3 XOPMEH JKYMBIC 3202 H Conbhemxuo. Axka. IOUEeHT
xacay3 2. ITocTpexBU3NTTEPI: ara OKBITYILbI
XO0poBoii KJ1ackl.
3. HBHl-liH MaKcarThbI: I[ayBICTI)I BOKaJIABIK, TCXHUKAJIBIK XarbIHAH )KeTinz[ipy KOHC 9H
alTy meOepiriH JaMbITy
4. KpicKama Ma3MyHbI: Bokasgbl-Iie[arorukaisIk mporecke, OuUTiM arynbuiap st
©3iHIH JaybICBIMEH JKOHE IIbIFapMaJlapAbl OpBIHAAY YIIIH 63 OeTiHIIe KYMBIC icTeit
ayra TopOuWeney iCiH YIITacThIpy.
5. Ky3bIperriniri: Kocion Maman maiisianay 6apbIChIHIa, OUTIM aTyIIbLIapIbIH
BOKAIIIBIK OHEP CANACHIH/IA ajFaH OlTiMIepiH, JaFaaiapblH MEKTEIITeT1 My3BbIKaJIbIK
cabakTapMeH TYpJIi KOpKeM-eHepIa3IbIK KYMbBICTapFa AapbiTa OiTyi.
6. KyTisieTin HoTH:Ke: BOKan eHepiHiH OapIIbIK CalachlH TOJNBIKKAHIBI JKETKi3e
aJIaThIH, ©3 OETiHIIe XKYMBIC icTey KabilneTiH MeHrepTy
M | XopoBoit knacc HKPRH I 9K3aMe | YCTHO 1. IlpepekBU3MTTEPI: Axxynosa C
3 1 TIPaKTHKYM 3202 KB H Combdemkno. CT.TIPETI01aBaTeINhb

paboTel ¢
xopom3

2. [locTpexkBU3UTTEPI:

XopoBoii knacc.

3. Leab AMCUMIJIMHBI:

Pa3BuTne BOKQJIBHOTO, TEXHUYECKOTO COBEPILICHCTBOBAHMUS I'OJIOCA U TICHUS.

4. KpaTkoe cogep:kanue:

CouyeraHue BOCIIUTATEIbHON pabOThI ¢ BOKAJIbHO-TIEarOrHYeCKHM IIPOLIECCOM,
YMEHHEM CaMOCTOSTEILHO PadOTaTh C COOCTBEHHBIM T'OJIOCOM H JUTSL HCIOJTHEHHS
MPOU3BEICHHH.

5. Komnerenuuu:

B nporecce npodeccrnoHanbHON MOrOTOBKY 00YJaIOIIIICS TOJDKEH OBIaNETh
3HaHWUSAMHU, HABbIKAMH, ITOJTY4YCHHBIMU B 00J1aCTH BOKAJILHOI'O UCKYCCTBa,
MY3bIKaJIbHBIMU 3aHATUAMHA U PA3JIMIHBIMU XYAO0KECTBEHHBIMU pa6OTaMI/I B IIKOJIC.
6. Oxunaemble pe3yabTaThl: OBNaseHNE HABBIKAMU CAMOCTOSATEILHON paboTHI,
CIIO0COOHBIMH TMOJHOLIGHHO MepesaTh Bee chepbl BOKATHHOIO HCKYCCTBA

Axaj.I01eHT
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Choral class and
practical work
with the choir3

CCPWWC
3202

PD CC

examin
ation

orally

Prerequisites:

Solfedgio.

Postrekvizites:

Choralclass.

The purpose of discipline:

Development of vocal, technical improvement of voice and singing.

Summary:

Combination of educational work with vocal and pedagogical process, ability to work
independently with own voice and for performance of works

5.Competence:

In the process of professional training, the student must acquire knowledge, skills
acquired in the field of vocal art, music classes and various art works at school.

6. Expected results: Mastering the skills of independent work, able to fully convey all
areas of vocal art.

Akkulova S.
Senior lecturer

My3bika
MYFaiMiHIH
OPBIHAYITBUTBIK
mebeptiri(xopa
Bl IUPIDKEpIIay)

MMOSh(hd
) 4207

Bell
TK

EmTux
aH

Ays13ma

1. IIpepexBm3uTTepi: My3blka MyFaliMiHIH OPBIHIAYNIBUIBIK MIeOepiiri (XOpAsl
JUMpPIDKEpIIay, HeTi3T1 My3bIKaJIBIK acIial).

2. MocTpexBu3nTTEPi: MYy3bIKAIBIK O171iM OepyIiH oAicTeMeci MEH 9JiCHaMachI.

3. ITonHiH MaKcaThI:

Konueptrik pemepryap TaHIall, THIHAAYIIBIMEH KapbIM-KaTHIHACTHI CE3iHII, 9PTICTIK
KaCHEeTTepAl  Wrepyre  MYMKIHOIK  Oepe  OTBIPBIl  CaxHaJbIK  MOJICHHETIH
KaJBIITaCTBIPAIbI.

4.KpicKaa Ma3MyHbI:

OpBIHAAYIIBUIBIK  KBI3METIIEH KaTap, KasakcTaH eHepiH XasbIKapajbK JeHrenae
KepceTyre OaFbITTalIFaH KOMMYHHUKATUBTIK TCUIIEpAl TaXipHOeney.

5. Ky3sbiperTijiri: KoHIIEpTTiK OpBIHAAYIIBUIBIK TIEH CAXHAJBIK MOJCHUCTTIH HETI3ri
TOCUIIEPiH MEHTepY.

6. Kyrinerin HITHKe: OIicTeMeNiK Karuaalapra CyHeHe OTBIPBIN, perepTyapra
TaJay JKacay *oHE My3bIKANBIK IIBIFapMaHbl mebep OpPBIHIAY.

Axxynosa C
AKaJ.JIOIEHT
ara OKBITYIIBI

HcnonHuTensck
0€ MacTepCTBO
YUUTEINS MY3BIKH
(xopoBoe
JIUPKUPOBAHUE

)

IMYM (hd)
4207

I KB

OK3aMe
H

YCTHO

1.I1pepexkBu3uTHI: MCIOMHUTENIBECKOE MACTEPCTBO YUUTEISI MY3bIKH (XOpOBOE
JUPKAPOBAaHNUE, OCHOBHOW MY3bIKaJbHBII HHCTPYMEHT).

2. IlocTpeKBU3UTHI: MeTOIMKa U METOAOJIOTHSI My3bIKaIEHOTO 00pa30BaHus.

3. Heas qucuumunnbl: [To3BosseT GopMHUPOBAThH CLIEHUYECKYIO KYJIBTYPY B
HCTIOJTHUTENECKOM aCIIeKTe, BRIOMPATh KOHIEPTHEIN perepTyap, IyBCTBOBATh
3CTETUYECKHE OTHOMICHHUS CO CIIyIIaTesieM, OBIaeTh apTHCTHIECKIMI Ka4eCTBAMH.
4. KpaTkoe coaep:xanune: Hapsay ¢ HCTIONHUTENBECKON AEATENBHOCTEIO,
MIPaKTHKOBAaTh KOMMYHHKATUBHBIE TTOXOIbI, HAIIPABICHHBIE HA MOy PU3AINI0
Ka3aXCTaHCKOT'O HCKYCCTBA Ha MEXyHapOIHOM yPOBHE.

5. Komnerenuuu: OBiiazieHNe OCHOBHBIMU ITpHEMaMU KOHLIEPTHOTO
HCTIOJIHUTENbCTBA U CLIEHUYECKOH KyJIbTYpBIL.

6. OkunaemMble pe3yabTaThl: AHalH3 penepTyapa Ha OCHOBE METOJOIOTHYECKTX
TIPUHIMIIOB ¥ MACTEPCKOT0 MCIIOJHEHHS. My3bIKaJIbHBIX TIPOU3BEICHHH.

Axxkynosa C
CT.MPEToIaBaTellb
AKan.JIo1eHT




Carrying out
mastery of music
master (choral
conducting)

SP 6303

PD CC

examin
ation

orally

1.Prerequisites: Performing skills of a music teacher (choral conducting, main musical
instrument).

2. Postrekvizites: Methodology and methodology of music education.

3. Aim of the discipline: It allows you to form a stage culture in the performing
aspect, choose a concert repertoire, feel aesthetic relations with the listener, and master
artistic qualities.

4. Short content: Along with performing activities, practice communicative
approaches aimed at popularizing Kazakh art at the international level.

5. Competences: Mastering the basic techniques of concert performance and stage
culture, the ability to analyze the repertoire, the formation of an individual performance
approach based on the methodological principles of outstanding performers.

6. Expected results: Analysis of the repertoire based on methodological principles and
masterful performance of musical works.

Axkynosa C
CT.IIpEernoiaBareib
Axaj.JoIeHT

o<

My3bIKaIbIK
KOMIIBIOTEPIIIK
Oarapramanap?2

MKB 4307

KIT TK

CMTHUXa
H

JKas6arra
aybI3IIa

1. IpepexBusurrepi: npopmarnka, Conbdemkno, My3bika TEOPHSCH.

2. IlocTpexBU3UTTEPI:

Xopnasl qupmxkepiiay, Bokan kinacsl, Xop kinace! 3. [IoHHiH MaKcaTbI:

@uHam» My3bIKaIBIK HOTAIBIK PEIaKTOPBIMEH, ayIHO PEJaKTOPIApBITYplepiMeH
JKYMBIC JKYPTi3y amall TOCUIAEpiH YHpeHy.

4. Kpickama Ma3MyHbI:

«DrHaI» HOTAJBIK PEJAKTOPHIH MY3bIKAJIBIK OHAEP/AE KOJIJaHy MYMKIHAIKTepiMeH
TOJIBIK TaHBICY, apHaWbl IOHJEPAE OJIap bl KOJaHy MAaIIbIKTapbiH Urepy. My3bIKabIK
LIbFapMaap bl bIOBICTAY MAIIBIKTAPBIHA apHATFaH apHaiisl KYBEMC, HYEHY
ay/IMo pelaKkToJIapbIMEeH )KYMBIC XKYPri3y aManIapblH YHpeHy.

5. Kysbiperriairi: HoTanbslk skoHe ayuo pelaKTopiapblH Urepy apKbliIbl MEKTeIl
SHJIEPIMEH JKYMBIC XKYPTizy Oumiri

6. KyTijieTin HoTH#KE:

Hora MoTiHIepiH KOMIBIOTEPE EPKiH TEPY

Aomaes C.
OKBITYIIIBI

o<

My3bIKanbHbIE
KOMIIBIOTEpHBIE
IIPOrpaMmbI2

MKP 4307

11
KB

JK3aMe
H

ITucmenno
YCTHO

1. [TpepeKkBU3UTHI:

Wundopmaruka, Conbdemxno, Teopust My3bIKH.

2. IlocTpeKBU3UTHI:

XopoBoe IUpHKUPOBaHKE, BOKAJIBHBIH Kilacc, XOpOBOH Kilacc

3. Heas qucommiannabl: Hayantbes npremMaM paGoThl ¢ My3bIKQIBHBIMH HOTHBIMH
penakropamuy OuHan", pasHOOOpazueM ayauo peraKTopoB

4. KpaTtkoe coaep:xanue: [IoqHOIIEHHOE 3HAKOMCTBO HOTHOTO penakTopa «DuHam» ¢
BO3MO>KHOCTSIMU HCIIOJIb30BaHUS Ha MY3BIKAJIBHBIX AUCIUIIIMHAX, OBJIAICHNE
HaBBIKAMH UX NIPUMEHEHNS Ha CIIeNNaIbHBIX ANCIUIUINHAX. M3yueHne crmoco6oB
paboThI ¢ ayIHO peaaKTOpaMu KYBEWCA, HYEH]1Y, criermansHo TpeaHa3HaYeHHBIX
JUISL HABBIKOB 3BYYaHUsI My3BbIKIBHBIX POU3BEICHUH.

5. Kommerenuun: YMeHne paboTaTh CO IIKOJBHBIMH MECHSIMH ITyTEM H3YYESHUS
HOTHBIX U ayJIMO0 PElIaKTOPOB.

6. Oxunaemble pe3y/ibTaThl:

CB00OO0HBIH HAOOp HOTHBIX TEKCTOB HAa KOMITBIOTEPE. .

Aomnaes C.
MpernoaBaTelb




student, to compose a concert repertoire in accordance with the performance skills.
4. Improving the skills of the student, mastering the best examples of the tradition of
continuity.

5. Creating a concert repertoire based on the traditional fund zhyrau.

6. Epic-zhyrshy.

M | Music computer | MCP 4307 PSCC examin | written 1.Prerequisites: Ablaev S.
6 program ation form, orally | Computer science, Solfeggio, music Theory.
2. Postrekvizites: Choral conducting, vocal class, choral class.
3. Aim of the discipline: Learn how to work with music music editors" Final", a
variety of audio editors.
4. Short content:
Full acquaintance of the music editor "Finale™ with the possibilities of use in musical
disciplines, mastering the skills of their application in special disciplines. Learn how to
work with audio editors CUBASE, NUENDO specially designed for skills of the sound
of music.
5. Competences: Ability to work with school songs by studying music and audio
editors
6. Expected results:
Free set of musical texts on the computer.
M | Opsmpaymsmer | OZKR 4308 | Bell eMTHXa | aybI3Ila 1. pepexBusurrepi MamanapIK. Makam ca3 yiriiepin urepy Axap.noneHt Ara
5 H JKeKe TK H 2. MocTpexBU3NTTEPi ApHAiibl EIArOTUKAIBIK JaHBIHIBIK. OKBITYIIIBI
KOHIIEPTTIK 3. [Ionnin MmakcaTsl [IoHHIH MakcaThl OLTIM amyIIBIHBIH OPBIHAAYBIHAAFHI V3K Axwmertos P.K.
penepTyapbl TYBIHIBUIAPBI CapamTay, OpBIHAAYIIBUIBIK [Ie0epIIirine caif KOHIEPTTIK penepTyap
JKAHAKTay
4. KpIcKama Ma3MyHbI BUTiM aITyIIbIHBIH OPBIHAAYIIBUTBIK MIeOepIIiriH MIBIHAAY,
JIOCTYP cabaKTaCTHIFBIHEIH O3BIK YITUJIEPiH HIepy.
5. Ky3siperTijiri Kanbeimrackas sxpIpayiiblK J3CTYpIET] KbIp KOPBIHBIH HeTi3iHae
KociOU JieHreiie KOHIIEPTTIK penepTyap Kypy.
6. KyTijieTiH HOTHIKe DIHK XKBIPIIBL.
M | ConbHbrit SKRI oA 9K3aMe | YCTHO 1. CnennanpHocTh. OCBOCHHE 00pa3IOB MakaM cas. Axkaz.noneHt Ara
5 KOHIIEPTHBIH 4308 KB H 2. CrerpanpHasi mearornieckas moAroToBKa. OKBITYIIIBI
penepryap enp quCUMITIIMHBI - TPOAHATU3UPOBAT JIyUYIINE IPOU3BEICHUN B UCTIOIHEHUI Axwmertos P.K.
HUCIIOJTHUTECJIA 06yqa}omeroc;1, COCTAaBUTh KOHHepTHBIﬁ penepTyap B COOTBETCTBUM C
HUCIIOJTHUTCIIbCKUMHU HAaBBIKAMU.
4. COBepHJeHCTBOBaHI/Ie yMeHHf’I Y4Y€HHKA, OBJIAACHUE JIYUIIUMHU 06p3,3LlaMI/I Tpaauunu
NPEEMCTBEHHOCTHU.
5. Co3manne KOHIIEPTHOTO penepTyapa Ha OCHOBE TPaJUIHOHHOTO (OoHIA XKbIpay.
6. DIHMK-KBIPIIBL.
M | Solo concert SCRP 4308 | PSCC exam orally 1. Specialty. Mastering samples makam saz. Axa.ioueHT Ara
5 repertoire of the 2. Special pedagogical training. OKBITYIIIBI
performer The purpose of the discipline - to analyze the best works in the performances of the Axmeros P.K.




KbIp KOpBI

ZhK4309

Bell
TK

CMTHUXa
H

aybI3lIa

1. lIpepexBu3uTTepi: Makam-ca3 yirinepin urepy. MamaHzbIK.

2. ITocTpexkBU3NTTEPI:

JKbIpaynblK eHepIeri MbIFapMalIblIbIK

3. IloHHiH MaKcaThI:

DIOCTHIK MIbIFapMaJapAbIH KaHPJIbIK, CTHIIBIIK ePEKIIeTIKTEPiH TaHy.
4. Kpickama Ma3MyHbI:

CaxHa MoIeHHeTi MEeH KOHIIEPTTIK OpBIHIAYIIBUIBIKTEI XKeTe MEeHrepy. 5.
Kysbiperrijiri: .JKbIp KOpbIHBIH KaIbIITACYBbI

6. KyTiserin HoTH®XKE:

JKbIp KOPBIH KaIbINTACTHIPY/Ibl MEHTEPY

AKxaj.joneHT Ara
OKBITYIIIBI
AxwmetoB P.K.

o<

DOHJT KBIP

FZH4309

30\
KB

OK3aMe
H

YCTHO

1. [IpepexkBU3UTHI:

OcBoeHune 00pa3oB MakaM- ca3 CreuaibHOCTb.

2. ITocTpexkBU3UTHI:

TBopuectBo B XKbIpay

3. Iless qucHMIUIMHLBL: Pacrio3HaBaHMe KaHPOBBIX, CTHIIMCTHIECKUX 0COOEHHOCTEH
STIUYECKHX IPOU3BEICHIN

4. Kpartkoe coaep:xanue: OBiafieHne KyJIbTypOi CIIEHBI U KOHIIEPTHBIM
BBICTYIIJICHHEM

5. Komnerenuun: ®opMupoBaHue ModTHYECKOro GoHa.

6. Oxxunaemble pe3yabTaThl:

OcBoenne GpopmupoBanust (OHA CTHXOB

Axap.oreHT Ara
OKBITYIIIBI
AxwmeroB P.K.

o=

Zhyr Foundation

ZhF4309

PSCC

exam

orally

1.Prerequisites:

. Mastering samples Magam - saz Specialty.

2. Postrekvizites: Creativity in Bard

3. Aim of the discipline: Recognition of genre, stylistic features of epic works.
4. Short content:

Mastering the culture of the stage and concert performance.

5. Competences: The formation of the poetry Foundation

6. Expected results:

The development of formation of Fund of poetry

Axan.goneHt Ara
OKBITYIIIBI
Axwmetos P.K.

o<

Kocibu
OPBIHIAYIIBLTBIK

KO 4309

1. lIpepexBusutTepi: Tanan etinMeiii.

2. IocTpexkBU3NTTEPI:

Xop xnacel 3. [ToHHIH MaKcaThI:

My3BIKaIBIK IIBIFAPMaHBIH Ma3MYHBIH,CUIIATHIH THIHAAYIIBIFA aCKAH MIeOepITiKIeH,
KYOBIITHII, TYPJI JUHAMHKAJIBIK KYOBUTBICTApMEH OaifbITa OTHIPHIN, CaxHaaa oH
OpBIHJIAY AAFBICHIH KanbMTacTeIpy 4. KbIlcKamia Ma3MyHbI:

«binim axynisuIap/blH BOKaJIbI-TEXHUKAIBIK )KOHE KOPKEM-OPBIHIAYIIBIIBIK
nreOepIiKTepiHiH TaMybIH JKYHel Typ/e KajbINTacThIpy.

5. Ky3siperTijiri: Bokanablk My3bika apKbLIbI OKY TopOUe IporeciHzeri ic-
Hapanapjbl ©TKi3e aryFa JalblHaay

6. KyTisieTin HoTH®KE:

Boxkait eHepiHiH 0apIbIK calachlH TOJBIKKAH/IBI )KETKi3€ allaThiH, 63 OCTIHIIE KYMBIC
icTey KaOiJIeTiH MEHTrepTy

Ara OKBITYIIBI
[Takuposa M.HU.
ara OKBITYIITBI
Baiibymosa I'.T.




M | Ipodeccuonans | PI14309 1. MpepekBu3INTHI: Ara OKBITYLIbI
5 HOE He tpebyercs. Illakuposa M.H.
HCTIONHHTENbCT 2. MocTpeKBHINTBI: AFA OKBITYILIbI
o Xop knace baii6ynosa T
3. Ueas Dopmup NiCHHA Ha CleHe,
oboraieHHe CONEPKAHHS, XapaKTepa My3bIKATLHOH KOMIO3HLHH OrPOMHBIM
PCTBOM. i 1 pass JIMHAMK
4. Kparkoe ®opmup "
XY/LOKECTBEHHBIX HABBIKOB Y CTYJICHTOB
5. Komnerenunu: [oarotoska i My3BIKH K 11D yueGHoro
npotecca. %
6. Oxuaaembie peyabTaTh:
Vmennue paborars He OT BCeX Hanp BOKAIILHOrO
M | Professional PP 4309 1.Prerequisites: Ara OKBITYUIbI
5 | performance Not required. Illakuposa M.H.
2. Postrekvizites: Chorus class. ara OKBITYIIB
3. Aim of the discipline: The formation of singing skills on stage. the enrichment of baiiGynosa I.T
the content, the nature of the musical composition with great skill, dynamics and
various dynamic phenomena.
4. Short content:
The formation of vocal-technical and artistic skills of students.
5. Competences: Preparation of vocal music for the educational process 6. Expected
results:
The ability to work independently of all areas of vocal art.
Binim Gepy Garnapnamanapbit 6ackapy GeniMinin Gacuibichl: &aﬁ&)g A.M.Myxamekan

JlocTypiti OHep HHCTHTYTHIHBIH IHPEKTOPbI: /Z—»zn < T.b.baiiynos

JlacTypni My3bika eHepi xaHe Xopeorpaus kadeapachiHbIH MeHrepyuici: l"ﬂ/ ((: (,(L H.B.Mupmanos







