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M | BIT KzSh Kazaxk xone 4 1 1 eMT Tect 1. TIpepekBU3UTI: Tajan eTiMei i Myp3abaesa I'.1.

2 KK ChT Heren nxa 2. IoctpexBusutrtep: «Xopeorpadus MoHAEPiHIH My3bIKaMEeH KopKeMaeyi», « Tapuxu-TypMbBICTBIK AK.JIOLIeHT

1201/ xopeorpa(pmc H TEOPUACH MeH onicTeMeci» «KitaccukainbIK O », « XalbIKThIK-CaXHAJIbIK OW». ara OKBITYILBI

BIHBIH TapUXbl/

3. IToHHIH MaKcaTsl: Op TYpIi Xopeorpadust MEKTEITepiHiH Heri3ri KOpKeM/IIK JKoHEe TEXHUKAIIBIK
GarpiTTapsl MeH KP Gaster meparorukachiHblH KeTiCTiKTepiH MeHrepTy. Kasipri ke3zeri 6u enepinig
KapKbIH]IBI IaMYbI, OCBI Callajia KbI3MeT €TeTiH MaMaH/IapIbl Jaspliay CTyAEHTTiH OH-epici XkeTinreH,
MOJICHHETI MEH OTiMi )KOFapbl OOJTYBIH Tajal eTe/i.

4. Kpickama Ma3mMyHbI: Oosaimak xopeorpadrapra Ou OHEepiHiH JaMy JKOJIIApBIH TYCiHiN Gimyre
0acHIBUIBIK Jkacay.Op TYpii Xopeorpadust MEKTENTepiHiH HeTi3ri KOPKeMIIK jKoHE TeXHUKAIIBIK
GarprTTapsl MeH KP Ganer memarornkacsIHbIH xKeTicTikTepiH MeHrepty.Kasipri keszeri 6u enepinin
KapKBIHIIBI JaMYBI, OCBI cajlaJia KbI3MET €TeTiH MaMaHAap/Ibl Jaspiiay CTYICHTTIH OW-epici KeTireH,
MOJIeHHeTi MeH OintiMi xorapsl OomysIH Taan eresi.Ocsl cana GoibrHma canas! 6iniM amyna «Kasak
KOHE IIeTel XopeorpaHsACHIHEIH TaPUXBINIOHIHIH alaThH podi 30p.bareiT 6epymni Kypc Gobim
TaOBIIABI.

5. Kysiperriniri:CTyneHTTepAiH KOpKEMIiK OHEp Typasbl OiTiMiH KeTiIAipy, XopeorpausiHBIH KbIp-
CBIPBIH MeHrepTy. OKBITY IPOIIECi HETi3ri Y Oeiim: 6aThIceypoNalibIK, OphIC XKoHE Ka3aK OaeTiHiH
TapUXBIH 3€pPTTEYre apHaabl.Op TYpIi ASyipJieri aTakThl OaneTMelcTepaep MEH OpbIHAAYIIbLIaPIbIH
mrebepirikTepiMeH TaHBICTHIPY. JKaIIIbl a1aM3aTThl OPKEHHETTIH JaMyBIHBIH OaeT eHepiHeri Oenricin
aliKpIHIAY.

6. Kyrinerin Hotmxe: Xopeorpadus eHepiHiH OyriHi MEH epTEHiH TOJBIK MEHIepreH OiTiMIl MaMaH
PpETiHJIe JKANIIEI ajl

aM3aTThl OPKEHUETTIH JaMybIHA aT CajlbICaIbl.
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OrncaHne TUCIUIUIMHBL

1. IIpepexBu3uTHL: HE TpEOyeTCs

2. INoctpexBU3nTHL: «My3bIKaabHOE 0(OpPMICHHE IPEIMETOB XOpeoTrpaduimy», «HICTOPUKO-OBITOBAS TEOPUS
u Metonukay, «Knaccuyeckuii Tanen », «HapogHo-clieHMYeCKHUil TaHel ».

3. Llenb AMCUMILUIMHBL: OBJIA/ICHUE OCHOBHBIMH XY/J0’KECTBEHHBIMH M TEXHUYECKHMHU HAIPABIICHUSIMH
Pa3IMYHBIX XopeorpadHIecKyX MIKOJ U JOCTIKEHUsIMH OanetHol nenaroruku PK. Pa3sutue
COBPEMEHHOT'0 TAHIIEBAILHOIO HCKYCCTBA, IOArOTOBKA CIICLMATINCTOB, PabOTAaOIIUX B 3TOH cdepe,
TpeOyeT y CTY/ICHTOB BBICOKOI'O YPOBHSI KYJIbTYPbI H 00pa30oBaHHsI.

4. Kpatkoe cozeprkaHue: pyKOBOJACTBO OyAyIIUMH XopeorpadamMy B IOHUMAaHUH ITyTeil pa3BUTHS
TaHIIEBAJILHOTO UCKyccTBAa. OCBOCHHE OCHOBHBIX XYI0KECTBEHHBIX U TEXHUYECKUX HAIPABICHUH
Ppa3IMYHbBIX XopeorpadhHIecKuX LIKOJ U JOCTIKeHu# OanerHoii menarorunku PK. Pa3Butie coBpeMeHHOro
TaHIEBAJILHOTO HCKYCCTBA, OATOTOBKA CIICIHAIICTOB, pa0OTAIOIUX B 3TOH cepe, TpeOyeT y CTyAeHTOB
BBICOKOT'O YPOBHSI KYJIBTYPbI 1 00pa30BaHHUsL.

JIy1s monmy4eHust KayeCTBEHHOIro 00pa3oBaHusl B 3TOH 00J1acTH OOJIBLIYIO POJIb UIPAET JUCLMIUIMHA
«UCTOpUS Ka3axCKoil ¥ 3apybexHoi xopeorpadun".

5. KoMIeTeHIMH: COBEPIICHCTBOBAHKE 3HAHUI CTYACHTOB O XY/0)KECTBCHHOM HCKYCCTBE, OBJIaJICHHE
rpansmu xopeorpaduu. [Iponecc 00yueHHs TOCBSIICH TPEM OCHOBHBIM pa3/eiaM: H3y4eHHIO HCTOPHU
3aI1aTHOEBPOIEHCKOT0, PyCCKOr0o U Ka3aXCKOro 6aiera. 3HAKOMCTBO ¢ MacTEPCTBOM H3BECTHBIX
OasieTMelCcTepOB U UCTIOIHUTENEH pa3HbIX BpeMeH. OnpeeneHue Npu3Haka pa3BUTHs 00LIEYeI0BeYeCKON
LIMBHIIM3ALUK B 6aIETHOM HCKYCCTBE.

6. OxxunaeMelii pe3ynbTaT: yIacTHe B pa3BUTHH OOIIeUeI0BeYeCKON IMBIIIM3AINHI KaK TPaMOTHOTO
CIICLHAIINCTA, BIIAJCIOIIETO HACTOSIIIM U OyayIM X0opeorpaduuecKuM HCKYCCTBOM.

Myp3abaesa I'.U.
AK.JIOLIEHT
CT. IIPETOJaBaTeNIb

M

BD
HSC

KzFC
hH12
01

The history of
Kazakh and
foreign
choreography

exa

test

Course description:

1. Pre-requisites: not required

2. Postrekvizity: "Musical design of choreography”, "Classical dance ", "Folk stage dance".

3. The purpose of the discipline: mastering the main artistic and technical directions of various
choreographic schools and achievements of ballet pedagogy of Kazakhstan. The development of modern
dance art, training of specialists working in this field, requires a high level of culture and education of
students.

4. Abstract: the leadership of future choreographers in understanding the ways of development of the art of
dance. The development of the major artistic and technical areas of various dance schools and ballet
pedagogy achievements of Kazakhstan. The development of modern dance art, training of specialists
working in this field, requires a high level of culture and education of students. The discipline "history of
Kazakh and foreign choreography*plays an important role in obtaining high-quality education in this area.
The route is the course.

5. Competence: improving students ' knowledge of art, mastering the facets of choreography. The training
process is devoted to three main sections: the study of the history of Western European, Russian and
Kazakh ballet. Familiarity with the skills of famous ballet masters and performers of different times.
Definition of the sign of the development of human civilization in the ballet art.

6. Expected result: participation in the development of human civilization as a competent specialist who
owns the present and future choreographic art.

Myp3abaesa I'.1.
AK.JTOIIEeHT
ara OKBITYILbI
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IToHHIH cHIaTTaMachI:

1. IlpepexBu3nTi: Tanam erinMenmai

2. ITocTpekBU3UTI: «OJeM XaIbIKTapbIHBIH OUIepi»

3. ITonHiH Makcatsl. Kypc — KOCTIOM >kaiiiibl TYCiHIK Gepeii, OHBIH IIbIFY, 1aMy Ke3eHIEePiH KaMTHIbL.
KocTioM TapuxbIH jxKeTik OiTyre, OHBIH aaM eMipiH/Ieri ajJaTblH OPHBIH 3epTTeyre OarbiT Oepeni. AHTHKA
JIoyipi MeH Ka3ipri 3aMaHFa JIeliiH TapuX OHepiHiH KaJblITacy Ke3eHIepiH OKBITHI YHPeTy i Makcat

eTeni.

4. Kpickama masmyHbl: Eyporma joHe A3usi KYpbUIBIFBIH MEKEH/IETECH YKAKbIH KOHE IIEeT eaepAeri
XaJIBIKTAPIbIH KHIM MOJICHUETIMEH TaHBICTBIPA/Ibl. Op XaJIBIKTHIH KOJIIAHFAH KUiMIH aHbIKTalbl. Ka3ak
WITTHIK KHIMIMEH TePEeH TaHBICHIIN, TYPJI 91eOHeTTep MEH FhUIBIMU 3ePTTEYJIep i KapacThIpaibl..
IIpakTHKaIBIK TYpAe KHIM dCKH3EpPiH ChI3bII, TYP-TYCiH colikecTeHaipyai yiipereni. Kasipri xone exenri
XaJBIKTBHIH KOCTIOM apKbUIBI TYPMBIC-TipIIiIri, MiHe3-KYJIKbI MEH AOCTYpJIEpiH TaHbIN OLTy/l YHpeTei.
5. Kysiperriniri:barnapnama OofibIHIIA 6TKEH AJIEM XaJIbIKTapbl KOCTIOMJEPIHIH YJTiIepiH kaKchl
Oineni. bu KoifbUIbIMAApbIHA call  KOCTIOM YJriIepiH TaHmai Oinmemi.

6. KyTinerin HoTmXe: Kelemek kocibu xopeorpadus MaMaHbl peTiHAe KOUBUIBIMAApFa OM KOCTIOMAEPIHIH
9CKHU3iH, TYP-TYCiH yilnectipe Oineni.

Myp3abaesa I'.U.
AK.JIOLIEHT
ara OKBITYILbI
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KocTIoMa/

JK3a
MCH

TECT

OnucaHue npeamera:

1. Obs13aTenbpHOE yCIIOBHE: He TpeOyeTcst

2. IMoctpexBusut: «TaHIlbl HAPOIOB MUPAX»

3. Lens aucuumnunsl: Kype naer npeicraBneHre 0 KOCTIOME, BKIIIOYAET STAIIbI €r0 3aPOXKICHUS H
pa3BuTHs. PyKoBOIUT NOCKOHAIEHBIM 3HAaHUEM HCTOPHH KOCTIOMA, H3Yy9eHUEM €ro MecTa B JKH3HU
yenoBeka. OHa HanpaBlicHa Ha TO, YTOOBI YUUTh H YUUTb [IEPUOJIbI CTAHOBJICHHS HCTOPUYECKOTO
HCKYCCTBA OT aHTHYHOCTHU JI0 COBPEMEHHOCTH.

4. Kpatkoe coJiepikaHne: 3HAKOMHT C KYJIbTYPOU 0Kl HApOI0B OJIIMKHETO U JAaIbHEr0 3apy0eKbs,
HACESIOIMX KOHTUHEHT EBporibl 1 A3uu. Onpeensier 0AexKIy, UCTI0NIb3yeMYHO KaXIbIM HapOIOM.
TlonpoOHO MO3HAKOMUTHCS C Ka3aXCKMM HALMOHAIbHBIM KOCTIOMOM, O3HAKOMHUTBCS € Pa3IMYHOMN
JUTEPaTypol 1 HayIHBIMHU UCCJICOBAHHSIMH.

Ha npakTrKe OHH yyaTcsi pUCOBATh SCKU3bI OJICK/IBI U NO0MpaTh 1Beta. HayunTech y3HaBath 00pa3
JKU3HH, TTOBEACHHE U TPAJHIIMH COBPEMEHHBIX H JAPEBHUX JIIO/ICH Yepe3 KOCTIOMBI.

5. KomnerentHocts: 1o mporpamMme JIF0M MPOIIIOro MHPa 3HAKOMBI C BRIKPOHKAaMU KOCTIOMOB. MOXHO
BBIOpATh MOZIEN KOCTIOMOB, MOAXO/SIINE UL TAaHIIEBAIbHBIX IIPEICTABICHHUIT.

6. Oxuaemblii pe3yabTar: Kak Oyayluid npohecCHOHANBHBIH Xopeorpad CMOXKET COTIacoBBIBATh AU3AIH
1 [[BET TaHIEBAJIHHBIX KOCTIOMOB IS CIEKTaKIICH.

Myp3zabaesa I'.1.
AK.JTOIIEHT
CT. IIpEIoaBaTelb

»

BDS

HC12
02

History of
costume

exa

test

Course description:

1. Pre-requisite: not required

2. Postrequisite: "Dances of the Peoples of the World"

3. Purpose of the subject. The course provides an understanding of the costume, includes its origin and
development stages. It guides the thorough knowledge of the history of the costume, the study of its place
in human life. It aims to teach and teach the periods of formation of historical art from antiquity to modern
times.
4. Summary: introduces the clothing culture of the peoples of the neighboring and foreign countries that
inhabit the continent of Europe and Asia. Determines the clothes used by each people. Get to know the
Kazakh national costume in depth, consider various literature and scientific researches.

In a practical way, they learn to draw clothing sketches and match colors. Learn to recognize the lifestyle,
behavior and traditions of modern and ancient people through costumes.

5. Competence: According to the program, people of the past world are familiar with the patterns of
costumes. Can choose costume models suitable for dance performances.

6. Expected result: as a future professional choreographer, he will be able to coordinate the design and
color of dance costumes for performances.

Myp3abaesa I'.1.
AK.JTOTISHT
ara OKBITYIIBI
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IToHHIH cHIaTTaMachI:

1.IlpepexBusutrepi: Taman erinmeiiai

2.IMoctpexBusurtepi: «banermeiicTep oHepi», KociON MpaKTHKa

3.IToHHiH MaKcaTbl: O KOO MEH OHBI OpbIHAY IIeOepIiriHiH apTThIpy KoHe 6ip-OipiHiH
LIBIFAPMAIIBUIBIK KYMBICTAPBIH OPBIHIAY apKbUIbI THKIPHOE aaMacy,i3eHic )KYMbICTapbIMEH aiHAJIbICY,
031H-031 XKETUIAIPY. ONICTEMENTIK AasPIIBIFBIH JKeTUIAIPY. TeopHsUIbIK KOPEIH OaibITy.

4.Kpickaia Ma3MyHbI: ApHaiibl o1e0HeTTepMeH XKyMbIC. br eHepiHiH Typuiepi, OaneTMericTepaiy
aTKapaThIH KbI3METI, JKAJIbI TYCIHIK. Bujii OKBITYIBIH TEOPHSUIBIK anmapathl. Buai opbiHAAYABIH
OMICTEepiH, TOCIIAEpPiH JKOHE JKOIIApHIH YHpETy.

5.Ky3ssipertiiiri: Marepuangap MeH aTpuOyTTapaspl naipanana Oineni. AjraH OutimiH JKyitener,
KOPBITBIH/IbIIAYFa MAIIbIKTAHFaH.

6. Kytinerin HoTroke: Y37ik mIbIFapManapst Kos Oinesi. JKorapsl MIBIFapMaIIbUIBIK QJISyeT.

FOnnamesa XX.b
OKBITYIIBI

w<

B
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TMP
T1202

Teopus u
METOJIMKA
npernoiaBaHus
Tanna 1/

OK3a
MCEH

MHCMEHHOY
CTHO

OnucaHue AUCHUIUIMHBL:

1. IlpepexBusursl: He Tpebyercs.

2. IToctpexBusutsl: «VckyccTBO banerMelicTepay, mpodeccHoHaNbHas IPAKTHKA.

3.1lenb QUCHMIUIMHBL: Pa3BUTHE NOCTAHOBOYHOW M MCHIOJIHUTEINIBCKOM AesTenbHOCTH. B3aumoncnonnenue
TBOPYECKOH pabOTHI, U Ha 3TOH OCHOBE OOMEH ONBITOM. Benenne ncceinenoBatensckoil padoThl,
caMocoBepIIeHCTBOBaHNEe.COBEPIICHCTBOBAHIE METOANICSCKON TOATOTOBKH.

4 Kparkoe conepxkanue: Pabora co crienuansHO#M uTepaTypoid. Buibl TaHIEBaIbHOTO HCKYCCTBA.
Oynkimn 6anermeiicTepa, odmee nmonsTHe. Vizydenue MeTo0B, CiocOO0B U ITyTei IOCTAHOBKH
TaHIEBAJILHOTO HoMepa. O0oraleHne TeOpeTHIeckoro 3HaHus.

5. Komnerenuuu: Biageer crocoOHOCTHIO HCIIOIb30BATh TBOPUECKYIO (paHTa3UI0, MBICIH. YMeEeT
HCIIONB30BaTh MaTepuaibl H aTpUOyTEL. VIMeeT HaBBIK CHCTEMAaTH3UPOBATh, 0000IIATh 3HAHNUSL.
6.0xumaemplii pe3ynbrar: CTaBUT JydIIne XopeorpadudecKue NOCTaHOBKH. BEICOKHI TBOpUeCcKui
MOTEHILIHAL.

IOnnamesa XK. b
MpenoaaBaTeib

w<

BD
HSC

TMD
T1202

Theory and
methods of
dance teaching
1

exa

written
form, orally

Course description:

1. Pre-requisites: No requirement.

2. Postrekvizity: «The art of ballet mastery», professional practice.

3. The purpose of the discipline: development mocranosounoit and performing activity.
Bzanmoncnonaenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.

4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.

5. Competence: Owns capacity use creative fantasy, thoughts. Can use materials and attributes. It has
skillsystematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.

TOnnamesa XX.b
OKBITYIIBI

M

BI1
KK/

AHB
2205/

orneM
XaJIBIKTapBIHBIH
Ounepi

EMT
nxa

JKazabarma-
aybI3iia

IToHHIH cHIIATTaMaChI:

1. TlpepexBusurti: bu enepiHiH Tapuxsl, AHCAaMOIIb.

2. ITocTpeKBU3HTI: KaCiOM MPaKTHKA

3 .IToHHIH MaKCaThl: 9JIEM XAIBIKTAPBIHBIH O TeXHUKACHIHBIH EPEKIICITIKTEPiH Hrepy, XOPeorpadHsuIbIK
JIEKCUKAHEI 3ePTTeY, XaJbIK OM aHCaMOIbAEPiHiH €H Y3/iK KOHBUIBIMIAPhIH TaJ/iay, My3bIKasbIK
MaTepHaIIbl CayaTThl MaiiganaHy.

4. Kpickaiia Ma3MyHBbI: OJIeM XaJbIKTAPBIHBIH OMJIEPIMEH TaHBICTHIPY JKY3€re aChIPbLIa b, Op TYpJIi
’KaHPAAFbl XOPeorpa(usIIbIK MIBIFapMaap/IblH YITTHIK JIEKCHKAChIH OPbIHIAY MOHEpiHE CTYCHTTEepIi
nasipiiay; XxopeorpadusuIbIK YKbIMAAp/a KOHBLIBIM KYMBICTaPbl OPBIHAAY/BI XKY3€re aChIPyIbIH
TOXKIPUOENIK JaFIbUIAPBIH TAMBITY.

5.Kysiperriniri: bu KOMIIO3HIMSACKIHBIH (HOIBKIOPIIBIK XKOHE CAXHAJIBIK HYCKaJTapbIH a)KbIPAaTaJIbl, o TYpIIi
JKaHPJIaFbl XOpeorpadusUIbIK IIbIFapMaliap/AblH YITTHIK JIEKCHUKACBhIH OPBIHAY d/IiCTeMeciH Oineni, Typ:i
XaJBIKTBIK HAKBIIITA OU KOSIIBI.

6. Kyrinerin Hotmxke: JXuHaKTaFaH JaFblIapblH CaXHAIBIK TOKIpHOEIE KOTIaHA/IBI, deM
XaJIBIKTAPBIHBIHTAHBIMAJ O aHCAaMOJbIEPIHIH penepTyapblHaH OKY KOMOMHAIMSUIAPBIH KYPacThIPAIbI.

IOnpamena X,b
OKBITYIIBI
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Tan1s!
Hapoa0B MHpa/

OK3a
MCEH

MHCMEHHOY
CTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBusutsr: McTopus TaHIEBaIbHOTO HCKYCCTBa, AHCaMOIb.

2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS IMPAKTHKA

3.1lenp QUCUMIUIMHBL: H3yYEHUE XOPEOorpapuueckoil JeKCHKHU;0BIaACHNE CIeHU(PUKOI TEXHUKH
UCIOJIHEHHUS TaHIIEB HAPOOB MUPA; aHAIIM3 JIy4LINX OCTAHOBOK aHCAaMOJIel HapOIHBIX
TaHIIEB;TPaMOTHOE HCIIOIb30BAaHUE My3bIKAILHOTO MaTepHaa.

4. Kpatkoe coneprxanne:OcymiecTBiIseTCs 3HAKOMCTBO TaHLEB HAPOIOB MHUpa: 00YYEHHE CTYICHTOB
METOMKE MaHepPbl HCIOJIHECHUS HALIMOHAIBHON JIEKCHKU XOPeorpaduuecKuX MPOU3BEICHUN PA3IMYHbIX
JKaHPOB;Pa3BUTHE IPAKTUIECKUX HABBIKOB U OCYIECTBIECHUS NOCTAaHOBOYHOH pabOTHI B
xopeorpadH4ecKux KOJUICKTHBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhI UCIIOJIHEHUS HALIMOHAJILHOM JIEKCUKH; YMETh
pa3oupaThCs B (GONBKIOPHBIX U CIIEHUYECKIX BapHAHTAX TaHIIEBAIBHBIX KOMIIO3HI[HH; OCYIIECTBUTD
HOCTaHOBKY TAaHLIEB HAPOJIOB MHUPA Ul Pa3HbIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOTO TAHIIEB U
CIO)KETHOT'O TaHIaA.

6.0xunaemblil pe3ynbTat: [IpuMeHseT NOoydeHHbIe HaBBIKK B CLICHUYECKOH IIPAKTHKE, COCTABILIET
yueOHble KOMOMHALIMY M3 PENeTyapa U3BECTHBIX B MUPE TAHIIEBAJILHBIX aHCAMOJIEH.
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Course description:

1. Prerequisites: history of dance art, Ensemble.

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a
technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
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1. IlpepekBU3UTI: Tadan eTiIMei i

2. IoctpexBusntrep: «Xopeorpadus MoHEPiHIH My3bIKaMeH KopKeMaeyi», « Tapiuxu-TypMBICTHIK
TeopusiChl MeH afticTemMeci» «Kimaccukansik 61 », «XaJbIKTBIK-CaXHAIBIK 0.

3. [ToHHiH MaKcaThl: Op TYpIi Xopeorpadus MEKTENTEPIHIH HEri3ri KOPKEMIIK XKIHE TEXHUKAIIBIK
GarprTTapsl MeH KP Ganer mesarornkachIHBIH XKeTiCTIKTepiH MeHrepty. Kasipri ke3zueri Ou eHepiHin
KapKbIHJIBI IaMYbI, OCBI Callajia KbI3MeT €TeTiH MaMaH/IapIbl Iaspliay CTyAEHTTiH OH-epici XkeTinreH,
MOJICHUETI MEH OUTiMi )KOFapbl OOJYbIH Tajam eTel.

4. Kpickamra ma3mMyHBI: Goramnak xopeorpadrapra 61 eHepiHiH AaMy XKOJIIapbIH TYCiHIM Oimyre
0acHIBUIBIK Jkacay.Op TYpi Xopeorpadust MEKTENTepiHiH Heri3ri KOpPKeMIIK jKoHE TEXHUKAIIBIK
OarpITTapsl MeH KP Oaner negarorukachIHbIH JKeTiCTiKTepiH MeHrepTy.Kasipri ke3neri 01 eHepiHiH
KapKbIHJIBI ITaMYbI, OCBI Callajia KbI3MeT €TeTiH MaMaH/1ap/bl aspliay CTyJEHTTIH Oi-epici XkeTinreH,
MOJICHHETi MeH OitiMi xorapsl OomybIH Tanan ereii.Ocsl cana GoiibiHIA canasl OiniM amyna «Kasak
JKOHE LIETeN XOpeorpadusChIHBIH TAPUXBIIIOHIHIH allaThiH poii 30p.barkiT Gepyii Kypce 00mbIn
TaObIIa/IBI.

5. Kysiperriniri:CTyaeHTTepAiH KOpKEMIiK OHep Typalibl OLTIMiH KeTLIAIpY, XopeorpausiHbIH KbIp-
CBIPBIH MeHrepTy.OKBITY MPOIIEC] HETi3ri Y 0emiM: 0aThICEYPOIAIBIK, OPBIC KOHE Ka3aK OaleTiHIH
TapUXbIH 3ePTTEYTe apHANa/BL.Op TYpIi JQyip/eri aTakTsl OaeTMelicTepiiep MEH OpbIH/AYIIbLIAPABIH
rebepiikTepiMeH TaHBICTHIPY. JKaJIIIbl a1aM3aTThl OPKEHHETTIH TaMyBIHBIH OaieT eHepiHeri Oenricin
alKpIHIAY.

6. Kyrinerin notmke: Xopeorpadus eHepiHiH OYTiHi MEH epTEHIH TONBIK MEHIepreH OiniMai MaMaH
PETiHJIE JKANTIBl a71aM3aTThl ©PKEHHUETTIH JIaMYbIHA aT CaJbICaJIbl.

Myp3zabaesa I'.1.
AK.JTOIIeHT
ara OKbITYIIbI
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OrncaHne TUCIUIUIMHBL

1. IIpepexBu3uTHL: HE TpEOyeTCs

2. INoctpexBU3nTHL: «My3bIKaabHOE 0(OpPMIEHHE IPEIMETOB XOpeoTrpaduiy», «HICTOPUKO-OBITOBAS TEOPHS
u Metonukay, «Kinaccuyeckuii Tanen », «HapoqHo-crieHMYecKuil TaHel ».

3. Llenb AMCUMILUIMHBL: OBJIA/ICHUE OCHOBHBIMH XY/J0’KECTBEHHBIMH M TEXHUYECKHMHU HAIPABIICHUSIMH
Pa3IMYHBIX XopeorpadHIecKyX MIKOJ U JOCTIKEHUsIMH OanetHol nenaroruku PK. Pa3sutue
COBPEMEHHOT'0 TAHIIEBAILHOIO HCKYCCTBA, IOArOTOBKA CICLMAINCTOB, pPabOTaOIIUX B 3TOH cdepe,
TpeOyeT y CTY/ICHTOB BBICOKOI'O YPOBHSI KYJIbTYPbI H 00pa30oBaHHsI.

4. Kpatkoe cozeprkaHue: pyKOBOJACTBO OyAyIIUMH XopeorpadamMy B IOHUMAaHUH ITyTeil pa3BUTHS
TaHIIEBAJILHOTO UCKyccTBAa. OCBOCHHE OCHOBHBIX XY/I0KECTBEHHBIX U TEXHUUECKUX HAIPABICHUH
Ppa3IMYHbBIX XopeorpadbuIecKuX LIKOJ U JOCTIKeHui OanerHolt nenaroruku PK. Pa3Butie coBpeMeHHOro
TaHIEBAJILHOTO HCKYCCTBA, OATOTOBKA CIICIHAIICTOB, pa0OTAIOIUX B 3TOH cepe, TpeOyeT y CTyAeHTOB
BBICOKOT'O YPOBHSI KYJIBTYPbI 1 00pa30BaHMsL.

J1y1s mony4eHusl KayeCTBEHHOIro 00pa3oBaHus B 3TOW 00J1acTH OOJIBLIYIO POJIb UTPAET AUCLMIUIMHA
«UCTOpUS Ka3axCKoil ¥ 3apybexHoi xopeorpadun".

5. KoMIeTeHIMH: COBEPIICHCTBOBAHKE 3HAHUI CTYACHTOB O XY/0)KECTBCHHOM HCKYCCTBE, OBJIaJICHHE
rpansmu xopeorpaduu. [Iponecc 00yueHHs HOCBSIIEH TPEM OCHOBHBIM pa3JieNaM: H3y4eHHIO HCTOPHU
3aI1aTHOEBPOIEHCKOT0, PyCCKOr0o U Ka3aXCKOro 6aiera. 3HAKOMCTBO ¢ MacTEPCTBOM H3BECTHBIX
OasieTMelCcTepOB U UCTIOIHUTENEH pa3HbIX BpeMeH. OnpeeneHue Npu3Haka pa3BUTHs 00LIEYeI0BeYeCKON
LIMBHIIM3ALUK B 6aJI€THOM HCKYCCTBE.

6. OxxuaeMselil pe3ysbTaT: yIacTHe B pa3BUTUH OOIIeUeI0BeUeCKON IMBIIIM3AINY KaK TPaMOTHOTO
CIICLIHAIINCTA, BIAJCIOIICTO HACTOSIIIM U OyAyIIHM X0opeorpaduuecKUM HCKYCCTBOM.
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Course description:

1. Pre-requisites: not required

2. Postrekvizity: "Musical design of choreography”, "Classical dance ", "Folk stage dance".

3. The purpose of the discipline: mastering the main artistic and technical directions of various
choreographic schools and achievements of ballet pedagogy of Kazakhstan. The development of modern
dance art, training of specialists working in this field, requires a high level of culture and education of
students.

4. Abstract: the leadership of future choreographers in understanding the ways of development of the art of
dance. The development of the major artistic and technical areas of various dance schools and ballet
pedagogy achievements of Kazakhstan. The development of modern dance art, training of specialists
working in this field, requires a high level of culture and education of students. The discipline "history of
Kazakh and foreign choreography*plays an important role in obtaining high-quality education in this area.
The route is the course.

5. Competence: improving students ' knowledge of art, mastering the facets of choreography. The training
process is devoted to three main sections: the study of the history of Western European, Russian and
Kazakh ballet. Familiarity with the skills of famous ballet masters and performers of different times.
Definition of the sign of the development of human civilization in the ballet art.

6. Expected result: participation in the development of human civilization as a competent specialist who
owns the present and future choreographic art.
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ITonHIH cHIaTTaMachI:

1.IpepexBusnutTepi: B OKBITYIBIH TEOPUSICHI MEH daicTemeci 1

2.IloctpexBusutTepi: «banermericrep oHepi», KaCiOM MpaKTHKa

3.I1oHHIH MaKcaThl: OM KOO MEH OHBI OpBIHJAY IIEOEPIITiHIH apTTHIPY jkoHe Oip-OipiHiH
IIBIFAPMAIIBLIBIK XKYMBICTAPbIH OPBIHIAY apKbLIbI TOXKIpHOE anMacy,i3AeHic )KYMBICTapbIMEH aifHaNbICY,
©31H-031 KEeTUIIIPy. OHiCTEMENIK AaspIIBbIFbIH XKETUIIIpy. TeOpUsIIBIK KOPBIH OalbITy.

4 .Kpickama Ma3MyHbI: ApHaiibl 911e01eTTepMeH XKyMbIc. bu eHepiHiH Typiepi, 6anermelicTrepain
aTKapaThIH KbI3METI, Kbl TYCIHIK. BUIl OKBITYABIH TEOpUSUIBIK ammapatsl. bui opbIHAAYyIbIH
SMICTEpiH, TACUIAEPIH KOHE JKOJIApBIH YHPETY.

5.KyssIperTiniri: Marepuangap MeH aTpuOyTTapAbl NaiiianaHa Oineni. Anran OUTIMIH JKyiiernern,
KOPBITBIH/BIIAYFa MAIbIKTAaHFAH.

6. Kyrinerin HoTrke: Y37iK mbIFapManaps! Kost Oineni. XKorapsl MIbIFapMalIbUIBIK SJ1€yeT.

[areipoBa A.K
ILF.M. OKBITYIIBI




Oynkimn 6anermeiicTepa, odiiee nmonsTHe. Vi3yueHne METoI0B, CIOCOOOB U ITyTeH IOCTAHOBKH
TaHIIEBAJILHOTO HOMepa. O0oraiieHne TEOPETUIECKOTO 3HAHHS.

5. Komnerenmumu: Biaseer crtocoOHOCTBIO HCIIONB30BATh TBOPUECKYIO (haHTa3MIO, MBICIH. YMeeT
HCIIONB30BAaTh MaTepuaibl H aTpUOYTHL. VIMeeT HaBBIK CHCTEMAaTH3UPOBATh, 0000IIATE 3HAHUS.
6.0xuaeMblii pesynbraT: CTaBUT JydIIne Xopeorpaduueckre MocTaHOBKU. Bricokuii TBOpueckuit
TIOTEHIHA.

M | BIB | T™MP Teopus u 1 3k3a | [IMCMEHHO OnucaHue AUCIUIUIMHBL arsipoBa A.K
3 K T2204 | meroauxa Ve MEH | YCTHO 1. TlpepexBusutsl: Teopus U MeTOAUKA peNoaBaHus TaHa | MarwucTp m.H.,
IperoaBanms KO 2. INoctpexBu3uThL: «McKyccTBO GaﬂeTMeI/ICTepf», HpOd)eCCMOHaJ‘IBHle IIPaKTHKA. HperoiapaTeb
TaHmA 2 pe 3.Lens MCUMIUITHHBI: PA3BHTHE OCTAHOBOUHOF H HCTIONHHTEIbCKOM LlCﬂTCJ'leOCTl/I.VBSal/IMOHCHOJ'lHeHl/Ie
TBOPYECKO paboTh, U Ha 3TOH OCHOBE 0OOMEH OnbITOM. Benenue nccenoBareabckoil padboThl,
e caMocoBepIIeHCTBOBaHHEe.COBEPIICHCTBOBAHIE METOANIECKON TOATOTOBKH.
I:I 4.Kpatkoe conepxanue: Pabora co criennaibHOi TUTepaTypoii. Buibl TaHIIEBaIbHOTO HCKYCCTBA.
u Oyukimn 6anermeiictepa, odiiee noustue. VzyueHnue METoa0B, ciocoboB U MyTei OCTAHOBKH
TaHIeBAJILHOr0 HoMepa. OoraleHne TeOpeTHIeCKOro 3HaHUsL.
5. Komnerenuuu: Biageer crocoGHOCTIO HCIIOIb30BATh TBOPUECKYIO (paHTAa3UIO0, MBICIH. YMeeT
UCIOJIb30BaTh MaTepHaisl 1 aTpuOyThl. FIMeeT HaBBIK CHCTEMATU3UPOBATh, 0000IATh 3HAHHS.
6.0xumaemblil pe3ynbrat: CTaBUT JydlIne XxopeorpadudecKue MOCTaHOBKH. BEICOKHI TBOpUYeCKHit
HOTEHIUAI.
M BDS TMD Theory and 1 exa written Course description: [areipoBa A.K
3 K T2204 | methods of Ac m form, orally | 1. Pre-requisites: Theory and methods of dance teaching 1 IL.F.M. OKBITYLIBI
dance teaching cel 2. Postrekvizity: «The art _of _ballet master», professional practvlce. ) N
2 er 3. The purpose of the dlsc!plme: development_ TI0CTAHOBOYHOI and pgrformmg activity.
Bzaumoncnonrenue creative work, and on this basis exchange experience. Management research work,
ate self improvement.Perfection methodological training.
d 4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.
5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes. It has skill
systematize, generalize knowledge.
6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.
M BI1 BOT Bumi 1 eMT Kazoama ITonHiH cHuaTTamMachl: IareipoBa A.K
3 KK/ A220 OKBITY/IBIH K uxa aybI3IIa 1.ITpepexBu3utrepi: bui OKBITYIBIH TEOPHACH MEH dicTemeci | II.F.M. OKBITYIIIBI
4/ TEOPHUSCHI MEH en H 2.IToctpexBusutrepi: «banermeiicrep eHepi», KaciOM MpaKTUKa
smicremeci 2/ en 3.IToHHIH MaKcaTbl: OM KOO MEH OHBI OpBIH/IAY me6epplr1H1H apTTBIPY HKoHE 0ip-OipiHig
IIBIFapMAIIBUIBIK KYMBICTapBIH OPBIHIAY apKbUIbI TOXKIpHOE amMacy,i3eHic )KYMBICTapbIMEH aifHaJbICY,
Il_e ©31H-031 KETUIIIpy. OHicTeMENIK AaspIIbIFbIH XKETUAipy. TeopUsUIbIK KOPBIH OalbITy.
Tl 4 Kpickaria Ma3MyHbI: ApHaiibl 9/1eOMeTTepMeH KyMbIC. bu eHepiHiH Typuiepi, OaneTmeiicTepaiy
JIr aTKapaThIH KBI3METI, XKaJITbl TYCiHIK. Buji OKBITYIBIH Teopumsiiblk anmapatsl. busi operHaayasH
€H SiCTEpiH, TACUIAEPIH KSHE JKOJIApbIH YUPETY.
5.Kysbiperriniri: Matepuangap MeH atpuOyTTapisl naianaHa Oineni. Anran OutimiH kyiernen,
KOPBITBIH/BIIAYFa MAIIBIKTaHFaH.
6. Kyrinerin HoTrke: Y3aiK mbFapManap/s! Kost 6ineni. XKorapsl HIbIFapMalIbUIBIK SJ1€yeT.
M | BJIB | T™MP Teopust u 1 3k3a | IlucMeHHO Omnucanne TUCHUILTMHBL: [areipoBa A.K
3 K T2204 | merto JTHKA Ve MEH YCTHO 1. IlpepexsusuTtsl: Teopus 1 METOJMKA MPENOAAaBaHUA TaHLA | Marp[ch ILH.,
NpernoaBanus KO 2. Moctpexsusutsl: «MckyccTBo 6aneTmeHCTepfl», npo@eccnonanbnfm NpaKTUKa. peroiaBaTens
TaHma 2 pe 3.1lenp QUCHMIUTMHEL: pa3BUTHE IIOCTAHOBOYHON U UCTIONHHUTENBCKOH IeTeNbHOCTH. B3anmoncnonnenue
TBOPYECKOH pabOTHI, M HA 3TOH OCHOBE 0OMEH OmbITOM. BenieHne ncceoBaTenbekoit paboTsl,
HH camocoBepieHcTBoBaHNe. COBEPIIEHCTBOBAHNE METOMIECKOIT IIOJTOTOBKH.
I:I 4.Kpatkoe conepxxanue: Padora co crienuaibHOi IuTepaTypoil. Bupl TaHIeBaJIbHOTO HCKYCCTBA.
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creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
heritage of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show
some fragments of the best dance compositions.

6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles

M | BDS | TMD | Theory and 1 exa written Course description: [lareipoBa A.K
3 K T2204 | methods of Ac m form, orally | 1. Pre-requi.si.tes: Theory and methods of dance teaching1 IL.F.M. OKBITYIIIBI
dance teaching cel 2. Postrekvizity: «The art .of .ballet master», professional practulce. ) o
2 er 3. The purpose of the dlsc!pllne: development_ T0CTAHOBOYHOI and pgrformlng activity.
Bsaumouncnonnenue creative work, and on this basis exchange experience. Management research work,
ate self improvement.Perfection methodological training.
d 4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.
5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes.It has skill
systematize, generalize knowledge.
6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.
M | BIDK | Ans Ancamo011b 1 eMT | aysI3lia ITonHiH cUnaTTaMackI: Abnuesa I'M.
3 K 2208/ K uxa 1. IlpepexBusuri: Tpenax Knacel ara OKBITYLIBI
en H 2. HOCTp_)eKBmMTi: KOCiOM MpaKTHKA )
e 3. HQHH]H MaKCaThbI: 9JIEM XaJIBIKTAPBIHBIH 9ACT-FYPBIIIBIMEH, CAJIT-A9CTYPIMEH TaHBICTBIPY KOHE OHBI
OM KOMJIBIMIApbIHAA TalijanaHy.
z[.e 4. KpIckama Ma3MyHBI: QJIEM XaJIBIKTApBIHBIH aybI3 oJeOMEeTIMEH TBHIHBIC-TIPIIUIIriMEeH TaHbICAa OTBHIPHIII,
T IarelH Ou OTIOATApPBIH KO apKbIIbI epeKmeniKTepiH AHBIKTaYy. ¥JITTBIK J3CTYP TaKBIpBI6I)IHa
Jar KOWBLIFAH KociOM aHcaMOnbaephiH Ouiepin capamray
CH 5. Kysiperriniri: baknapinama GoifbIHIIA ©TKEH OLTIMIH KOJJaHa OTBIPHII, TOPOMENiK MOHI 6ap YITTBIK
ocTypi Oap O KOMJIBIMBIH CaXHaJlai/ibl.
6. Kyrinerin HoTmke: Bonamrak kocibu 6 MamaH peTiHIe, YITTBIK AJCTYPIMi3gi OH apKbLIbI
HACHXIIATTAYIIb, Opi Kapail TaMBITYIIBI OOIaIbl.
M BB Ans2 Ancam0Jb 1 JK3a | YCTHO XapakTepucTUKa JUCHUIUIMHbL: Aonuesa I'.M.
3 K 208/ Ve MEH 1. Tlpexpusuter: Knacc Tpenaxa CT. IIpernojaBareib
KO 2. HOCTpeKBPBI/ITBII IIPOU3BOJACTBECHHAA IIPAKTHKa
pe 3.Henb qucuuruinHbl: M3yueHne ncTopuy 1 TBOPUYECKOTo HACIEAMs JIyUIInX aHcaMOJield 1 KOJUIEKTUBOB
HapOIHO — CHEHUYECKOI'0, Ka3aXCKOIo, KIIaCCHYE€CKOroTaHma. HpakTqucrcoe H3YyYCHUE OTACIIBHBIX
HH (1)paI‘MeHTOB 1 TaHI€BaJIbHBIX HOMEPOB U3 pelepTyapa U3BECTHBIX TaHIEBAJIbHBIX KOJICKTHBOB
Bl (3apyOEKHBIX M OTEUECTBEHHBIX);
ﬁ 4. KpaTKoe COAEpIKaAHUEC: OCcO00EHHOCTH UCITOJTHUTELCKOM TEXHUKH B PasIMIHbIX TAHIEBAJIbHBIX CTHIIAX.
HawnGomee u3BecTHbIe TBOpUYECKHE PabOTHI XOpeorpaguuecknux KOJUIEKTHBOB U UX penepryap.
3HaKOMCTBO 00Y4aroIuUXcst ¢ 00pa3aMy HACIeANs! OTEYECTBEHHBIX U 3apYOeKHBIX aHCaMOJIel TaHIa,
xopeorpaduuecKix KOJIEKTHBOB. BrpaboTka o0IMX 1 podecCHOHATBHBIX KOMITETESHITHH.
5. KOMIIMTEHTHOCTH: 3HAET penepTyap UC3BECTHBIX TaHIEBAJIbHBIX KOJJICKTUBOB. HBY‘{HJ’I " MOXET
npaxmqecxnﬁ TIOKa3aTh HEKOTOPBIC q)paI‘MeHTbI U3 JIYyYIINX TAHICBAJIbHBIX KOMIIO3UIINH.
6.0)I(HﬂaeMBIﬁ pe3yybTaT: HpHMeHS{TB TIOJTy4€HHBIC HaBbIKU B CHCHH‘ICCKOﬁ TIPAKTHUKE, COCTABJIATH
y‘{eGHBIe KOMGI/IHaLH/I 13 perieTyapa U3BECTHHIX TaHIEBAJIbHBIX ancaMOeit
M BDS Ens3 The ensemble 1 exa orally Characteristics of the discipline: A6nuesa ' M.
3 K 208 Ac m 1. Prerequisites: training class ara OKBITYIIIbI
cel 2. Post-requisites: : Industrial practice3. Purpose of the discipline: The study of the history and creative
er heritage of the best ensembles and groups of folk - stage, kazakh, classical dance. Practical study of
individual fragments and dances from the repertoire of famous dance groups (foreign and domestic)
gte 4. Short summary: Features of the performance technique in various dance styles. The most famous




4. Summary: introduces the clothing culture of the peoples of the neighboring and foreign countries that
inhabit the continent of Europe and Asia. Determines the clothes used by each people. Get to know the
Kazakh national costume in depth, consider various literature and scientific researches.

In a practical way, they learn to draw clothing sketches and match colors. Learn to recognize the lifestyle,
behavior and traditions of modern and ancient people through costumes.

5. Competence: According to the program, people of the past world are familiar with the patterns of
costumes. Can choose costume models suitable for dance performances.

6. Expected result: as a future professional choreographer, he will be able to coordinate the design and
color of dance costumes for performances.

M | BII KT12 KocTtiom 1 eMT TecT IToHHIH cUIIATTAMACHI: Myp3abaesa I'.U.
4 KK/ 02/ TapuXbl/ K nxa 1. IlpepexBu3uTi: Tanan eTinMeini Ak.Ji011eHT
e H 2. HOCTpeKBmmu «OJIeM XaJbIKTapbIHBIH 61/1ne1.31>.> . ' ara OKBITYILbI
en 3. ITonHiH Makcathl. Kypc — KOCTIOM >kaiiiibl TYCiHIK Gepeii, OHBIH IIbIFY, 1aMy Ke3eHAePiH KaMTHIbL.
KocTioM TapuxbIH jxKeTik OiTyre, OHBIH aaM eMipiH/Ieri ajJaTblH OPHBIH 3epTTeyre OarbiT Oepeni. AHTHKA
’Jl,e JIoyipi MeH Ka3ipri 3aMaHFa JIeliiH Tapux eHepiHiH KalblITacy Ke3eHIepiH OKBITHIN YHPeTy i MakcaT
1 eTesti.
Jar 4. Kpickama masmyHbl: Eyporma joHe A3usi KYPBUIBIFBIH MEKEHIETCH JKAKbIH XKOHE IIeT e1aepaeri
€H XaJIBIKTAPIbIH KHIM MOJICHUETIMEH TaHBICTBIPA/Ibl. Op XaJIBIKTHIH KOJIIAHFAH KUiMIH aHbIKTalbl. Ka3ak
WITTHIK KHIMIMEH TePEeH TaHBICHIIN, TYPJi 91eOHeTTep MEH FhUIBIMU 3ePTTEYIep i KapacThIPaibl..
[pakTHKaIBIK TYpAe KHIM 3CKU3IEPiH ChI3bII, TYP-TYCiH colikecTeHaipyai yiipereni. Kasipri xone exenri
XaJBIKTBHIH KOCTIOM apKbUIBI TYPMBIC-TipIIiIri, MiHe3-KYJIKbI MEH AOCTYpJIEpiH TaHbIN OLTy/l YHpeTei.
5. Kysiperriniri:bargapiaama GoiibIHIIA OTKEH AJIEM XalbIKTapbl KOCTIOMAEPIHIH YITiIepiH )KaKchl
Oineni. bu KoifbUIbIMAApbIHA call  KOCTIOM YJriIepiH TaHmai Oinmemi.
6. KyTinerin HOTHKe: KeleleK Kocibn xopeorpadus MaMaHbl PETiHJe KOWBUIBIMAAPFa OU KOCTIOMJIEPiHIH
3CKH3iH, TYP-TYCIH yiecTipe Oinexi.
M | BO 1K120 Hcropust 1 3K3a | TecT Omnucanune npeameTa: Mypsabaesa I'.U.
4 BK/ 2/ KOCTIOMa/ Ve MeH 1. O6s3aTenbHOE ycnoBHE: He TpedyeTcs Axk.Jjo1eHT
KO 2. IMoctpexBusut: «TaHIlbl HAPOIOB MUPAX» CT. IIpEIoaBaTelb
pe 3. Lens aucuumnunbl: Kype naert npeicraBieHre 0 KOCTIOME, BKIIIOYAET HTAIIbI €r0 3apOXKICHUS U
pa3BuTHsL. PYKOBOIMT TOCKOHAIBHBIM 3HAHHEM HCTOPUH KOCTIOMA, H3YYEHHEM €TI0 MECTa B JKH3HU
oA yenoBeka. OHa HanpaBlicHa Ha TO, YTOOBI YUUTh H YUUTb [IEPUOJIbI CTAHOBJICHHS HCTOPUYECKOTO
bl MCKYCCTBA OT aHTUYHOCTH JI0 COBPEMEHHOCTH.
i 4. Kpatkoe conepxaHne: 3HAKOMHT C KYJIbTYPOU OJICK/IbI HapOIOB OJIMKHETO M JAJIbHEro 3apy0exKbsl,
HACESIOIMX KOHTUHEHT EBporibl 1 A3uu. Onpeensier 0AexKIy, UCTI0NIb3yeMYHO KaXIbIM HapOIOM.
TlonpoOHO MO3HAKOMUTHCS C Ka3aXCKMM HALMOHAIbHBIM KOCTIOMOM, O3HAKOMHUTBCS € Pa3IMYHOMN
JIMTEPaTypoil U HAYYHBIMU UCCIICAOBAHUAMH.
Ha npakTrKe OHH yyaTcsi pUCOBATh SCKU3bI OJICK/IBI U NO0MpaTh 1Beta. HayunTech y3HaBath 00pa3
JKU3HH, TTOBEACHHE U TPAJHIIMH COBPEMEHHBIX H JAPEBHUX JIIO/ICH Yepe3 KOCTIOMBI.
5. KomnerentrHocTb: 10 mporpaMme JIFOAM NPOLIIIOr0 MHPa 3HAKOMBI C BEIKPOMKaMH KOCTIOMOB. MOKHO
BBIOpATh MOZEIN KOCTIOMOB, MOAXO/SIINE UL TAHIIEBAIbHBIX IIPEICTABICHHUIL.
6. Oxuaemblii pe3yabTar: Kak Oyayluid npohecCHOHANBHBIH Xopeorpad CMOXKET COTIacoBBIBATh AU3AIH
1 [[BET TAHIEBAIBHBIX KOCTIOMOB JUISI CIIEKTaKJICH.
M BDS HC12 | History of 1 exa test Course description: Myp3abaesa I'.1.
4 C 02 costume Ac m 1. Pre-requisite: not required Ax.nioneHT
cel 2. Postrequisite: “Dances of the Peoples of the World" ) ) ) o ara OKBITYIIIBI
3. Purpose of the subject. The course provides an understanding of the costume, includes its origin and
er development stages. It guides the thorough knowledge of the history of the costume, the study of its place
ate in human life. It aims to teach and teach the periods of formation of historical art from antiquity to modern
d times.




4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a
technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

M | BII AHB OJeM 1 eMT YKazabamra- IToHHIH cUIIATTAMACHI: TOnnamesa XX,b
2 KK/ 2205/ XaNBIKTAPbIHBIH K uxXa | aybm3ima 1. IlpepexBusuti: bu eHepiniH Tapuxbl, AHCaMOIIb. OKBITYILIBI
Guepi en H 2. HOCTpeKBmMTl: KOCiOM IpaKTUKa ' )
en 3.I1oHHIH MaKcaThl: AJ1eM XaJIbIKTaAPbIHbIH OM TEXHHKACBIHBIH €PEKIIEIIKTEPiH Urepy, XopeorpadusIbIK
JIEKCUKAHBI 3ePTTeY, XaJIbIK OM aHCaMOJIbAEPiHIH €H Y3/K KOHBUIBIMAAPbIH TaJIay, My3bIKabIK
Ae MaTepHaJIIbI CayaTThl HaiiganaHy.
L 4. KpIckaiia Ma3MyHBI: OJIeM XalbIKTapbIHBIH OHJIepiMEH TaHBICTHIPY XKYy3€re achbIpbUIabl, 9p TYPIIi
Jr JKaHPJAFbl XOpeorpaMsuIbIK MIbIFapMasapIblH YITTBIK JEKCHKAChIH OPbIH/Ay MOHEPIHE CTYACHTTEPAl
€H nasipiay; XxopeorpadusuIbIK YKbIMAAP/a KOHBLIBIM KYMBICTapbl OPBIHAAY/IBI XKY3€re aChIPyIbIH
TOKIPHOENIK JaFIbUIAPbIH JAMBITY.
5.Kyziperrisiri: B KoMIo3HIUsICHIHBIH (HONBKIOPIBIK KOHE CAXHAJBIK HYCKAIaphIH aXbIpaTaabl, dp Typii
JKaHpAAFB! Xopeorpad sIbIK MIbIFapMaIapAblH YITTHIK JISKCHKACHIH OPBIHIAY dficTeMeciH Oineni, Typii
XaJIBIKTBIK HAKBIIITA OU KOSIIIBI.
6. Kyrinerin Hotmke: JKuHakraraH naFpUIapblH CAaXHAIIBIK TOXKIpUOeIe KONAaHaIbI, dIeM
XaJIBIKTapbIHBIHTAHBIMAI OF aHCaMOJIbAEPiHIH pernepTyapblHaH OKy KOMOHHALMSUTAPBIH KYPACTHIPA/IbL.
M B/1B TNM TaHs! 1 9K3a | MUCMEHHOY OmnucaHue IUCLMIUIAHBI: IOnpamesa X,b
2 K 2205/ HApOI0B MHpa/ Ve MeH | cTHO 1. TIpepexBusuts: MicTopus TaHIEBAIEHOTO HCKYCCTBA, AHCAMOIIb. MperoIaBaTelib
o0 2. TToCTpeKBU3UTHI: TIPOM3BOACTBECHHAS IIPAKTHKA
pe 3.1lenp QUCUMIUTMHBL: U3y4YEHHE XOPEOorpahuuecKoil JIEKCHKU;0BIaACHNE CIeHU(PUKOI TEXHUKH
MCIOJHCHHMS TaHIEB HAPOJIOB MHPA; aHAIIM3 JIyYLINX [IOCTAHOBOK aHCaMOJIell HapOIHBIX
HH TaHIIEB;PAMOTHOE HCIIOJIb30BAHKE MY3BIKAJILHOIO MaTepHaa.
Bl 4. Kpatkoe cozepskanue:OCylIecTBIseTCA 3HAKOMCTBO TaHLIEB HAPOJOB MUpa: 00y4eHue CTyIEHTOB
i METOAMKE MaHepPbl HCIIOJIHEHHS HALIMOHATIBHOMN JIEKCHKH XOpeorpahuuecKuX MPOM3BEICHUH Pa3IMYHbIX
’KQHPOB;Pa3BUTHE IPAKTHYECKUX HABBIKOB W OCYIIECTBIICHHUS IIOCTAHOBOYHOM paboThI B
xopeorpa@H4ecKux KOJUICKTHBAX.
5.CTyIeHT I0DKeH 3HaTh: METOMKY, OCOOCHHOCTH MaHEpPbl HCIIOJIHEHMS HALIMOHAIBHOMN JICKCHKH; YMETh
pa3oupaThes B QOIBKIOPHBIX M CLEHHYECKUX BApUAHTAaX TAHIIEBAIBHBIX KOMIIO3UIIHI; OCYIIECTBUTH
[OCTaHOBKY TAaHIIEB HAPOJIOB MHUpA I Pa3HBIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOIO TAHLICB U
CIO)KETHOTO TaHIIa.
6.0xugaemeIi pesyibTar: [IpuMeHseT oTyYeHHbIE HABBIKA B CIICHHYIECKOI IPAKTHKE, COCTABIISIET
y4eOHbIe KOMOMHAIMN M3 PEreTyapa N3BECTHBIX B MUPE TaHICBAIbHBIX aHCaMOeit.
M | BDS | bW Dances of the 1 exa | written Course description: FOnpnamesa X, b
2 K 2205 world Ac m form, orally | 1. Prerequisites: history of dance art, Ensemble. OKBITYIIBL.
cel 2. Post-requisites: ir)dqst(ial practice ) _
er 3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
3te competently use the musical material.
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IToHHIH cHIaTTaMachI:

1.IlpepexBu3uTTepi: buai OKbITYABIH TeOPHACH MEH dmicTemeci 1

2.IMoctpexBusurtepi: «banermeiicTep oHepi», KociON MpaKTHKa

3.IToHHiH MaKcaTbl: O KOO MEH OHBI OpbIHAY IIeOepIiriHiH apTThIpy KoHe 6ip-OipiHiH
LIBIFAPMAIIBUIBIK KYMBICTAPBIH OPBIHIAY apKbUIbI THKIPHOE aaMacy,i3eHic KYMBICTAPbIMEH aifHaJbICY,
031H-031 XKETUIAIPY. ONICTEMENTIK AasPIIBIFBIH JKeTUIAIPY. TeopHsUIbIK KOPEIH OaibITy.

4.Kpickaia Ma3MyHbl: ApHaiibl o1e0HeTTepMeH XKyMbIC. bu oHepiHiH Typiepi, OaneTMmenicTepaiy
aTKapaThlH KbI3METI, JKAJIbI TYCIiHIK. Bl OKBITYIBIH TeOpHsUIBIK anmapathl. buai opbiHaayabiy
OMICTEepiH, TOCIIAEpPiH JKOHE JKOIIApHIH YHpETy.

5.Kyssipertiniri: Marepuangap MeH aTpuOyTTapAbl naiiianaHa Oineni. Anran OlmiMiH JKyiiernern,
KOPBITBIH/IbIIAYFa MAIIbIKTAHFaH.

6. Kytinerin HoTroke: Y37ik msrapManapst Kos Oinesi. JKorapsl MIBIFapMaIIbUIBIK QJIEYeT.

Kencukbaera A.C
OKBITYILBI
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YCTHO

OnucaHue AUCHHUIUTHHBL:

1. IlpepexBusutsl: Teopus 1 MeToAHKA MPETIOAABAHMS TaHIA 1

2. IToctpexBusutsl: «VckyccTBo OanermeiicTepay, podeccroHambHAas IPAKTHKA.

3.1lenb QUCHMIUIMHBL: Pa3BUTHE NOCTAHOBOYHOW M MCHIOJIHUTEINIBCKOM AesTenbHOCTH. B3aumoncnonnenue
TBOPYECKOH pabOThI, M Ha 3TOM OCHOBE 0OMEH ONbITOM. BeeHue ucciieioBaTenbCKoi paboThl,
caMocoBepIIeHCTBOBaHNEe.COBEPIICHCTBOBAHIE METOANIECKON TOATOTOBKH.

4 Kparkoe conepxkanue: Pabora co crienuansHO#M uTepaTypoid. Buibl TaHIEBaIbHOTO HCKYCCTBA.
Oynkimn 6anermeiicTepa, odiee nmonsTHe. Vi3yueHne MeTonoB, cioco00B U ITyTeH IOCTAHOBKH
TaHIEBAJILHOTO HoMepa. O0oraleHne TeOpeTHIeckoro 3HaHus.

5. Komnerennuu: Brnaneer cnocoOHOCTBIO HCIOJIB30BAaTh TBOPYECKYIO (paHTa3MI0, MBICIH. YMeeT
HCIIONB30BaTh MaTepuaibl H aTpUOyTEL. VIMeeT HaBBIK CHCTEMAaTH3UPOBATh, 0000IIATE 3HAHUS.
6.0xumaemblii pe3ynbrar: CTaBUT JydIlne XxopeorpadudecKie NOCTaHOBKH. BEICOKHI TBOpYeCKHit
MOTEHIIHA.

XKencuxbaera A.C
MpenoaaBaTeib

w<

BDS

TMD
T2204

Theory and
methods of
dance teaching
2
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written
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Course description:

1. Pre-requisites: Theory and methods of dance teaching 1

2. Postrekvizity: «The art of ballet master», professional practice.

3. The purpose of the discipline: development mocranosounoit and performing activity.
Bsaumoncnonnenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.

4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.

5. Competence: Owns capacity use creative fantasy, thoughts.Can use materials and attributes. It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.

Kencukbaesa A.C
OKBITYILIBI
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ITonHIH cHMaTTaMach!:

1.IlpepexBu3nTTepi: bruai OKBITYBIH TeOpPHACH MeH oxicTemeci |

2.IToctpexBusutrepi: «banermeiicrep eHepi», KaciOM MpaKTUKa

3.I1oHHIH MaKcaThl: OM KOO MEH OHBI OpBIHJAY IIEOEPIITiHIH apTTHIPY jkoHe O0ip-OipiHiH
IIBIFAPMAIITBLIBIK XKYMBICTAPBIH OPBIHIAY apKbUIBI TOXKipHOE aMacy,i3eHic )KyMBICTapbIMEH aifHaIbICy,
©31H-031 XKEeTUIIIpy. OHiCTEMENIK NaspIIBbIFbIH XKETUIIIpy. TeOpUsIIBIK KOPBIH OaibITy.

4 .Kpickama Ma3MyHbI: ApHaiibl 911e01eTTepMeH XKyMbic. bu eHepiHiH Typiepi, 6anermelicrepain
aTKapaThIH KBI3METI, JKAJIBI TYCIHIK. BUi OKBITYIBIH TEOpHsUIBIK ammapatsl. buii opbiHIayasy
SMICTEpiH, TACUIAEPIH KOHE JKOJIApBIH YHPETY.

5.KyseIperTiniri: Marepuangap MeH aTpuOyTTapAbl NaiiianaHa Oireni. Anran OUTIMIH JKyiiernern,
KOPBITBIHIBIIAYFa MAIbIKTaHFaH.

6. Kyrinerin HoTrke: Y37iK mbIFapManapas! Kos oineni. JKorapsl MIbIFapMallbUIBIK SJ1€yeT.

[areipoBa A.K
I1.F.M. OKBITYIIBI
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OrncaHne TUCIUIUIMHBL

1. IlpepexBusuTbl: Teopus 1 METOMKA MPENOAaBaHUs TaHLa 1

2. IToctpexBu3utsl: «VckyccTBo banerMelicTepay, mpodeccHoHaNbHas IPAKTHKA.

3.1lenp QMCLUIUIMHBL: Pa3BUTHE I0CTAHOBOYHOM U UCIIONHUTENBCKOM JleaTenbHOCTH. B3auMoncnonnenne
TBOPYECKO paboTh, U Ha 3TOH OCHOBE 0OOMEH OnbITOM. Benenue nccenoBareabckoil padboThl,
caMocoBepIIeHCTBOBaHHEe.COBEPIICHCTBOBAHIE METOANIECKON TOATOTOBKH.

4.Kpatkoe conepxanue: Pabora co criennabHoi TuTepaTypoii. Busipl TaHIEBaIbHOTO HCKYCCTBA.
Oyukimn 6anermeiictepa, odiiee noustue. VzyueHnue METoa0B, ciocoboB U MyTei OCTAHOBKH
TaHIeBAJILHOr0 HoMepa. OOoraleHne TeOpeTHIEeCKOro 3HaHUS.

5. Komnerenuuu: Biageer crocoGHOCTIO HCIIOIb30BATh TBOPUECKYIO (paHTAa3UIO0, MBICIH. YMeeT
UCIOJIb30BaTh MaTepHaisl 1 aTpuOyThl. FIMeeT HaBBIK CHCTEMATU3UPOBATh, 0000IATh 3HAHHS.
6.0xumaemblil pe3ynabrat: CTaBUT Jydlnne XopeorpaduiecKie MOCTaHOBKH.
BbICOKMIATBOPYECKMHNIOTEHIIMAL.

arsipoBa A.K
Marucerp n.H.,
npenojasareib
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Course description:

1. Pre-requisites: Theory and methods of dance teaching 1

2. Postrekvizity: «The art of ballet mastery», professional practice.

3. The purpose of the discipline: development mocranosounoit and performing activity.
Bzaumoncnonrenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.

4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.

5. Competence: Owns capacity use creative fantasy, thoughts. Can use materials and attributes.It has skill
systematize, generalize knowledge.

6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential..

[larerpoBa A.K
I1.F.M. OKBITYIIIBI
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ITonHiH cHIaTTaMachl:

1. IpepexBusnri: TpeHax Kiacet

2. ITocTpeKkBH3UTI: KOCIOH MPaKTHKA

3. [ToHHIH MaKCaThl: dJIeM XaIBIKTAPBIHBIH OICT-FYPHINBIMEH, CANT-ISCTYPIMEH TAHBICTBIPY JKOHE OHBI
0K KOMIBIMIApBIHIA TalJanaHy.

4. KpIckamia Ma3MyHBI: QJIeM XaJIBIKTapBIHBIH aybl3 oJleOMeTIMEH THIHBIC-TIPIIUIIriMEeH TaHbICa OTBHIPHIII,
LIaFbIH OM ATIOATApBIH KOK apKbUIbl EPEKIIENIKTEPiH aHBIKTAYy. YJITTHIK JOCTYP TaKbIPbIObIHA
KOMBbUIFaH KociOu aHcamOnbAepZiH OuiepiH capanray

5. Kysiperriniri: baxnapnama GoifbIHIIa eTkeH OLTIMIH KOJJaHa OTBIPHII, TOPOMENiK MoHI 6ap YITTHIK
nocTypi Oap OuW KOMIBIMBIH CaxXHajlaibl.

6. Kyrinerin Hotmxke: bonamak kociOu Ou MaMaH peTiHJAE, YITTHIK JSCTYPIMi3[i OM apKbLIbI
HACHXIIATTAYIIbI, Opi Kapail TaMBITYIIBI OOJIabl.

Myp3zabaesa I'.U.
AK.JIOLIEHT
ara OKbBITYIIBI
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XapakTepuCTHKa TUCIHILUIHHBL

1. IlpexBusutel: Knacc Tpenaxka

2. ITocTpeKBU3UTHI: TIPOU3BOACTBEHHAS MPAKTHKA

3.Hens quctumnasl: M3ydeHne HCTOPUH M TBOPUECKOTO HACIIEMS JIYUIINX aHcaMOuieil i KOJUIGKTHBOB
HapOJIHO — CLIEHHYECKOr0, Ka3axCKoro, Kiaccuueckororania. [Ipaktiuaeckoe H3ydeHne OTaeTbHBIX
(hparMeHTOB U TAaHIIEBAIBHBIX HOMEPOB U3 PENepTyapa H3BECTHBIX TAHIEBAIBHBIX KOJICKTHBOB
(3apyOeXXHBIX ¥ OTEUECTBEHHBIX);

4. Kpatkoe coznepxanne: OCOOCHHOCTH HCIIOIHUTEIbCKOM TEXHUKHU B Pa3JINYHbBIX TAHIICBAIBHBIX CTHIISX.
HaubGonee nzBectHpie TBOpYECKHE pabOTh XOpeorpagu4ecKux KOJUIEKTHBOB H UX perepTyap.
3HaKOMCTBO 00Y4aroIuXcsi ¢ 00pa3aMy HACIeANsl OTEYECTBEHHBIX U 3apYOSKHBIX aHCAMOJIeH TaHIa,
xopeorpaduuecKux KOJIEKTHBOB. BripaboTka o0ImMX 1 NpodecCHOHATBHBIX KOMITETESHIHH.
5.KomnuteHTHOCTB: 3HAET penepTyap UC3BECTHBIX TAaHIICBAIBHBIX KOJUIGKTUBOB. M3ydit u MoxeT
[PAaKTUYECKUH TOKa3aTh HEKOTOPBIC (PPArMEHTHI U3 JIYUIINX TAHICBAIbHBIX KOMITO3HIUH.
6.0xuaeMblii pe3yabrat: [IpuMeHsATh HOMydeHHbIEe HABBIKU B CLIEHHYECKOH NPAKTUKE, COCTABIATH
yueOHbIe KOMOMHALIM U3 PereTyapa U3BECTHBIX TaHILIEBAJIbHBIX aHCAMOIeH

Myp3zabaesa I".11.
AK.JTOLEHT
CT. TIPETIOJjaBaTENb




TEOpUsl M METOIMKa 00ydeHns n3ydarorcs o 2 kypey, B EBpone XVIII-XIX BexoB, n3ydarotcs MOIHEIE
TaHIBI C TAHIIAMY, H3yJalOTCsl H3BECTHBIE HCTOPUYECKUE MOJIENN TaHIIEB, IPOBOJATCA Ha npakTHke. Kypc
CTaBUT LIEJIBIO MTOATOTOBKY OYIyIIMX BBICOKOKBATH(DHIIMPOBAHHBIX MTEIarOTMYECKHX KaJpOB B
XopeorpaduuecKoM HCKYCCTBeE.

5. KOMIETEHIIMH: Ha NPAKTHKE XOPOILO BIAJEIOT IeKopaTuBHEIMH TaHIaMu Espomnsl X VIII-XIX Bexos,
OCTaBJICHHBIMHU KJIACCHYECKMM HACIIEIUEM.

6.0)KMIaeMBI pe3yNIbTaT: IPUMEHSET TOJy4EHHbIE HABBIKM HA CLIEHMYECKOH IPAaKTHKE, COCTABIISAET
HOJITOTOBHUTENIbHBIC KOMOHHAIIMHE BCEMUPHO M3BECTHBIX TAaHIIEBAIBHBIX aHCAMOJICH.

M | BDS | Ens3 | The ensemble exa orally Characteristics of the discipline: Myp3abaesa I".11.
3 K 208 m 1. Prerequisites: training class Ax.noneHT
2. Post-requisites: : Industrial practice3. Purpose of the discipline: The study of the history and creative ara OKBITYILbI
heritage of the best ensembles and groups of folk - stage, kazakh, classical dance. Practical study of
individual fragments and dances from the repertoire of famous dance groups (foreign and domestic)
4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
heritage of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show
some fragments of the best dance compositions.
6. Expected result: Applies the skills acquired in the stage practice, makes combinations from the
repertoire of famous dance ensembles
M | BIDK | TTBO | Tapuxu- emr | JKasbama ITonHIH cHmaTTaMach!: Abmuesa I'M
5 K TA32 | 1ypMBICTBIK UXa | aysl3Ia 1. TlepexBusuti: bu enepinix Tapuxsl, TpeHax Kiacht ara OKBITYLIBI
06/ GHiH OKBITY/IbIH H 2. IlocTpexBu3uTi: AHCAMOIIb, HEAArOTUKAIBIK, MPAKTHKA.
TEOPHACE MCH 3. HQHI:IIH makcatbl. X VII-XIX rapmpnapz[arm TraBOT, CAXHAJIBIK 1'v1eHy3T7 Mas3ypKa, II0JIOHE3, KaJpuilb
. . TypJiepi kaoHe T.0. Tapuxu Ouiiep/ii Teopust HKOHE IMpPAKTHKA XKY3iHIE TEePEeH MEHIepy.
dmicremeci / 4. Kpickaiia Ma3MyHbI: TapuXu-TypMBICTBIK OHiH
OKBITY/IBIH TEOPUSCHI MeH dicTeMeci 2 —Kypceb! 6oiibiama, X VIII-XIX raceiprapmarsr EBponaga
OuieHreH CoHAIK OM Mypackl 3epTTeiesi, Oenrini Tapuxu Ou YIriaepiH yipeHim, Toxipude Ky3iHae
KepceTy apkbuibl oTKisiteni. Kypc Gonamax xorapbl MaMaHJaHFaH Xopeorpadus eHepiHzeri
NeAarorukajJblK MaMaHJapAbl Jdaspiiay MaKCaTbIH KOSIBI.
5. Kysiperriniri: Knaccukansik mypa 6ospin kanran XVII-XIX raceipnapaarsl EBponanbIH coHIIK
Ouepin TOXIpHOe Ky3iHE KAKChl MCHI€PIeH.
6. Kyrinerin Hotrxe: Tapuxu-TypMBICTBIK OMJi OKBITYZBIH TEOPHSACEI MEH oJicTeMeci IoHiHEH cabak
Oepe anajpl, OTKEH FachIpIapIblH OM KOMIIBIMIAPBIH CaXHaIal/Ibl.
M BB TMPI Teopm[ )71 JK3a ITucMmeHHO Onucanne TUCIMIUIHHBIL: Abauea I'M
5 K BT32 | meromuka MEH | YCTHO 1. IlepeKBU3KT: UCTOPHS TAHIEBAILHOTO HCKYCCTBA, KJIACC TPEHAKA CT MpenoaBaresb
06/ NpernoaBanus 2. TlocTpeKBU3UTHI: AHCAMOIIb, eAarornueckas MPaKkTHKA.
I/ICTOpI/IKO' 3. I_Iem, Z[I/ICI:’H/IHJ'II/IHBL Teopm{ 1 IIpaKTHKa THy6OKOTO OCMBICJICHUST HCTOPUICCKUX TAaHIIEB I'aBOT,
CIIEHUUYECKUI MEHYIT, Ma3ypKa, IIOJIOHE3, KaJApUIIb U JAp.
Gerrosoro 4. KpaTKoe coJiepiKaHne: UCTOPUKO-ObITOBOW TaHEeIl
TaHIa/




3. 3amaun npeamera: O3HaKOMIICHHE C XOpeorpadUueckuM HacIeAUEM TaHIEBAILHOTO penepTyapa.
IpenonaBanue penepryapa B IEPBYIO 04epeb ISl PyKOBOACTBA TEXHHUECKOH OCYIIECTBUMOCTBIO U
TOTOBHOCTBIO HCIIOJIHUTENEH.

4. Kpatkoe coneprxanue: ColpaabHO-TIEaroru4eckas CyHOCTh XOpeorpapuuecKoro KOMICKTHBA - 3TO
CIOCOOHOCTB COYETaTh XyJOXKECTBEHHYIO IEsTeIbHOCTh M 00pa3oBaTeNbHbIN MpoIece, MPUIaBas UM
HJICOJIOTHYECKYIO MOPaIbHYIO OpHeHTaInIo. [Tomydenne nproOpeTeHHBIX HaBBIKOB B TBOPYECKOH
JIeATEILHOCTH, XOpeorpaduu U 03HAKOMIICHHH C HCKYCCTBOM, KyJIbTYPOH H JIUTEpaTypoil
5.KommerenTHOCTS: DTa 3a7a4a B IIEPBYIO OUepeb CBA3aHA C PEHepTyapoM - Xopeorpaduieckoi
paboToii, BOKpYT KOTOpOii paboTaer xopeorpadhHuecKuii KOJUIEeKTHB. VI3BeCTHO, UYTO €ro KayecTBo,
U/ICOTIOTHYECKUI YPOBEHb UCKYCCTBA, 3((PEKTHBHOCTD COLMAIBHOI MeJarorn4eckoil KOJUIEKTUBHOM
JIeATEIbHOCTH

6.0)xHIaeMBIi pe3yJIbTaT: OBJIAICHIE METOJaMH paboThI ¢ XopeorpaguieckuM HaciaeaueM. OcBoeHue
HABBIKOB, 3HAHHE TEPMUHOJIOIHH TAHIIEBATbHBIX ABIKCHHH, COBEPIICHCTBOBAHUE HCTIOTHUTEIbCKHX
HaBBIKOB

M | BDS | TMT | Theory and exa written Coursedescription: Abanesa I'M
6 K HDD | methods of m form, orally | 1. Perequisite: history of dance, class exercises ara OKBITYIIbI
3206 teaching history 2. Post-requisites: Ensemble, pedagogical practice.
: 3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
and domestic . X ]
minuet, Mazurka, Polonaise, quadrille, etc.
dance 4. summary: historical and everyday dance
theory and methods of teaching are studied on 2nd course in Europe of XVI11-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.
5. competence: in practice, a good command of decorative dances of Europe XVI111-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
M | BIDK | BKK3 | Bu eMT YKazbama ITonHiH cHuaTTamMacsl: Abmuea I'M
5 K 207/ KOMITO3HIIUSACHI UXa | aysl3Ia 1. IpepexBusuTi: byl OKBITYIBIH TEOPHACH! MEH dicTemeci 1,2 ara OKBITYIILI
JKoHE - 2. Hocmemmmi: Kasipri 3aman 6ui, XanbIk caxHajblK 01, KoCiOM MpakTHKa
KOMBLIBIMBL2/ 3. [onHiH Makcatsl. bu penepryapbiHaarsl Xopeorpadusiiblk MypaMeH TaHbICY jKOHE Yﬁ_pel-_xy_.
PenepTyapm)I KYpacTbIpa OTBIPLIIT €H aJIABIMEH OPBIHAAYUIbUIaAPABIH TEXHUKAJIBIK MYMKIH/IT'T MEH
JAMbIHBIFBIH OACIIBUIBIKKA aTy/Ibl YHPETY.
4.Kpickaia Ma3myHbl: X0peorpahusuiblK Y)KBIMHBIH JICyMETTIK-I€AarOrHKaJIbIK MOHI KOPKEM-
OpPBIHAAYIIBUIK XOHE TopOue ylepicTepiH yitnectipe Oiye, odapra HAESUIBIK-aaMI€pPIILUIIK OaFbITTBIIBIK
Oepe anmyza xaTblp. AFaH OLTiM JaFAbUIAPBIH IBIFAPMAIIBUIBIK KBI3METKE KOJIaHa OlTyre MiHAETTI.
xopeorpadust )KoHE OHep, MOICHHET d1eOUeTTEpPIMEH TaHbICY.
5.Kysiperriniri: ATanraH MiHACTTI IIelTy OackIM XKaraaiiga pernepTyapMeH — alHalacblHIa
xX0opeorpadusIIbIK YKBIMHBIH )KYMBICH KYPBUIATHIH XOpeorpadusuIbIK MIbIFapMarapMeH GaiIaHbICTHI.
OHBIH canachHa, HACSUTBIK-KOPKEMIIK JeHreiliHe, 9JIeyMEeTTiK-[1eJarOTHKAIIBIK dJIeyeTiHe
XopeorpadsIIbIK YKbIM KbI3METiHIH THIMALTIT TOYeNIi eKeHi Oenrii.
6.KyTinerin Hotimke: Xopeorpadusuiblk MypaMeH JKYMBICTBI YIBIMAACTHIPY 9iCTEMECIH,0pbIHAY
TEXHUKACBIH MEHIEpY.
M | BB TKP3 | TanueBanpHas 3k3a | IIMCMEHHO Omnucanune npeameTa: Abmuea I'M
5 K 207/ KOMIIO3HIIUS 1 MEH YCTHO 1. IlepexBusutsr: Teopus 1 MeToaMKa NpenofaBaHus TaHna 1,2 CT Mpero/iaBaTelb
HocTaHoBKa2/ 2. Moctpexsusnuter: CoBpeMeHHbIH TaHeln, HapomHeril clieHnyuecknii Tarer, mpogeccroHanbHas MPaKTHKA
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Item Description:
1. Props: Theory and methods of dance teaching 1,2
2. Post-requisites: Modern dance, folk stage dance, professional practice
3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the
repertoire primarily to guide the technical feasibility and willingness of performers.
4. Abstract: The social and pedagogical essence of a choreographic collective is the ability to combine
artistic activity and the educational process, giving them an ideological moral orientation. Acquiring the
acquired skills in creative activity, choreography and acquaintance with art, culture and literature
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective
works. It is known that its quality, the ideological level of art, the effectiveness of social pedagogical
collective activity
6. Expected result: mastering the methods of working with a choreographic heritage. Mastering skills,
knowledge of the terminology of dance movements, improving performance skills

Abguesa I'M
ara OKBITYILBI

=

BIDK

TMPI
BT32
06/

Tapuxu-
TYPMBICTHIK
OWiH OKBITYIBIH
TEOPHSICHl MEH
smicremeci /

CMT
nxa

JKasz6ama
aybI3Iia

IToHHIH cHIIaTTaMacCkL:

1. llepexBusuri: bu enepiuiy Tapuxsi, TpeHax Kiacsl

2. ITocTpexBu3uTi: AHCAMOIIb, NEIArOTMKABIK TIPAKTHKA.

3. ITonnin makcatsl. X VIII-XIX Facbipiapaarbl TaBOT, CAXHAJIBIK MEHYIT, Ma3ypKa, IOJIOHEe3, KaJIpuilh
Typiepi koHe T.0. Tapuxu OHJIEpAl TEOpUs JKOHE MPAKTUKA IKY3iHAE TEpEeH MEHTrepy.

4. Kpickama Ma3MyHBI: TapuXu-TYpMBICTBIK OHiH

OKBITY/IBIH TEOPUSCHI MeH dicTeMeci 2 —Kypceb! 6oiibiamia, X VIII-XIX raceiprapmarsl EBponanga
OuieHreH CoHAIK OM Mypackl 3epTTeiesi, Oenrini Tapuxu Ou YIriIepi yipeHimn, Toxipube xysinae
KepceTy apKpUIbl oTKizuteni. Kypc Gomamak sxorapsl MaMaHIaHFaH Xopeorpaus eHepiHmeri
NEeIAarOrMKAIBIK MaMaHIapbl Jaspiay MaKCaThIH KOSIBL.

5. Kysiperriniri: Knaccukansik mypa 6ospin kanran XVII-XIX raceipnapiaarsl EBponanbIH coH/IIK
Onepin ToXxiprOe Ky3iH/e KaKChl MEHI€pIeH.

6. Kyrinerin HoTrxe: TapuxXu-TypMBICTBIK OMJi OKBITY/BIH TEOPHSACHI MEH oJicTeMeci IoHiHEH cabax
Oepe anajpl, OTKEH FachIpIapIblH OM KOMIIBIMIAPBIH CaXHAIal/Ibl.

Ab6mueBa I'M

CT IIpenoaaBaTeib
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T™MT
HDD
3206

Teopus u
METO/MKA
MpenoJaBaHus
HUCTOPHUKO-
OBITOBOTO
TaHI@a/

3K3a
MEH

[Tucmenno
YCTHO

Ornycanne TUCIUIUIMHEL:

1. IlepeKBU3KT: UCTOPHS TAHIIEBAILHOTO HCKYCCTBA, KJIACC TPEHAKA

2. IMocTpexBu3nTEI: AHCAMOITB, TIEIaTOrMYeCcKast ITPaKTHKA.

3. lens aucuurmiuHbl. Teopus U NpaKTHKa ITyOOKOTO OCMBICIIEHUS HCTOPUYECKUX TaHIEB I'aBOT,
CIICHUYECKHUI MEHYAT, Ma3ypKa, OJIOHE3, KaJpUIIb U JIp.

4. KpaTKoe COofiepKaHNe: HCTOPUKO-OBITOBOH TaHeI]

TEOpHUs U MeToIMKa o0y4eHus usydarorcs 1o 2 kypey, B EBpone XVIII-XIX BekoB, H3y4aroTcst MOIHbIE
TaHIBI C TAHIIAMY, H3yJalOTCsl U3BECTHBIE HCTOPUYECKUE MOJIEN TaHIIEB, IIPOBOJATCA Ha npakTHke. Kypc
CTaBHT IO TIOATOTOBKY OYYINX BBICOKOKBATH(DHITNPOBAHHBIX ITEIaTOTMYECKHX KaIpOB B
Xopeorpadu4eckoM HCKyCCTBeE.

5. KOMIETEHIIMH: Ha IPAKTHKE XOPOILO BIaAEIOT IeKopaTuBHEIMH TaHaMu Esponsl X VIII-XIX Bekos,
OCTaBJIEHHBIMH KJIACCHYECKUM HACIIEAUEM.

6.0)XMAAEMBII Pe3yNIbTaT: IPUMEHSET ITOTy4EHHbIE HABBIKM Ha CIIEHMYECKOI IPAKTHKE, COCTAaBNISACT
HOJITOTOBHUTENIbHBIC KOMOHHAIIMHE BCEMUPHO M3BECTHBIX TAaHIIEBAIBHBIX aHCAMOJICH.

AomueBa I'M
ara OKBITYIIIbI




B
xopeorpadun/

2. ITocTpeKBH3UTEL: HCKYCCTBO OanerMelictepa, [IpruemMsl paboThl ¢ XopeorpadHIeCKHUMH KOJUICKTHBAMU,
BUJIBI IPAKTHK.

3. KpaTkoe comeprkanue: TUCIUIIMHA My3bIKaIbHOE 0(GOpMIIEHUE TIPEIMETOB XOpeorpahuu MpoBOANTCS
B paboTe ¢ Xxopeorpah)4ecKiM KOJUIEKTHBOM KaK MOMOIIb KJIACCHYECKOMY, HAPOAHO-CLIEHHYECKOMY,
HCTOPUKO-OBITOBOMY, Ka3aXCKOMY TaHIIaM B IIPaBHJILHOM BBIOOpE My3bIKU W 3HAHUH CTHIIS, XKaHPA,
XapaKTepa My3bIKH,IIPUMEHsIEMOii B Iporiecce paboTh Oyayiero megarora - xopeorpada. B mponecce
M3y4EHHUs TUCIUILUTMHBI 03HAKOMUTB C TAHI[EBAJIHLHON My3bIKOH OIEPHOTO XKaHpPa, OCHOBAMH OaIeTHON
MY3BIKH B Ka3aXCKOH U MHPOBOH KynbType. O TBOpUYECTBE U3BECTHBIX Ka3aXCKHUX M 3apYOSHKHBIX
KOMITO3UTOPOB 0aIeTHOTo KaHpa

4. Ilens Kypca: H3ydeHHe B3aMMOCBSI3H MY3BIKH C XopeorpadiudeckiumM HCKycCcTBOM. Bocmuranue y
CTYJCHTOB TBOPYECKOIO OTHOIICHHS K My3bIKaTbHOMY PEIICHUIO XOPeorpapuueckux MOCTaHOBOK.

5. KoMIeTeHIMH: yMETh YUTaTh HCTOPHIO MY3bIKH HAPOJOB MHpA, IPABUIBHO HCIIONB30BATh €€ PH
CO3JaHuH Xopeorpadhuyeckoro o0pasa WK NP NOATOTOBKE JICKIHHI 110 peIMeTaM Xopeorpaduu s
JieTen.

6. OkuaemMblii pe3ysbTaT: pa3BUTHE CIIOCOOHOCTH MPABHIBLHO BOCHIPHHUMATD MY3BIKY H OOBSCHSTH €r0
BHYTPECHHHE PUTMHUYECKUE OCOOCHHOCTH.

M | BDS | ATE | Theory and exa | written Coursedescription: Abmuesa I'M
4 K 3210 | methods of m form, orally | 1.Perequisite: history of dance, class exercises ara OKBITYIIbI
teaching history 2. Post-requisites: E_ns_em_ble, pedagogical prac_tlce. ) o
: 3. The purpose of discipline. Theory and practice of deep understanding of historical dances Gavotte, stage
and domestic . - ]
minuet, Mazurka, Polonaise, quadrille, etc.
dance 4. summary: historical and everyday dance
theory and methods of teaching are studied on 2nd course in Europe of XVII1-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.
5. competence: in practice, a good command of decorative dances of Europe XVI11I1-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
M | bell ChOO | Xopeorpadusiz eMT Aypbi3ia IToHHIH CHITaTTAMAaCHI: TOnnamesa X,b
7 KK/ / | 3301/ aFbI uxa 1. IlpepexBusnuri: banermeiicrep enepi OKBITYIIIBL.
OpBIHAAYIBLIBL H 2. IoctpexBusuti: Xopeorpadusuibik YKBIMMEH JKYMBIC iCTeY TOCiIIeMeci, PAKTHKA TypIepi.
K oHepi/ 3. Kpickamra Ma3MyHbI:  Xopeorpadust IoHIEPiH My3bIKaMeH KOpKeM/Ieyi IIoHI XopeorpadHsuIBIK '
YKBIMMEH XKYMBIC 0apbIChIH/IA KIACCHKAIIBIK, XaJIBIKTBIK-CaXHAIIBIK, TAPUXU-TYPMBICTBIK, Ka3aK Ouiepine
MY3BIKaHBI JYPBIC TAHAI, KEJIEIICK Mearor- XopeorpadThiH HKYMBIC IPOIECIHAe KOMIaHbLIATHIH
MY3bIKaHBIH CTHJIH, XKaHPBIH,CUITAThIH Oiyre KOMEK peTiHae xyprisiiesni. [Ton oKy OapbIiChiHIa onepa
JKaHPBIHIAFbI OF MYy3bIKACHIMEH, KA3aKThIH JKOHE 9JIeM MOJACHUETIHIErT OaleTTiK My3bIKaHBIH
Heri3epiMeH TaHbICTHIPY. baneTTik sxaHpaarsl OeNrini Ka3ak KoHe HIETeNl KOMIO3HTOPIAPBIHBIH
HIbIFapMalibUIbIFBIHA TOKTATY
4. Ionnin MakcaTel: My3bIKaHbIH XOpeorpadusi eHepiMeH OailIaHbIChIH OKBII-01Ty- KypCTBIH MAKCATBI
MeH MiHzaeTi 6obin Tabbutansl. CTymeHTTep Al XopeorpadHsIIbIK KOHBLTBIMAAP IBIH MYy3bIKAIBIK LIS MiH
Taly/a MIBIFapMAIIBUIBIKIIEH KapayFa Topouerney.
5. Kysiperriniri: JlyHHexXY3i XaabIKTapbIHBIH MY3bIKACHIHBIH TAPUXBIH OKBII, OHBI XOpeorpadHsuIbiK 00pa3
JKacayaa Hemece Gasanapra xopeorpabus MOHIEPIHiH A9PICiH TallbIHIaFaHIa TYPBIC MaiiaaaHa atabl.
6. Kyrinerin motmke: My3bIkaHBI TypbIC KaOblIzialt Oiy KaOUIETiH TaMBITY JKOHE OHBIH illIKi BIPFAKTHIK
€peKIIEeNIKTePIH TYCIHAIPEi.
M | IO IICh VcnonHuTennc 3k3a | YcTHO Ornrcanve TUCIUATIINHBI: FOnnmamesa X,b
7 BK 3301/ KOE HCKYCCTBO MeH 1. IlpepeKkBU3HUTHL: HCKYCCTBO OaneTmeicTepa MpernoiaBaTeib
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Course description: 1. of the pre-Requisites: The art of the choreographer

2. Post-requisites: Art of ballet master, methods of work with choreographic collectives, types of practices.
3. Summary: the discipline musical design of choreography is carried out in the work with the
choreographic team as an aid to the classical, folk stage, historical and domestic, Kazakh dance in the right
choice of music and knowledge of style, genre, nature of music used in the work of the future teacher-
choreographer. In the process of studying the discipline to familiarize with the dance music of the Opera
genre, the basics of ballet music in the Kazakh and world culture. About the work of the famous Kazakh
and foreign composers and ballet

4. The purpose of the course: to study the relationship of music with the choreographic art. Education of
students ' creative attitude to the musical solution of choreographic performances.

5. Competencies: to be able to read the history of music of the peoples of the world, to use it correctly
when creating a choreographic image or in the preparation of lectures on the subjects of choreography for
children.

6. Expected result: development of the ability to correctly perceive music and explain its internal rhythmic
features.

IOnnamesa X,b
OKBITYIIBI.

ax

BI1
KK/

BO(mk
) 4306/

Banermeiicrep
eHepi (MacTep
KJIachl)

EMT
nxa

Ayp3ma

1. Ipepexeusnuri: Kasak xopeorpaduschiHbIH Mypach

2. IToctpexBu3KTI: XaJIBIKTHIK-CaXHAIBIK OHJIi OKBITYIBIH TEOPHUSICHI MEH dj1icTeMeci, Kiaccukanbik Oui
OKBITYIBIH TEOPUSICBL MEH d/TiCTEMeCi

3. IlonHiH MakcaTsl: Xopeorpabusuiblk OeiiHEeHI yxacay 91ic-Tocinaepi yilpery. bu Men My3bika eHepIiH
KEKe JKaHpPbI PeTiHJe MaHBI3BIH KOpCeTy. billiM amymbsniapasl MoAeHUETTUTIKKE, IIBIFapMaIIbIIbIK
oiinayra Topouerney.

4. Kpickama Ma3myHbl: bi ykbIMbIH yitbiMaacTeipy. TakbIpbiin GoiibIHIIIa XOpeorpadust )KoHe OHEp,
MOJICHHET 97Ie0ueTTepiMeH TaHbICY. billiM almymbuIapabIH HKeMALTIKTepi MeH OUTIKTepiH JaMBITy
Katbicymsuiapast ipikTey skoHe cabaKThl YHBIMAACTHIPY. My3bIKAIBIK MATEPHAIIIBI XKIHE periepTyap sl
tanaay. KuMbuigapas! ObICBIKTAY KOHE KOMOMHALHS KYPY..

5. Kysiperriniri: bu TekcTiHiH KOMOWHAIMACH MEH Ka30alapblH IyphIC TYCIHIN-Oiry; AnFaH OuTiM-
JIaFbLIaphIH IIbIFAPMALIBUIBIK KbI3METTE KOJiaHa Oity; Bu/iiH OpbIHIay TEXHUKACHIH TOJIBIK UTEPYTe;
BuaiH KUMBLUT-KO3FaIbICTAPIH dIICTEMENIK TYPFBIIAH TYPBIC OPBIHIAY;

6. Kyrinerin HoTrxe: bepinreH aneMeHTTep i OpbIHIAYIBIH CaXHAIBIK HYCKACHIH Oieni, CTyReHTTiH
KOPKEMIIK CTUIII KaJBIITacabl, Xopeorpadust OHepiH )KaH-)KaKThl Talaay/Ibl.

Myp3zabaesa I'.1.
AK.JTOIIEHT
ara OKBITYIIBI
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HckyccTBo
Oanermeiicrepa
(macTep KIacc)

JK3a
MCH

VYcerHO

XapaKkTepuCTHKa AUCIUIUIHHBL

IpepexBusuTol: Hacienne ka3axckoi xopeorpadumu

ITocTpeKBU3UTHI: TEOPHS U METOIMKA TPETIOJaBaHKs HAPOIHO-CLEHUYECKOTO TaHIa, TEOPUS U METOIUKA
NPENOAaBaHMs KJIACCHYECKOTO TaHIIA.

Llens QUCHUIIMHBIHAYIUTH METOAaM U IpHeMaM Co3/aHus Xopeorpaduueckoro oopasa. Ilokasats
3Ha4YeHHE TaHIA U MY3BIKH KaK OTJEIBHOTO JKaHpa HCKyccTBa. BocrmTanne y 00yJaromuxcst KyJIbTypEI,
TBOPYECKOTO MBIIUICHHUSI.

KpaTkoe comepixaHue: opraHu3alys TaHIEBAIbHOTO KOJIEKTHBA. 3HAKOMCTBO € JIUTEPaTypoil KyIbTypBL,
HCKyCCTBa M Xopeorpaduu mo teme. Pa3Butie yMeHMi 1 HaBBIKOB 00y4alONMXCs MOAOOpP y4aCTHHUKOB U
opraHu3aIys 3aHATHil. BEI0op My3bIKaIbHOTO MaTepHana u pernepryapa. OtpaboTka neiicTBHil 1
MOCTPOSHNE KOMOMHAIINML. .

Kowmmerenmuu: yMmeHue MpaBUIIbHO IIOHMMATh COUETaHUS U 3alIUCH TaHIIEBAILHOTO TEKCTA; yMEHHE
MIPUMEHSATH TOJTy4E€HHbIE 3HaHHS M HABBIKM B TBOPUYECKOM JIESATEIbHOCTH;IOJTHOLIEHHO OCBOUTH TEXHUKY
HCIIONHEHHS TaHIIa; METOANYECKH IPABUIBHO BHIOIHATH ABUTATENbHbBIC JBIKCHUS TaHIIA.;
O’kuaeMsblil pe3ynIbTaT: 3HaeT CIIEHUYECKUH BApUAHT BBITOIHEHHS 3aJaHHBIX 2JIEMEHTOB, (POpMUpYeTCs
XYJI0’KECTBEHHBII CTHIIb CTYIEHTa, BCECTOPOHHE aHAJIN3 XOpeorpadmueckoro HCKYCcCTBa.

Myp3zabaesa I".11.
AK.JIOLIEHT
CT. NIPENOAABATEND
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Characteristics of the discipline:

Prerequisites: Heritage of Kazakh choreography

Post-requisites: Theory and methods of teaching classical dance, modern dance

The purpose of the discipline: to teach methods and techniques of creating a choreographic image. Show
the importance of dance and music as a separate genre of art. Education of students ' culture, creative
thinking.

Abstract: the organization of the dance team. Acquaintance with the literature of culture, art and
choreography on the topic. Development of skills of students selection of participants and organization of
classes. Choice of musical material and repertoire. Testing of actions and building a combination..
Competence: the ability to correctly understand the combination and recording of dance text; the ability to
apply the knowledge and skills in creative activity;fully master the technique of dance performance;
methodically correctly perform motor dance movements.;

Expected result: knows the stage version of the given elements, formed the artistic style of the student, a
comprehensive analysis of choreographic art.

Myp3abaesa I'.U.
AK.JIOLIEHT
ara OKBITYILIBI




2. DJIeKTHBTI MIH/EP

Monyn | _ a - baxpinayasig [ToHHIH cUMaTTaMachl/ XapaKTePUCTHKA JUCIIUIUTHHBL/ barnapnama
bNe E = = = E oTy TYpi characteristics of discipline: JKETEeKIIiCIHIH aThI-
5| £ = i Q - E[ & (recr, JKOHI, FBUTBIMHU aTaFbl,
E| 2 o) E 2 z a8l & § = Z | xasbama, |1.JlpepeKBH3UTTEpi/IPEPEKBU3UTEY prerequisites Jopexect/
§ Er!—z,_ 3 T:)rg_ E k] § g B E S| aysmma,)/ |2.IloctpexkBusurrepi/ . (.1.0. pyKOBOIHTENS
.Z(. =3 253 3 S g % g & § BUJI KOHTPOJIS | TOCTPEKBU3HUTHY/ postrekvizites MIPOTPaMMBI,
2] 22 = ) 2 = ° > =] E S (tecr, 3. TTonHiH MakcaThl/1ienb aucuurrHby/aim of the discipline YUYCHAsICTEIICHb,
qHl =9 5% 9 g gl 5| & £ | ‘& g| muchmenHo, |4. Kpickama MasMyHbl/ KpaTkoe cozepskanue/shortcontent 3Banue /
E Z8 = 5 z € 8| 23| £8| vemoy |5 Kysperriniri/ name, surname of the
2| ¢gO 82 SZ| & 2 ‘E( 2 type of KOMIIETeHIUK/competences instructor of program,
;‘ z = = Q 2| 2 control (test, | 6. Kyrinerin HoTrke/ oxunaeMbie pe3yiabraThl/ expectedresults scientific degree, rank
2| B T g E written form,
< orally)
Bazaabik monaep/6azossie nucuumannbl/Basic disciplines
M BII TK/ | BOTA Buni okpITynbIH | 5 1 1 eMT Kazbama IToHHIH CHITaTTAMAaCHI: TOnnamesa XX.b
3 1203/ omicTeMeNK pxa | aybI3ima 1Ipepexusurrepi: Tanan erinveiini . ‘ OKBITYIIIBI
Heriszepi/ H 2.HOCTPCKBI/I3I/I'[TCPIZ «banermeiicrep eHepi», Kacion TPAKTHKA o
3.IToHHIH MaKcaThl: O KOO MEH OHBI OpbIH/Ay IeOepIIiriHiH apTThIpY XKoHe 6ip-OipiHiH
LIBIFAPMAIIBUTBIK KYMBICTAPBIH OPBIHIAY apKbUIbI THKIPHOE aaMacy,i3neHic )KYMBICTAPbIMEH aiHATIBICY,
031H-031 KETLIAIPY. OmiCTeMENiK AAsPIIBIFBIH KeTLTAIPY. TeOpUsIIbIK KOPbIH OaibITy.
4 Kpickama Ma3MyHbI: ApHaiibl 971ebreTTepMeH KyMbIc. br enepiHiH Typiepi, 6anermelictepain
aTKapaThIH KBI3METI, XKaJITbl TYCiHIK. Buji OKBITYIBIH Teopunsiiblk anmapatsl. busi operHaayasH
SiCTepiH, TACUIIAEPIH KSHE JKOJIApbIH YHPETY.
5.KyssIpertiniri: Marepuanmap MeH aTpHOyTTapAbl NaiifanaHa Oiureni. Anran OUTIMIH JKyiiernern,
KOPBITBIHABLIaYFa MallbIKTaHFaH.
6. Kyrinerin HoTrke: Y3aiK MmbFapManap/s! Kost 6ineni. XKorapsl MIbIFapMalIbUIBIK SJ1€yeT.
M3 | BAKB | TMPT |Meronuyeckue 5 1 1 sk3a | [lucemen Onvcanne IUCUMIIIHHBL FOnpamesa JK.b
1203/ OCHOBBI MEH HO-YCTHO 1. IlpepexBusuthl: He Tpedyercs. 3 MpernoiaBaTeb
2. MoctpexsusnTer: «MckyccTBo OaneTmeiicTepay, npodeccnonanbHas IPaKTHKA.
HpeHOILaBaHI/ISI 3.L[C.TIB JUCHHUIIIMHBI: pa3BUTHE ITOCTAHOBOYHOM M HCIIOJTHUTEIHCKON JACATCIIBHOCTH. B3anMouncnonHeHne
TaHIa/ TBOPYECKOH paboThI, ¥ Ha 3TOM OCHOBE 0OMEH onbIToM. BeneHue uccnenoBaTensckoi paboThl,

camocoBepIeHcTBoBaHNE. COBEPIICHCTBOBAHNE METOIMYECKOIT IIOJTOTOBKH.

4.Kpatkoe conepxxanue: Padbora co criennaibHOi InTepaTypoil. Bubl TaHIeBaJIbHOTO HCKYCCTBA.
Oyukuuu 6anermeiictepa, oduiee nousTue. VzyueHne METo0B, Crioco00B U IMyTeH OCTAaHOBKH
TaHIIEBAJILHOTO HOMepa. O0oraieHne TeOPETUIECKOT0 3HAHHUS.

5. Komnerenmumu: Biasieer criocoOHOCTBIO HCTIONB30BAaTh TBOPUECKYIO (haHTa3MIO, MBICIH. YMeeT
HCIOJIB30BaTh MaTepHabl H aTprOyTHL. VIMeeT HaBBIK CHCTEMATH3UPOBATh, 0000IaTh 3HAHHS.
6.0xuaemMsblii pe3ynbraT: CTaBUT JydIIne Xopeorpaduueckre MoCcTaHOBKU. BrICOKUiT TBOpUeCKuiA
MOTEHIIUAI.




M | BD TMDT | Methodical exa written Course description: HOnpammesa X.b
3 | oC 1203 | pasic of dance min | form, orally | 1.Pre-requisites: No requirement. OKBITYLIIBI
teaching atio 2. Postrekvizity: «The art .of .ballet master», professional practice. ) o
n 3. The purpose of the discipline: development nocrarnosounoii and performing activity.
Bsaumouncnonnenue creative work, and on this basis exchange experience. Management research work,
self improvement.Perfection methodological training.
4. Abstract: Job with special literature. Kinds dance art. Functions ballet, overall notion. Study methods,
way and ways productions dance rooms. Enrichment theoretical knowledge.
5. Competence: Owns capacity use creative fantasy, thoughts. Can use materials and attributes. It has skill
systematize, generalize knowledge.
6. Expected result: Puts best xopeorpaguueckue productions. Tall creative potential.
M3 | BII TK KBOA Knaccukanslx eMT Kazoama IToHHIH cHIIATTaAMACHL: IOnpamesa JXK.b
N1203/ | Guni OKBITY/IBIH uxa | ayem3ima 1. IlpepexBusuti: «Tanamn eriameini OKBITYIIIBI
omicTeMernik H 2. HOCTPCKBM3PITiI «Kiaccukambik 61/[i}.1 OKBITY/IbIH TEOPHUSICHI MEH JJIiCTEMEC» o
Herisziepi 3.IToHHIH MaKcaTbI: Knaccnkanmﬁ OMZIH TEOPHACH! JKOHE NPAKTUKACHIMEH TAHBICHII, JJIEMEHTTEPIiHIH
OpBIHJANY TEXHHUKACBIH yipereai. CTAaHOK >KaHBIHIA SK3EPCHC JKATTHIFYJIAPbIH HAKThI OpBIHAAY
eOepJIirid JaMbITaIbl.
4. Kpickaia ma3myHbl: Cabak OapbIichiHIa Xopeorpadus ©HEpiHiH HEerisi KIaCCHKAIIBIK 3K3EpPCUC
JKATTBIFYJIaPbIH JKaH JKaKThl Yiipereai. KUMbLT MEH KIIACCHKAJBIK OyCeHHIH YiieciMaimirin
3eprreiiai. Kiaccukanblk OMIiH HETi3ri MIAPTTBUIBIFBIH: asSKThIH allbIK OOJIYbIH, OM KaJaMbIHBIH
JKOFapIIbIFBIH, aifHATyTapAbl MEHIepy, IEHEHIH HUITIIITITiH apTTHIpY, JKOFapFa CeKipy, KOJABIH EpKiH,
HO3IK KO3Fallybl, HAKThI KOOPAMHALMS KaJIBIITACTBIPY/IbL, HIBLIAM/IBUIBIK [ICH KYII JKMHAKTay/bl YHPETei.
5. Kysiperriiri: K1accuKaibIK OMIETi, 9K3epCUCTIH OKY YIriIepiH KypacTeipa Oineni. Kimaccukansik Oumig
TEPMUHIEPIH )KaKChI HTepi.
6. KyTinerin HOTHKE: KIACCHKAIBIK OHUIETi 9K3ePCHUC JKATTHIFYIapblH TEOPHS JKOHE MPaKTHKA JKY3iHAe
KaKchl Oiyeni, CTAaHOK >KaHBIHJA [IAFBIH KOMOMHANMSIIAP KOstaa bl.
M3 | B KB | MOPK | Metoauueckue ok3a | Ilucemen Ormcanne npeavera: FOnpamesa XK.b
T1203/ | ocHOBBI MEH | Ho-ycTHO 1.ITpepexsmsuter: He Tpebyercs. MpenojaBaTeib
TperioaBanus 2.IloctpexBusutsl: «Teopust 1 METOANKA NPEro/aBaHHs KIIACCHIECKOTO TAHIA
KTACCHTECKOrO 3.3aaun IpeIMeTa: 03HAKOMIJIGHTE C HCTOPUEH U MPAKTHKON KIIACCHYECKOT0 TaHIA, 00yJIeHHe dIIeMeHTaM
— TEXHUKH HCIIOJIHEHNUsI. Pa3BUTHE Y€TKOCTH HCIIOIHUTEIBECKOTO MAaCTEPCTBA, YIIPAXKHEHHS dK3epcuca y

CTaHKa.
4.Kpatkoe conepxanue: B xo/e 3aHATHS BCECTOPOHHE U3YYaIOTCs YIIPAKHEHUS KITACCHIECKOTO
ak3epcuca. Mccnenyercst rapMOHHYECKOE COUSTaHUE IBIKEHHUS ¢ KITaCCHYECKOH My3bIkoil. OOydaeT K
BBITIOJTHEHUIO OCHOBHBIX TPEOOBAHHH KIIACCHYECKOTO TAHI[A: BHIBOPOTHOCTH HOT, BHICOTHI TAHIIEBAILHOTO
Irara, OCBOGHHE TypOB, ITACTHKH Tella, IPBDKKA B BEICOTY, CBOOOIHOTO, INIABHOTO JBIKEHUS PYK,
copMUPOBAHHS YCTOHIMBOI KOOPIUHAIIHH, TEPIIEHNS 1 BEIHOCIUBOCTH.

5. KOMITETEeHTHOCTD: YMEET COCTABIISATH MIPUMEPHI 3aHATHS [0 DK3EPCUCY KIIACCHYECKOTrO TaHIIA, TIOJTHOE
OCBOCHHE TEPMUHOB KJIACCHIECKOT'O TaHIIA.

6.0)xHIaeMBIi pe3yJIbTaT: XOpollee 3HAHHe TEOPHHU U MIPAKTUKH IK3epCUCa B KIIACCHIECKOM TaHIIe, yMeeT
COCTaBJIATH HEOOJIbIINE KOMOMHAIIMK Y CTAHKA.




M | BD MBTK | Methodical 1 exa written Description of discipline: HOnpammesa X.b
3 oC D1203 | pases of min | form, orally | 1.Prerequisites: No requirement. ) ) OKBITYILIBI
teaching atio 2.Postrequisites: "'I_'he_ory and Methods of_Learnlpg Classical Dance» ) )
classical dance n 3, Purpose of the dlsglpllne: To get acquainted Wlth the theory and_practlce of cI_assmaI dancg and to _teach
techniques of execution of elements. The machine develops the skill of performing the exerzist training
exercises.
4. Summary: In the course of the lesson, the basis of choreography art teaches classical exerzian exercises.
It explores the harmony of classical
music. The basic conditionality of classical dance is to teach the
ability to open the foot, dance progression, rotation, body elasticity, jumping, hand movements, gentle
hand movements, coherence, patience and strength.
5. Competence: able to create classical dance, exerzist training models. He has mastered the terms of
classical dance well.
6. Expected result: The theory and practice of classical dance exerzian exercises are well known, put small
combinations at barre.
M3 | BIITK | BO220 | Banermeiicrep 1 eMT | Aybi3mia IMounin cunarramachL: IlareipoBa A K ILF.M.
4/ onepi 1/ K nxa 1. HpepeKBI/ISI/ITiZ. Ka3a1‘< XOpeorpapusChIHbIH Mypachbl ) OKBITYIIIBI
en H 2. [MoctpexBu3uti: buai OKbITYABIH TEOPHUICHI MEH dfiicTemMeci 2
e 3. Ilonnin Makcatsl: CTymeHTTepaiH GaneTMencTep oHepi Kailabl anFaH OLTiMAepiH KaHFBIPTY,
CeMecTpJIeri OKy KypChIHa IIONY Kacay. AJiFaH Tokipuoenae Oinimuepin 6ekity. [IpakTHKaIbIK KbI3METKE
Z[e Jaspiay. ]_HI)IFapMaIHI)IJ'[I)IK oﬁnaym MCEH KUAJIBIH JaMBITY.
L 4. Kpickaia Ma3myHsl: banermeiictep — OyJ1 Teatp, onepa, 6aner, My3bIKaJIbIK TEATp JKOHE XaJbIK O1
Jir aHcaMOJIbIepiHiH OaneT TONTapbIHEIH XKeTeKiici. banerMmericTep skaHa XopeorpadusuIbIK
CH mIbIrapmMaliapAblH >KacayIllbIChl, XOpeOI‘panI/IHJ'IBIK KOMITO3UIHSA KOHE OPbIHAAYIIBUIBIK CaJlaChbIHAAFbI

K9CiOM marapiiaH 6acka O aBTOP-APaMaTypr JKOHE KOIOMIBI-PEKUCCEPAIH OlTiMaiirine xKoHe
KaOurerTinirine e 6oy kepek. banermelicrepai KyMbIC kacay MOJEHHETI OMipJe & YKBIMFa BIKITAJIbI
mout. Kasipri ke3zeri 61 oHepiHiH KapKbIH/IbI IaMybI, OCBI callajia KbI3MET €TETIH MaMaH[ap/ibl Aaspiiay
CTYJICHTTiH OH-epici KeTIIreH, MOJEHHET] MEH OiiMi )KOFaphl OOJTYbIH Tajial eTesi.

5. Kysiperriniri: ataiFas moH 6aqeTMeicTepIIiK sKyMBICBIHBIH (OHBIH (hOpMachl MEH d1icTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPHUSUIIBIK KOHE MPAKTHKAIIBIK 9ICTep) KbIP-CHIPBIH MeHrepTeai. bepinren
9JIEMEHTTEP/1i OPBIHAAYIBIH AT, )KYMCAKTBIK XKaHE OPbIH/AY Ta3aJbIFbl, OaF1apiamMaiat ThIC
TEXHMKAJIBIK KYP/IENI3NIeMEHTTEP i MEHTepy JKoHE OJIapibl KociOn MeHrepyre JeifiH XkeTKi3y,
CTYIEHTTEpIiH TeXHUKAJIBIK-OPBIHIAYIIBUIBIK NIe0SpIIiriH )KOFapBUIATYFBUIBIMA 3epTTeY OaFJapIMachlH
eHJICy MPUHIKIITEPIH YHpeTe anajsl.

6. Kyrinerin HoTmke: GaneTMeHcTepITik »KYMBICBIHBIH Ma3MYHBIH (OHBIH (pOpMackl MeH djticTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPUSUIIBIK )KOHE MPAKTHKAIBIK dficTep) OiTyi:O31 opeKkeT eTeTiH TyiIFa
peTiHie KaJbInTacThIpy.
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Orncanue npeaMera:

1.IpepexBu3utel: Hacnenue kazaxckoii xopeorpaduu

2.IMToctpexBu3utsl: Teopust 1 METOUKA MIPEIIOaBAHMS TaHI[A 2

3.3amaun npeamera: 0OHOBJICHUE 3HAHUH CTYACHTOB 00 HCKycCTBe OaneTmeiicTepa, 0030p y4eOHOro
Kypca 3a ceMecTp. 3aKkpeIuieHHe MOTy4eHHbIX 3HaHHH B PAKTUKE, [10AroToBKa K IPaKTH4ECKOH
JieATeNbHOCTH. Pa3BuTue haHTa3HU U TBOPUECKOTO MBIIIICHHUS.

4.Kpatkoe conepxxanue: banermeiictep — 3T0 pyKOBOIUTEN b OaETHBIX TPYIIN TeaTpa, Omephl, Oanera,
My3bIKaJIbHOTO TeaTpa 1 aHcaMOiist HapoJHOro taHua. OH OCYIIECTBIISET IOCTAHOBKH XOpeorpauuecKux
IPOU3BEACHUH, XOpeorpadhHIecKHX KOMIO3HIINH H IIOMHMO MPO(ECCHOHANBHBIX HaBBIKOB, OH JODKEH
ob6nanath KBaM(pHKalLMen U CIIOCOOHOCTBIO PeXUCCepa-TIOCTaHOBIINKA U aBTOpa-IpamMaTypra. Binsuue
KYJIbTYpBI A€SATEIBHOCTH OaneTMercTepa s KOJUIEKTHBA — orpoMHa. CTpeMUTENIbHOE pa3BUTHE
TaHIEBAJILHOTO HCKYCCTBA B CETOHSAIIHEE BpeMs , TpeOyeT OT CTYJEHTOB Pa3BUTOrO MBIIUICHHS,
BBICOKOT'O YPOBHSI KyJIbTYPbI M 3HAHHS B IOATOTOBKE OYIYIIMX CIIELUAIICTOB B 3TOH cdepe.
5.KoMreTeHTHOCTh: Ha3BaHHAs AUCLUILUINHA JaeT OCBOMTh BCe rpaHH (ee (OpPMbI B METOJIBI,
TEOPETHIECKHE U MPAKTHYECKHE METO/IBI IOCTAHOBOYHOH paboThl) paboTs! Oanermeiictepa. TounoCTh
UCIOJIHEHHUS 3a[JaHHbIX 3JIEMEHTOB, MATKOCTb H YMCTOTA UCIOIHEHHUS, OCBOCHHUE TEXHUUECKH CITOXKHBIX
3JIEMEHTOB BHE IIPOrPAMMBI U JJOBEJICHHUS €T0 0 MPOECCHOHAIBHOTO COBEPILICHCTBA, ITOBBILICHUS
TEXHUKH, HCTIOTHHUTEIHCKOTO

MacTepcTBa — IOMOTAaOT 00Y4YEHHIO IIPUHIIMIIOB pa3paboTKu

Hay4HO-MCCIICI0BATEIbCKUX IPOTrPaMM.

6.0uIaeMelil pe3ysIbTaT: 3HAHNE CoepKaHMs OaneTMeiicTepckoit paboTsl (ee Gpopm 1 MeTO/10B,
TEOPETHYECKUX U NPAKTUUECKUX METOZ0B MOCTAaHOBOYHOU paboThl). DOPMHUPOBAHUE TUYHOCTH.

arsipoBa A.K
Marucerp n.H.,
npenojasareib
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Description of discipline:

3. Prerequisites: Heritage of Kazakh choreography

2. Postrequisites: Theory and methods of dance teaching 2

3. Purpose of the discipline: Modernization of students' knowledge about the art of ballet art, reviewing the
semester course. Approving knowledge in practice. Preparation for practical training. Development of
creative thinking and imagination.

4. Summary: Ballet master is a leader of ballet groups of theaters, opera, ballet, musical theater and folk
dance ensembles. Being the creator of new choreographic compositions, choreographic composition and
performing skills, he must also have the knowledge and ability of the author-playwright and the director-
director. The culture of work of the ballet-master is very important in the life of the collective. The rapid
development of modern dance art, the training of professionals in this field requires the student to have a
good intellectual culture and knowledge.

5. Competence: learns the subject of the choreography work (its form and methods, theoretical and
practical methods of production work). These elements can teach the principles of accuracy, smoothness
and purity of performance, the ability to master the technical drawbacks and deliver them to the
professional acquisition, to develop students' technical and artistic skills.

6. Expected result: knowledge of the content of the choreography (its form and methods, theoretical and
practical methods of the production work): Formation as a self-employed person.

[HarppoBa A.K  1.F.M.
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IToHHIH cHMaTTaMachI:

1. IIpepexBusuTi: bu eHepiHiH TApUXbI

2. IMoctpexpusnTi: Kasipri 3aman Oui, mpakThKa

3. IToHHiH MaKcaThl: OJeMze KYPIll KaTKaH XOpeorpausIblK OaFbITTapbl Oily >XOHE ONapibl
3epTTey. ATanFaH TOH OWAi jKaHa OaFbITTapblH OPBIHAAYIBIH TOCUIAEPIH JKOHE SJiCTeMECiH yHpeTemi.
4. Kpickamra masmyHbl: JKaHa cunaTraHpl Ol OpBIHAAY/BIH XKOIAAphl MeH (opManapslH yiipeTesi.
[IprrapManibIbIK KUASUIBIH JaMbITa Ibl, MATEpHAIap MEH >KaOIbIKTap/asl IaiiianaHa Oiny KaOineTiH
KaJIbINTACTBIPA/bl ICTIH HOTXKECIH monennei Oumyre yiiperenmi. AnraH OUTIMIH Kyitenern,
KOPBITBIH/BUIAYFa MAIIBIKTaHbIPAIBL.

5. Kysiperriniri: Kocion meb6epiikri xetinaipeni. MonepH OarbIThIHAa YKBIMMEH XKYMBIC Kacay
JKOJJApBIH Yiipereni.

6. Kyrinerin notimke: Xopeorpausuiblk KOMIBIMIApABI KaHA  KO3KapaclieH, 3aMaHyH OarbITTa KOs
ayaJipl JKOHe YHperesi.

[areipoBa A.K
Marwucrp 1.H.,
IIpenojaBarelib
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M | BAKB MacrepcTBo 1 9K3a | yCTHO XapakTepucTHKa JMCLMIUTHHBL: [areipoBa A.K IL.F.M.
3 04/ xopeorpadal Ve MeH 1. IpexBu3uThl: MicTopus TaHIEBAJILHOIO HCKYCCTBA OKBITYIIIBI
KO 2. HOCTpCKBPBPITI)II TaHHLI HapoJa0B MHpa, Hacnem/le KIIaCCUYECKOI'0 TaHIa, IIpakTuKa
pe 3.1lenp quCUMIUTMHBL: VI3ydeHHe HCTOPHHU U TBOPUECKOTO HACICMS JIyLINX aHcaMOJeil U KOJUICKTHBOB
HapOJAHO — CLHIEHUYECKOI'o, Ka3axCKOro, KJIaCCU4E€CKOro TaHua. Hpamnqecxoe H3Yy4YCHUE OTACIIBHBIX
1204 (bpaI‘MeHTOB 1 TaHIEBAJIbHBIX HOMEPOB U3 PEIIEPTyapa N3BECTHLIX TaHIIEBAJIbHBIX KOJUIEKTHBOB
12 (3apyOEXHBIX M OTEYECTBEHHBIX);
u 4. Kparkoe conepxanue: OcoOEHHOCTH UCIIOIHUTEIbCKOM TEXHUKH B Pa3/IMYHbIX TAHLEBAIbHBIX CTHIISX.
HawnGoiee n3BecTHbIE TBOPYECKHUE pa60TBI xopeor‘pa(bnqecxnx KOJUICKTUBOB M UX pEriepTyap.
3HaKOMCTBO 00y4aroUUXCsi ¢ 00pa3amMy HacIeus OTeYECTBEHHBIX H 3apyOeKHbIX aHcamOJIeit TaHLa,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o0mmx 1 npodecCHOHATbHBIX KOMIETESHIIHH.
5.KoMmmnureHTHOCTE: 3HAET penepTyap NC3BECTHLIX TAHIEBAJIBHBIX KOJUIEKTHBOB. I/I3y‘II/IJ'I U MOXCT
NPaKTHYECKHI OKAa3aTh HEKOTOPbIe PParMEeHThl U3 JIyULIHX TAHICBAIbHBIX KOMIIO3HIHH.
6.0xxuiaeMblit pe3yabraT: IIpuMeHseT noly4eHHbIe HAaBbIKHM B CLIEHUYECKON NPaKTUKE, COCTABIISET
y‘leGHLIe KOM6I/IHaI_IPI 13 perieTyapa U3BECTHBIX TAaHIICBAJIbBHBIX ancaMOeit
M | BDCC | ChS Choreographer's 1 exa orally Characteristics of the discipline: IOnnamesa XK,Bb
3 2204 skilll Ac min 1. Prerequisites: History of orchestics OKBITYIIBI
cel atio 2. Post requisites World dances, The legacy of classical dance, practice
3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
er n . b P
groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
ate repertoire of famous dance groups (foreign and domestic).
d 4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.
5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.
6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles
M3 | BIITK | KzBO Kazak ouin 1 eMT Kazbama IToHHIH cHIIATTaMaCHI: IOnpamena X,b
AN220 OKBITY/IBIH K uxa aybI3IIa 1.IlpepexBu3ntTepi: bruai oKpITYABIH oficTeMeNiK Herizaepi OKBITYIIIBI
5/ omicTeMenik en H 2. IlocTpexBU3UTTEpPi: AHCAMOIBAETI PEIEeTUTOPIIBIK XKyMbIC, banmerMelictep eHepi.
Herisnepil/ en 3.1?131-11—11.1-1 MaKcaTbl: CTaIHOK JKaHBIHJAFbI JKaTTBIFyJIap bl )KaCaThIII .YﬁpeTy: YoKbIMMEH JKYMBIC Kacay
QAICTEPI JKOHE TICUIAECPIH MEHTEPTY. KI/IMBIHI_[apI[LIH OpBIHAATY 9IICTEMECIH Yﬁpe’[‘y HpaKTI/IKaHBIK
Il_e TYPFBIJIAH CayaTThl OPbIHAAYFa MAIIBIKTaHBIPY. ©3apa TOKipuOe x)oHe OUIiM aMacy JAaFIbIChIH
Tl KaJbINTacThlpy. OU3HMKANIBIK MYMKIHIIKTEPIH MIBIHIAY, BH KOMBUIBIMIAPBIH YHPETY.
Jir 4.KeIckama Ma3MyHBI: AHCaMOIbaepAiH OeifHexaz0anapsiMer Tanblcy. Kasak Ouinzmeri Tapaymnap MeH
€H Oenimziep OOWBIHIIIA KOMOWHALIUS, STIOATED KHE IK3EPCUCTIH OKY YITiIepiH KypacToipy. Kusibin

JTAMBITY, MY3BIKAJIbIK MaTepUaIIap IbIH KUBIHTHIFBIH )KUHAY. OpbIHAAYIIBUIBIK eOepIiKTepiH
KaJIBIITACTBIPY.

5.Kysbiperriniri: bu KOWBLIBIMIAPBIHBIH 9/1iCTEMECIH jKOHE TepMUHONOTHACHIH Oineni.Kazak Owui
OOIMBIHIIIA 9IICTEMEiK, TEXHUKAIBIK MYMKIHAIKTEpi KosnaHabineni.

6. Kyrinerin notmke: Kasak 6uiHeH mebepItik KJIachlH OKy OpPBIHIAPhI apachIHa YHBIMIACTBIPAJIBI.




M3 | BAKB | MOPK | Meroandeckue 1 sk3a | IluceMmen Onucanne TUCUUIUIMHEL: Onnamesa XX,b
zT2205 | ocHOBBI Ve MEH | HO-yCTHO 1. TlpepexBu3uThI: MeToM4IecKie OCHOBBI MPENO/IaBaHKs TaHIA. MpernoiaBaTesb
/ npenojiaBaHus KO 2. INoctpexBu3uThl: Penerutopckas pabota B ancambie, MckyccTBo 6anermetictepa
KA3aXCKOTO pe 3. enp aucuuruinHbl: Beinonnenue ynpaxHenus y cranka. OCBoOeHHE METOIOB M CIOCOOOB paboThI ¢
KOJIeKTHBOM. [IpUBHUTHE HABBIKOB TPAMOTHOTO HCIIONHEHHUs ¥ 0OMeHa onbIToM. COBEpIICHCTBOBaHHE
Tanual 18] ¢m3nueckux Bo3MoxkHOCTelH. OCYIecTBIeHNE TaHIICBAIBHBIX IIOCTAHOBOK.
I:I 4. Kpatkoe cozmeprxanue: O3HaKoMJICHHE ¢ BUIeoMaTepranaMu ancambueil. CoctaBieHre KOMOMHALIUK U
u 3TIOJIOB, 9K3EPCHUC I10 pa3JieiaM Ka3aXxCKOro TaHIa. MeTo bl HOCTAaHOBKM Ka3aXCKOTrO TaHIa Pa3HbIX
skaHpoB. Pazsutne dantasuu, namsatn. PoHOTEKa My3bIKAIBHBIX MaTeprasioB. COBEpIICHCTBOBaHHE
UCHOJHHUTEIBCKOTO HCKYCCTBA.
5. Kommerenuuu: 3HaeT METOIMKY M TEPMUHOJIOTHIO XOpeorpaguueckux MOCTaHOBOK. Y MeeT
UCIIONB30BAaTh METOIMYECKHE U TEXHIUECKHE BO3MOXKHOCTH Ka3aXCKOT0O TaHIIA.
6. Oxxunaemslil pe3ynbpTaT: OpraHuszyer MacTep-KiIace Mo Ka3axCKoMy TaHIy CpeH YueOHBIX 3aBEICHHUH.
M BD MBDK | Methodical 1 exa written Course description: TOnnamesa X,b
3 oC 212205 | pases of Ac min | form, orally | 1.Pre-requisites: Methodical bases of dance teaching. OKBITYIIIBI
teaching cel atio 2. Postrekvizity: The art o_f b_allet master, Reherse V\_lork of enceﬂble.
Kazakh dancel er n 3. The purpose of the_dlsuplme: Performance exercises at machine. Development methods and way work
from team. Impart skills competent
ate execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
d 4. Abstract: Familiarization from video ancambuneit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M BII TK | KzBT2 Kazak ouinin 1 eMT Kazoama ITonHiH cHumaTTamMacsl: IOnpamesa X,b
3 205/ TEPMHUHOIOTHAC K uxa aybI3IIa 1.ITpepexBusurrepi: busi oKpITYIbIH opicTeMeIiK Heri3aepi OKBITYIIIBI
bl en H 2. Hocmekamn’r’repl: AHCaMOITB/IETi PENETUTOPIIBIK KYMBIC, BaneTli/lef/'ICTep OHEpI.
e 3.1?131-1}11_1-1 MaKcaThl: CTa_HOK HKaHBIHJIAFBI KATTHIFYJIAP/Ib] KACATHIT YHpETY. ¥ KbIMMEH JKYMBIC JKacay
ozticTepi xoHe Tociepin MeHrepTy. KuMpuiiapIsiH opeIHIATy oicTeMeciH yiipery. IIpakTukaibik
Ae TYPFBIAH cayaTThl OPBIHAAYFa MAIIBIKTAaHIBIPY. O3apa Toxipuoe xkoHe O1TiM anMacy JarbIChIH
L KaJbINTacThipy. PU3HMKAIBIK MYMKIHIIKTEPIH MIBIHIAY, BH KOMBUIBIMIAPBIH YHPETY.
Jir 4.KeIckama Ma3MyHBI: AHCaMOIbaepAiH OeifHexaz0anapsIMeH TaHblcy. Kazak Ouinzeri tapaymnap MeH
€H Gemimzep GoMBIHIIA KOMOMHAIINS, ITIOTED JKOHE SK3EPCHUCTIH OKY YITinepin KypacTsIpy. Kusisa
JIaMBITY, MY3bIKAIIbIK MAaTEepHaIap/IbIH KUBIHTBIFBIH skiHAY. OpBIHAAYIIBUIBIK IICOepIiKTepiH
KaJIBIITACTEIPY.
5.KyssIperTiniri: bu KoHBUIBIMIapbIHBIH 0JliCTEMECIH JKoHE TepMHHOIOTHACHH Oineni. Kasak Omi
OOiibIHIIIA 9IICTEMENIK, TEXHUKAJIBIK MYMKIHIIKTEpl KojijgaHa Oinmeni.
6. Kyrinerin Hotmxke: Kazak OuiHeH nedepaik KJIachlH OKY OpBIHIAPBI apachklH/ia YHBIMAACTHIPA b
M BJI KB TKzT2 TepmuHomOTHS 1 sk3a | [IucbMeH Onucanue TUCIMIUTHHBL: FOnnmamesa X,b
3 205/ Ka3axCKOro Ve MEH | HO-YCTHO 1. IIpepeKkBU3HUTHI: MeToANYECKHE OCHOBBI IPENOJaBaHMs TaHIIA. NpernoaBaTeib
ranmal KO 2. IloctpexBu3uTsl: Peneturopckas pabora B ancambie, MckyccTBo Ganermeiictepa
pe 3. lens muctyIuiHbL: BhInoidHeHNe yripaxHeHus y cranka. OCBOeHHe METOJIOB U CIIOCOO0B paboTHI ¢
KOJUTeKTHBOM. [IpHBHTHE HABBIKOB TPAMOTHOTO HCIIONHEHHUs 1 0OMeHa onbIToM. COBEpIICHCTBOBAHHE
HH ¢u3nuecknx Bo3aMokHocTel. OCYIeCTBICHNE TaHIICBAIBHBIX IIOCTAHOBOK.
':I 4. Kpatkoe cozmeprxanue: O3HaKOMJICHHE ¢ BUIeoMaTepranaMu ancamoiieil. CocraBieHre KOMOMHALNN 1
7§

9TIOJIOB, 9K3EPCHUC 110 pa3fieaaM Ka3aXCKOro TaHna. MeTobl OCTAHOBKH Ka3aXCKOTO TaHIA PasHbIX
xaHpoB. Pazsurie danrtaznu, mamsati. PoHOTEKa My3bIKAIBHBIX MaTepHanoB. COBEpIICHCTBOBAaHUE
UCIOJHHUTEIBCKOTO HCKYCCTBA.

5.KomnereHiuu: 3HaeT METOUKY U TEPMHUHOJIOTHIO XOpeorpaduuecKux NOCTaHOBOK. YMeeT
UCIIONB30BAaTh METOIHYECKHE U TEXHHYECKHE BO3MOKHOCTH Ka3aXCKOr0O TaHIIA.

6. OxuaeMplid PpE3yabTaT: OpraHmyeT MacTEp-KJIace I10 Ka3aXCKOMY TaHIy Cpeau y‘le6HHX 3aBCACHUM. .




M BD TKzTT | Vocal class and 1 exa written Course description: TOnnamesa XX,b
3 ocC 2205 IT6 The Ac min | form, orally | 1. Pre-requi.si.tes: Methodical bases of dance teaching. OKBITYILIBI
terminology of cel atio 2. Postrekvizity: The art of b.allet master, Reherse vs_lork of encer_lble.
the Kazakh er n 3. The purpose of the_dlsmpllne: Performance exercises at machine. Development methods and way work
d 1 te from team. Impart skills competent ) ) _ _ )
ance a execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
d 4. Abstract: Familiarization from video ancamb6ueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution
M BI1 ChPM Xopeorpad)m{ 1 eMT Kaz0amma IToHHIH cHIIATTaAMACHL: Myp3abaesa I'.1.
3 TK/ K2211 | monzmepin K uxa | aysm3ima 1. Hpepexsmmi:. banermeiicrep enepi _ _ _ _ Ak.Jl01eHT
/ My3bIKAMEH en H 2. IToctpexBu3uti: Xopeorpadusuibk YKBIMMEH JKYMBIC ICTEY TOCILIEMEC], NPAKTHKA TYpIIepi. ara OKBITYIIBI
KOpKeMIey en 3. Kpickamra Ma3MyHbI:  Xopeorpadust IOHIEPiH My3bIKaMeH KOpKeM/Ieyi IIoHI XopeorpadHsuIBIK '
Y)KbIMMEH JKYMbIC OapbIChIH/IA KIIACCHKAJIBIK, XaJIBIKTHIK-CaXHAJIBIK, TAPUXU-TYPMBICTBIK, Ka3aK Ouiepine
He MY3BIKaHBI IYPBIC TaHdaIl, KEJICHICK Ireaaror- XOpCOI‘pa(bTBIH JKYMBIC npoueciHL[e KOJIJaHbIJIaThIH
T MY3bIKaHBIH CTHJIiH, )KaHPBIH,CUIIATBIH O17Iyre KOMEK PEeTiH/e KYpri3iiei.
Jar IloH oKy GapbIChIHAA OTepa KAHPBIHIAFbI OM My3bIKACHIMEH, KA3aKThIH JKOHE 9JIEM MOJACHUETIHIEr
€H OaneTTik My3bIKaHBIH HETi3/lepiMeH TaHBICTHIPY. baseTTik skaHpaars! OeNriii Ka3ak sKoHe IIeTer
KOMITIO3UTOPJIAPBIHBIH HIBIFapMalllblIbIFbIHA TOKTATY
4. Ionnin MakcaTel: My3bIKaHbIH XOpeorpadusi eHepiMeH OailIaHbIChIH OKBII-01Ty- KypCTBIH MAKCATBI
MeH MiHzeTi 0ombin TadbuIansl. CTyIeHTTEp I XopeorpadHsIIbIK KOHBITBIMIAP IBIH My3bIKAIIBIK MICIIIMiH
Taby/1a MIBIFapMaIlbUILIKIICH KapayFa Topouerney.
5. Kysiperriniri: JlyHHexY3i XaabIKTapbIHBIH My3bIKACHIHBIH TAPUXBIH OKBII, OHBI XOpeorpadisuIbiK 00pa3
JKacayzna HeMece Oananapra xopeorpadus IoHAepiHiH AopiciH maibIHmaFanIa yphIC Malanana anajibl.
6. Kyrinerin motmke: My3bIkaHbI 1ypbic KaObLail Oiy KabieTiH 1aMBITy KOHE OHBIH iIITKi BIPFAKTHIK
€peKIIEeNIKTePIH TYCIHAIPEi.
M B MOD My3bIKaTbHOE 1 3k3a | I[IuceMen Omnucanue TUCLHMUIUIAHBI: Myp3zabaesa I'.1.
3 KB/ Ch221 | odopmnenue Ve MEH | HO-yCTHO 1. IIpepeKBU3HUTHI: HCKYCCTBO OaneTmelcTepa AK.JIOUEHT
1/ xopeorpaduuec KO 2. IocTpeKBU3NUTEI: HCKYCCTBO OanerMelictepa, IIpremsl paboTs ¢ XopeorpaduuecKMI KOIIEKTHBAMY, CT. TIpernojaBareib
BUIBI MPAKTUK.
KUX JUCHUIUITMH pe .
3. Kparkoe cozieprxanue: IUCIUININHA My3bIKaIbHOE O(QOPMIICHHE TIPEIMETOB XOPEOTPAQUH TPOBOIUTCS
1] B paboTe ¢ XopeorpaduIecKiM KOJUIEKTHBOM KaK [OMOII[b KJIACCHYIECKOMY, HAPOJAHO-CIEHHIECKOMY,
Bl HCTOPHUKO-OBITOBOMY, Ka3aXCKOMY TaHLIaM B IIPABUJILHOM BBIOOPE MY3bIKU M 3HAHUM CTUJIS, XKaHPA,
i XapakTepa My3bIKH,IIPIMEHSIEMOH B TIpolecce paboThl OyyIero negarora - xopeorpaga.

B nporecce n3ydeHns ANCHUIUINHBI 03HAKOMHUTb C TAHIEBAIBHOI MY3BIKOH ONEPHOTO XkaHpa,
OCHOBaMH 0aJIeTHOI My3bIKH B Ka3aXCKO# U MUPOBO# KynbType. O TBOPYECTBE H3BECTHBIX Ka3aXCKHX U
3apyOeXHBIX KOMITO3UTOPOB OAJIETHOTO XKaHpa
4. llens Kypca: n3ydeHne B3aMMOCBSI3H My3BIKH C XopeorpaduyeckiuM HCKyccTBOM. Bocmuranue y
CTYJEHTOB TBOPYECKOTO OTHOLIEHHS K My3bIKaIbHOMY PELICHHIO XOpeorpahHuecKuX IOCTaHOBOK.

5. KoMneTeHImu: yMeTh YUTaTh HCTOPHIO MY3BIKH HAPOIOB MHpA, IPABHIBHO HCIIONB30BaTh €€ MPH
CO3JIaHUH Xopeorpadudeckoro 00pasa WM MPH ITOATOTOBKE JIEKIHIA IO TIpeiMeTaM Xopeorpaduu ais
TieTel.

6. OxnyiaeMslii pe3yIbTat: pa3BUTHE CIIOCOOHOCTH MPABHIIEHO BOCTIPUHIMATh MY3bIKY U OOBSCHATB €0
BHYTPECHHHE PUTMHUYECKUE OCOOCHHOCTH.




M | BD MDC Musical 1 exa written Course description: 1. of the pre-Requisites: The art of the choreographer Myp3abaesa I".11.
3 oC h2211 | disciplines of Ac min | form, orally | 2.Post-requisites: Art of ballet master, methods of work with choreographic collectives, types of practices. | Ax.nouent
choreography cel atio 3. Summary:_ the dlsmpllne_musmal deS|g_n of choreograph_y is _carrled outin th_e work with the ) ) ara OKBITYIIBI
choreographic team as an aid to the classical, folk stage, historical and domestic, Kazakh dance in the right
er n . . . X
choice of music and knowledge of style, genre, nature of music used in the work of the future teacher-
ate choreographer.
d In the process of studying the discipline to familiarize with the dance music of the Opera genre, the
basics of ballet music in the Kazakh and world culture. About the work of the famous Kazakh and foreign
composers and ballet
4. The purpose of the course: to study the relationship of music with the choreographic art. Education of
students ' creative attitude to the musical solution of choreographic performances.
5. Competencies: to be able to read the history of music of the peoples of the world, to use it correctly
when creating a choreographic image or in the preparation of lectures on the subjects of choreography for
children.
6. Expected result: development of the ability to correctly perceive music and explain its internal rhythmic
features.
M | BII BO22 | banmermeiictep 1 eMT | Aybnmia Ionniy cunarTramacer: Iareposa A K  ILF.M.
TK/ 04/ onepi 2/ K uxa 1. IlpepexBusuti: Kazak xopeorpadHsachbHbIH Mypachl OKBITYIIEI
5 en H 2. IToctpexBu3uti: buai OKBITYABIH TEOPHACH MEH dJicTeMeci 2
e 3. Ilonnin Makcatsl: CTymeHTTepaiH OaneTMencTep oHepi Kailibl anFaH OLTiMAepiH KaHFBIPTY,
CeMecTp/eri OKy KypChIHa IOy jkacay. AsnraH Taxipudene Oinimaepin 6ekity. [IpakTHKaIBIK KbI3METKE
Z[e Jaspiay. H_[I)IfapMaIHI)IJ'[I)IK oi'lnaym MEH KHUSUJIBIH JAMBITY.
L 4. Kpickaia Ma3myHsl: banermeiicrep — OyJ1 Teatp, onepa, 6aner, My3bIKaJIbIK TEATP JKOHE XaJbIK Ol
JIr aHcaMOJIbepiHiH OaneT TonTapbIHbIH XKeTekirici. bamermeiictep jxaHa xopeorpadusuibK
CH mIbIrapmMaliapAblH >KacayIllbIChl, XOpeOI‘panI/IHJ'IBIK KOMITO3UIHUA KOHE OPbIHAAYIIBUIBIK CaJlaChIHAAFbI

K9CiOM marapiiaH 6acka O aBTOP-APaMaTypr JKOHE KOIOMIBI-PEKUCCEPAiH OiTiMaiirine xoHe
KabinerTiirine ue 6oy kepek. banermeicTepaiH KYMbIC jkacay MOACHUETI OMIpAE e YKBIMFa bIKITAJIbI
Mout. Kasipri ke3zeri 61 eHepiHiH KapKbIHABI JaMyBI, OCHI Cajlaia KbI3MET €TeTiH MaMaHAapAbI Jaspiay
CTYJICHTTiH OH-epici KeTiIreH, MOJEHHET] MeH OiiMi KOFapbl OOJTYbIH Tajial eTesi.

5. Kysiperriniri: atairan noH 6ajgeTMeiicTepilik )KYMBICHIHBIH (OHBIH (opMachkl MEH 9/1icTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPHUSUIIBIK KOHE MPAKTHKAIIBIK dICTep) KbIP-CHIPBIH MeHrepTeai. bepinren
9JIEMEHTTEP/1i OPBIHAAYIBIH AT, )KYMCAKTBIK XKaHE OPbIH/AY Ta3aJbIFbl, OaF1apiamMaat ThIC
TEXHHUKAJIBIK KYPAETiIEMEHTTEP Il MEHI'ePY JKOHE OJlap/bl KaciOM MeHrepyre JAeiiiH XeTKizy,
CTYIEHTTEpIiH TeXHUKAJIBIK-OPBIHIAYIIBUIBIK NIe0OSpIIiriH )KOFapBUIATYFBUIBIME 3epTTeY OaFapiIMachlH
eHJICy MPUHIKIITEPIH YHpeTe anajsl.

6. KyTinerin HoTHx)e: GajeTMeHCTepIliK dKyMbICBIHBIH Ma3MYHBIH (OHBIH (hOPMAachl MEH 9JlicTepi,
KOWBUIBIMIBIK )KYMBICTAFbl TEOPUSUIBIK KOHE MPAKTHKAIBIK dficTep) OiTyi:O31 opekeT eTeTiH TyiFa
peTiHie KaJbInTacThIpy.
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Orncanue npeaMera:

1.IpepexBu3utel: Hacnenue kazaxckoii xopeorpaduu

2.IMToctpexBu3utsl: Teopust 1 METOUKA MIPEIIOaBAHMS TaHI[A 2

3.3amaun npeameTa: 0OHOBJICHHE 3HAHHUH CTYACHTOB 00 HCKycCTBe OanermeiicTepa, 0030p y4eOHOro
Kypca 3a ceMecTp. 3aKkpeIuieHHe IOTy4eHHbIX 3HaHHH B PAKTUKE, [10AroToBKa K IPaKTHUECKOH
JieATeNbHOCTH. Pa3BuTue haHTa3HU U TBOPUECKOTO MBIIIICHHUS.

4.Kpatkoe conepxxanue: banermeiictep — 3T0 pyKOBOIHTEN b OaETHBIX TPYIIN TeaTpa, Omephl, Oanera,
My3bIKaJIbHOTO TeaTpa 1 aHcaMOiist HapoJHOro taHua. OH OCYIIECTBIISET IOCTAHOBKH XOpeorpauuecKux
IPOU3BEACHUH, XOpeorpadhHIecKUX KOMIO3HIINH H IIOMHMO MPO(ECCHOHAIBHEIX HaBBIKOB, OH JODKEH
ob6nanath KBaM(pHKalMen U CIIOCOOHOCTBIO PeXNCCepa-TIOCTaHOBIINKA U aBTOpa-IpamMaTypra. Binsuue
KYJIbTYpBI A€SATEIBHOCTH OaneTMercTepa /s KOJUIeKTHBA — orpoMHa. CTpeMUTENIbHOE Pa3BUTHE
TaHIEBAJILHOTO HCKYCCTBA B CETOHSAIIHEE BpeMs , TpeOyeT OT CTYJEHTOB Pa3BUTOrO MBIIUICHHS,
BBICOKOT'O YPOBHSI KyJIbTYPbI M 3HAHHS B IOATOTOBKE OYAYIIMX CIIELUAINCTOB B 3TOH cdepe.
5.KoMreTeHTHOCTh: Ha3BaHHAs AUCLUILUINHA JaeT OCBOMTh BCe rpaHH (ee (OpPMbI B METOJIBI,
TEOPETHIECKHE U MPAKTHYECKHE METO/IBI IOCTAHOBOYHOH paboThl) paboTs! Oanermeiictepa. TounocTh
UCIOJIHECHHUS 3a[JaHHBIX 3JIEMEHTOB, MATKOCTb M YMCTOTA UCIOIHEHMUS, OCBOCHUE TEXHUYECKH CIIOXKHBIX
3JIEMEHTOB BHE IIPOrPAMMBI U JJOBEJICHHUS €T0 0 MPO(ECCHOHAIBHOTO COBEPILICHCTBA, ITOBBILICHHS
TEXHUKH, HCTIOTHHUTEIHCKOTO

MacTepcTBa — IOMOTAaOT 00Y4YEHHIO IIPUHIIMIIOB pa3paboTKu

Hay4HO-MCCIICI0BATEIbCKUX IPOTrPaMM.

6.0xuIaeMelil pe3ysIbTaT: 3HaHNE CoZIepKaHus OaneTMmeiicTepckoil paboTsl (ee GopM 1 METOJIOB,
TEOPETHYECKUX M NPAKTUUECKUX METOJ0B IOCTAHOBOYHOMN paboThl). DOpMUPOBAHKE IMYHOCTH
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Description of discipline:

3. Prerequisites: Heritage of Kazakh choreography

2. Postrequisites: Theory and methods of dance teaching 2

3. Purpose of the discipline: Modernization of students' knowledge about the art of ballet art, reviewing the
semester course. Approving knowledge in practice. Preparation for practical training. Development of
creative thinking and imagination.

4. Summary: Ballet master is a leader of ballet groups of theaters, opera, ballet, musical theater and folk
dance ensembles. Being the creator of new choreographic compositions, choreographic composition and
performing skills, he must also have the knowledge and ability of the author-playwright and the director-
director. The culture of work of the ballet-master is very important in the life of the collective. The rapid
development of modern dance art, the training of professionals in this field requires the student to have a
good intellectual culture and knowledge.

5. Competence: learns the subject of the choreography work (its form and methods, theoretical and
practical methods of production work). These elements can teach the principles of accuracy, smoothness
and purity of performance, the ability to master the technical drawbacks and deliver them to the
professional acquisition, to develop students' technical and artistic skills.

6. Expected result: knowledge of the content of the choreography (its form and methods, theoretical and
practical methods of the production work): Formation as a self-employed person.
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IToHHIH cHIIATTaMAaChI:

1.IlpepexBu3ntTepi: bruai oKpITYABIH omicTeMeNiK Herizaepi

2. [ocTpexkBusutTepi: AHCaMONBIETI PENEeTHTOPIBIK JKYMbIC, banerMeiictep eHepi.

3.ITonnin MakcaThl: CTaHOK >KaHBIHIAFHI JKATTBIFyIap bl )KacaThII YHpeTy. ¥IKbIMMEH XKYMBIC JKacay
ozicTepi xoHe Tociepin MeHrepTy. KuMbuiiapisiH opelHAaTy oicteMecit yiipery. IlpakTnkaibik
TYPFBIJIAH CAayaTThl OPbIHAAYFa MAIIBIKTaHBIPY. ©3apa TOKIpUOe KoHe OLIM anmacy JaFbIChIH
KaJbINTacThIpy. OU3MKANBIK MYMKIHIIKTEPiH WIBIHAAY, b1 KOWBLIBIMAAPBIH YilpeTy.

4.Kpickama Ma3MyHsl: AHCaMOIbIepAiH OeltHexa30anapeIMeH Tanbicy. Kasak OuiHzeri Tapaynap MeH
OenimMziep OOWBIHIIIA KOMOWHALIUS, STIOATED KIHE IK3EPCHUCTIH OKY YITUIepiH KypacToipy. Kusibin
JTAMBITY, MY3BIKaJIbIK MaTepHaIap IbIH KHBIHTHIFBIH KUHAY. OpbIHAaYIIBUIBIK MeOepTiKTepiH
KaJIBIITACTBIPY.

5.Kysbiperriniri: bu KOMBLIBIMIAPBIHBIH 9/1iCTEMECIH JKOHE TepMUHONOTHACHIH Oineni.Kazak Owui
OOIfbIHIIIA 9/IICTEMEIiK, TEXHUKAIIBIK MYMKIHAIKTEpi KospaHabineni.

6. Kyrinerin motmxke: Kasak OuiHeH mebepItik KJIachlH OKy OpBIHIAphl apachlH1a YHBIMIACTHIPAJIbI.

IOnpamesa X,b
OKBITYIIBI




M | BJ MOP Meroauueckue 1 sk3a | Ilucemen Onvcanue IUCUMILIIHHBL [Onpamesa JK,b
3 KB/ KzT2 OCHOBBI Ve MEH | HO-yCTHO 1. TlpepexBu3uThI: MeToM4IecKie OCHOBBI MPENO/IaBaHKs TaHIA. MpernoiaBaTesb
205/ IIPEIIOIaBAHHS KO 2. INoctpexBu3uThl: Penmerutopckas padora B ancambine, VckyccTBo GaneTmelictepa
KA3aXCKOTO pe 3. Lenp aucuuiuiiHbL: BeinoiHeHue ynpaxHeHus y cranka. OCBOeHHEe METOIOB U CIIOCOO0B paboThI ¢
KOJIJICKTUBOM. le/lBl/ITl/le HaBbIKOB I'PaAMOTHOI'O UCIIOJIHEHUA U 0oOMeHa OIBITOM. COBepLLleHCTBOBaHl/Ie
Tanna 2/ 1204 ¢)H3H‘ICCKI/IX BO3MOXKHOCTEH. OCyIIICCTBJ'IeHI/[e TAaHICBAJIbHBIX ITIOCTAHOBOK.
I:I 4. Kpatkoe coneprxanue: O3HakoMIIEHHE ¢ BUJieoMaTepuanamu ancamo6ieid. CocraBieHre KOMOUHALMK 1
u 9TIOOB, DK3€PCHUC 110 pa3/ieiaM Ka3axCKOro TaHua. MCTO/ILLI IIOCTAaHOBKH Ka3aXCKOI'0 TaHIla pa3sHbIX
JKaHPOB. PazButne (1]aHTa3I/II/I, namsatu. PoHoTEeKa MY3BIKQJIBHBIX MaTC€PUAJIOB. COBepHIeHCTBOBaHI/Ie
HCIOJHUTEIBCKOrO HCKYCCTBA.
5. Kommerenuuu: 3HaeT METOIMKY M TEPMUHOJIOTHIO XOpeorpaguueckux MOCTaHOBOK. Y MeeT
HCIIOJIB30BATh MCTOAHYCCKHC U TCXHUYCCKNEC BO3ZMOXKHOCTH Ka3aXCKOI'0 TaHIa.
6. Oxxunaemslil pe3ynbpTaT: OpraHuszyer MacTep-KiIace Mo Ka3axCKoMy TaHIy CpeH YueOHBIX 3aBEICHHUH.
M | BD MBD | Methodical 1 exa | written Course description: ) ) IOnnamesa X5
3 ocC KZT2 bases of Ac min form, orally 1. Pre-requ!s[tes: Methodical bases of dance teaching. OKBITYIIIBI
205 teaching cel atio 2. Postrekvizity: The art of bgllet master, Reherse vs_/ork of encer_lble.
Kazakh dance 2 - n 3. The purpose of the_dlsmpllne: Performance exercises at machine. Development methods and way work
from team. Impart skills competent
ate execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
d 4. Abstract: Familiarization from video ancambGueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods
productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M | BII BO22 | Banermeiictep 2 eMT | AysI3lia TlonHIH cHIaTTaMack!: [Onpamesa XK,b
5 TK/ 04/ omepi 1/ nxa 1. IlpepexBusuti: bu enepiniH Tapuxbl, AHCAMOIb. OKBITYIIIBI
H 2. IocTpeKkBU3NTI: KACIOH IPaKTHKa

3 .IToHHIH MaKcaThl: 9J€M XaJIBIKTAPBIHBIH O TeXHUKACHIHBIH ePEKIISIIKTePiH Hrepy, XOpeorpaHsUIBIK
JIEKCHUKaHbI 3ePTTEY, XaJbIK OM aHCAaMOJIbIEPiHIH eH Y3/IiK KOHBUIBIMIAPBIH TaAay, My3bIKAJIBIK
MaTepHalIbl cayaTThl afganany.

4. KpIckama Ma3MyHBI: OJIeM XaJIBIKTaphIHBIH OMIIepiMeH TaHBICTHIPY KY3€re achIpbLIaibl, 9p TYpIi
JKaHPJAFBI XOpeorpaHsIIbIK MIBIFapMajIap/IbIH YITTBIK JEKCHKACHIH OPbIH/ay MOHEPIHE CTYACHTTEpAl
naspiay; XxopeorpadsuIblK YKbIMIapaa KOHbIIBIM KYMBICTap.Ibl OPBIHAY B XKY3eTe aChIPY/IbIH
TOXIPHOEIIK JaFJbUIaphIH JaMBITY.

5.Kyziperrigiri: Bu KOMIO3HIUSCHIHBIH (HONBKIOPIIBIK KOHE CaXHAIBIK HYCKATAPbIH AXKBIPATaIbl, 9p TYPIIi
’KaHPAAFBI XOPeorpa(usIIBIK MIBIFapMaap/IblH YITTHIK JIEKCHKAChIH OPBIHJAY dJ1icTeMecin Oinesi, Typii
XaJIBIKTBIK HAKBIITA O KOSIBI.

6. Kyrinerin Hotmxe: JKuHaKTaraH JaFIbUIapblH CAXHAIBIK TOXIpHOeIe KOJIJaHa b, SJIeM
XaJIBIKTAPBIHBIHTAHBIMAJ O aHCaMOJIbIEPiHiH penepTyapblHaH OKY KOMOMHAIMSUIAPBIH KYPacThIPAIbI.




o=

B/ KB

1B220
4/

HckycctBo
OaneTmeiictepa
1

OK3a
MCEH

YCTHO

OrncaHne TUCIUIUIMHBL

1. IpepexBu3uThl: McTopust TaHLIEBAILHOIO HCKYCCTBA, AHCAMOJIb.

2. ITocTpeKBU3UTHL: MPOU3BOJCTBEHHAS IMPAKTHKA

3.1lenp QUCUMIUIMHBL: H3yYEHUE XOPEOorpapuueckoil JeKCHKHU;0BIaACHNE CIeHU(PUKOI TEXHUKH
UCIOJIHEHMS TaHIEB HAPOIOB MUPA; aHAIIM3 JIy4LINX HOCTAHOBOK aHCAaMOJIel HapOJHBIX
TaHIIEB;TPaMOTHOE HCIIOIb30BAaHUE MYy3bIKAILBHOIO MaTepuala.

4. Kpatkoe coneprxanne:OcymiecTBiIseTCs 3HAKOMCTBO TaHLEB HAPOIOB MHUpa: 00YYEHHE CTYICHTOB
METOMKE MaHepPbl HCIOJIHECHUS HALIMOHAIBHON JIEKCHKU XOPeorpaduuecKuX MPOU3BEICHUN PA3IMYHbIX
JKaHPOB;Pa3BUTHE NIPAKTHIECKUX HABBIKOB U OCYIIECTBIICHHS IOCTAHOBOYHOH pabOTHI B
xopeorpadH4ecKux KOJUICKTHBAX.

5.CTy/IeHT JI0JDKEH 3HAaTh: METOJUKY, 0COOEHHOCTH MaHEPhI UCIIOJIHEHUS HALIMOHAJILHOM JIEKCUKH; YMETh
pa3oupaThCs B QONBKIOPHBIX U CIIEHUYESCKIX BapHAHTAX TaHIIEBAIBHBIX KOMIIO3HI[IH; OCYIIECTBHTH
HOCTaHOBKY TAaHLIEB HAPOJIOB MHUpA I PA3HBIX BO3PACTHBIX TPYIII, COIBHOTO, MACCOBOIO TAHIIEB U
CIO)KETHOT'O TaHIaA.

6.0xunaemblil pe3ynbTat: [IpuMeHseT NOoydeHHbIe HaBBIKK B CLICHUYECKOH IIPAKTHKE, COCTABILIET
yueOHble KOMOMHALIMYM M3 PENeTyapa U3BECTHBIX B MUPE TAHIEBAIbHBIX aHCAMOJICH.

IOnnamesa X,b
NpEenoaaBarelib

o<

BD
oC

ABM
2204

The art of ballet
master 1

exa
min
atio

orally

Course description:

1. Prerequisites: history of dance art, Ensemble.

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a
technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

IOnpamesa X,b
OKBITYIIBI

o<

bII
TK/

ChSh2
204/

XopeorpadTeiH
mrebepoir 1/

EMT
nxa

JKaz6arra
aypI3mma

IToHHIH cHIIATTaMAaChI:

1. INpepexsusuri: bu enepiHiH TapHXbI

2. MoctpexsusnTi: Kasipri 3aman Oui, mpakThka

3. [ToHHIH MaKcaThl: OJeMIe KYPIN KaTKaH XopeorpadusuiblK OarbITTapabl OiLTy KOHE OJNapIbl
3epTTey. ATanFaH MoH OWji jkaHa OaFBITTAapBIH OpBIHAAYIBIH TOCIIIEPIiH XKoHE oflicTeMeciH yiHpereni.
4. Kpickamra masmyHsl: XKaHa cunaTradsl Ol OpBIHZAY/BIH XKOIAApsl MeH (opManapsiH YyilpeTesi.
IIprrapMambuIBIK KMSJIBIH JJAMBITA/Ibl, MATEpUAIIap MEH aOIbIKTap/bl MNaijanana Oty KaOineTiH
KaJIbINTACTBIPA/bl ICTIH HOTXKECIH nonennel Ouryre yiipereni. Anran OumiMiH Kyiienern,
KOPBITBIHIBIIAYFa MaIIbIKTaHIBIPaIbL.

5. Kysiperriniri: Kocibu meGepiikti sxetingipeni. MogepH OarbIThIHAA YKBIMMEH JKYMBIC jKacay
JKOJNJApBIH YiipeTeni.

6. Kyrinerin Hotmxe: XopeorpausuiblKk KOHIBIMAAP/IBI KaHA

KO3KapacIieH, 3aMaHyu OaFbITTa KOS alajbl KoHE YHpeTesi.

IOnpamena X,b
OKBITYIIBI




o=

B
KB/

MCh2
204/

MactepcTBO
xopeorpaga 1/

OK3a
MCEH

[Tucmenno
YCTHO

XapaKTepUCTHKA JUCIUILINHBI:

3. IpexBu3uTthl: McTopus TaHLIEBaJIbHOIO HCKYCCTBA
2. INoctpexBu3uTsl: TanIp! HapooB Mupa, Hacneaue kIaccHueckoro TaHIa, MpakTUKA
3.1lenp quCUMIUTMHBL: VI3ydeHHe HCTOPHHU U TBOPUECKOTO HACICMS JIyLINX aHcaMOJeil U KOJUICKTHBOB
HapOJIHO — CLIEHUYECKOr0, Ka3aXCKOro, KJaccuueckoro taHua. [IpakTuieckoe H3y4eHue oTAeIbHbIX
(hparMeHTOB U TaHIIEBAJIbHBIX HOMEPOB U3 periepTyapa H3BECTHBIX TaHIIEBAIBHEIX KOJICKTHBOB
(3apyOeXHBIX 1 OTEUECTBEHHBIX);

4. Kparkoe conepxanue: OcoOEHHOCTH UCIIOIHUTEIbCKOM TEXHUKH B Pa3/IMYHbIX TAHLEBAIbHBIX CTHIISX.
Hanbonee u3BecTHBIC TBOpUECKHE paOOTHI XOpeorpaduueckux KOUIEKTHBOB U UX perepTyap.
3HaKOMCTBO 00y4Yaronuxcst ¢ 00pa3amMy HacjIeIuss OTeUECTBEHHBIX H 3apyOeKHbIX aHcaMmOJIeit TaHLa,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o0mmx 1 npodecCHOHATbHBIX KOMIETESHIIHH.

5. KoMnuTeHTHOCTH:3HAET penepTyap HC3BECTHBIX TaHIEBAIBHBIX KOJUIEKTHBOB. VI3ydmI H MoXkeT
HPAaKTUYECKUH 110Ka3aTh HEKOTOPbIC (PPArMEHTHI U3 JIYHIINX TAHLEBAJIbHBIX KOMIIO3HIUH.
6.0xxuiaeMblit pe3yabraT: IIpuMeHseT noly4eHHbIe HAaBbIKHM B CLIEHUYECKON NPaKTUKE, COCTABIISET
ydeOHble KOMOMHAIY U3 pereTyapa U3BEeCTHBIX TAHIIEBATbHBIX aHCAMOIeH

IOnnamesa X,b
NpEenoaaBarelib

o=

BD
oC

ChSs
2204

Choreographer's
skill 1

exa
min
atio

written
form, orally

Characteristics of the discipline:

1. Prerequisites: History of orchestics

2. Post requisites World dances, The legacy of classical dance, practice

3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).

4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.

6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles

Onnamesa JXX,b
OKBITYILIBI

w<

bII
TK/

KzBO
AN22
05/

Kazaxk Oouin
OKBITY/IBIH
omicTeMeriK
Herizaepi 1/

EMT
nxa

JKaz6arra
aypI3mma

IToHHIH cHIIATTaMAaChI:

1.IlpepexBu3ntTepi: buai oKbITYABIH oficTeMeNiK Herizaepi

2. MocTpexBusnTTepi: AHCAMOIBJIETT PENETHTOPIIBIK JKyMbIC, Banermeiictep enepi.

3.ITonnin MakcaTbl: CTaHOK >KaHBIHIAFBI JKATTHIFyIap bl )KacaThll YHpeTy. ¥ KbIMMEH JKYMBIC Jkacay
ozticTepi xoHe Tociiiepin MeHrepTy. KuMpuiiapIsiH opeIHIATy oicTeMeciH yiipery. IIpakTukaibik
TYPFBIAH cayaTThl OPBIHAAYFa MAIIBIKTAaHIBIPY. O3apa Toxipuoe xkoHe O1TiM anMacy JarbIChIH
KaJbInTacThipy. OU3HMKaNBIK MYMKIHIIKTEPIH MIBIHAAY, BH KOMBUIBIMIAPBIH YHPETY.

4 Kpickara Ma3MyHbl: AHCaMOuIbiepaiH OeiiHexa30anapeiMer Tanbicy. Kasak Ouinzaeri Tapayiap MeH
OeiMzaep OOMBIHIIA KOMOHHAIHS, ITIOATEP XKOHE SK3EPCUCTIH OKY YITUIepiH KypacTelpy. KusutsH
JTAMBITY, MY3BIKaJIbIK MaTepHaIIapIbIH KUBIHTHIFBIH KUHAY. OpbIHAaYIIBIIBIK MeOepTiKTepiH
KaJIBIITACTBIPY.

5.Ky3sIperTiziri: bu KOHBLIBIMIapBIHBIH OIiCTEMECIH jXoHEe TEpMUHOJIOTHACHIH Oineni.Kazak Oui
OOIMBIHIIIA 9[IICTEMEIK, TEXHUKAJIBIK MYMKIHAIKTEpi KosnaHabineni.

6. Kyrinerin Hotmxke: Kazak OuiHeH medepiaiK KJIachlH OKY OpBIHIAPBI apachlHIa YHBIMAACTHIPAIBI.

larsipoBa A K 1.F.M.
OKBITYIIBI




w<

B
KB/

MOP
KzT2
205/

MeTtoauueckue
OCHOBBI
MIpEenoJaBaHus
Ka3axCKOI'o
TaHma 1

OK3a
MCEH

[Tucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBu3uThl: MeTOANYECKHE OCHOBBI IPENOABAHUS TaHLIA.

2. INoctpexBu3uThl: Penmerutopckas pabota B ancambie, VckyccrBo GaneTMelictepa

3. Lenp aucuuiuiiHbL: BeinoiHeHue ynpaxHeHus y cranka. OCBOeHHEe METOIOB U CIIOCOO0B paboThI ¢
KOJIeKTHBOM. [IpUBHUTHE HABBIKOB TPAMOTHOTO HCIIONHEHHUs ¥ 0OMeHa onbIToM. COBEpIICHCTBOBaHHE
¢m3nueckux Bo3MoxkHOCTelH. OCYIecTBIeHNE TaHIICBAIBHBIX IIOCTAHOBOK.

4. Kparkoe cozpeprxanue: O3HaKoMJICHHE ¢ BUIeoMaTepranamu ancamoiieir. CocraBieHre KOMOMHALUK 1
3TIOJIOB, 9K3EPCHUC I10 pa3JieiaM Ka3aXxCKOro TaHIa. MeTo bl HOCTAaHOBKM Ka3aXCKOTrO TaHIa Pa3HbIX
skaHpoB. Pa3Butne danrasun, mamsatu. @oHOTEKa My3bIKAIBHBIX MaTepHanoB. COBEpIICHCTBOBAHHE
UCHOJHHUTEIBCKOTO HCKYCCTBA.

5. Kommerenuuu: 3HaeT METOIMKY M TEPMUHOJIOTHIO XOpeorpaguueckux MOCTaHOBOK. Y MeeT
UCIIONB30BAaTh METOIMYECKHE U TEXHIUECKHE BO3MOXKHOCTH Ka3aXCKOT0O TaHIIA.

6. Oxxuaemblii pesysabrar: OpraHuszyer MacTep-Kiiace 110 Ka3aXCKOMY TaHIly Cpe/iy y4eOHbIX 3aBEICHHU.

arsipoBa A.K
Marucerp n.H.,
npenojasareib
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KzT2
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Methodical
bases of
teaching
Kazakh dance 1

exa
min
atio

written
form, orally

Course description:

1. Pre-requisites: Methodical bases of dance teaching.

2. Postrekvizity: The art of ballet master, Reherse work of encenble.

3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
from team. Impart skills competent

execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
4. Abstract: Familiarization from video ancambuneit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods

productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.

5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.

6. Expected result: Organizes master-class by Kazakh dance among training institution.

[lareipoBa A.K ILF.M.
OKBITYIIBI

w<

bI1
TK/

KzBT
2205/

Kasak OuiHiH
TEPMHHOJIOTHUSIC
prl/

EMT
nxa

JKaz6arra
aypI3Ia

ITonHiH cHumaTTamMacsl:

1.IIpepexBusurrepi: Kazak OWiH OKBITY/BIH 9[iCTEMEIIK HEri3epi.

2.IloctpexBu3uTTepi: XaabIKTHIK-CaxHa OWIiH Mypachl, Bri OKbITyIbIH Teoprschl MeH oictemeci 1,2
3.ITonHiH MakcaThl: Ka3ak OMiHIH TEPMUHOJIOTUSCHI MTOHIHIH MaKCaThl Ka3aK OMiHIH TEPMUHOJIOTUSACHIH
UTepil, OKBITY JKYHeciH MeHrepTy. OKBII-YHpPEHTeH MaTepHaAbl KOJIIaHa OTHIPHIN cabaK oTKi3y, Ka3ak
OuiniH OeiMaepi MeH Tapayiapbl GOMBIHIIA TOIBIK MAaFIyMaTIIeH KapyIaHIbIpy.

4 Kpickama Ma3myHbl: Kazak OHiHIH TEPMUHOJIOTHACH! - XaJIbIK OMiHEH 1 TIpIIIiriHiH 0osynaphl FaHa
eMeC XaJIBIKTBIH MiHe3-KYJIKBI, 00JIMBICHL. TepMUHOIOIHSUIBIK alNapaTThIH KaIbmTacysl. Kasak OuiHig
TepMUHIEPIH NPaKTHKAIBIK KEI3METiH/Ie TalilallaHy KOJIIaphl.

5.Kyssbiperriniri: Tapaynap meH Genimzep OolibiHIIA Ka3aK OMiHEH KOMOMHALIUS, STIOATEP KYpacThIpy MEH
01 Koo OapBICHIHIa TEPMHUHJIEP/I cayaTThl Maiinananaasl. Kasak OWMiHIH TepMUHIEPl JKaiIIbI TOJIBIK
TYCIHIK,

6. Kyrinerin Hotmke: Kazak O oHepiH FBUIBIMH 3€PTTEHII.

IareipoBa A K 1.F.M.
OKBITYIIBI

w<

B/l
KB/

TKzT
2205/

TepmuHosorus
Ka3aXxCKOTO
Tanma 1/

JK3a
MCH

ITucmenHo
YCTHO

Onucanne TUCIUTUTNHBL

1. IIpepexkBU3NTHI: METOANYECKHE OCHOBBI TIPEIOaBaHKs Ka3aXCKOTO TAHIIA.

2. INoctpexBusutsl: Hacnenye HapoIHO-CLIEHNUECKOr0 TaHNa, Teopus U METO/MKa MPerolaBaHus TaHIa
1,2.

3. Lenb aucuunnunsl: Lens npeamera TepMUHOIOTHS Ka3aXCKOTO TaHIA - OCBOCHHE TEPMUHOJIOTUH
Ka3aXCKOT'0 TaHIIA, M3y4eHHEe CHCTEMBI 00y4eHusl. Mcomnb3ys n3ydeHHbIe MaTepuaibl HPOBEACHNE
3aHATUH, 1aTh PA3HOCTOPOHEE M TTOJTHOE 3HAHUS 110 pa3jienaM Ka3aXxCKoro TaHla.

4. Kpatkoe coneprxanue: TepMHHONIOTUS Ka3aXxCKOTO TaHIIA — HE TOJIBKO KOJIIOPUT HAPOJHOTO TAaHIA B
CaMOOBITHOM CYIIECTBOBAaHUH HApOJa, HO U XapaKkTep U CYIHOCTh. CTaHOBICHHE TEPMIHOIOTHIECKOIO
anmapata. [Tyt ucrosab30BaHusl TEPMUHOJIOTHU B MPAKTUYECKON NEATETbHOCTH.

5. Komnerenuuu: [Ipu coctaBneHnr KOMOWHAIIMH U 3TIOAOB, TOCTAHOBKH TaHIIEB TPAMOTHO UCIIOJIb3YET
TEPMHHBI Ka3aXCKOro TaHIa. BiaeeT nogHOLEHHBIM 3HaHUEM O TEPMUHOJIOTHH.

6. Oxxunaemblii peysbrar: HayqHo HccienyeT ka3axcKkoe TaHIEBaIbHOE HCKYCCTBO.

[Haruposa A.K
Marwucrp 1.H.,
TIpernoiaBaTeb
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The
terminology of
the Kazakh
dance 1

exa
min
atio

written
form, orally

Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Theory and methods of dance teaching 1,2, Heritage of folk stage dance.

3. The purpose of the discipline: Target of the subject Terminology Kazakh dance - development
terminology Kazakh dance, study system learning. Using learned materials conduct lesson, give
paszsoctoporee and full knowledge by sections Kazakh dance.

4. Abstract: Terminology Kazakh dance — not only color national dance at camoGbITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

larpipoBa A K 1L.F.M.
OKBITYIIBI

wZ

BI1
TK/

ChPM
K2211

Xopeorpadus
MIOHAEPIH
My3bIKAMEH
Kepkemzaey/

CMT
nxa

Ays13ma

IToHHIH cHIIaTTaMachI:

1. IlpepexBusnuri: banermeiicrep enepi

2. IoctpexBusuti: XopeorpadusuiblK YKBIMMEH JKYMBIC iICTEY TOCLIAeMeci, PAaKTHKA TYpPIIepi.

3. Kpickamra Ma3MyHbI:  Xopeorpadust IoHIEPiH My3bIKaMeH KOpKeM/Ieyi IIoHI XopeorpadHsuIBIK
Y’KBIMMEH KYMBIC OapbIChIH/A KJIACCHKAIIBIK, XaJIbIKThIK-CaXHAJIBIK, TADUXHU-TYPMBICTBIK, Ka3aK OuiiepiHe
My3bIKaHBI IYPbIC TAaHAAI, KEJICLIEK [earor- XopeorpadThiH )KYMBIC IIPOLECIH/IE KOJIJaHbIIAThIH
MY3bIKaHBIH CTHJIIH, XKaHPBIH,CUIIATHIH O17yre KOMEK PEeTiH/e KYpri3iaei.

IToH oKy GapbIchIHIA OMEpa KaHPbIHAFbl OM My3bIKACBIMEH, Ka3aKTBIH XKOHE dJIEM MOJCHUETIH/er
GaeTTiK My3bIKaHBIH HETi3/IepiMeH TaHBICTHIPY. baneTTik )kaHpaaFsl Oerii Ka3ak jKoHe IeTes
KOMITO3UTOPJIaPBIHBIH IIBFAPMAIIBUIBIFIHA TOKTAILY
4. Ionnin MakcaTel: My3bIKaHbIH XOpeorpadusi eHepiMeH OailIaHbIChIH OKBII-01Ty- KypCTBIH MAKCATBI
MeH MiHzaeTi 6obin Tabbutansl. CTymeHTTep Al XopeorpadHsIIbIK KOMBLTBIMAAPIBIH My3bIKAIIBIK IICIIiMIH
Taby/1a MIbFapMaIlIbUIBIKIICH KapayFa Topouneney.

5. Kysiperriniri: JlyHHexY3i XaabIKTapbIHBIH My3bIKACHIHBIH TAPUXBIH OKBII, OHBI XOpeorpadHsIIbiK 00pa3
JKacaya Hemece Gasanapra xopeorpabus MoHAEPIHIH A9pICiH JailbIHAAFaHAA TYPHIC MaiianaHa anaisl.

6. Kyrinerin motmke: My3bIkaHBI TypbIC KaOblIzialt Oiy KaOULIETiH TaMBITY JKOHE OHBIH iIlIKi BIDFAKTHIK
€peKIIeNIKTePIH TYCIHAIPEi.

Myp3abaesa I'.1.
AK.JIOLIEHT
ara OKBITYILbI
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Omncanne TUCIUIUIHHBL:

1. ITpepeKkBU3UTHI: UCKYCCTBO DaseTMencTepa

2. TTocTpeKBH3UTEL: HCKYCCTBO OanerMelictepa, [IpruemMsl paboThl ¢ XopeorpadHIecCKHIMI KOJUICKTHBAMU,
BUJIBI IPAKTHK.

3. Kpatkoe cozepikaHue: AUCHUIUINHA My3bIKaIbHOE 0(GOPMIICHHE IPEIMETOB XOpeOorpauu MpOBOAUTCS
B paboTe ¢ XxopeorpauaecKiM KOJUIEKTHBOM KaK MOMOIIb KJIACCHIECKOMY, HAPOJAHO-CIIEHHIECKOMY,
HCTOPUKO-OBITOBOMY, Ka3aXCKOMY TaHIIaM B IIPaBHJILHOM BBIOOpE My3bIKU W 3HAHUH CTHIIS, XKaHPA,
XapakTepa My3bIKH,IIPUMEHsIEMO#i B IIporiecce paboThl Oyaylero nejarora - xopeorpada.

B nporecce n3yueHns AUCIHUIIINHBI 03HAKOMHUTb C TAHIIEBAIBHOM MY3bIKOH OIEPHOTO aHpa,
OCHOBaMH 0aJIeTHOI My3bIKH B Ka3aXCKOH M MHPOBOH KynbType. O TBOpYECTBE M3BECTHHIX Ka3aXCKUX U
3apyOeKHBIX KOMIIO3UTOPOB OAJIETHOTO KaHpa
4. llens Kypca: H3ydeHHE B3aMMOCBSI3H My3BIKH C XOpeorpaduyeckuM HCKyccTBOM. Bocrnuranue y
CTYZCHTOB TBOPYECKOIO OTHOIICHHS K My3bIKaIbHOMY PEIICHUIO XOPeorpapuuecknux MOCTaHOBOK.

5. KOMIeTeHIMH: yMETh YUTaTh HCTOPUIO MY3bIKH HAPOJOB MHPA, IPABIILHO HCIIONB30BATh €€ IPH
CO3JaHuH Xopeorpadpuyeckoro odpasa MK MpH MOATOTOBKE JEKIHH 110 MpeIMeTaM Xopeorpaduu s
JieTelt.

6. OkugaeMblil pe3ysbTaT: pa3BUTHE CIIOCOOHOCTH MPABHIBLHO BOCHIPHHUMATH MY3BIKY H OOBSCHSTH €r0
BHYTPECHHHE PUTMHUYECKUE OCOOCHHOCTH.

Myp3zabaesa I".11.
AK.JIOLIEHT
CT. NIPENOAABATEND




M | BD MDC Musical exa orally Course description: 1. of the pre-Requisites: The art of the choreographer Myp3abaesa I".11.
3 oC h2211 | disciplines of min 2. Post-requisites: Art of ballet master, methods of work with choreographic collectives, types of practices. | Ax.mouent
choreography atio 3. Summary:_ the dlsmpllne_musmal deS|g_n of choreograph_y is _carrled outin th_e work with the ) ) ara OKBITYIIBI
n choreographic team as an aid to the classical, folk stage, historical and domestic, Kazakh dance in the right
choice of music and knowledge of style, genre, nature of music used in the work of the future teacher-
choreographer.
In the process of studying the discipline to familiarize with the dance music of the Opera genre, the
basics of ballet music in the Kazakh and world culture. About the work of the famous Kazakh and foreign
composers and ballet
4. The purpose of the course: to study the relationship of music with the choreographic art. Education of
students ' creative attitude to the musical solution of choreographic performances.
5. Competencies: to be able to read the history of music of the peoples of the world, to use it correctly
when creating a choreographic image or in the preparation of lectures on the subjects of choreography for
children.
6. Expected result: development of the ability to correctly perceive music and explain its internal rhythmic
features.
M | BII BUGG Bananap eMT Ay],lgma ITonHiH cHuaTTamMacsl: Myp3zabaesa I'.1.
3 | TK/ A2211/ | yKbIMBIMEH uxa l.HpepeKBI/ISI/ITTepiI' buni OKBITY 1bIH TEOPHSACL MEH QZ[iCTeMeC.i 1,2. ) . ‘ AK.JIOUEHT
JKYMBIC JKacay H 2.IToctpexBusutrepi: Kazak OMiH OKBITY/BIH TCOpl‘/ISICbI MeH aJicremeci 2, OpbIHAaNy eHepiHeri ara OKBITYIIBI
amicTemeci/ TPOJIOCCE IIbIFAPMALLIBLIbIFBL, IIpakTuka TYprept o )
3.H9HH1H MaKCaThI: Xopeor*pa(bmmbn{ MIOHACPAIH HET131HAE aJIFaH 61H1MI[ep1H KOJITaHBIII, Xopeor*pa(bml
cabakTapblH OTKI3Y KIHE JKOCTapiay 9iCTEMECIH OKBITY.
4.Kpickama Ma3myssl: [LpiFrapMambuiblK YKBIMAAPIB! YHBIMIACTBIPY, OacKapy. Xopeorpadusuibik
nearoruka. XopeorpaHsuIblK YKbIMABI YHBIMAACHITEIPY. Y KBIMMEH JXKYMBIC icTey (opManapsl MeH
omictepi. Y KbIM )KYMBICHIH JKOCIIapJay.
5. Kysbiperriniri: bu yKpIMaapsiHIa )KYMBIC Kacay SMic-Taciepit, KypanaapbiH
MeHrepreH. bu cabarpIH OTKI3y[OiH Typiepi MeH IUIAKTHKAJIbIK KYPBUIBIMBIH Olnesi. Y KbIMFa
JKeTeKinik ereai. TopOue )KyMbIChIMEH aiiHanbica anaapl. XKomapnayra KabiierTi.
6. Kyrinerin HoTmke: ¥ HBIMIACTBIPYIIBIK KaO1IeTi >KOFapbl MaMaH d3ipIIeHe/Ii.
M B MRD Mertonuka 9K3a | YCTHO Omnucanue TUCLMUIUIAHBI: Myp3abaesa I'.1.
3 KB/ K2211 | pa6otsi ¢ MEH 1. TlpepexBusutsl: Teopus u MeTOAMKa MpenoaBanus Tanna 1,2. AK.JIOUEHT
/ JIeTCKUM 2. INoctpexBusutsl: Teopus n METOIMKA MPEMOIaBaHuUsI Ka3aXCKOro TaHia 2, TBopuecTBO mpojrocepa B CT. IIPEToaBaTeNb
KOJ'[J'ICKTI/IBOM/ HCKYCCTBE UCIIOJIHCHUA, TPAKTHKH
3. HeHL JHUCIATIIIMHBI OGy‘IeHI/Ie METOAMKE INIAHUPOBAHUSA U IPOBEACHUS 3aHATUH 110 xopeorpaqmu Ha
OCHOBE ITPAKTUYIECKOI'O IPUMEHEHU S Xopeorpa(imqecrmx 3HAHHMH.
4 Kparkoe conepxkanue: Opranusanys ¥ yrpasjieHHe TBOPUECKUM KOJUIEKTUBOM. [lenaroruka
xopeorpadun. Opranusarys paboThl TBOPUECKOT0 KOUIEKTHBA. DOPMEI I METOIBI PAOOTHI C
KOJIJICKTUBOM. HHaHHpOBaHHe pa601'51 KOJUICKTHBA.
5.Komnereniuu: 3HaeT METOIbI M CIOCOOBI PabOTHI C TAHIIEBAJIBHBIM KOJUIEKTHBOM. Y MEET MPOBOIUT
3aHATHA U COCTaABJITH ,[[I/I,HaKTI/I'-ICCKI/IfI IJIaH. PyKOBO,HI/IT TBOPYECKHUM KOJIJIEKTUBOM. BeueT
BOCITUTATCIIBHYIO pa60Ty. Mmeet criocoGHOCTH TUTaHUPOBATh.
6. Oxuaemblii pe3ysbrat: [lonroraBimMBaeTcs CeUANNCT C OPraHU3AIMOHHBIMU CIOCOOHOCTAMH.
M | BD MTR Methods of exa | orally Course description: Myp3abaea I'. 1.
3 oC DSc22 | work with min 1. Pre-requisites: The art of ballet master AK.JI01IeHT
11 children's team atio 2. Postrekvizity: Kazakh dance master class ara OKBITYIIIbI
n 3.The purpose of the discipline: Training methodology planning and of lesson by choreography on basis

practical applications

choreographer knowledge.

4. Abstract: Organization and control creative team. Pedagogy choreography. Organization work creative
team. Shape and methods work from team. Planning work team.

5.Competence: A specialist with organizational skills is trained.

6. Expected result: Prepared specialist from organizational abilities.
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IToHHIH cHIaTTaMachI:

1. IlpepexBusuri: bu eHepiHiH Tapuxsl, AHCAMOIIb.

2. IlocTpekBU3UTI: KoCiOM IMpaKTHKa

3 .IToHHIH MaKCaTbl: 9J€M XaJIbIKTAPBIHBIH O TEXHUKACHIHBIH EPEKIICITIKTEPiH Hrepy, XOPeorpadHsuIbIK
JIEKCUKAHBI 3ePTTeY, XaJIbIK OM aHCaMOJIbAEPiHIH €H Y3/K KOHBUIBIMAAPbIH TaJIay, My3bIKabIK
MaTepHaJIIbI CayaTThl HaiiganaHy.

4. KpIckaiia Ma3MyHBI: OJIeM XalbIKTapbIHBIH OHJIepiMEH TaHBICTHIPY XKYy3€re achbIpbUIabl, 9p TYPIIi
JKaHPJAFbl XOpeorpaMsuIbIK MIbIFapMasapIblH YITTBIK JEKCHKAChIH OPbIH/Ay MOHEPIHE CTYACHTTEPAl
nasipiay; XxopeorpadusuIbIK YKbIMAAP/a KOHBLIBIM KYMBICTapbl OPBIHAAY/IBI XKY3€re aChIPyIbIH
TOKIPHOENIK JaFIbUIAPbIH JAMBITY.

5.Kyziperrisiri: B KoMIo3HIUsICHIHBIH (HONBKIOPIBIK KOHE CAXHAJBIK HYCKAIaphIH aXbIpaTaabl, dp Typii
JKaHpAAFB! Xopeorpad sIbIK MIbIFapMaIapAblH YITTHIK JISKCHKACHIH OPBIHIAY dficTeMeciH Oineni, Typii
XaJIBIKTBIK HAKBIIITA OU KOSIIIBI.

6. Kyrinerin Hotmke: JKuHakraraH naFpUIapblH CAaXHAIIBIK TOXKIpUOeIe KONAaHaIbI, dIeM
XaJIBIKTapbIHBIHTAHBIMAI OF aHCaMOJIbAEPiHIH pernepTyapblHaH OKy KOMOHHALMSUTAPBIH KYPACTHIPA/IbL.

IOnnamesa X,b
OKBITYIIBI.
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OnucaHue AUCHUILIMHBL:

1. IlpepexBusursr: McTopus TaHIEBaIEHOTO HCKYCCTBa, AHCAMOJIb.

2. IToCTpeKBU3UTHI: MPOU3BOJICTBEHHAs TPAKTHUKA

3.1lenp QUCUMIUTHHBL: U3y9YEHHE XOPEOorpahuuecKoil JIEKCHKU;0BIaACHNE CIeHU(PUKOI TEXHUKH
HCIIONHEHHsI TaHIIEB HApOJIOB MUPA; aHAIN3 JTyUIIHX IIOCTAHOBOK aHCaMOJIel HapOIHBIX
TaHIEB;IPaMOTHOE UCIIOIb30BaHUE My3bIKAJILHOI'O MaTepuala.

4. Kpatkoe cozeprkanue:OCylIecTBIseTCA 3HAKOMCTBO TaHLIEB HAPOJOB MUpa: 00y4eHue CTyIEeHTOB
METO/IMKe MaHePh! HCIIOTHEHHSI HAIIMOHAIIBHOH JIEKCHKH XOPeOorpauuecKux MPOU3BEACHUH Pa3IHIHBIX
’KaHPOB;Pa3BUTUE IPAKTUYECKUX HABBIKOB U OCYILECTBICHUS HOCTAHOBOYHOH pabOTHI B
xopeorpa@H4ecKkux KOJUICKTHBAX.

5.CTyneHT OJKeH 3HaTh: METOAUKY, OCOOCHHOCTH MaHephl HCIIOJTHEHHS HAllMOHAILHON JIEKCHKH; YMEThb
pa3oupaThes B QOIBKIOPHBIX M CLEHUYECKNX BapUAHTaX TAaHLEBAIbHBIX KOMIIO3UILIUH; OCYILIECTBUTH
[IOCTAaHOBKY TaHIIEB HAPOIOB MUPA AJI Pa3HBIX BO3PACTHBIX IPYIII, COIBHOTO, MACCOBOTO TAHIIEB U
CIOKETHOTO TaHIIa.

6.0xunaemblii pe3ynbTat: [IpuMeHsieT NoydeHHbIe HaBBIKY B CLICHUYECKOH IPAaKTHKE, COCTABILIET
yueOHble KOMOMHALMK U3 pereTyapa U3BECTHBIX B MUpPE TaHIEBAJIbHBIX aHCAMOMIeH.

IOnpamesa XX,b
MpenojaBaTeib
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The art of ballet
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Course description:

1. Prerequisites: history of dance art, Ensemble.

2. Post-requisites: industrial practice

3. The purpose of discipline: to study the choreographic vocabulary; to master the features of the technique
of dance of the peoples of the world; to analyze the best performances of folk dance ensembles;
competently use the musical material.

4. summary: the presentation of dances of the peoples of the world is carried out: training of students in a
technique of performance of National lexicon of choreographic works of various genres; implementation
of production work in choreographic collectives and development of practical skills.

5. The student should know: technique, particularly the implementation of the national vocabulary; choose
folk and stage dance tracks options; carry out production of the dances, individual, public dances and story
dances for different age groups.

6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.

IOnpamena X,b
OKBITYILIBI.
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IToHHIH cHIaTTaMachI:

1. IlpepexBusuri: bu eHepiHiH TapHuXxbI

2. INoctpexsusuti: Kasipri 3aman Oui, mpakTuka

3. IToHHIH MaKcaThl: ONeMe KYPIill KaTKaH Xopeorpadusuiblk OarbITTapAbl OLTy JKOHE ONapbl

3epTrey. ATanFaH MOH OWAl )KaHa OAFBITTAPBIH OPBIHAAYIBIH TICUIAEPIH JKOHE OMICTEeMeECiH yiperesi.

4. Kpickama masmynb: XKaHa cumatragsl  Ouli OpBIHAAY/IBIH JKOJIIApsl MEeH (opMaiapbiH YipeTesi.
[IbrrapManibIblK KASUTBIH JaMbITabl, MATEpHAIIAp MEH >KaOIbIKTapAsl IaiinaiaHa Oty KaOineTiH
KaJIBIITACTBIPaAbl ICTIH HOTXKECIH aonenzeil Oimyre yitperemi. Anran OumiMiH JKyienen,
KOPBITBIH/IBLIAYFA MAIIBIKTAHIBIPAIbL.

5. Kysiperriniri: Kocibu mebepiikti xerinmipeni. MogepH OarbIThIHAA Y)KBIMMEH JKYMBIC jKacay
JKOJIIApBIH  yHpeTeni.

6. Kytinerin Hotmxe: Xopeorpadusblk KOWIBIMAAPBI JKaHA

KO3KapacIieH, 3aMaHyH OarbITTa KOsl ajajbl XKOHE yhpereni.

IOnnamesa X,b
OKBITYIIBI.
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XapaKkTepuCTHKA JUCIUIINHBL:

3. IIpexBu3uTthl: McTopust TaHLIEBaJIbHOTO HCKYCCTBA

2. [MoctpexBusutsl: TaHiel Hapo OB MHpa, Hacnenue kiraccu4eckoro TaHua, MpakTHKa

3.Henb qucuuruinabl: M3yueHne nCTopuy ¥ TBOPYECKOTO HACIEAMs JIyUlIUX aHCaMOJiel 1 KOJUIEKTHBOB
HApOJHO — CLEHHYECKOr0, Ka3aXCKOro, KJIacCHuecKoro TaHna. IlpakTuueckoe u3yueHne OTAeNbHbIX
(hparMeHTOB U TaHIIEBAJIbHBIX HOMEPOB U3 periepTyapa H3BECTHIX TaHIIEBAIBHBIX KOJICKTHBOB
(3apyOeXXHBIX 1 OTEUECTBEHHBIX);

4. Kpatkoe conepxanue: OcoOEHHOCTH UCTIONHUTEIBCKOW TEXHUKH B PA3IMYHbIX TAHLEBATbHBIX CTHIISX.
HawuGomee u3BecTHbIe TBOpUYECKHE PabOTHI XOpeorpaguueckux KOJUIEKTHBOB U HX perepTyap.
3HaKOMCTBO 00Y4aroIMXcst ¢ 00pa3aMy HacIeAMsl OTEYECTBEHHBIX U 3apYOSKHBIX aHCaMOJIel TaHLa,
xopeorpaduuecKux KOJIEKTUBOB. BripaboTka o6umx i npodecCHOHATbHBIX KOMITETEHIIHHA.

5. KoMmnuTeHTHOCTB:3HAET penepTyap HC3BECTHBIX TaHIEBAJIBLHBIX KOJUIEKTHBOB. M3ydmit 1 MoXKeT
IPaKTUYECKHH OKa3aTh HEKOTOpbIe (PparMeHThl U3 JTy4LIMX TaHLEBAIbHBIX KOMIO3HIHU.
6.0xuiaeMblil pe3ynbTaT: [IpuMeHseT noly4eHHbIe HABbIKHM B CLIEHUYECKON NPAKTUKE, COCTABIISET
y4ueOHBIe KOMOMHAIY U3 pereTyapa N3BECTHBIX TAHIIEBAJIHHBIX aHCAMOIeH

IOnpamesa X,b
TIpENoAaBaTellb
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Characteristics of the discipline:

1. Prerequisites: History of orchestics

2. Post requisites World dances, The legacy of classical dance, practice

3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).

4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.

6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles

FOnnamesa X,b
OKBITYIIBI.




M | BII KzBOA | Ka3ak Ouin emr | JKasOamra ITonHiH cMnaTTaMackI: [arsipoBa A.K TL.F.M.
3 TK/ N2205/ | OKpITYmBIH uxXa | aybm3ima 1.IlpepexBusuTTepi: Bnni OKBITY IBIH sicTemenik Herizaepi _ OKBITYIIIBI
omicTeMemik H 2. HOC’I‘peKBH?;PITTeplI AHcaMOBIeT] PeneTUTOPILIK XKyMbIc, baneTmelictep oHepi.
Herizuepi 2/ 3.1?[911111'11 MaKcaThl: CTa'HOK JKaHBIHJIAFbI JKATTHIFYJIap Ibl macaTbln'YﬁpeTy: Y KbIMMEH JKYMBIC Kacay
aaicTepi xaHe Taciepin MeHrepTy. KuMbliap/iblH opblHAAITYy 91icTeMeciH yidpery. IIpakTukaibk
TYPFBIAH cayaTThl OPBIHAYFa MAIIBIKTAHIBIPY. O3apa Toxipuoe xoHe O1TiM anMacy JaFbIChIH
KanblnTacTelpy. PU3nKaIbIK MyMKIHIIKTEPiH WBIHAAY, by KOHBLIBIMIApbIH YHpeTy.
4.Kpickama Mma3myHbl: AHcaMOibaepiH OeitHexazbanapbiver Tanbicy. Kazak Ouinzeri tapaynap MeH
GeniMzaep OOMBIHIIA KOMOHHAIHS, ITIOATEP JKOHE SK3€PCUCTIH OKY YITLIepiH KypacTelpy. Kususia
JIAMBITY, MY3BIKJIbIK MaTepUaIapbIH KUbIHTBIFbIH )KUHAY. OpbIHAAYIIBUIBIK IeOepIiKTepiH
KaJIBIITACTHIPY.
5.Kysbiperriniri: bu KOWBUIBIMAAPBIHBIH 9/IiCTEMECIH JKOHE TEPMHUHOJIOTUACHIH Oineni. Kazak Oui
OOIiBIHIIIA 9/IICTEMEITIK, TEXHUKAJIBIK MyMKIHIIKTepIi KoijaHa Oinesi.
6. Kyrinerin Hotmke: Ka3ak GuiHeH me6Gepiik KIachlH OKY OpbIHIAPbI apachIHAa YHBIMIACTHIPA/IBL.
M | BJ MOP MeToauaeckue sk3a | ITucmenHO Onucanye JUCHUILIMHEL [arepoBa A.K
3 KB/ KZzT OCHOBBI MEH YCTHO 1. IlpepexkBu3uTHI: MeTOANYECKHE OCHOBBI INPENOAABAHUS TaHLIA. MarwucTp m.H.,
2205/ | mpenonaBaHms 2. IMoctpexsusuTel: Peneturopckas pabora B ancambie, Mckycctso Oanermeiicrepa penoaBaTens
KA3AXCKOTO 3. Lenp aucuuiivHel: BeinonHeHne ynpakHeHus y cranka. OCBOSGHHE METOZIOB U CIIOCO00B paboThI ¢
KOJIJICKTUBOM. HpI/IBl/ITI/IC HaBBIKOB I'PaMOTHOI'O UCIIOJIHEHUA U 0OMEHA OIIBITOM. COBepIL[CHCTBOBaHl/Ie
Tanua 2/ (usnueckux BO3MOKHOCTEH. OCyIIECTBICHUE TAHIEBAIBbHBIX ITOCTAHOBOK.
4. Kparkoe conepxanue: O3HaKOMIICHHE ¢ BHIeoMaTepraniamu ancamoieil. CoctaBieHre KOMOUHALIUK U
3TIOJIOB, 9K3EPCHUC I10 pa3JieiaM Ka3axCKoro TaHIa. MeTo bl OCTaHOBKM Ka3aXCKOTro TaHIa Pa3HbIX
skaHpoB. Pa3sutune danrasuu, mamatu. oHOTEKa My3bIKAIBHBIX MaTepHanoB. COBepLUICHCTBOBAHUE
HCIIOJIHUTEIIBCKOI'O UCKYCCTBA.
5. Kommerenuunu: 3HaeT METOAUKY ¥ TEPMUHOJIOTHIO XOpeorpahuuecKiux NOCTAHOBOK. YMeeT
HCII0Jb30BaTh METOAUYCCKHUEC U TEXHUYCCKUEC BO3MOXHOCTH Ka3aXCKOIo TaHIia.
6. OxunaeMslil pe3ynbTaT: OpraHusyer MacTep-KiIace 1o Ka3aXCKOMY TaHIy Cpeld yIeOHBIX 3aBEICHUH.
M | BD MBD | Methodical exa | written Course description: Wlarpposa A K ILF.M.
3 oC KzT bases of min | form, orally | 1.Perequisite: history of dance, class exercises OKBITYIIIBI
2205 teaching atio 2. Post-requisites: E_nsc_am_ble, pedagogical practice. ) o
Kazakh dance 2 n 3._The purpose of dlsmpll'ne. Theor_y and practice of deep understanding of historical dances Gavotte, stage
minuet, Mazurka, Polonaise, quadrille, etc.
4. summary: historical and everyday dance
theory and methods of teaching are studied on 2nd course in Europe of XVI111-XIX centuries, studied
fashion dancing, dancing, we study certain historical patterns dancing, are carried out in practice. The
course aims to prepare future highly qualified teaching staff in the choreographic art.
5. competence: in practice, a good command of decorative dances of Europe XV11I1-XIX centuries, left a
classical heritage.
6. expected result: teaching on the theory and methodology of teaching historical and everyday dance,
staging dance performances of past centuries.
6.expected result: he applies his skills to stage practice, makes preparatory combinations of world-famous
dance ensembles.
M | BII KzBT | Ka3zak Ouinig emt | JKazOamna [lonnin cunarramacsbr: [areipoBa A.K TL.F.M.
3 TK/ 2205/ | TepMuHONOTHSC uxa aybI3IIa 1.ITpepexsm3urrepi: Kazak OMiH OKBITY/IBIH d/licTEMEIIK HETi3aepi. OKBITYIIIBI
b2/ H 2. IToctpexkBu3nuTTepi: XaNBIKTHIK-CaXHa OMIIH Mypackl, BHi OKBITYIbIH TEOPHICH MeH oxicTemeci 1,2

3.ITonHiH MakcaThl: Ka3ak OMiHIH TEPMUHOIOTUSCHI MTOHIHIH MaKCaThl Ka3aK OMiHIH TEPMUHOJIOTUSCHIH
Urepimn, OKBITY JXYHeciH MeHrepTy. OKBII-YHpPEHTeH MaTepHaibl KOJIIaHa OTBIPHIN cadaK oTKi3y, Ka3ak
OuiniH OeniMaepi MeH Tapayiapbl GOMBIHIIA TOIBIK MAaFIYMaTIIeH KapyJaHIbIpy.

4.Kpickamma Ma3MyHbl: Kazak OniHiH TepPMHHOJIOTUSCH - XaJIbIK OHiHEH eIl TipIIiIiriHig 60synapsl FaHa
eMeC XaJIBIKTBIH MiHe3-KYJIKbI, 00IMBICHL. TepMHUHOIOIHSUIBIK alNapaTThIH KaubmTacysl. Kasak OuiHig
TEepMHUHJEPIH NPAKTHKAIBIK KbI3METiH/Ie TalilalIaHy JKOJIaphl.

5.Kysbiperriniri: Tapaynap MeH Genimzep OolibiHIIA Ka3aK OMiHEH KOMOMHALIUS, STIOATEP KYpacThIpy MEH
61 Koo OapBIChIHIA TEPMHUHJIEP/I cayaTThl Maiinananansl. Kazak OwiHIH TepMUHIEPIl JKAHIIBI TOJIBIK
TYCIHIK,

6. Kyrinerin Hotmxke: Kazak Ou eHepiH FRUIBIMH 3€pTTEH .




B
KB/

TKzT
2205/

TepmuHnosorus
Ka3aXCKOT'0
TaHua 2/

OK3a
MCEH

[Tucmenno
YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepexBu3uThl: MeTOANYECKHE OCHOBBI IIPEIOIaBaHUs Ka3aXCKOro TaHLA.

2. INoctpexBu3uThl: Hacienue HapoaHO-CIIEHNYECKOTO TaHNA, Teopus U METOJMKa MIPEeIoJaBaHus TaHIa
1,2

3. Lenp aucuuniunsl: ens npeamera TepMUHOIOrHs Ka3aXCKOTo TaHIA - 0CBOEHHE TEPMUHOJIOT UK
Ka3aXCKOT0 TaHIIA, H3y4eHHe CHCTEMbI 00ydeHus. Vcnomnb3ys n3ydeHHble MaTepHaIbl IPOBEACHUE
3aHATUH, AaTh PA3HOCTOPOHEE U ITOJHOE 3HAHMS O Pa3/ieNnaM Ka3aXxCKOro TaHIa.

4. Kpatkoe coneprxanue: TepMUHOIOTHS Ka3aXCKOI0 TaHI[A — HE TOJILKO KOJIOPUT HApOIHOTO TaHIA B
CaMOOBITHOM CYIIECTBOBAaHUH HApOAa, HO U XapaKTep U CYIHOCTh. CTaHOBIEHHE TEPMHHOJIOTUIECKOTO
anmapara. [Tyt ucronb30BaHus TEPMUHOJIOTHHU B NIPAKTUYECKOM JESATEIbHOCTH.

5. Komnerenuuu: IIpu cocraBieHn KOMOMHALIMM U 3TIO0B, IOCTAHOBKH TaHIIEB TPAMOTHO UCIIOJIb3YET
TEpMHUHBI Ka3aXCKOT0 TaHIA. BrasieeT NoMHOEHHBIM 3HAHHEM O TEPMUHOJIOTHU.

6. Oxxuaemblii pe3ysbrar: HaydHo uccienyer Ka3axcKoe TaHIeBaIbHOE HCKYCCTBO.

arsipoBa A.K
Marucerp n.H.,
npenojasareib
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The
terminology of
the Kazakh
dance 2

exa
min
atio

written
form, orally

Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Theory and methods of dance teaching 1,2, Heritage of folk stage dance.

3. The purpose of the discipline: Target of the subject Terminology Kazakh dance - development
terminology Kazakh dance, study system learning. Using learned materials conduct lesson, give
pasnocroponee and full knowledge by sections Kazakh dance.

4. Abstract: Terminology Kazakh dance — not only color national dance at camo6bITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

IareipoBa A K 1I.F.M.
OKBITYIIBI

=S

bII
TK/

KBOT
A3207

Knaccukaiasix
OMIIi OKBITYIBIH
TEOPHUICHl MEH
omicremeci 1/

EMT
nxa

Tect

IToHHIH cHIIATTaMAaChI:

1. TIpepexBusuti: buai oKBITYIBIH TEOPHACH MEH dicTemeci 1,2

2. IMocTpexBu3nTi: XaNbIKTHIK-CaXHAIBIK OMJIi OKBITY/IBIH TEOPUACHI MEH dlicTeMeci, OH/ipiCTiK
[PaKTHKA.

3.ITonHiH MakcaThl: Kitaccukanblk OHmiH TEOPHSCH JKOHE NPAKTUKACHIMEH TAHBICHII, JJIEMEHTTEPIHIH
OpBIHAATy TEXHHKACHIH yipereni. CTaHOK JKaHBIHAA 3K3EPCHC JKATTHIFYIapblH HAKTHl OpBIHAAQY
meOepIirii JaMbITazbl.

4. Kpickama masmynsl: Cabak OGapbIChIHIa Xopeorpadus ©HEepiHiH Herisi KIaCCHKAJbIK 3K3ePCHC
JKATTBHIFYJApBIH JKaH XKaKTHI yipereni. KHMBUT MEH KITaCCHKAIBIK OyeHHIH YHIeCIMITriH
3eprrerai.Kinaccukanslk OMIIH HErisri IapTTHUIBIFBIH: sKTHIH AIIBIK OONYbIH, OM KaJaMbIHBIH
SKOFapJIbIFbIH, aifHANTyap bl MEHIepYy, JACHEHIH HUITIIITICiH apTThIPY, )KOFapFa CEKipy, KOJIBbIH EpKiH,
HO3IK KO3FaJybl, HAKTHI KOOPANHALMS KaJIbIITACTHIPYABI, MIBITaMIBUIBIK IIEH KYII )KUHAKTAYABl YHpeTesi.
5. Kysiperrifiri: kiIaccukanblk OUIeri, 9K3epCUCTIH OKY YAriiepiH Kypacteipa Oineni. Kimaccukansik ouain
TEPMHHEPIH JKaKChl UTEPi.

6. KyTineriH HOTHXe: KIIaCCHKAIIBIK OHJIET] 9K3ePCHC JKATTHIFYIapblH TEOPHS JKOHE NPaKTHKA KY3iHIE
JKaKChl Olesii, CTAaHOK JKaHBIHAA IIaFbIH KOMOMHALIMSIIAP KOS ajiajibl.

XKencuxbaera A.C
OKBITYIIBI
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Teopus u
METOAMKA
MPEnoAaBaHus
KIIACCUYECKOTO
Tanna 1/

OK3a
MCEH

Tect

OrncaHne TUCIUIUIMHBL

3. IlpepexBusuthl: Teopus 1 MeTOMKa MpeNoAaBaHus TaHUa 1,2, IPOM3BOACTBEHHAs MPAKTHKA.

2. INoctpexBu3uThl: Teopust 1 METOANKA IPETIOAABAHUS HAPOJHO-CIIEHUIECKOTO TaHIa

3.1enb QUCHMIUIMHBL: O3HAKOMJICHUE C TEOpUEH U PAKTUKON KJIACCUYECKOr0 TaHLA, OBJIAJJICHUE TEXHUKOM
UCIOJIHEHHUS 3J1eMEeHTOB. [Ipu cTaHKe pa3BUBACT YETKOE MACTEPCTBO BBINOIHCHHS YHPAKHEHUI
JK3epcuca.

4. Kpatkoe coneprxaHue: OCHOBBI XOpeorpaMuecKoro HCKyccTBa BO BpeMsl ypPOKa BCECTOPOHHE H3y4aroT
3aHATHSA KJIACCUUECKOro 3k3epcuca. Mzyyaer coueranue Kumbul 1 KIIaCCUUECKOH My3bIKH. YUUT
OCHOBHBIM YCIIOBHOCTSIM KJIACCHYECKOTO TaHI[A: OTKPHITOCTh HOTH, BEICOKHI YPOBEHb TaHI[EBAILHOTO
IIara, IUKJI BPAILeHHIl, MOBBIIICHHUE 31aCTHYHOCTH TelIa, IPDKKH Ha BBICOTY, CBOOOHOE, HEXHOE
JIBIKEHHE PYK, pOpMUPOBAaHUE YETKOIM KOOPAMHALIMH, BBIHOCINBOCTb U CHJIA.

5. Komnerennuu: ymeer pa3pabarsBaTh yaeOHbIE MOJSIH dK3€PCHCA, KITACCHIECKOT0 TaHIA. X0pOIIOo
BJIaJICCT TEPMUHAMH KJIACCHYECKOT0 TaHLA.

6. OkniaeMblii pe3ysbTaT: XOPOIIO 3HACT yHPAXKHEHHUs SK3ePCHCa B KIIACCHYECKOM TaHIIE Ha TEOPUH U
IPaKTHKe, yMeeT CTABUTH HeOOIbIIIHEe KOMOMHAIINHN Y CTAaHKA.

Kencukbaera A.C
npenojaBareib

BD
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Theory and
methodology of
teaching
classical dance
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Course description:

3. Pre-requisites: Theory and methods of dance teaching 1,2, Industrial practice.

2. Post-requisites: Theory and methods of teaching folk-stage dance

3.The purpose of the discipline: familiarization with the theory and practice of classical dance, mastering
the technique of performing elements. When the machine develops a clear skill exercise exercise.

4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.

5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.

6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put
small combinations at barre.

Kencukbaesa A.C
OKBITYILIBI

=S

bII
TK/

KBT
3207/

Knaccukaisik
oumig
TEPMUHOJIOTHUSIC
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EMT
nxa

Tect

IToHHIH cHIIATTaMAaChI:

1. TIpepexBusuti: buzi oKBITYIBIH TEOPHACH MEH diicTemeci 1,2

2. IMocTpexsusnTi: Kiaccukanblk OMiH OKBITYIBIH TEOPHACHI MeH dfticremeci, Kasipri 3aman 6wi,
OHJIIPICTIK MPAaKTHKA.

3. IToHHIH MaKcaTsI:

KnaccnkansIk OWiH TEPMUHOIOTHACH TIOH/Ii UTEPIll, OKBITT YHPEHTeH MaTepHaIbl TOKipubemikTe
KoJilaHa Olry KoJJaHa OTHIPBIN cabakK eTKizy.

4 Kpickama mazmyHsl: OKy noHi peringe Knaccukanslk OuiiH TepMUHOIOTHACH Oonamak xopeorpadus
MyFalTiMiH OKbITYa OisiM Gepy KemreHiHe Kipeai. BuiH TepMHHOIOrMACHH HAKTHI OiTy Kocion
xopeorpad) MiHAETI.

5. Kysiperriniri:Kazak OuiHiH TepMHUHONOTHACHIH OiTy, CayaTThl TYXKBIPBIM XKacaii ayaJbl

6. Kyrinerin notmxke: Kinaccukainblk OuJliH TEpMUHOIOTUSICHIH KOJITaHa OTHIPBIN KIIACCUKANBIK OH
STIOATEPiH, CTAHOK >KaHBIH/A SK3EPCHC KYPaCThIpa Oinesi.

XKencuxbaera A.C
OKBITYIIBI




M | BJ TKT TepmuHnosorus sk3a | Tect OnucaHue AUCHMIUIMHBL: TEOPUSI U METO/IUKA NpenojaBanus TaHua 1,2 XKencukoaesa A.C
4 KB/ 3207/ | xmaccmueckoro MeH 3. INpepexsusutsl: Teopus 1 MeToAMKa NpenoaaBanus TaHua 1,2 MpernoiaBaTesb
TaHIa / 2. HOCTpCKBPBPITI)II Teopm{ 1 METOJAMKA IIPEIIOJaBaHUs KIIAaCCUYECKOr0 TaHla, MPONU3BOACTBEHHA

MPAKTHKA.
3. Lenb AMCUMILIIMHBL:
TepMI/IHOHOFI/Iﬂ KIJIIaCCUYIECKOT'0 TaHIla, OCBOUTH JUCHUILUIMHBI, YMEHUE IIPUMEHATH TS)KipI/I6CHiKTe
MIPOBECHHS 3aHATHI C IPUMEHEHHEM MaTepuala, U3y4uBLIHHI.
4.KpaTtkoe conepxanue: Kak yueOHas AUCUHUIUIHHA TEPMHHOJIOTHS KIIACCHYECKOro TaHI[a BXOIUT B
00pa3oBaTeNIbHBII KOMILIEKC 00ydeHHs Oyymero yauTens xopeorpadun. YeTkoe 3HaHHE TEPMUHOIOTHI
TaHIa-3aa4a npophecCHoHaIbHOro Xopeorpada.
5. KoMnereHuun:3HaTh TEPMUHOJIOTHIO Ka3aXCKOT0O TAHIIA, yMETh IPaMOTHO (hOPMYIHPOBATH BBIBOIBL.
6. O)KI/IZ[aeMHﬁ PpE3YIbTAT: YMEHUE COCTABJIATH DK3€PCUC Yy CTaHKA, dTIOJABI KIIACCUIECKOTO TaHIa C
HMCIIOJIB30BAHUEM TEPMUHOJIOTMU KIIACCUYECKOI'0 TaHLa.
M | BD TCD Terminology of exa test Discipline description: theory and methods of teaching dance 1,2 XKencukbaesa A.C
4 ocC 3207 classical dance min 3. Prerequisites: Theory and methods of dance teaching 1,2 OKBITYIIIBI
atio 2. Post-requisites: Theory and methods of teaching classical dance, Industrial practice.
n 3. Purpose of discipline:
The terminology of classical dance, learn discipline, the ability to apply tarrible conduct classes with the
use of the material studied.
4.Summary: as an academic discipline terminology of classical dance is included in the educational
complex of the future teacher of choreography. Clear knowledge of dance terminology is the task of a
professional choreographer.
5. Competence: to know the terminology of the Kazakh dance, to be able to formulate conclusions
correctly.
6. Expected result: the ability to make ekzersis at the bench, sketches of classical dance using the
terminology of classical dance.
M | BII HSBOT | XanbIKTBIK- emr | JKas6ama ITonHiH cunaTTaMackI: [larpipoBa A.K TL.F.M.
4 | TK/  |A3208/ | caxna Guin Hxa | ays3lia 1. Tpepexsusurti: Kasax xopeorpadusceiubm mypacet OKBITYILIEL
OKBITY/IBIH H 2. HOCTPCKBPBHTII Kasipri 3aman §m, TpaKTHKa o o .
TeOPHSCH MeH 3.IToHHIH M?.KcaTBIZ CrynenTrepin OanerMeicTep 9H€p1 )KaI/I:IIL.I anra'H 611111'\/[2[6le JKaHFBIPTY,
onictemecil/ CeMeCTpJIeT] OKY KypChIHa IOy XKacay. AJiFaH TakipuoOene Oinimuepin Oexity. [IpakTHKaNbIK KbI3METKE

naspiay. IprFapMaIibnIbIK Ofaysl MEH KHSUIBIH TaMBITY.

4. Kpickama masmyHsl: banermeiictep — Oyt TeaTp, omepa, 6aneT, My3bIKAIIBIK TeaTp KOHE XaJIbIK O1
aHcaMObaepiHiH OaneT TonTapbIHbIH XeTekurici. banermeiictep skana xopeorpadusiibik
IIBIFapMaap bl )KacayIIbIChl, XOpeorpapHsIIBIK KOMIO3HIHS JKOHE OPBIH/IAYIIBIIBIK CAJIaChIHIAFbl
KociOH arapIiaH 6acka O aBTOP-IpaMaTypr JKoHe KOIOIIBI-PEKUCCEPAIH OlTiMIiIiriHe XKoHe
Kabinerrinirine ue 0oy Kepek. banermeiictepaiH KyMbIC kKacay MOJICHUETI OMip/ie e Y)KbIMFa BIKIAJIbI
Mo Kasipri ke3neri 61 eHepiHiH KapKbIH/IbI IaMybl, OCBI cajajia KbI3MET €TeTiH MaMaHIap/ibl Aaspiay
CTY/ICHTTIH OH-epici KETiNreH, MOJICHNET] MeH OiTiMi KOFapbl OOITyBIH TaJIal eTe.

5. Kyziperriniri: Kana xopeorpadusuibIk HIbIFapMaIapIsl HIbIFapyabl YipeTeai. bu KoWbLIbIMbIMEH
JKYMBIC JKYPTi3yre MaIlbIKTaH/IbIPa/IbL.

6. Kyrinerin HoTr)Ke: ©31 opeKeT eTeTiH TyJIFa PeTiH/e KaJIbINTACTHIPY, TEPEH YFBIHY XKOHE Oiay
KYPBUIBIMBIH KQJIBINTACYBI. b1 KOMBUIBIMBI JKSHE OHBIH IpaMaTypPrHsCHIMEH

JKYMBIC Jkacail anajsl. bu KOMBUIBIMBIH Xy3ere achbIpabl.




M | BJ TMP Teopus u sk3a | IlucmenHo OnucaHue AUCHUIUTHHBL: [larsipoBa A.K
4 KB/ HST3 | meromuka MEH | YCTHO 1. Ilpepexkpusutsi:Hacnenue kazaxckoii xopeorpadun MarwucTp m.H.,
208/ [IpeIoABAHNs 2. IMoctpexpusutsl: TaH1bl HAPOJOB MUPA, Hacneizme KJIACCUYECKOr0 TaHIla, MPaKTUKa 3 HpernojaBaTeb
HapOI[HO' 3.].[6.]1]: JHUCIHUIITIMHBI: 3HAKOMCTBO CO Cl'leLll/I(l]l/lKOI/l, OCHOBHBIMH KaTECrOPpUAMU U TEPMUHOJIOTUEH,
KOMITOHEHTaMH 0aJIeTMECTepCKOro NCKYCCTBa.
CHEHUECKOrO 4. KpaTKoe coz[epxcaHHe:HpaKanecxoe OCBOCHHE KIIFOUCBBIX DJICMCHTOB HpOd)eCCPIOHaJ'IBHOfI
Tanual/ NeATeNbHOCTH GaneTMeiicTepa, 3HAKOMCTBO ¢ OCHOBHBIMH 3aKOHAMHU KOMIIO3MIIMOHHOTO MAacTepCTBa B
xopeorpaduu, paboTta ¢ My3bIKaJIbHBIM MAaTEPHAIIOM, CO3JIaHUE XOPeorpadIeckoro creHapus,
IIOCTAaHOBOYHAasA paGOTa
5.KommurentHocTh: CIOCOOHOCTH cOOUpaTh, 00padaThiBaTh, aHATU3UPOBATH, CHHTE3UPOBATH H
HHTEPIPETHPOBATh HHPOPMALIUIO ¥ IPEOOPa30BIBATh €€ B XYI0KECTBEHHBIE 00Pa3bl IS OCIEAYIOIIErO
CO3JaHuUs XOpeorpauuecKux MpOU3BEICHHI
6.0xunaemblil pesynbrar: CriocoOeH Ha OCHOBE aHaJIn3a MPOU3BEACHUH JIUTEPaTypPbl, U300pa3UTEIBHOIO
HCKYCCTBA, My3bIKH, XOpeorpaduu co31aTh COOCTBEHHOE XyJ0KECTBEHHOE IPOU3BEACHUE B PA3IUYHBIX
xopeorpaduueckux popmax.
M | BD TMT | Theory and exa | written Characteristics of the discipline: WarpipoBa A K  ILF.M.
4 | oC HSD3 | methodology of min | form, orally | 1.Pre-requisites: Heritage of Kazakh choreography ) OKBITYIIIBI
208 teaching Folk- atio 2. Post-requisites: \_quld_ dances,_ _Th_e Ieg_acy of class_lc_:al dar_u:e, practlf:e ) ) _
stage dance 1 n 3. Purpose of the d|SC|pI|ne:_fam|I|ar|ty with the specifics, with the main categories, terminology, and with
components of choreographic art.
4. Short summary: Practical learning of key elements of the choreographer’s professional activities,
introduction with the basic laws of compositional skill in choreography, working with musical material,
creating a choreographic script, staging work
5. Competence: The ability to collect, process, analyze, synthesize and interpret information and convert it
into artistic images for the further creation of choreographic works
6. Expected result: Based on the analysis of works of literature, visual arts, music, choreography, it is
possible to create your own artistic work in various choreographic forms.
M | BII HSBT | XanbIKThIK- emr | JKazbama TMounin cunarramachL: IlarbipoBa A.K  TLF.M.
4 | TK/ 3208/ | caxua 6uin uxa | aybl3lia 1. llpepexBusuti: Bu oHCpiHiH TapuXbl OKBITYILII
TEPMHIHOJIOTHSC H 2. HOCTpeKBM3MT1: Kaszipri 3aman §u1, MpaKkTHKa )
w1/ 3. [IoHHIH MaKcaThl: Snemng JKYPIN KaTKaH Xopeorpadusiibik 6ar_r,1TTapm>1 Oimy JKOHE ONAP/IBI )
3€pTTEY. AranraH TIoH 6HI[1 JKaHa 6aFLITTapBIH OPBIHAAYABIH TICUIACPIH JKIHE 9MICTEMECIH Yﬁpe’rem.
4. Kpickamra ma3myHsl: JKaHa cumaTtTansl  OMai OpBIHAAYIBIH JKOJIIApel MeH (opManapblH yilpereni.
IIprrapMambuIBIK KUSJIBIH JJAMBITA/Ibl, MATEpUAIIap MEH XaOIbIKTap/bl Maijanana Oty KaOuneTiH
KaJIBIITaCTHIPabl ICTIH HOTXKECIH monenzeil Oimyre yiiperenmi. Anran OimiMiH JKyifernern,
KOPBITBIHABLIIaAYFa MallbIKTaHIAbIpAIBI.
5. Kysiperriniri: Kocibu meGepiikti sxerinaipeni. MogepH OarbIThIHAA YKBIMMEH JKYMBIC jKacay
KONZIAphIH YHpeTeni.
6. Kyrinerin Hotrmxe: XopeorpadHsuiblk KOWIBIMIApABl XKaHAa  Ke3KapacleH, 3aMaHyH OarbITTa KOst
anajpl JKoHE yHpereni.
M | BJ THST | Tepmunosorus sk3a | [lucmenHo XapakTepuCTHKa UCHUIUIHHBL: [IarspoBa A.K
4 KB/ 3208/ HapOJHO- MEH | YCTHO 1. TlpexBusuThl: MicTOpHs TaHIEBAILHOTO HCKYCCTBA Marwucrp 1.H.,
CIIEHHYECKOTO 2. INoctpexsusuter: Tans! Hapogos Mupa, Hacneame xmaccudeckoro TaHna, TpaKTHKa HpenoaaBaTenhb
TaHIa 1/ 3.]_[6]'[]: JHUCITUITIIAHBI . HBY’JGHI/IC HCTOPHUU U TBOPUYECKOI'O HACIECAUS JIYIIINX aHcamOJ1ell ¥ KOJJIEKTHBOB

HapOJIHO — CIIEHUYECKOT0, Ka3aXCKOro, KJJaccuueckoro TaHna. [IpakTudeckoe H3ydeHune oTAeIbHbIX
(hparMeHTOB U TaHIIEBAIBHBIX HOMEPOB U3 PENepTyapa H3BECTHBIX TAHIEBAIBHBIX KOIICKTHBOB
(3apyOeKHBIX U OTEYECTBEHHBIX);

4. Kpatkoe cozmepxanne: OCOOCHHOCTH HCIIOJHUTENBCKON TEXHUKU B Pa3JIMYHBIX TAHIIEBATBHBIX CTHIIX.
HaubGonee n3zBectHpie TBOpYECKHE pabOTh XOpeorpaguyecKux KOJIEKTHBOB M UX perepryap.
3HAKOMCTBO 00YJarOIINXCsI C 00pa3IiaMu HacIeIsl OTEUECTBEHHBIX U 3apyOe)KHBIX aHCcaMOielt TaHIla,
xopeorpaduuecKux KOJUIEKTHBOB. BrpaboTka o0ImMX 1 NpodecCHOHATBHBIX KOMITETESHIHH.
5.KomnuteHTHOCTB:3HACT pernepTyap UC3BECTHBIX TAHI[EBAIBHBIX KOJICKTHBOB. M3yumi 1 MoxeT
MPaKTHYECKHI MOKa3aTh HEKOTOPbIe (PparMeHThl U3 JTy9IINX TAHICBAIBHBIX KOMIIO3HIIHH.
6.0xunaeMblii pe3yabTatr: [IpuMeHseT moxydeHHbIC HABBIKU B CLIEHUYECKOM MIPaKTHKE, COCTaBIISIET
yueOHbIe KOMOMHAIIM M3 perneTyapa U3BECTHBIX TAaHIICBAJIbHBIX aHCAMOJIEeH
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Characteristics of the discipline:

1. Prerequisites: History of orchestics

2. Post requisites World dances, The legacy of classical dance, practice

3. Purpose of the discipline: The study of the history and creative heritage of the best ensembles and
groups of folk-stage, kazakh, classical dance. Practical study of individual fragments and dance from the
repertoire of famous dance groups (foreign and domestic).

4. Short summary: Features of the performance technique in various dance styles. The most famous
creative works of choreographic groups and their repertoire. Acquaintance of students with samples of
legacy of domestic and foreign dance ensembles, choreographic groups. Development of general and
professional competencies.

5. Competence: Knows the repertoire of well-known dance groups. Studied and can practically show some
fragments from the best dance compositions.

6. Expected result: Applies the skills acquired in the practice of the stage, makes training combinations
from the repertoire of famous dance ensembles

larpipoBa A K 1L.F.M.
OKBITYIIBI
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aypI3Ia

ITonHiH cHumaTTamMacsl:

1. IlpepexBusuri: buai okpITybIH TeOpusichl MeH daictemeci 1,2, Kimaccukansik OHIi OKBITYIBIH TEOPHSICHI
MEH 9JIiCTEMECI .

2. IoctpexBu3uTi: XabIKThIK-CaXHAIBIK O/ OKBITYIBIH TEOPHSCH MEH dIicTeMeci, OHIipicTiK
MPaKTUKA, KOPBITHIH/BI ATTETTACTAY.

3.ITonHiH MakcaThl: Kitaccukanblk OHMIIH TEOPHUACH! JKOHE IMPAaKTHKACBIMEH TaHBICHII, JJIEMEHTTEPiHIH
OpBIHAAy TEXHHKACBIH yipereni. CTaHOK JKaHBIHAA JK3EPCHUC JKATTHIFYTapbIH HAKTHI OpBIHIAY
1reGepIirii JaMbITa/IbL.

4. Kpickama ma3myHbl: Cabak OapbIchiHIa Xopeorpadus ©HEpiHiH HEerisi KIaCCHKAIIBIK 3K3EpPCUC
JKATTBIFYJIaPbIH JKaH XKaKThl Yiipereai. KUMbLT MEH KIIACCHKAJIBIK OyCeHHIH YyiieciMaimirin

3eprreiini. Kiaccukanbik OUOiH HErisri MIApTTHUIBIFBIH: asKTHIH AIIbIK OOMYBIH, OM KaZaMbIHBIH
JKOFapIIBIFBIH, aifHATyTapaAbl MEHIepy, IEHEHIH HiUITiIITITiH apTTHIpY, JKOFapFa CeKipy, KOJABIH EpKiH,
HO3IK KO3FaJIybl, HAKTHI KOOPANHALMS KaJbIITACTHIPYABI, IIBIAAMIBUIBIK IIEH KYII KUHAKTAYIBI YAPETEe/Ii.
5. Kysiperriiri: KiIaccHKaibIK OUIETi, 9K3ePCUCTIH OKY YIriepin KypacTsipa 6iaeai. Kinaccukansik Oumig
TEPMUHJIEPIiH KaKChl UTEPI.

6. KyTineriH HOTHKE: KITACCHKAJIbIK OMIET] SK3EPCUC JKATTHIFYJIAPbIH TEOPHUs JKOHE IMpPaKTHKa XKy3iHIE
JKaKChl Oiesli, CTAaHOK JKaHBIH/A IAaFbIH KOMOMHALIMSIIAP KOS ajiajibl.

XKencuxbaera A.C
OKBITYIIBI
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Teopus u
METOTUKA
Tpero[aBaHus
KJIACCUYECKOTO
TaHIa 2/

3K3a
MEH

[Tucmenno
YCTHO

Onucanne TUCIUTUTAHBL:

1. Ilpepexsusutsl: Teopus U MeToAMKa NpenoaaBanus TaHua 1,2, Teopus 1 METOMKA MPETOIaBAHUS
KJIACCMYECKOT'O TaHIIa .

2. [MoctpexBusutsl: Teopusi 1 METOAMKA MIPENOIaBAHUS HAPOJAHO-CIIEHMYECKOT0O TaHIIA ,
MIPOM3BOJICTBEHHAs MPAKTUKA, UTOrOBasl aTTECTATIIMS.

3.1enb QUCHMIUTMHBL: 03HAKOMIIEHUE C TEOpUEN M IPAKTUKON KJIACCUYECKOr0 TaHLA, OBJIAJICHUE TEXHUKON
UCTIONTHEHHS 3JIeMeHTOB. [Ipu cTaHke pa3BUBAET YETKOE MACTEPCTBO BHIMOIHEHHUS YIIPAXKHEHUI
9K3epcHca.

4. Kpatkoe cozieprkaHie: OCHOBEI XOpeorpagpuieckoro HCKyccTBa BO BpeMsl YpOKa BCECTOPOHHE H3yJaloT
3aHATHS KJIACCUUECKOT0 3K3epcuca. Mzydaer coyeranne KuMbul v KI1acCU4eCcKOi My3bIKU. Y UUT
OCHOBHBIM YCJIOBHOCTSIM KJIACCHYECKOTO TaHIIA: OTKPBITOCTh HOTH, BHICOKHI YPOBEHb TAHIEBAIEHOTO
Irara, IMKJI BPAIeHHH, TIOBBIIICHUE TACTHIHOCTH TeNa, IPBDKKH Ha BBICOTY, CBOOOIHOE, HOKHOE
NIBIDKEHUE PYK, (POPMUPOBAHHE YETKOW KOOPIMHAIIMHU, BEIHOCIIUBOCTh M CHIIA.

5. Komnerenuuu: ymeer pa3padaThiBaTh yueOHbIE MOJIEIN 9K3EPCHCa, KITACCHYECKOTO TaHIa. X0pOIIo
BJIAJIEET TEPMUHAMH KJIACCUYECKOTO TaHLA.

6. OkuIaeMblil pe3ysbTaT: XOPOILO 3HAET YIPaKHEHUS SK3epCHca B KIIACCHYECKOM TaHIE Ha TEOPHU U
MPaKTHKE, YMEET CTaBUTh HEOOIbIINE KOMOMHAIIMH y CTAHKA.

XKencuxbaera A.C
IperoaBareib
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Course description:

1. Pre-requisites: Theory and methods of dance teaching 1,2, Theory and methodology of teaching
classical dance

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3.The purpose of the discipline: familiarization with the theory and practice of classical dance, mastering
the technique of performing elements. When the machine develops a clear skill exercise exercise.

4. Brief content: fundamentals of choreographic art during the lesson comprehensively learn the lessons of
the classic exercise. Studies the combination of Kimyl and classical music.Teaches the basic conventions
of classical dance: the openness of the foot, a high level of dance step, menstruation rotations, increasing
the elasticity of the body, jumping to height, free, gentle movement of hands, the formation of clear
coordination, endurance and strength.

5. Competence: able to develop educational models of exercise, classical dance. Well conversant with the
terminology of classical dance.

6. Expected result: a well-know exercise exercise in classical dance theory and practice, is able to put
small combinations at barre.

Kencukbaera A.C
OKBITYILBI
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JKasz6arra
aybI3Iia

ITonHiH cHuaTTamMacsl:

1. TIpepexBu3uTi: bui OKbITYABIH TeOpusichl MeH ouictemeci 1,2, KitaccukasbIK OH/Ii OKBITYIBIH TCOPHUSICH
MeH ozicTemeci 3.

2. IloctpexBu3uTi: XalbIKThIK-CaXHAIBIK Ol OKBITYIBIH TEOPHSICH MEH dIiCTeMeCi, OHIipicTiK
[PAaKTHKA, KOPBITHIH/BI ATTETTACTay.

3. IToHHIH MaKcaThl: ATaKThl GaneTMecTepIiep IiH MbIFAPMALIBLIBIK YIITLIEPiH CAKTAIl KajTy )KOHE Kelep
yprakka Tabpictay. XopeorpahHsuiblK KOHBUIBIMIAPIBIH KOPKEMIIK HIemriMiH Tadyaa
IIBIFAPMALIBUIBIKIICH KEJIyre Topoueney.

4. Kpickamra ma3myHbl: banermericTepiH TYbIHABI KOHBLIBIMBIHBIH KOPKEMIIK ICTETHKAIBIK KaFHIaTapbIH
3eprrey. Crekrakinaepai, GuibMaepIi, BUANO xKa30anapapl Kapar UIbIFY )KIHE Taaaay.

5. Ky3bIperTifiri: cTyAeHTTepIiH XopeorpadTap KacaraH KOPKEeM KYHIBUIBIKTapFa — aBTOPJIBIK MOTIHTE,
OPBIHAAYIIBUTBIK ICTYPIEPre, TYBIHIBIHBIH Ca3abl-0eiiHeNK KYPhUTBICHIHA asUTall KYPMETIICH KO3Kapacsl
TopOueneHeni.

6. KyTinerin HoTmXe: XopeorpadHsibIKk MypaHBIH KEPEMETi MEH CYJTYIIBIFBIH Oaraayra Topouneney
KO3enei.

XKencuxbaera A.C
OKBITYIIBI
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Hacnenue
MHPOBOM
xopeorpaduu 2/
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MCH

ITucmenHo
YCTHO

1. Ilpepexsusutsl: Teopus u MeTonuKa npenoaaBanus TaHua 1,2Teopust 1 METOMKA NIPETIOIaBaHHs
KJIACCHYECKOro TaHIa 3.

2. IlocTpexBu3utsl: Teopust U MeTOAUKA IPEHOJaBaHUs HAPOJHO-CLEHHIECKOro TaHIa ,
MIPOU3BOJICTBEHHAS TIPAKTHKA, HTOTOBAsI ATTECTATIHL.

3. 3amaum npexmera: CoxpaHeHHE TBOPYECKUX MOJIENeil 3HAMEHUTOr0 Xopeorpada u repeziada ux
OynyumM nokoneHusiM. [IpocBemath TBOPYECTBO, YTOOBI HAUTU XyJ0)KECTBEHHBIE PEIICHHS
XopeorpadUuecKux BEICTYIUICHHI.

4. Kparkoe cozneprxanue: M3yueHne Xy10)KeCTBEHHBIX CTETHUECKUX MIPHHINIIOB pabOTHI OaneTMericTepa.
IIpocMOTpeTs 1 aHANTU3UPOBATD CIIEKTAKIIEH, (PHUIBMOB, BHICO3aUCEH

5.KoMIeTeHTHOCTh: CTYICHThI IPUBIIEKAIOTCS K YBXKUTEIBHON XYI0KECTBEHHON LIEHHOCTH, CO3IaHHOMN
xopeorpadamu - aBTOPCKUM TEKCTOM, HCTIONHEHHEM TPaJULIH, My3bIKaTEHO-MHIMOH paboToit
IPOU3BEACHUS

6.0xuaeMblil pe3yabTaT: IEHHOCTh OCTAHOBOK XOPeOrpaHIecKoro Hacuequs IpeLycMaTpuBaeT
BOCITUTAHME YYBCTBA IIPEKPACHOTO.

Kencukbaesa A.C
MIpeno/iaBaTesb
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1. Pre-requisites: Theory and methods of dance teaching 1,2, 3, Theory and methodology of teaching
classical dance 3

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3. Objectives of the subject: Preservation of the creative models of the famous choreographer and their
transfer to future generations. Educate creativity to find artistic solutions to choreographic performances.
4. Abstract: A study of the artistic aesthetic principles of the choreographer's work. View and analyze
performances, films, videos

5.Competence: students are attracted to respectful artistic value created by choreographers - author's text,
the fulfillment of traditions, the musical and imaginary work of the work

6. Expected result: To educate the choreographic miracle and beauty of the heritage.

XKencukbaera A.C
OKBITYIIBI




M BIT TK/ HSBO XanpIKTBIK-CaxHa eMT YKazbama IToHHIH cUIIATTAMACHI: TOnnamesa XX,b
4 TA421 | OuiH OKBITYIBIH nxa aybI3iIa 1.IlpepexBu3utTepi: buai oKbITYABIH oicTeMeNiK Herizaepi OKBITYIIIBL.
0/ TEOPHUACHI MEH H 2. INocTpexBu3nTTEpi: AHCAMOIBETI PEIETHTOPIBIK JKYMEIC, bamermeiictep eHepi, Kasak Ouin
anicremeci 2/ OKBITY/IBIH TEOPUSICBI MEH dJlicTeMeci 2
3.ITonHiH MakcaTbl: CTaHOK >KaHBIH/AFbI JKATTBIFYJIap bl )KacaThII YUHPETY. YIKbIMMEH )KYMBIC JKacay
ozticTepi XoHe Tociepin MeHrepTy. KumbLinapasH opslHaaTy ofgicTeMecit yiipery. IIpakTukaibik
TYPFBIIaH CayaTThl OPbIH/IAYFa MAIIBIKTaHABIPY. ©3apa ToxipuOe koHe OLIIM alIMacy JaFabIChIH
KanblnTacTelpy. PU3nKaIbIK MyMKIHIIKTEPiH WBIHAAY, by KOHBLIBIMIApbIH YHpeTy.
4.KpIckamma Ma3MyHbI: AHCaMOIbaepAiH OeifHexaz0anapsIMeH TaHbICy. Kazak Ouinzeri Tapaymnap MeH
GeimMzaep OOMBIHIIA KOMOHHALHS, ITIOATEP HKIHE IK3EPCUCTIH OKY YITiIepiH KypacTeipy. Kusuibia
JIaMBITY, MY3bIKAJIbIK MAaT€pHaJIAP/IbIH KUBIHTBIFbIH skHHAY. OpbIHAAYIIBUIBIK IICOePIIKTEePiH
KJIBIITACTHIPY.
5.Ky3siperTisiri: bu KoHbLIBIMIapbIHBIH 9IiCTEMECIH JKoHEe TepMHUHOIOrHACHH Oineni. Kasak 6ui
OOIiBIHIIIA 9/IICTEMENTIK, TEXHUKAJIBIK MyMKIHIIKTepai Kosiana Oimeni.
6. Kyrinerin notmxe: Ka3ak 6uiHeH mebepiik KIachlH OKY OpBIHIAPHI apachbIHAa YHBIMIACTHIPA/IbL.
M B KB/ TMPH Teopust u sk3a | [lucMeHHO Omnucanue IUCLMIUIAHBIL: IOnpamesa X,b
4 ST421 METOIMUKA MeH YCTHO 1. IlpepexkBu3uThI: MeTOANYECKHE OCHOBBI INPENOAABAHUS TaHLIA. MpernoiaBaTesb
0/ MIpenojaBaHus 2. IloctpexBu3utsl: Peneruropckas pabora B ancambie, MckycerBo Ganermeiictepa, Teopust u MeToquka
HapOJIHO- HperojaBaHus Ka3aXCKOro TaHua 2
CLIEHUYECKOTO 3. Lenp aucuuniuzel: BeinonHenue ynpaxkHeHus y cranka. OCBOEHHE METOIOB U CIIOCO00B paboOThI ¢
TaHna 2/ KOJUIEKTHBOM. [IpHBHTHE HABBIKOB IPAMOTHOT'O MCIIOJMHEHUS U 00MeHa onbIToM. COBEepIICHCTBOBaHUE
(usnueckux Bo3MoKHOCTEH. OCyIECTBICHUE TAHIEBAIBHBIX TTOCTAHOBOK.
4. Kpatkoe coneprxanue: O3HakOMIIEHHE ¢ BHJieoMaTepuanamMmu ancamoieid. CoctaBieHre KOMOMHALMU 1
9TIOZIOB, SK3EPCHUC T10 pa3JieliaM Ka3axCcKoro TaHa. MeTob! II0CTaHOBKH Ka3aXCKOI'0 TaHIIA Pa3HBIX
skaHpoB. PazButue dantasuu, namatn. PoHOTEKa My3bIKAIbHBIX MaTepuasoB. COBEpIICHCTBOBAHUE
HCHOJIHUTEIBCKOTO HCKYCCTBA.
5. Kommnerennun: 3HaeT METOANKY M TEPMUHOJIOTHIO XOpeorpadUuecKix IOCTAHOBOK. YMeeT
UCIOJIB30BaTh METOJUYECKHE U TEXHUYECKNE BO3MOXKHOCTH Ka3aXCKOTO TaHIIA.
6. Oxxuaemblii pesyiabrar: OpraHusyer MacTep-KJjace 1o Ka3axCKOMY TaHIly Cpesii y4eOHbIX 3aBE/ICHUH.
M | BDOC | TMTH | Theory and exa written Course description: IOnnamesa XK,b
4 SD421 | methodology of min | form, orally | 1.Pre-requisites: Methodical bases of dance teaching. OKBITYIIBL.
0 teaching Folk- atio 2. Postrekvizity: The art of ballet master, Reherse work of encenble, Theory and methodology of teaching
stage dance 2 n Kazakh dance 2
3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
from team. Impart skills competent execution and exchange experience. Perfection physical opportunity.
Implementation dance productions.
4. Abstract: Familiarization from video ancam6neit. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods productions Kazakh dance different genres. Development fantasy,
memory. Record library musical materials. Perfection slavnenko art.
5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh
6. Expected result: Organizes master-class by Kazakh dance among training institution.
M BIT TK/ HSBT4 | XanbIKThIK-caxHa eMT Kazbama IToHHIH cHITaTTaMachI: IOnnamesa X,b
4 210/ ouin uxa aybl3ma 1.IlpepexBusutrepi: Kasak OMiH OKBITYIBIH 9iCTEMEINIK HETi3/epi. OKBITYIIIBL.
TEPMHHOJIOTUSICHI - 2 .IloctpexBu3HUTTEpi: XaNbIKTHIK-CaxHa OMIIH Mypachl, Buii OKbITYIbIH TEOPHACH MEH d/1iCTeMEC]
2/ 3.Ilonnin Makcathl: Kazak OMiHIH TepMUHOIOTUSCH IOHIHIH MaKCaThl Ka3aK OMiHIH TEPMHUHOIOTUSCHIH

Urepill, OKBITY XKYieciH MeHrepTy. OKBITI-yHpEeHTeH MaTepralibl KOJJIaHa OTBIPHIN cabaK eTKi3y, Ka3ak
OuiHiH OesimMzepl MeH Tapayaapbl OOMBIHIIIA TOJIBIK MAaFIYMATIICH KapyJaHAbIpY.

4.Kpickama Ma3myHsl: Ka3ak OWiHiH TEPMUHOIOTHACKH - XaJIbIK OMiHEH eIl TipIIiiiriHie Oosty1apsl faHa
€MEC XaJIBIKTBIH MiHE3-KYJIKbI, OOIMBICHL. TepMUHOIOTHAIIBIK arnapaTThiH KaubinTacysl. Kasak oninin
TEPMUH/IEPIH MPAKTUKAIBIK KbI3MCTiH/IC MafiIaaHy sK0oI1apsl.

5.Kyseiperriniri: Tapaynap MeH Oeimaep OoibIHIIA Ka3aK OWiHEH KOMOMHAIHS, STIOATEP KYPacTHIPy MEH
61 Koo OapBIChIHIA TEPMHUHJIEP/I cayaTThl Maiiiananaapl. Kazak OWiHIH TepMUHIEPIl JKAHIIbI TOJIBIK
TYCIHIK,

6. Kyrinerin notmxke: Kasak 61 eHepiH FhUIBIMH 3epTTeiii.




M BA KB/ | THST4 | Tepmunonorus sk3a | IlucmenHo Onucanue JUCHUIINHBL: TOnnamesa XX,b
4 210/ HapOJHO- MeH YCTHO 1. IlpepexBusuthl: MeToan4eckue OCHOBBI MPENoIaBaHus Ka3aXxCKOro TaHIA. MpernoaBareib
CHCHHUYECCKOT'O 2 HOCTpCKBPBPITI)II HaCJ’IeI[I/IC HapOAHO-CHEHUYECKOI'0 TaHIla, Teopm[ 1 METOAMKA NMPEIIOJaBaHusA TaHLaA .
TaHua 2/ 3. Lenp aucuuniunsl: Hens npeamera TepMUHONIOrHs Ka3aXCKOTo TaHIA - 0CBOEHHE TEPMUHOJIOT UK
Ka3aXCKOI'o TaHLa, U3y4e€HHEe cUCTeMbl 00yueHus. Vicronb3ys n3ydeHHble MaTepHaibl POBEICHUE
3aHATHUH, 1aTh Pa3HOCTOPOHEE U MOJHOE 3HAHUS I10 pa3aeiaM Ka3aXCKoro TaHIa.
4. Kparkoe coneprxanue: TepMHHOJIOIUS Ka3aXCKOr0 TaHLIA — HE TOJIBbKO KOJIOPUT HAPOJHOIO TaHLA B
caMOOBITHOM CYILIECTBOBAaHUH HApOJa, HO U XapakTep U CYIHOCTh. CTaHOBICHHE TEPMHHOIOIUYECKOTO
arrapara. HyTI/I HCIIOJIb30BaHUs TEPMUHOJIOTUHN B HpaKTH‘IeCKOﬁ JACATCIIBHOCTH.
5. Komnerenuuu: I[Ipu coctaBneHn KOMOMHALIMM U 3TIO0B, IOCTAHOBKH TaHIIEB TPAMOTHO UCIIOJIb3YET
TEPMHUHBI Ka3aXCKOI'0 TaHLA. Bnaaeer TIOJIHOLICHHBIM 3HAaHUEM O TEPMHUHOJIOTHUH.
6. O)KPII[aCMBIfI pe3YIIbTAT: Hay‘IHO HCCIIENYET Ka3aXCKO€ TaHIIEBAJIBHOE HCKYCCTBO.
M | BDOC | THSD Terminology of exa written Course description: Onnamesa XK,b
4 4210 Folk-stage dance min | form, orally | 1.Pre-requisites: Methodical bases of teaching Kazakh dance. OKBITYIIIBL.
2 atio 2. Postrekvizity: Theory and methods of dance teaching 3, Heritage of folk stage dance.
n 3. The purpose of the discipline: Target of the subject Terminology Kazakh dance - development
terminology Kazakh dance, study system learning. Using learned materials conduct lesson, give
pasnocroponee and full knowledge by sections Kazakh dance.
4. Abstract: Terminology Kazakh dance — not only color national dance at camoGsITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.
5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns
full knowledge of about terminology.
M BII TK/ | ARZh AncaMmOabaeri eMT AypI3ina ITonHiH cHumaTTamMacsl: Ab6auesa I'' M.
5 4307/ PENeTUTOPIIBIK uxa 1. TlpepexBusuti: banermeiicrep eHepi ara OKbBITYIIBI
KyMmbic/ H 2. ITocTpexBH3uTi: XaNbIKTHIK-CaXHAIBIK OMJIi OKBITYABIH TEOPUSICHI MEH 9JliCTeMeCi, OHIIPICTIK

[PAKTUKA, KOPBITHIHABI ATTETTACTAY.
3. ITonHIH MakcaTsl. by penepTyapsIHIarEl XOopeorpadusuIbIK MypaMeH TaHBICY JKOHE YHpPeHY.
PenepTyapsl KypacTbIpa OTHIPHII €H aJIbIMEH OpbIHIayIIbUIapAbIH TEXHUKAIBIK MYMKIHAIT MEH
JTaifibIH/BIFBIH OaCIIBLIBIKKA aTy/bl YHPETY.
4.KpIckamma Ma3MyHBI: XopeorpadHsuIbIK YKEIMHBIH JIEyMETTiK-TIe1arOrMKaJbIK MOHI KOPKeM-
OpPBIHAAYIIBUIK XoHE TopOue yIepicTepiH yitnectipe Oimy/e, odapra HACsUIBIK-aJaMIepIIUIIK OaFbITTBUIBIK
Oepe anyza skaThlp. AnFaH OUTiM IaFIbUIapBIH IIBFAPMAIIBUIBIK KBI3METKE KOJIJaHa Olryre MiHACTTi.
xopeorpadus xKoHe OHep, MOJICHHET d/IeONeTTepiMeH TaHbICY.

5.Kysiperriniri: ATanran MiRAETTI menry 6achIM XKaF/iaiija perepTyapMeH — atHaIackIH A
xopeorpadHsUIIBIK YXKbIMHBIH )KYMBICHI KYPBUIATHIH XOpeorpadHsuIbIK MbFapMalapMeH OailIaHbICTBI.
OHBIH camnacklHa, UIESIIbIK-KOPKEMIIK ICHIeiiHe, Q1IeyMETTiK-TIe[arOrHKaJIbIK dJIeyeTiHe
XopeorpadsIIbIK YKbIM KbI3METiHIH THIMALTIT TOYeNIi eKeHi Oenrii.
6.Kyrtinerin Hotmxke: XopeorpadusiblK MypaMeH )KYMBICTBI YHBIMAACTBIPY 9/1iCTEMECIH,0pbIHIAY
TEXHHKACBIH MEHTEPY.
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Orncanue npeaMera:

1. ITepexBusutel: Teopus u MeToMKa NpenoaaBanus taHua 1,2,3.

2. INoctpexBu3uThl: Teopus 1 METOAMKA IPETIOAABAHHS HAPOTHO-CIIEHUIECKOT0 TaHI[a ,
HPOM3BOJCTBEHHAs NPAKTHKA, UTOrOBasi aTTECTATLIHA.

3. 3amaun npeamera: O3HAKOMIICHHE C XOpEOrpahuuecKUM HaC/IEIMEM TaHIEBAIBLHOTO pelepTyapa.
IpenonaBanue penepryapa B IEPBYIO o4epeb ISl PyKOBOACTBA TEXHUUECKOH OCYIIECTBUMOCTBIO U
TOTOBHOCTBIO MCHOJIHUTENCH.

4. Kpatkoe coneprxanue: ColuaibHO-TIEaroru4eckas CyuHOCTh XOPeorpauuecKoro KOMICKTHBA - 3TO
CIIOCOOHOCTB COYETATh Xy JOXKECTBEHHYIO IEsATEIbHOCTh M 00pa30BaTeNbHEIN IPoLece, IpUIaBas UM
UJICOJIOTMYECKYI0 MOPalIbHYIO OpHeHTauuo. [Toiyuyenne NpruoOpETCHHBIX HABBIKOB B TBOPUECKOM
JIeSITEIIbHOCTH, Xopeorpadyu U 03HaKOMIICHHH C HCKYCCTBOM, KYJIbTYPOH U JIUTEPaTypoit
5.KommereHTHOCTS: DTa 3a7a4a B IIEPBYIO OUepeb CBA3aHA C PEHepTyapoM - Xopeorpaduieckon
paboToii, BOKpYT KOTOPOii paboTaer xopeorpaduyeckuii KOJIeKTuB. M3BeCTHO, YTO ero KauecTBo,
UJICONIOTHYECKHI YPOBEHb HCKYCCTBA, 3 (HEKTHBHOCT COLUATIBHOM IeIarornyeckoil KOJIEKTUBHON
JIeATEIbHOCTH

6.0>xu1aeMblil pe3yabTaT: OBJIAJEHHE METOAaMU paboThl ¢ Xopeorpaduueckum HacineaueM. OcBoeHue
HABBIKOB, 3HAHHE TEPMHUHOJIOIMH TAHLIEBAIbHBIX JBHXCHHII, COBEPIICHCTBOBAHUE HCTIOIHUTEIBCKUX
HaBBHIKOB

Abauesa I'M.
CT. NIPENOAaBaTeb
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ItemDescription:

1. Props: Theory and methods of dance teaching 1,2,3.

2. Post-requisites: Theory and methods of teaching folk-stage dance , Industrial practice, final certificate.
3. Tasks of the subject: Acquaintance with the choreographic heritage of the dance repertoire. Teaching the
repertoire primarily to guide the technical feasibility and willingness of performers.

4. Abstract: The social and pedagogical essence of a choreographic collective is the ability to combine
artistic activity and the educational process, giving them an ideological moral orientation. Acquiring the
acquired skills in creative activity, choreography and acquaintance with art, culture and literature
5.Competence: This task is primarily associated with the repertoire - choreographic work, around which
the choreographic collective works. It is known that its quality, the ideological level of art, the
effectiveness of social pedagogical collective activity

6. Expected result: mastering the methods of working with a choreographic heritage. Mastering
skills, knowledge of the terminology of dance movements, improving performance skills

Aonuesa I'.M.
ara OKBITYILbI

ax

BIT TK/

Ans
4307/

Kaciou 6u
ancaMOiTiHIH
JKYMBICBI/

EMT
nxa

Ays13ia

ITonHIH cHMaTTaMachI:

1. TlpepexBusuri: banermeiictep enepi

2. T1oCTpeKBHU3HUTI: OHIPICTIK MPAKTHKA, KOPBITHIH/BI ATTETTACTAY.

3.I1oHHIH MaKcaThl: Ka3ipri OiniM Gepy OaFbITHI HeTi3iHe KOFapbl MEKTEN MaMaHIAPBIHBIH TYJIFACHIH
KaJIBIIITaCTHIPY; OM YKBIMBIH YHBIMIACTHIPY/IBIH IBFapMaNIbLIBIK ITe[arOr HKAJIBIK, MPOIIECiHe Aaspray;
YHBIMIACTBIPYHIBIIBIK KbI3METT] YHBIMIACTBIPY/a Ka3ipri 3aMaHFbl 9[iCTeP MEH TeXHOJIOTHANAPAbI
MEHTepTY.

4.KpIcKama Ma3MyHBI: BH y>KBIMBIHBIH TaOBICTBUIBIFBI YIHBIMAACTHIPYIIBUIBIK, OKY-TopOue,
LIBIFAPMAIIBLIBIK XKYMBICTap/bl YTHIMIbI YHBIMAACTHIPYFa OaiiaHbICThI 00J1a b1, Ocipece KeTeKIIiMeH
6ipirin skacanabIHATBIH JAWBIHBIK XKYMBICHI MAHBI3IBI POJT OHHANBI. Y)KBIMHBIH HEePCIIEeKTUBAIBIK
KOCTIApBIH KYPBII, )KEPTiNiKTi KaFfaiiia 1aMy MyMKiHIIKTepi

5.Kysiperriniri: YitipMenep MeH YKbIMIAPABIH OKy-TopOHe, MIbIFapMaIIbUIBIK XKYMBICTAPHIH JKeKe MOHIep
OoifbIHIIIA sKOCTIApIIapbl MEH OKY Oarmapiamaiapbl aHbIKTaigpl. OHBIH ilIiHAE XOpeorpadusIbK
YKbIMIapAa: 1) KIIacCHKaIbIK XKoHE aKaJAeMHSIIBIK TPEHAXK;

2) ’eKe KoHe TONTHIK OMIepIiH, Ou CrouTanap skoHe X0eorpad sIbIK MUHAATIOpaap KOWbUIBIMBI
OOifbIHIIIA peeTUIHSIIBIK, OaneTMelcTepiik sxymbIc. bonamak xopeorpadrapra 61 eHepiHiH 1amy
JKOJITAPBIH TYCiHIN OlTyre OacIIBUIBIK XKacail anaspl.

6.Kyrtinerin HoTmke: ByKia kepKeM-IIbIFapMaIbUIBIK Y)KBIMHBIH UIESUTBIK-ICTETUKANBIK OaFbITTHUIBIFBIH
aHBIKTall aya L, YHBIMIACTHIPYIIBUIBIK KaOineTTepre ue 00maasl; ©3 3aMaHBIHBIH alIBIHFBI KaTaplbl,
KOFaphl MOJICHHETTI JOHE TepEH OiiMJIi aiaM peTiHze KaJblnTacabl.

Ab6muesa I'.'M.
ara OKbITYLIbI
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BJ1 KB/

Ans43
07/

Pa6ora
npodecCHOHAIbH
oro
TaHIIEBAJILHOTO
aaHcamois /

OK3a
MCEH

YCTHO

OrncaHne TUCIUIUIMHBL

1. IlpepeKkBU3HUTHL: HCKYCCTBO OaneTmeicTepa

2. ITocTpeKBU3UTHL: IPOU3BOACTBEHHAS IIPAKTHKA, HTOrOBas aTTECTAIIU.

3.lenp quctuIuInHbL: (JOPMUPOBAHHE JIMYHOCTH CIICLUAIMCTOB BBICIICH IIKOJIBI HA OCHOBE COBPEMEHHBIX
00pa3oBaTeNIbHBIX HANPABJICHHI; IIOJrOTOBKA TAHLICBAJIBHOIO KOJUIGKTUBA K TBOPUYECKOMY
MeJJarOTMYeCKOMY IIPOLIECCY OpraHU3aluy TaHI[EBAILHOTO KOJUIEKTHBA; OBJIAJCHHE COBPEMEHHBIMH
METOZaMH ¥ TEXHOJIOTHSMHU OpPraHU3aluK OPraHU3ALNOHHON e TEIbHOCTH.

4 Kparkoe cozepkaHue: yCIEeUIHOCTh TaHLEBAJIbHOIO KOJUIEKTHBA 3aBUCHT OT PALIMOHAJILHOM
OpraHH3aliy OpPraHU3alOHHOH, y4eOHO-BOCIUTATENbHOU, TBOPUECKOl paboThl. OCOOCHHO BajKHYIO POIIb
UrpaeT MoAroTOBUTENIbHAS Pab0Ta COBMECTHO C PYKOBOJUTEINEM. pa3paboTKa NepCHEeKTUBHOTO IIaHa
KOJIUICKTHBA M BO3MOXKHOCTH PAa3BUTHUS B MECTHBIX YCIOBHSAX

5.Kommerennuu: onpeznenser ydeOHble IPOrpaMMbI U IUIaHbI y9eOHO-BOCTIUTATENIBHOMN, TBOPUECKOH
PabOThI KPY’KKOB U KOJUIEKTHBOB O OT/ENIBHBIM IpeaMeTaM. B ToM uucie B xopeorpadudyeckux
KOJUIEKTHBaX: 1) KJIaCCUYECKUN 1 aKaJJeMUYECKUI TPEHAK;

2) peneTHIIOHHAs, OaneTMelcTepekas paboTa 0 MOCTAHOBKAM WHWBHIYaIbHBIX U IPYIIIOBEIX TaHIEB,
TAHLIEBAJIbHBIX CIOMT U XO€Oorpa(uuecKkiux MUHUATIOP. YMEET PYKOBOJAMUTH OyLyliuMH Xopeorpadamu
YMEHHEM HOHUMATh IYTH Pa3BUTHS TAHLICBAILHOIO HCKYCCTBA.

6.0xHIaeMBIi pe3yIbTaT: yMEET OIPEeNsITh HACHHO-OCTeTHIECKYIO HallPaBIeHHOCTh BCETO
XYJ0’KECTBEHHO-TBOPYECKOr0 KOJUIEKTHBA; 00J1a[[aeT OPraHU3aTOPCKUMH CIIOCOOHOCTAMU; (hOpMHUpPYETCs
KaK IepeoBO, BBICOKOKYJIbTYPHBIN U IITyOOKO 00pa30BaHHBIN YEJIOBEK CBOErO BPEMEHHU.

Abauesa I'M.
CT. NIPENOAaBaTeb
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Work of
professional dance
ensemble/

exa
min
atio

orally

Course description:

1. Prerequisites: art choreographer

2. Post-requisites: industrial practice, final certification.

3.The purpose of the discipline: the formation of the personality of specialists of higher school on the basis
of modern educational directions; preparation of the dance team to the creative pedagogical process of the
organization of the dance team; mastery of modern methods and technologies of organization of
organizational activities.

4.Summary: the success of the dance team depends on the rational organization of organizational,
educational, creative work. Especially important is the role of preparatory work in conjunction with the
head. development of a long-term plan of the team and opportunities for development in local conditions
5.Competence: determines the curriculum and plans of educational, creative work of groups and
collectives in individual subjects. Including choreographic groups: 1) classical and academic training;

2) rehearsal, ballet master's work on productions of individual and group dances, dance suites and
choreographic miniatures. He is able to lead future choreographers ability to understand the ways of
development of dance art.

6.Expected result: able to determine the ideological and aesthetic orientation of the entire artistic and
creative team; has organizational skills; formed as an advanced, highly cultured and deeply educated
person of his time.

Aonuesa I'.M.
ara OKBITYILbI
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FoutbiMu 3eprrey
Herizaepi/

EMT
nxa

JKasbarra
aybI3Ia

IToHHIH cHIaTTaMachI:

1.IlpepexBusutrepi: «Tapux», «Ka3zak xoHe mieren xopeorpadusaChiHbIH TapUXb, « TapUXH-TYPMBICTBIK
OUiH OKBITYIBIH TEOPHSACH MEH dfticTeMeci», «bu/i OKBITYIBIH TEOPUACH MEH dJicTeMeCi»

2. IToctpexBusutrepi: JumiomManapl npakTuka, JUIioM sKyMbIChI

3.ITonHiH Makcatsl: JKorapsl 3UATKEPIIIK KOHE MOJICHHU JICHTeili 6ap TysiFa peTiHze, y3aikci3 kaciou ecyre
JaibIH OLTIKTI MaMaH Jaspiay. byl moHAI OKy CTYAEHTKE: FhUIBIM, OHBIH JIaMy Ke3eHJepi KoHe Kazipri
KOFaMJIaFbl POJIi Typaibl HEri3ri TYCiHIK alnyFa MyMKiHAIK Gepeni;

4.Kpickama Ma3MyHbI: FBUIBIMU 3epTTey-IIBIHIBIKTE MAKCATThI TYp/E Oily, OHBIH HOTHKENEPi YFbIMAAp,
3aHJap MeH Teopmslap >Kyileci TypiHne maiiga Ooxambl, XaHAa FBUIBIMH OUTIMAI JaMBITY Iporeci
TaHBIMBIK 1C-OPEKETTIH Oip Typi Oonbin TaObUIaIBl, OOBEKTUBTLIIKIIEH, KOOCIOMEH, NQJICNACPMEH JKOHE
IOJIIKIICH CHIATTaNaabl. F'hUIBIMHBIH TiKeleld MakcaTTapbl-Of1 alllKaH 3aHaap Heri3iHae OHbI 3epTTey
TaKBIPBIOBIH KYPAWTBIH IIBIH/BIKTHIH HPOLECTEP]i MEH KYObLIBICTAPBIH CHITATTAY, TYCIHIIPY JKOHE OoKay.
5.Ky3piperTiiri: OHep TapUXbIHAAFBI HEri3ri Ke3eHIepi, oHep CTHJIbACPIH KOHE Ke3-KeNreH TypAeri
KOpKeM MIblFapMajapbl Talfaibl, eHepIiH Ka3ipri »karjailbl MEH Jamy HepCICKTUBANaphbl Typabl
HETi3/IeNTeH Ko3KapacTaphlH Oinipesi.

6. Kyrinerin HoTmke: O3iH-031 YHBIMIACTHIPY JKOHE ©3i1H-031 TopOuesey KadijeTi; agaM eMipiHjaeri eHep
MEH MOICHHETTIH PONIH TYCiHy, ©3iHiH KOpPKeMIiK KaObUIIaybl MEH TAIFaMblH OaMbITy KaOiIeTiH
MEHI'epreH.

Kencukbaera A.C
npenojaBareib

I11 KB/

ONI430
i

OCHOBBI
HAYYHOTO
HCCIeI0BaHus/

OK3a
MCH

ITucmenHo
YCTHO

OrnucaHue npeamera:

1. ITepexBusutsl: «Mcropusy, «IcTopust oTeuecTBEHHON U 3apyOexxHOI xopeorpadum», «Teopus u
METOUKa TIPEHo1aBaHus HCTOPHKO-OBITOBOTO TaHIa », «Teopus 1 MeToauKa IpernoaaBaHus TaHIa

2. IloctpexBusutsl: [Ipemnumiomnas npaktuka, Jfumiomnas pabora

3. 3aauu peAMETa:Crioco0CTBOBAHKE MOATOTOBKE KBAIM(UIIMPOBAHHOIO CIIELMAINCTA KAK JINYHOCTH,
o6afaronell BBICOKMM UHTEIUIEKTYalbHbIM U KyJIbTYPHBIM YPOBHEM, FOTOBOI OCTOSTHHOMY
npogeccroHaIbHOMY pocTy. M3ydeHne JaHHON JUCIUILTHHEI II03BOJISIET CTYIACHTY: OIYyIUTh 6a30Boe
IpeJCcTaBlIeHue O HayKe, dTallaX ee Pa3BUTHA U POJIH B COBPEMEHHOM OOIEeCTBE;

4. Kpatkoe coneprxanue: HayyHoe uccieioBaHue — 1eIeHaNpaBIeHHOE I03HAHUE JICUCTBUTEIBHOCTH,
Pe3yIbTaThl KOTOPOTO BEICTYIIAIOT B BHJIE CHCTEMBI TOHATHH, 3aKOHOB H TEOPHH, IPOIIECC BEIPAOOTKH
HOBBIX HAyYHBIX 3HAHUH SBIAETCS] OJHHM U3 BUIOB IO3HABATENIBHON JESTEIBHOCTHU, XapaKTepU3yeTcs
00BEKTHBHOCTHIO, BOCIIPOM3BOJUMOCTBIO, IOKa3aTeIbHOCTHIO U TOUHOCTHIO. HemocpencTBeHHbIMU
LEeJSIMH HAayKH SBIISTIOTCS OIMCaHNe, OOBsICHEHHE U IpeIcKa3aHie MPOLECCOB  SIBICHHI
JIeHCTBUTEIbHOCTH, COCTABILIIONINX IPEAMET e H3YUeHHs, HA OCHOBE OTKPBIBAEMBIX €10 3aKOHOB.
5.KoMIeTeHTHOCTh: yMeeT aHaIM3UPOBATh OCHOBHBIE BEXU B HCTOPUHU UCKYCCTB, CTHJIM UCKYCCTBA U
XY0’KE€CTBEHHBIE IPOU3BEACHNS JIIOOOTO POfIa, BHICKA3BIBATh COOCTBEHHBIE 00OOCHOBAHHEIC U
apryMEHTHUPOBAHHbIE B3IJISbI HA COBPEMEHHOE COCTOSIHUE M IIEPCIIEKTUBBI PA3BUTHS UCKYCCTBA.
6.0xu1aeMBblil pe3ynbTaT: BIaJeeT ClIOCOOHOCTBIO K CAMOOPTaHU3aIMK U CaMOOOpa30BaHuH;
CIIOCOOHOCTBIO OCO3HOBATH POJIb HCKYCCTBA M KYJIBTYPHI B UEIOBEUECKOI )KU3HEIEATENLHOCTH, Pa3BHBATh
COOCTBEHHOE XY/I0XKECTBEHHOE BOCIIPUATHE U BKYC.

Kencukbaesa A.C
OKBITYILIBI
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Fundamentals of
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exa
min
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written
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Item description:

1. re-Visits: "History", "History of domestic and foreign choreography", "Theory and methodology of
teaching historical and everyday dance", " Theory and methodology of teaching dance»

2. Prerequisites: pre-Diploma practice Diploma thesis

3. objectives of the subject: contributing to the training of a qualified specialist as a person with a high
intellectual and cultural level, ready for continuous professional growth. The study of this discipline allows
the student to: get a basic understanding of science, its stages of development and role in modern society;
4. Summary: Scientific research-purposeful knowledge of reality, the results of which are in the form of a
system of concepts, laws and theories, the process of developing new scientific knowledge is one of the
types of cognitive activity, characterized by objectivity, reproducibility, evidence and accuracy. The
immediate goals of science are to describe, explain, and predict the processes and phenomena of reality
that make up the subject of its study, based on the laws it discovers.

5. Competence: can analyze the main milestones in the history of art, art styles and works of art of any
kind, Express their own reasoned and reasoned views on the current state and prospects for the
development of art.

6. Expected result: has the ability to self-organization and self-education; the ability to realize the role of
art and culture in human life, to develop their own artistic perception and taste.

IOnnamesa X,b
OKBITYIIBI.

Beiiinaeymi nonnep/Ipopuanpyrwmue nucuuniaunabl/ Profiling discipline
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OKBITY/IBIH
TEOPHUSICHI MEH
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CMT
nxa
H

JKasz6ama
aypI3Ia

IToHHIH cHIIaTTaMacCkL:

1.IlpepexBu3utTepi: buai OKbITYABIH omicTeMeNiK Herizaepi

2. IlocTpexBU3UTTEpi: AHCAMOJIBIETI PENETUTOPIIBIK XKYMBIC, banmermeiictep enepi.

3.ITonHiH MakcaTbl: CTaHOK >KaHBIH/AFbI JKaTTHIFyIap bl )KacaThll YHpeTy. Y KbIMMEH )KYMBIC jKacay
omicTepi xoHe Tocinaepin MeHrepTy. KuMbuiiapasiH opslHaaty sgictemecin yitpery. IlpakTukasibik
TYPFBIAH CayaTThl OPbIH/AYFa MAIIBIKTaHABIPY. ©3apa ToxipuOe xoHe OLTIM aIMacy JaFabIChIH
KaJIbIITacThIpy. PH3MKAIBIK MYMKIHIKTEPIH WIBIHIAY, B KOWBUIBIMIAPBIH YHpETY.

4 Kpickaa Ma3MyHbl: AHCaMOubiepiH OeiiHeka30anapsiMeH TaHbicy. Kazak Ouinzeri Tapaynap MeH
OenimMziep OOWBIHIIIA KOMOMHALIUS, STIOATED KHE IK3EPCUCTIH OKY YIriIepiH KypacToipy. Kusibin
JIaMBITY, My3bIKAJIBIK MaTepHaIIap/IbIH XUBIHTHIFBIH skHHAY. OpBIHAAYIBUIBIK HIeOepIiKTepiH
KaJIBIIITaCTBIPY.

5.Kysbiperriniri: bu KOWbUIBIMAAPBIHBIH 9/IiCTEMECIH JKOHE TEPMHUHOJIOTUACHIH Oineni. Kasak Oui
OOMBIHIITA 9MTiCTEMETIK, TEXHUKAJIBIK MyMKIHIIKTepIi KoJaHa Oimeni.

6. Kytinerin Hotmxe: Kazak OuiHeH mebepiik KIaChIH OKY OPBIHIAPhI apachHa YHBIMIACTHIPA/IBL.

Onnamesa JXX,b
OKBITYILBI.
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Teopus u
METOIHKa
MpeToAaBaHus
Ka3axCKOro
TaHna 1/

JK3a
MCH

ITucmenHo
YCTHO

Omncanne TUCIUIUTHHBL:

1. IIpepexBusuTh: MeToauueckue OCHOBBI IPENOAaBaHUs TaHIIA.

2. IMoctpexsusnTel: Penetnropckas pabora B ancambie, MckyccTo Oanermeiicrepa

3. lens mucryIuHBL: BhInoaHeHNEe ypakHeHns y cranka. OCBOEHHE METOJIOB U CIIOCO00B PadoTHI ¢
KOJUIEKTHBOM. IIpuBHTHE HABBIKOB ITPAMOTHOI'0 HCIIOIHEHUsI X 00MeHa onbIToM. COBepIIeHCTBOBAHUE
¢u3nueckux Bo3MoxkHOcTel. OCyIecTBIeHHe TaHIIEBAIbHBIX TIOCTAHOBOK.

4. Kpatkoe cozmeprxanue: O3HaKOMJICHHE ¢ BUIeoMaTepranaMu ancamoieil. CocraBieHre KOMOMHALNN 1
9TIOZOB, 9K3€PCHUC 110 pa3/ieraM Ka3axCKOro TaHna. MeTobl IOCTaHOBKU Ka3aXCKOTO TaHIA PAa3HBIX
skaHpoB. Pa3Butue danrasun, mamsatu. @oHOTeKa My3bIKAIBHBIX MaTepHanoB. COBEpIICHCTBOBAHUE
HCTIONTHHUTENBCKOTO HCKYCCTBA.

5.Komnereniun: 3HaeT METOUKY U TEPMUHOJIOTHIO XOpeorpaduuecKux NOCTaHOBOK. YMeeT
HCIIONB30BATh METOIHMYECKHE U TEXHHYECKHE BO3MOXKHOCTH Ka3aXCKOTO TaHIIA.

6. Oxunaemslil pe3ynbTaT: OpraHusyeT MacTep-Kiace 1o Ka3axCKOMy TaHILy CpeH YIeOHBIX 3aBEICHUH.

FOnnamesa X,b
TIpENoAaBaTellb
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Theory and
methodology of
teaching
Kazakh dance 1

exa
min
atio

written
form, orally

Course description:

1. Pre-requisites: Methodical bases of dance teaching.

2. Postrekvizity: The art of ballet master, Reherse work of encenble.

3. The purpose of the discipline: Performance exercises at machine. Development methods and way work
from team. Impart skills competent

execution and exchange experience. Perfection physical opportunity. Implementation dance productions.
4. Abstract: Familiarization from video ancam6ueii. Making combinations and sketches, Exercise by
sections Kazakh dance. Methods

productions Kazakh dance different genres. Development fantasy, memory. Record library musical
materials. Perfection slavnenko art.

5.Competence: He knows methodology and terminology choreographer productions. Can use
methodological and technical capabilities Kazakh dance.

6. Expected result: Organizes master-class by Kazakh dance among training institution.

IOnnamesa X,b
OKBITYIIBI.
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Kaszaxk OuiHiH
meOepITiK KIachl

EMT
nxa

JKas6arra
aybI3IIa

IToHHIH cHIIATTAMACHL:

1.IlpepexBusurrepi: buii OKbITYIbIH TEOPHICHI MEH dicTemeci 1,2

2.ITocTpekBU3HUTTEPi: OHAIPICTIK MIPAKTHKA, KOPBITBIH/BI ATTETTACTAY

3.ITounin MakcaTbl: Kasak OHiHiH TEPMHHOIOTHSCHI TIOHIHIH MaKCAThI Ka3aK OHiHIH TEPMHHOIOTUSICBIH
urepiIn, OKbITY XKyieciH MeHrepTy. OKBIII-yHpeHreH MaTepralIbl KOJIJaHa OTBIPHII cabak oTKi3y, Ka3ak
OuiniH GesiMaepi MeH Tapayiapsl GOMBIHIIA TOJBIK MAFIYMATIICH KapyIaHaBIDY.

4.Kpickama ma3mysbl: Kazak OuiHiH TEpMHHONOTHSICHI - XaJIbIK OHIHEH €I TIpIIiTiriHig 60sy1apsl FaHa
€MeC XaJIBIKTBIH MiHE3-KYJIKbI, OOIMBICHL. TepMHHOIOTHSUIBIK allapaTThiH Kaublnracysl. Kasak Ouinin
TEPMUH/IEPIH NPAKTUKAJIBIK KbI3METiH/IE MafiaiaHy 5K0Japsbl.

5.Kyssiperriniri: Tapaynap Men Oeximaep OoiibiHIIA Ka3ak OHiHEH KOMOHHALHS, ITIOATEP KYPacThIPy MEH
01 KO0 OapbICBIH/IA TEPMUH/ICPAI CayaTThl aiaananapl. Kazak OWiHiH TEpMHHAEPl KailJIbl TOJBIK
TYCIHIK,

6. Kyrinerin notmke: Kazak 6 oHepiH FBUIBIMU 3€PTTEHI.

IOnpamesa X,b
OKBITYIIIBL.
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Mactep knacc
Ka3aXCKOTO
Tanma/

OK3a
MEH

ITucmenno
YCTHO

Onucanne TUCHUTUIAHBL:

1. IIpepexBu3uTh: MeToANYECKHE OCHOBBI IPENOAaBaHus Ka3aXxCKOro TaHIa.

2. ITocTpeKBU3UTHI: IPOU3BOACTBEHHAS MPAKTUKA, UTOTOBask aTTECTATLHSL.

3. Lenp aucuuniunsl: Lens npeamera TepMUHOTIOTHS Ka3aXCKOTO TaHIA - OCBOCHHE TEPMUHOJIOTUH
Ka3aXCKOT0 TaHIIA, M3y4eHHe CHCTEMBI 00ydeHus. comnb3ys H3ydeHHbIe MaTepHaIbl IIPOBEICHUE
3aHATUH, 1aTh PA3HOCTOPOHEE U TTOJTHOE 3HAHUS 110 pa3jienaM Ka3aXCKoro TaHIa.

4. Kpatkoe coneprxanue: TepMHHOJIOTUS Ka3aXCKOTO TaHIIA — HE TOJIBKO KOJIOPUT HAPOJHOTO TaHIIA B
CaMOOBITHOM CYIECTBOBAaHUH HApOJa, HO U XapaKTep U CYIHOCTh. CTaHOBIEHHE TEPMHHOJIOTHIECKOTO
anmapata. [TyTi ucroabp30BaHus] TEPMUHOJIOTUU B MPAKTUYECKON NEATETbHOCTH.

5. Komnerenuuu: I[Ipu coctaBneHnr KOMOWHAIIMK U ATIOZIOB, IOCTAHOBKH TAHIIEB TPAMOTHO UCIIOJIb3YET
TEPMHHBI Ka3aXCKOro TaHIa. BiajeeT MoJHOLEHHBIM 3HaHUEM O TEPMUHOJIOTHU.

6. Oxxunaemslii pe3yabrar: HaydHo HccienyeT ka3axcKoe TaHIEBaIbHOE HCKYCCTBO.

IOnpamesa X,b
MpenojaBaTeib
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Kazakh dance
master class

exa
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written
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Course description:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Industrial practice, final certificate.

3. The purpose of the discipline: Target of the subject Terminology Kazakh dance - development
terminology Kazakh dance, study system learning. Using learned materials conduct lesson, give
pasnocroponee and full knowledge by sections Kazakh dance.

4. Abstract: Terminology Kazakh dance — not only color national dance at camo6sITHOM the existence
people, but and character and essence. Becoming term apparatus. Ways of use terminology at practical
activity.

5. Competence: At compilation combinations and sketches, productions dance correctly uses terms Kazakh
dance. Owns

full knowledge of about terminology.

6. Expected result: Scientifically explores the Kazakh dance art.

FOnnamesa X,b
OKBITYILIBI.
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IToHHIH cHIaTTaMachI:

1. IpepexBusuri: TpeHax Kiacst

2. ToctpexkBu3uTi: By KOMIIO3HIMACH XKOHE KOMBUIBIMBI, KOCIOM IPAKTHKA.

3. ITonnix Makcatsl: Kasipri 3amanrbl xopeorpadusiHbl JKeTULAIpIn, qaMbiTy; Kasipri 3aManfsl Ou
TYpJEpiH MEHrepTy.

4. Kpickama masmynsl: Kasipri xe3geri xopeorpadus >kailnsl okanmbsl MomiMeT.Kasipri keszeri ouaig
TEepMHUHOJIOTHACHI MeH TexHonorusicel.Contract, relase, spiral Herisri yreiMaapsl. Ko xoHe asik
KaJIbIIITaphl,eICH/IE,0pTa/la 3K3ePCHC XKacay,IuaroHab. Bapuanuanap. AMeprkaH MeKTeOiHIH MOJIepH
oui.Hemic MekTeOiHiH MOJIepH OHi.

5. Kysiperriniri: bune xopeorpadusiblK JIEKCHKOJIOTUSHBIH TOJBIKTBIPBULYBI KJIACCHKAJIBIK OHIiH
XaJIBIKTBIH IUIACTHKAJIBIK MOTHBTEPIMEH OaibIThLIYbI, TAHTOMUMHUKA KYPaJJaPbIH, CIIOPT 3IEMEHTTEPiH,
KOPKEM I'MMHACTHKA, aKpOOATHKa THIM/I KOJJaHY MEH aKaJeMUsUIbIK OWIiH KOPBIH MIBFapMaIIbLIBIK
TYPFBIAH TOJBIKTBIPAJIBL.

6. Kyrinerin HoTmke: 3amanayu Ounep/i opblHaay Heriziepin Oinesi, NpakTUKaJIbIK KOpCeTe aaaibl.
CTuinb/iepH, XKaHpiapsiH, GopManapslH axbIpaTa anasl. CTyACHTTEpAIH TEXHUKAIIBIK KOHE IMOLHSIIBIK
TYPFBIIAH KYPIesi XOpeorpapusuibK KOWBUTBIMIApAa O KbUIIBIK THKIpHOeci 6ap mebep-
xopeorpadTapIbIH jKeTEKIILTINiMEH YKYMBIC KacaiIpl.
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OnucaHue AUCHUILIHHBL:

1. ITpexBu3uThl: TpeHaXHbII Ki1acc

2. IToctpexBu3uThl: TaHIEBaIbHAS KOMITO3UIMS U IOCTAaHOBKA, IIPOM3BOACTBEHHAs] NPAKTHKA

3.1lenp QUCLUIUINHBL: I03HAKOMHTH CTY/IEHTOB C OCHOBAMH COBPEMEHHOI'0 TaHLA (MCTOKY MOSIBICHUS
COBPEMEHHOMH Xopeorpadun); — O3HAKOMHTH C PA3JIMIHBIMU HAIIPaBJICHUSIMU COBPEMEHHOM
xopeorpaduu (CTUIIH U )KaHPBI); — HAYIUTh HCIIOIb30BaHUIO IPO(ECCHOHATBHON TEPMUHOJIOTUH 110 BCEM
HaIpaBJIeHHsIM — Hay9UTb pa30UpaThcs B My3bIKaIbHEIX PUTMAX Xopeorpaduu; — 00y4uTh OCHOBaM
COBPEMEHHOTO TaHIIA.

4. Kpatkoe conepsxanue: [IpakTuyeckoe 0CBOSHHE CTHIIS U MaHEPbI UCIIOJIHEHHUS], HAYYUTh
HCIIONB30BAHHIO NPO(ECCHOHATbHOM TepPMUHOIOTHY 110 BCEM HANPABICHUAM — HAYIUTh pa30HpaThCs B
MY3BIKaJbHBIX PHTMaxX Xopeorpaduu; — o0yJnTh OCHOBaM COBPEMEHHOTO TaHIA

5. KOMIUTEHTHOCTB: 3HaeT OCHOBHYIO TEPMUHOJIOTHIO COBPEMEHHOI Xopeorpaduu; yMeeT pa3inyaTh
MY3BIKaJIbHBIA PHTM H ABUTaThCS B TAKT C My3bIKOH; — Iep>KaTh OCAHKY, TSHYTh HOCKH U BBINONHSTH
6a30Bble TaHIIEBaIbHbIE YIIPAKHEHUS U3 Pa3HbIX HAIPaBICHUH COBpeMEHHOI xopeorpaduu.
6.0xmmaeMelit pe3yabTaT: MOXKET cO3/1aTh TaHIIEBATbHBIE HOMEpA KOTOPBIE BKITIOYAIOT B ce0s Bce
paszensl COBpEMEHHO# Xopeorpaduu TaHHON MPOrPaMMBIL.
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Characteristics of the discipline:

1. Prerequisites: Training class

2. Post requisites: Dance composition and staging, Industrial practice.

3. The purpose of the discipline: to introduce students with the basics of modern dance (the origins of the
emergence of modern choreography); to introduce with the various trends of modern choreography (styles
and genres);to teach the use of professional terminology in all areas;to teach to understand the musical
rhythms of choreography;to teach the basics of modern dance.

4. Short summary: Practical development of the style and manner of performance, to teach the use of
professional terminology in all directions; to teach to understand the musical rhythms of choreography; to
teach the basics of modern dance

5. Competence: knows the basic terminology of modern choreography; candistinguish musical rhythm and
move with the beat of music;keep posture, pull socks and perform basic dance exercises from different
directions of modern choreography.

6. Expected result: It can create dancethat include all sections of themodern choreography of this program.

FOnnamesa X,b
OKBITYIIBI.




M | Bell ShBU oy eMT Aybi3iia I[IpepexBusuTi: banermeiictep eHepi TOnnamesa XX,b
5 TK/ 3302/ | Garnmapmama nxa ITocrpekBu3uti: OpbIHAAYIIBI OHEPIHETT MPOIOCEPIIiK XKyMbIC, CaXHaIBIK 00pa3 xoHe OUli CaxHaJIbIK OKBITYIIIBL.
yiibiMaacTeipy 1 H KOpKEMALY . . N .
/ [TonHiH MakcaThl: biniM amymbuiapapl MOy bl YHBIMIACTBIPY IIapaiapbIMeH TaHbICThIpY. Typii
KOHILIEPTTEP/i d3ipJiey epeKLIeiKTepi XKallibl MaFrysimMaT Oepy.
Keickama masmyssr:11loy 6armapnamMaHbl yphIC YHBIMAACTHIPY TaOBICTHI XKYMBIC JKacaybIHBIH Herisri
HIapTTapbIHbIH Oipi Goubin TaObU1aAbL. JKeHin KapanaiibiM OriepaeH Oactan GipTHHACT TEXHUKACH MEH
CIO)KETiHIH TaKbIPHIOBI OOMBIHIIA KYpAei Ouiepre KoIry KaxeT. by yyKbIMHBIH TYpaKThl
HIbIFapMalibUIBIK JaMYBIH KaMTaMachI3 eTe,E[i. U.[Oy 6arj:[apnaManapm,I MY3BIKAMEH KOPKEMECY.
KysiperTiniri: - moyapl MofeHHETTiH Oipcanachl peTiHae Talaay;
- IIOY-TBIHBIFY JKYMBICBIHBIH TEOPUSACBHIH 3€PTTEY;
- moy OarmapiaManapbH QyHKIUSUIaphH KyHerney;
- IOy JKYMBICHIHBIH OpTaMeH OaililaHbICHI.
Kyrinerin notmwke: [loyapl yilbIMAACTBIPY JaFIbUIaphl KAJIbINTACAIB
M | 11 OShP | Oprauuzarus 9K3a | YCTHO TpeboBanus: xopeorpadus Onnamesa XK,b
5 KB/ 3302/ moy MeH TTocTpeKBU3UTHI: IOCTAHOBOYHAS pabOTa B UCIIOJIHUTENIBLCKOM UCKYCCTBE, CLIEHUUECKOM 00pase 1 npenojaBareib
HpOIpaMMLIl / IIOCTAaHOBKE TaHIaA.
Ilens Temsl: [To3HaKOMHTB ydammxcsl ¢ opraHuzanueit moy. [Ipenocrasnenne napopmarmu 06
0COOEHHOCTSIX PAa3BUTHUS Pa3IMYHbIX KOHLIEPTOB.
Pestome: IlpaBuiibHast opraHu3anysi LOY-IpOrpaMMbl — OJJHO U3 IIABHBIX YCJIOBHH YCIICIIHOM PaOOThI.
H606XOZ[I/IMO NEPEXOAUTH OT JIETKUX IMPOCTHIX TAHUEB K CIIOKHBIM I10 TEXHUKE U CIOKETY TaHIIaM. 210
obecrieyrBaeT NOCTOSIHHOE TBOPYECKOE Pa3BUTHE KOJLIEKTHBA. OOOraleHue 110y MY3bIKOH.
KommnereHuus: - aHaJu3 110y KaKk OTPaciy KyJIbTYypbl;
- U3Y4YCHUE TEOPUU l'[OKa3aTeJ'[I;HO-OT[IBIXaTeJILHOfI pa60TLI;
- CHCTeMaTH3alus QYHKIHIT OY-IIPOrpaMm;
- CBsA3b pabOTHI IOY C OKPYKAIOLIEH cpeoil.
OsxunaeMslii pe3ynbpraT: PoOpMUPYIOTCSI HABBIKH OpTaHU3aLHHU HIOY.
M | PDOC | OShP | Organization of exa | orally Prerequisite: Choreography FOnnamesa XK.b
5 3302 the show min Post-requisites: production work in performing arts, stage image and dance staging. OKBITYIIBL.
program1 atio Purpose of the subject: To acquaint the stude_nts with the organization of the show. Providing information
n about the features of the development of various concerts.
Summary: Proper organization of the show program is one of the main conditions for successful work. It is
necessary to move from easy simple dances to complex dances in terms of technique and plot. This ensures
the permanent creative development of the team. Enrichment of shows with music.
Competence: - analysis of the show as a branch of culture;
- study of the theory of show-rest work;
- systematization of functions of show programs;
- connection of the show's work with the environment.
Expected result: Show organization skills are formed
M | Bell KzBOT | Kasak Ouin emr | JKas6ama I[TonHiK cunaTTaMachl: Onnamena XK,b
4 | TK/ IA3301/ | OKBITYZBIH uxa | aybI3ma 1. IpepexBu3uTi : Buti OKBITYIbIH TEOPHUSCH MeH onicremeci 1,2 ) . . OKBITYIIIBL.
TEOPHSICEI MEH H 2. ITocTpexBH3uUTI: XaJbIKTHIK- CAXHAIBIK OMJIi OKBITYIBIH TEOPHACH MeH oxicreMeci, Kazak Ouin

onicremeci 2/

OKBITY/IbIH TEOPHUSCHI MEH dJicTeMeci3

3. ITonHiH MakcaTsl: Ka3ak OMiH OKBITYIBIH TEOPUSCH MEH 9JIici TOHIHIH MaKCcaThl Ka3ak OWiHIH
TEPMUHOJIOTHCHIH UIepill, Ka3aK OHiH OKBITY jKyieciH MeHrepy. OKBIN yHpeHreH MaTepualasl KoigaHa
OTBIPBIIN cabaK OTKi3y, Ka3ak OWiHiH OexiMaepi MeH Tapaysiapbl OOWBIHIIA TOJIBIK MAaFIyMarT ajy.

4. Kpickama masmynsl: OKy noHi petinge Ka3ak OMiH OKBITYIBIH TEOPUSCH MEH dici Gomammak
xopeorpadus MyFaiMiH OKbITya 6iniM Oepy kemeHine kipexi. Ka3ak OniH OKBITYABIH TEOPHACH MEH
omicTeMeci IMoHI Ka3ak OWiHIH TapUXBIMEH TaHBICTHIPAJbL.. Kasak Ou anemeHTTEpiHEH 01
KOMITO3HIIHMSUIAPBIH KOIOIbI OKBITAIBL.

5. Kysiperriniri: Keiznap sxoHe epiep Onnepinin 6enimMIepiHiH epeKImenikTepiH KopeeTil, OphIHait
aajsl.

6. Kyrinerin notmke: Kasak 61 aneMeHTTepiHEeH OHMIi KOMITO3UIIIAY, Ka3aK OM @HEpiHiH Tapuxu
TaMBIpPBI, ©3iHE TOH KaWTaNaHOAThIH epeKIIeTiKTepi )KOHE YITTHIK )KapKbIH KAJIOPUTIH TaHBICTHIPY.




M | I TMP Teopus u sk3a | IlucmenHo Onucanne TUCUUIUIMHEL: Onnamesa XX,b
4 KB/ KzT3 | meromuka MEH | YCTHO 1. IlpepeKBU3HUTHI: TEOPUs M METOHMKA NIPENOAABAHMs TaHLEB 1,2 MpernoaBareib
301/ HpeHOﬂaBaHHﬂ 2. HOCTpCKBPBPITI)II TeopI/m 1 METOAMKaA IPETIOJaBaHusI HApOJHO-CUEHNYECKOI'0 TaHIIa, Teopm{ n
Ka3aXxCKOTO METOAMKA NPEIoAaBaHus Ka3aXCKOI0 TaHLla
3. Llenb AMCLMIUIMHBL: U3yYEHUE TEOPHU M METOAMKH MPENOaBaHUs Ka3aXxCKoro sA3bika. [IpoBenenue
Tanna 2/ 3aHATHH C HCTIIOJIb30BAaHUEM n3yqa€Moro Matepualia, nojIyueHue TOJIHOM HH¢)OpMaHHH TI0 pasaeiiaM u
paszeinaM Ka3axCKoro TaHua.
4. Kparkoe cojeprkaHue: Kak yueOHast AMCLUIUIMHA TEOPHs U METOMKA IPENoJaBaHus Ka3aXCKOro TaHIa
BXOJHT B 00pa30BaTeNbHbINH KOMILIEKC 00ydeHHs Oyaymmero yaurens xopeorpaduu. Teopus u MeTonuka
npernoAaBaHUsA Ka3axCKOro TaHla 3HaAKOMHT C HCTOpHCﬁ Ka3axXCKOro TaHua.. I/I3yqaeT IIOCTaHOBKY
TaHIEBAJIbHBIX KOMHOSI/ILU/lﬁ M3 DJICMCHTOB Ka3aXCKOI'o TaHIIa.
5. KOMHCTCHHHHI crocobex JAEMOHCTPUPOBATH U BBIMOJIHATH 0COOEHHOCTH pa3aciioB KEHCKOTIo U
MYKCKOI'0 TaHIIEB.
6. OxuaemMblil pe3ysbTaT: KOMIO3ULMS TAHLA U3 3JIEMEHTOB Ka3aXCKOro TaHIa, 3HAKOMCTBO C
HUCTOPUUICCKUMH KOPHAMH Ka3aXCKOI'0 TAaHIEBAJIBHOT'O UCKYCCTBA,HEITIOBTOPUMbBIMHI 0COOEHHOCTAMH U
APKHUM HALIUOHAJIbHBIM KaJIOPUTOM.
M | PDOC | TMT | Theory and exa | written Course description: IOnnamesa X5
4 KzD3 | methodology of min | form, orally | 1.Prerequisites: Theory and methodology of dance teaching 1,2 ) OKBITYIIBL.
301 teaching atio 2. Post-requisites: Theory and methods of teaching folk-stage dance, Theory and methods of teaching
Kazakh dance 2 n Kazakh dance o .
3. The purpose of the discipline: the study of the theory and methods of teaching the Kazakh language.
Conducting classes using the studied material, obtaining full information on the sections and sections of
the Kazakh dance.
4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.
5. Competencies: able to demonstrate and execute particular sections of male and female dancing.
6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.
M | Bell KzBOT | Crunusanusiiag emr | JKaz6ama I[NonHiK cunaTTaMachl: Onnamena XK,b
4 | TK/ IA3301/ | ram xazak 6mi 1/ uXa | aybI3ma 1. IpepexBu3uTi: byl OKBITY/IBIH TEOPHACH MEH dicTemeci 1,2 OKBITYIIIBL.
H 2. ITocTpeKBU3NTI: ©HMIPICTIK MPAKTHKA, KOPBITHIHABI aTTETTACTAY.
3. [onniH MakcaThl: Ka3ak XanKbIHBIH OM MOIEHHUETIHIH JaMy epeKLIeNiriH Ourimn, Ka3zak OMiH caXxHara
JKaHala AaibIHaay
4. Kpickamra Ma3MyHbI: bipHene GarsITTapian TypaThlH 3aMaHayH OMiIep/i Ka3ak OMiHJe TpaKTHKa
JKY3iH€ KOJIaHbII, OMJIi TyphIC KOst Olty.
5. Kysiperriniri: 3eprren yiipeHreH OuiepiH, apHailbl IOHAEPAl OpBIHAAyAa IaliaaHa anajsl.
6. Kyrinerin notmxke: Kasak OwuiHe *aHarma peH 6epeni. b y>KbIMBIMEH jKyMBIC jkacail anaThiH
JTAfbIHAAYIIBL MaMaH 0oJia/ibl.
M | 114 TMP CTHUIIM30BaHHBI sk3a | IlmcmenHo Ornvcanue mpeaMera: IOnpamesa X,b
4 KB/ KzT3 1 Ka3axCKuit MEH | YCTHO 3. IIpepexBusuTsl : Teopust 1 METOIMKA NIPENOJaBaHus TaHna 1,2 Mpero/1aBaTelib
301/ tanern 1/ 2.JTocTpeKBU3UTHI: MPOU3BOACTBEHHAS MPAKTHKA, UTOTOBAasi aTTECTATIIHUS.

3.3agaun npeaMeTa: 3Has crieuUKy pa3BUTHS TAaHIEBAIBHON KyJIbTYpPBI Ka3aXCKOr0 HapoJa pa3paboTath
Ka3aXCKUii TaHel| Ha CIIEHY IT10-HOBOMY.

4.KpaTkoe coaep:kaHue: IPUMEHSIS Ha IPAKTHKE HAPOJHOTO TaHIIA COCTABICHUE COBPEMEHHBIX Ka3aXCKHX
TaHIIEB, COCTOAIIME M3 HECKOJIBKUX HATPaBICHUH.

5. KoMIIeTeHTHOCTB: MOXKET NMPUMEHATh N3yYEeHHbBIE TAHIIBI B MPEMO[aBAHHUH CIICIINAIBLHBIX MIPEIMETOB.
6.0xuaaeMeblil pe3yapTaT: BHOCS HOBYIO OKpAacKy B Ka3aXCKHMil TaHEel, MOXeT paboTaTh pEHeTUTOPOM B
TaHIIEBAJIbHOM KOJIIEKTHBE.




M | PDOC | TMT | Stylized Kazakh exa | written Description of discipline: FOnnamesa X.,b
4 KzD3 | dance 1 min | form, orally | 3.Prerequisites: Theory and methods of dance teaching 1,2 OKBITYIIIBL.
301 atio 2. Postrequisite: : Industrial practice, final certificate.
n 3. Purpose of the discipline: To know the peculiarities of development of the dance culture of the Kazakh
people and to prepare the Kazakh dance on stage
4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.
5. Competence: It can use the studied dance to perform specific disciplines.
6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.
M | Bell KB Kiaccukansik 6u eMT Aysbi3iia IToHHIH CHITaTTaAMAaChI: Kencukbaesa A.C
6 TK/ 3302/ 1/ uxa 1. IpepexBusnuri: Knaccukanbik 6ui OKbITYIBIH TEOPUSICHI MeH dxicTemeci 1,2 OKBITYILIbI
H 2. T1oCTpeKBHU3MUTI: OHAIPICTIK MPAKTUKA, KOPBITBIHIBI ATTETTACTAY
3. ITonHix MakcaTsl: Kinaccukanslk OUIiH OpBIHAANY TEXHOJIOTHSCHIH XKOHE Xopeorpadust
KOJUICKTHBTEPIH/IE KIACCHKAIIBIK OHi OKBITYIBIH d/IICTeMECiH KapacThipapl. Kiaccukamnsik sK3epcuc
JKATTBIFYJIaPbIH CTAHOK JKAaHBIHAA JKOHE 3aJ] OPTACHIHIA OPBIHIAYABI YHpETei.
4. Kpickama Ma3myHbl: KiaccukaislK OM MEKTENTepiHiH YITiiepiH 0Ty apKbUIBI OM KOO >KYMBICTApHI,
ofiCTEeMeNiK capamnTay, OKBITYIIBUIBIK MPHHIMITIH EPeKUICTIKTEPiH YHPETy JKOHE MIBIFapMAIIbLIBIK
MYMKiHAIri O6ap kociOum maman naiibiHaay. Kimaccukaiblk Ol OKBITYIBIH JKYHeCiH YipeTry jkoHe
OPBIHJAYIIBUIBIK OHEPiH MLIBIHIAY.
5. Kysiperriniri: Kinaccukanslk 61 KOMOMHAIMSIIAPBIH TYPICHIIPY 9AICTEMECiH MEHTePreH, ACHeHIH
IIYPBIC KOIO JKATTBIFYJIApAbIH HBIK OPBIHAAYBI XKOHE Oiiyi.
6. Kyrinerin Hotrmxe: KitaccHkalbIK 9K3epCHC KATTHIFYIapbIH KOPCETIl, Tycinaipe anansl. Onapst
OpbIHAAy OapbIChIHAA KATENIKTEPIH Tayblll, AYPBIC YHpPETe amasbl.
M | IOKB/ | KT Knaccuueckuit JK3a | YCTHO Ornucanne TUCIUATUTAHBL: Kencukbaesa A.C
6 3302/ tanenl/ MEH 1. IIpepexBusutel: Teopus 1 METOAMKA MPENOAABAHMUS KIIACCUYECKOro TaHua 1,2 MpernoiaBaTesb
2. HOCTpeKBPBI/ITBII IIPOU3BOACTBCHHAsA IIPAaKTHKa, UTOroBas aTTeCTaTLUsA.
3. I_Iem, JUCHUTUIMHBL: U3YYEHHUE TEXHOJIOTHH UCIIOJIHEHUS KJIIACCHYIECKOT0 TaHIla B KOJUICKTUBAX
xopeorpaduu. YUHT BBINOIHATH YIPAKHEHUS KIIACCHYECKOTO SK3ePCHca Y CTAHKA U B LICHTPE 3aJa.
4. Kpatkoe coziepxaHue: TaHIeBaIbHas paboTa, METOAMYECKas SKCIEPTH3a, 00yUeHHE 0COOCHHOCTSM
TNIPETIoAaBaATEIILCKOI0 NPUHIMUIIA U TOATOTOBKA npo@)eccuor{ammoro criequajIncTa ¢ TBOPICCKUMHU
BO3MOKHOCTSAMH. O6y‘IeHI/IC CHUCTEMCE IPENOJaBaHUA KIIACCUYCCKOTO TaHIa U COBEPIICHCTBOBAHUE
HCIOJIHHUTENBCKOTO HCKYCCTBA.
5. KOM]’[CTeHLII/H/II BJIAACTH MeTOI[HKOﬁ MOZ[PICI)HK&HI/H/I KJIIACCHYECCKUX TAaHIICBAJIBHBIX KOM6HHaHHﬁ, YMETH
1 YETKO BBINOJIHATH YIPAKHCHUA HpaBHHLHOﬁ IIOCTAaHOBKH TeEJIa.
6. OsxntaeMblii pe3yJbTar: ISMOHCTPHPYET U HHTEPIIPETHPYET YIIPaKHEHHUSI KIIACCHYECKOT0 3K3epCHCa.
VYmeer HaXOJIUTh OIIMOKH IIpY UX BBIITOJIHEHHUH U ITPABUIIBHO o6yanL.
M | MDOC | CD Classical dance 1 exa orally Coursedescription: Kencuxbaesa A.C
6 3302 min 1. Prerequisites: Theory and methods of teaching classical dance 1,2 OKBITYIIIEI
atio 2. Post-requisites: Production practice, the final attestatsii.
n 3. The purpose of the discipline: the study of the technology of classical dance in choreography. Teaches

you to perform the exercises of the classic exercise at the Barre and in the center of the room.

4. Synopsis: a dance work, teaching expertise, the teaching principle teaching and training specialist with
creative possibilities. Teaching the system of teaching classical dance and improving the performing arts.
5. Competence: to master the method of modification of classical dance combinations, to be able to clearly
perform the exercises of the correct statement of the body.

6. Desired outcome: demonstrates and interpretirovat exercise classic exercise. Able to find errors when
they are executed and properly train.




M Bell KBT33 | Knaccukalblk eMT AyLBI.Ha IToHHIH cUIIATTAMACHI: Kencuxbaena A.C
6 TK/ 02/ oumiy nxa 1. IpepexBu3uTi: Knaccukasblk OUIi OKBITYIBIH TEOPUICH MeH dficTemeci 1,2. OKBITYILIBI
TEPMHHOJIOTUSICHI H 2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY
1/ 3. IlonHiH Makcatsl: KitaccHKanbIK OHIiH TEPMHUHOIOTHSACHI IIOHI UTepill, OKBII YHPEHIeH MaTepuaIbl
TOKiprOenikTe Koana Oily KoJiaHa OTHIPBIN cabaK oTKi3y.
4. Kpickama ma3myHsl: OKy moHi petinne Kiaccukansik OuaiH TepMHHOIOTUSICHL Ooanak xopeorpadus
MyFalTiMiH OKbITYa OiiM Oepy KeleHiHe Kipeai. BumiH TepMUHOIOTHSACHIH HAKTB 01Ty KociOu
xopeorpad) MiHZETI.
5. Kysiperriniri:Kazak OuiHiH TepMHHOIOTHSACHIH OLTy, CayaTThl TY)KBIPBIM JKacail amamgbl
6. Kyrinerin Hotmke: Kitaccukanbik OuIiH TEPMHHOJIOTHSICHIH KOJAaHa OTBIPBIN KIIACCHKAJIBIK OH
9TIOATEPIH, CTAHOK KaHBIH/A K3EPCUC KypacThipa Oinemi.
M I KB/ | TKT33 | Tepmunomnorus 9K3a | YCTHO Omnucanue npeamera: Kencuxbaena A.C
6 02/ KJIaCCHYECKOro MeH 1. TIpepexBusutsl: Teopus U METOMKA MIPENOAABAHUS KJIAaCCUYECKOro TaHua 1,2, MpernoiaBaTesb
TaHHal / 2. HOCTpCKBPBPITI)II TIPOU3BOACTBCHHAsA IIPAKTHKaA, UTOroBas aTTECTATLUSA.
3.3anauym npeamera: OCBOSHUE MTPEAMETA TEPMUHOJIOTUH KJIACCUYECKOT0O TaHLlA, YMEHUE IPUMEHSTh
H3YYCHHBIC MAaTEpHUaJIbl HA IPAKTUKE, B IPOBEACHUH 3aHATHUH.
4.KpaTKOC COAEpKaHUE: KaK JUCHUILINHA TepMI/IHOHOFI/ISI KJIaCCUYCCKOr'o TaHIla BXOJHUT B
00pa3oBaTeIbHbIIl KOMIUIEKC 0 TIOArOTOBKE Oyaylux rnejaroros xopeorpadguu. TouHoe 3HaHuE
TEPMHHOJIOIMH TaHIA _ NpodeccHoHanbHas 0013aHHOCTh Xopeorpada.
5. KOMIIETEeHTHOCTh: 3HaHUE TEPMHUHOJIOTUH KJIACCUYECKOT'O TaHLa, YMEHHUE COCTABJIATE I'PaAaMOTHYIO
KOHLICIIIUIO.
6.0rxku1aeMblil pe3yabTaT: NPUMEHSSI TEPMUHOJIOTHIO KJIACCUYECKOr0 TaHIIa YMEET COCTABJIATH STHOJIbI 110
KJIACCHUECKOMY TaHILy, 9K3epCHC y CTaHKa.
M | MDOC | TCD33 | Terminology of exa orally Description of discipline: XKencukbaesa A.C
6 02 classical dancel min 1. Prerequisites: Theory Theory and methods of teaching classical dance 1,2, OKBITYIIIEI
atio 2. Post-requisites: Production practice, the final attestatsii.
n 3. Purpose of the discipline: The classical dance terminology is taught by using the discipline, using the
learned material in practice.
4. Summary: As a subject of the discipline, Classical dance terminology is part of the educational complex
of teaching future choreography teacher. Knowing the precise dance terminology is a professional
choreographer's task.
5. Competence: Knowing the terminology of the Kazakh dance, can make a competent conclusion
6. Expected result: Classical dance etudes, using classical dance terminology, can create an exerzer on the
machine
M Bell HSB33 | XajbIKTBIK- eMT Aypbi3ia IToHHIH cHIIATTaAMACHI: [larbipoBa A.K TL.F.M.
4 TK/ 03/ caxHamblK 6ul/ nxa 1. TlpepexBusuTi: XambIKThIK-caXHa OMiH OKBITY/IBIH TEOPUACHI MEH dficTemeci 1,2 OKBITYIIEI
H 2. IocTpeKkBU3NTI: OHAIPICTIK MPAKTHKA, KOPHITBIHJIBI ATTETTACTAY

3. ITonHiH MakcaTsl: XaJIBIK OMiHIH KOMITO3UIMSUIAPHIH iCKE aChIPY, OM ATIOATApEl MEH KOMITO3UIUSIIAP
KypacTsIpy XKyieciH MmeHrepy. OKbII YHpEHreH MaTepuaibl 9p eNJIiH OuiepiH Ko OapbIChIHAA KOJNJaHa
Oimy.

4. Keickamra masmyHsl: OKy noHi peTine Xaibslk OniHiH KOMITO3HITHACH Ooammak xopeorpadus
MYFaJIiMiH OKbITYa Oi7TiM Oepy KeleHiHe Kipeai. ¥ATTBIK CalT-ASCTYPIIep/i 3epTTei OTHIPBIN JIeM
XaJBIKTapbIHBIH OWJIEPIHIH 37IeMEHTTEpiHEH OM KOMIO3HIMSIIAPBIH KOOIl YHpeTesi..

5.KysiperTiniri: a5em XanbsIKTapbIHBIH OMIIepiHiH KOMIIO3UIUACHIH OyeHTe Caii, YITTBIK TapHXbIHA
0alaHBICTBIPBIN, Ma3MYH/BI, CYpeTTEMENEpiH TYPJICHIIpIN WIbIFapa anaisl.

6. KyTinerin HoTike: OJleM XalbIKTaphIHBIH YIITTHIK OMJIEpiH KOciOM MaMaH peTiHje KepceTeli.




TEPMUHOJIOTHCHIH UIepill, Ka3aK OHiH OKBITY jKYyieciH MeHrepy. OKBII YipeHreH MaTepralas! KojgaHa
OTBIPBIIN cabaK OTKi3y, Ka3ak OuiHiH OeniMaepi MeH Tapayyiapbl OOWBIHIIA TOJIBIK MAaFIyMar ajy.
4.Keickama Ma3MyHbl: OKy IoHi peTiHae XaJbIKThIK-CaXHAIBIK OHiHIH TepMUHOJIOIHCH OoJaIaK
xopeorpadus MyFaliMiH OKbITya 6iiM Oepy kemeHiHe Kipexi. OHepIiH 6apiblK Typiiepi CHAKTHI Ou
©HepI JIe yaKbIT TanaOblHa cail AaMblIn Kenei. XalbIKThIK-CaXHAJIBIK OMiHEH el TipIIUTIriHiH 0osyTapbl
FaHa €MeC XaJBIKTBIH MiHE3-KYJIKbI, OOIMBICHI TaHBLIa Rl Epexmreniri coxr, Ou ilki ce3iM KyaThIH KepKeM
OeifHer KUMBUIMEH-TIACTUKAMEH XKETKi3e/l. .

5. Kysiperriniri: Kazak caxna Ouinneri tapaynap MeH Oenimzep OOHbIHIIIA KOMOWHALHS, STIOATED KIHE
9K3EPCHUCTIH OKY YJriepiH KypacToipy. bumin opTypii ynrinepin Kypy 6apbicbiHaa Oui KOIAbIH
ofIiCTepiH, OPBIHIAYIIBUIBIK OHEPiHIH apTybIHA, €CKe CaKTay KaOiaeTiH, KUUIBIH JaMbITY, My3bIKaJIbIK
MaTepHaapAbIH KUBIHTHIFBIH KHHAY.

6. Kyrinerin Hotmxke: [1oH Xanelk OWiHIH TEpMUHAEPAI Kaiibl TYCiHIK, MaryiMar Oepeni. XallbIKTBIK-
CaxHAIBIK OWiHIH TEPMHHOJOTUSCHIH YFBIHIBIPAJIBI, YHPETE.

M I KB/ | NST33 | HapoaHo- 9K3a | YCTHO Omnucanue npeameTa: [larsipoBa A.K
4 03/ CLIEHUYECKHI MeH 1. IlpepexBusutsl : Teopust 1 METOIMKA NPEIOIABaHUsL HAPOAHO-CLIEHUYECKOro TaHua 1,2 MarwucTp m.H.,
Tanen 1/ 2. IlocTpeKBU3UTBL: IPOM3BOACTBEHHAs IIPAKTUKA, UTOTOBas aTTECTATLHS. TpernoaaBaTelb
3.3anaun npeamera: OCyIIeCTBIEHHE KOMITIO3ULIUH 110 HAPOJHBIM TaHIIaM, OCBOCHUE CUCTEMBI
COCTABJICHUA KOMITO3UIIMH U TAHLICBAJIbHBIX 3THO10B. le/IMCHeHl/IC H3y4YE€HHOr0o MaTepuaja B Xone
TIOCTAaHOBKHU TaHLEB PAa3HBIX HAPOJOB.
4 Kpatkoe cozepkaHue: KaKk AUCUUILIMHA KOMITO3UIMS HapOIHOIO TaHIa BXOAUT B 00pa30BaTelIbHbIH
KOMILJIEKC B IIOJTOTOBKE OYIYILIEro meaarora mno xopeorpaduu. M3ydas HapoHanbHbIe 00bIYan i
Tpaaully HApOJAOB MUpPaA, U3 TAHIEBAJIBHBIX 3JIEMEHTOB COCTABJISAET TAHLIEBAJIbHYIO KOMIIO3UITUIO.
5. KommerenTHOCTB: B COOTBETCTBHM € MeOqMEH COUMHSIET COepIKaTeNbHbIE, PA3HOOOPa3HbIE PUCYHKH,
CBA3bIBas TAHLEBAJIbHYIO KOMIIO3UIIHIO C Ha].lldOHaJleOﬁ MCTOpHCﬁ.
6.0)KI/II[aeMLIif’I PE3YIBTAT: MOKET CTAaBUTh CAMOCTOSATEIIFHO TaHIIbI Pa3HbIX HAPOJOB B KA4Y€CTBE
npo(heCCHOHATBHOTO CIELUAINCTA.
M | MDOC | FST33 | Folk stage dance 1 exa orally Description of discipline: lareiposa A.K ILF.M.
4 03 min 1. Prerequisites: Theory and methods of teaching folk stage dance 1,2 OKBITYIIIBI
atio 2. Postrequisites: Industrial practice, final certificate.
n 3. Purpose of the discipline: Implementation of composition of folk dance, mastering the system of dance
etudes and compositions. Ability to use the read material in dictation of each country.
4. Summary: As a subject of the discipline Composition of folk dance is included into the educational
complex of teaching future teacher of choreography. Studying national customs and traditions teaches to
make dance compositions from elements of the world's dance.
5.Competence: It is possible to transform the composition of the peoples of the world into melodies, to the
national history, to transform their content and their images.
6. Expected result: Shows the national dance of the peoples of the world as a professional.
M Bell HSBT XanbIKTBIK-CaxHa eMT Aypbi3ia IToHHIH cHIIATTaAMACHL: [lareipoBa A.K IL.F.M.
4 TK/ 3303/ OuiHig uxa 1. IpepexBu3uTi: XaNbIKTHIK-CaXHa OMiH OKBITY/IBIH TEOPHACH MEH oicTemeci 1,2 OKBITYIIIEI
TEPMHHOJIOTUSICHI H 2. IlocTpeKBU3UTI: OHAIPICTIK MPAKTUKA, KOPBITBIHIBI aTTETTACTAY
1/ 3. IToHHIH MaKcaThl: XaJbIKTHIK-CAXHAJBIK OHiHIH TEPMHHOIOTHSCHI IIOHIHIH MaKcaThl Ka3aK OMiHiH
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Orncanue npeaMera:

1. IlpepexBusutsl : Teopust 1 METOAMKA IIPENOIABAHUS HAPOAHO-CLIEHUYECKOro TaHua 1,2

2. ITocTpeKBU3UTHL: IPOU3BOACTBEHHAs] MPAKTHKA, HTOrOBasi aTTECTATIIHS.

3.3agaun npeaMeTa: U3ydeHUE TEPMHUHOJIOINH Ka3aXCKOTO TAHILA, OCBOCHUE CHCTEMBbI 00y4CHHs
Ka3axckomy Taily. [IpoBe/ieHHe 3aHATHS, IPUMEHSIS [IOJIyYCHHbBIE 3HAHMS, MOJIy4YEHHE TTOJHOTO CBEJICHUS
0 pa3zenax ¥ 4acTsX MO Ka3aXCKOMY TaHILy.

4.Kparkoe coziepxaHue: B KaueCTBE JUCLHILIMHBI TepMUHOIOTHS HAPOAHO-CLICHUYECKOr0 TaHLa BXOJUT B
00pa3oBaTeNbHbIN KOMILUIEKC B MOATOTOBKE OyIyIIEro meaarora mno xopeorpadum.

Kax u Bce BHIBI HCKYCCTBA, TAHIIEBAILHOE HCKYCCTBO Pa3BUBACTCS B HOTY CO BpeMeHeM. B HapoxHo-
CLICHHYECKOM TaHIIE HPOSIBILIETCS HE TOJIBKO OKpacka ObITa, HO U XapaKTep, CYIHOCTh HapoJa.
Crenryika B TOM, 4TO BHYTPEHHSIS SHEPT U I1€PEAACTCS BHIPA3UTENbHBIM ABHKECHHEM — IUIACTHKOM.
5.KoMIeTeHTHOCTB: cOCTaBIsIeT yueOHbIe IPUMEPHI IK3epCHca, STIOAbI M KOMOMHAITHY 10 pa3zeNnaM ’
4acTsIM Ka3aXCKOro CLIEHUYecKoro Tanua. Co0p METOAUK IIOCTAaHOBKHU TaHIA, My3bIKaJIbHbIX MaTEPUAIIOB,
HOBBIIICHHUE HCIIOIHUTEIBCKOIO HCKYCCTBA, CIIOCOOHOCTH 3aIlIOMUHAHUS, Pa3BUTH (haHTa3UM B
COCTaBIICHHH PA3JIMYHBIX TaHI[EBAIbHBIX IPUMEPOB.

6.0>xu1aeMblil pe3yabTaT: IPEIMET JJaeT CBEACHUS O TEPMHUHAX HApoJHOro TaHua. [loscHser u o0y4aer
TEPMHHOJIOIMIO HAPOHO-CLIEHHYECKOro TaHa. PopMHUpyeT yMEHHE YCTPAHEHHs OLIMOOK B MOIy4EHHOM
3HAaHWH.

arsipoBa A.K
Marucerp n.H.,
npenojasareib
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Description of discipline:

1. Prerequisites: Theory and methods of teaching folk stage dance 1,2

2. Postrequisites: Industrial practice, final certificate.

3. Purpose of the discipline: The purpose of discipline The terminology of folk-dance dance is to master
the terminology of the Kazakh dance and master the Kazakh dance system. Conducting lessons using the
studied material, getting detailed information on sections and chapters of Kazakh dance.

4. Summary: As a subject of the discipline Terminology of the folk-scenic dance is a part of the
educational complex of teaching future choreography teacher.

Dancing, like all kinds of art, is developing according to time. Folk-scenic dance is not only the color of
the country's life, but also the character of the people. The peculiarity is that the dance is delivered with the
art of intuitive sensational power-plastic.

5. Competence: Development of combinations of essays and essays on the Kazakh stage dance. During the
creation of various models of dance, the development of dance methods, enhancing performance, memory,
imagination, collecting musical materials.

6. Expected result: The course gives a general insight into the terms of folk dance. Explains the
terminology of folk-scenic dance,

learns. Forms the ability to eliminate gaps in education.

IareipoBa A K 1I.F.M.

OKBITYILIBI
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ITonHIH cHMaTTaMach!:

1. IpexBusutrepi: TpeHax Kiackl

2. IMoctpexBusuti: CaxHaNbIK 00pa3 xaHe Oual caxHaNbIK kepkemzaey. KaciOu mpakTuka.

3.Ilonnin Makcathel: KpeaTnBTi niesmapp! naiianany xonmapsia yiipery. TypieHipe oTeIpbi 61
KOWJIBIMIAapbIHBIH Ma3MYHBIH OalbITyFa Maiifanany oxictepin MeHrepTy. LlIbFapManIbIIbIKIeH JKYMBIC
JKacay JaFAbUIApBIH KaJbIITACTHIPY.

4. Kpickama ma3myHbl: KpeaTnBTinik yreIMbIHA TYCiHIK. ©OHep/eri kpeaTnsTinik. Xopeorpadusiarsl
Oipereli Ke3KapacTap, CaxHaJbIK 1eMeHTTep. JKaHaia uaesiap/ipl Ou KOHbUIBIMIapbIH/a NaliaanaHy.
5. Kysiperriniri: bu KOHbUIBIMAAPBIH XKOFaphI ICHISH/IE KY3€re achlpyFa KOMEKTECETIH ThIH HUASsIIap bl
naiiananapl.

6. Kyrinerin HoTmxe: Xopeorpadusuiblk OHepre MHHOBALIMS €HTI3¢ alaThIH JKaHAIlla KO3Kapackl
KaJIBIITACKaH MaMaH.

Myp3zabaesa I".11.
AK.JIOLIEHT
ara OKBITYIIBI

AbueBa I'.M.
ara OKBITYILbI




M IJIKB/ | ChN33 | Xopeorpadusiuec sk3a | IlucmenHo 1. IlpepexBusutsr: TpeHaxHBIH Ki1ace Myp3abaesa I'.U.
5 06/ Koe Hacneznue / MEH | YCTHO 2. ITocrpexBusuthl: CueHnueckuii o0pas u cueHnueckoe odpopmiienne tanua, Ilpodeccrnonansuas Ak.Ji011eHT
MIPaKTHKA.. ct. [Ipenonasarens
3. Lenp pucuuniunbl: OOy4uTh IyTSM NPUMEHEHUs KpeaTUBHbIX Hel. OCBOeHHE METO10B 000raIleHus
HOBBIMH UJIeIMH Xopeorpaduueckoii kommno3uimu. PopMUpOBaHHE HABBIKOB TBOPUYECKOM pabOTHI. A6muesa T'M.
4. Kpatkoe cozneprxanue: Ilorsatue o kxpeatuBHOCTH. Oco0ble TBOpUECKHUE MIOAXOIBI B XOpeoradu, CT. IIPEII0ABATEb
CHECHHUYECCKUEC DJICMCHTHI. Hcnosp30BaHrEe HOBBIX l/lﬂeﬁ B TaHLICBAJIbHBIX ITOCTaHOBKaX.
5. KOMHCTCHLU/U/IZ Vwmeer OCYILIECTBUT NOCTAHOBKU MCIOJIb3Ys KPEATUBHBIC 3JIEMEHTBI.
6. O)KPIZ[aCMHﬁ pe3yabTaT: CHCI_IPIaJ'II/ICT C HOBBIMH B3IIsIIaMHA yMeIOIJ_II/Iﬁ NMPUMEHUT MHHOBAIUIO B
xopeorpaduyeckoe HCKYCCTBO.
M | MDOC | ChH33 | Choreographic exa written Course description: Myp3abaesa I'.1.
5 06 heritage min | form, orally | 1.Pre-requisites:Training class Axk.fjoueHT
atio 2. Postrekvizity: Stage design of dance and stage image, Professional practice. ara OKBITYIIBI
n 3. The purpose of the discipline: Train Waterways applications creative ideas. Development methods
enrichment new ideas xopeorpaguueckoii compositions. A6muesa T'M.
Formation skills creative work. ara OKBITYLLII
4. Abstract: Notion about creativity. Special creative approaches at xopeoradum, scenic elements. Using
new ideas at .
dance productions.
5. Competence: Can carry out productions using creative elements.
6. Expected result: Specialist from new views able apply innovation at Choreography art.
M Bell BSBB3 | BujuiH caxHaIBIK eMT YKazbama ITonHiH cHuIaTTaMachl: Mypsabaesa I'.U.
5 TK/ 306/ Geitneci jxoHe UXa | aybl3a 1. IpexBusutrepi: TpeHax Knackl Axk.Jjo1eHT
Oe3enaipinyi / H 2. IToctpexBusuti: CaxHAIBIK 00pa3 xoHe OMi caxHaNBIK Kepkemzaey. KociOu nmpakTuka. ara OKBITYILbI
3.ITounin MakcaTsl: KpeaTuBTi Haesuiap/pl maiiganany sxonaapsid yidpery. Typiaenaipe oToIpbIn O
KOWJIBIMIapbIHBIH Ma3MYHBIH OalbITyFa Maiinanany oxictepin MeHrepty. llIprFapManibIbIKIIeH )KYMBIC A6mmena T'.M.
JKacay narAblUIapbIH KaJTBIHTaCTBIPy: . ) = ara OKBITYI.HBI
4. Kpickamra ma3myHbl: KpeaTHBTiTIK YFBIMbIHA TYCiHIK. OHepaeri KpeaTHBTiTiK. Xopeorpadusigarst
Oipereii Kko3KapacTap, caxHaJbIK 31eMeHTTep. JKaHata uaesuiap/ipl O KOMbUIBIMIapbIH/IA aliaanaHy.
5. Kysiperriniri: bu KoHbusIMIapsIH jKOFaphl ISHTei/Ie XKy3€ere achIpyFa KOMEKTECETiH THIH HAesIap Ibl
nanaaHabl.
6. Kyrinerin motmke: XopeorpadusiibslK eHepre HHHOBAIMS €HTi3¢ aJaThIH KaHAIIa Ko3Kapackl
KaJIbIIITACKaH MaMaH.
M KB/ | SIOT3 Cuennueckoe 3k3a | IIMCMEHHO 1. IpepexBusutsr: TpeHaXHBIH Ki1ace Mypsabaesa I'.U.
5 306/ n3obpaxenne u MEH | YCTHO 2. IMoctpexsusnTer: CrieHndecknit 00pa3 1 crieHnyeckoe oopmiieHne Tanma, IIpodeccronansHas AK.JIOIEHT
O(b()pM.TIeHPIe MpaKTHKa.. CT. Hper[o J1aBaTEelIb
TaHua/ 3. Lenp aucuuniaunsl: OOy4YHTh IMyTSM NPUMEHEHUS KpeaTUBHBIX uael. OCBOEHHE METOI0B 000TaIlleHUs
HOBBIMH UJIESIMH XOpeorpadudeckoii kommosuimu. PopMupoBaHNE HABBIKOB TBOPYECKOH pabOTEHI. A6mmena T'.M.
4. Kpatkoe conepsxanne: [TorsiTie o kxpeatnBHOCTH. OCOOBIE TBOPUECKHE IIOJXOIBI B XOpeorapuH, CT. TIpernoaaBaTens
CHHCHHUYECCKUEC DJICMCHTHI. Hcnonb3oBaHue HOBBIX H[[Cﬁ B TAHIICBAJIbHBIX ITOCTAaHOBKaX.
5. KOMHCTCHHHHI Ywmeer OCYILIECTBUT MOCTAHOBKH HCIIOJIB3Ys KPEATUBHBIC 3JIEMEHTHI.
6. O)KHI[aeMBIﬁ pe3ynbTaT: Cl'[e]_H/IaJ'[I/ICT C HOBBIMH B3TJIsIJaMH yMeIOI_LII/Iﬁ TIPUMEHUT HHHOBALIMIO B
xopeorpadHyeckoe HCKYCCTBO.
M | MDOC | SIDD3 | Stage image and exa written Course description: Myp3abaesa I".11.
5 306 design of the min | form, orally | 1.Pre-requisites:Training class AK.JIOLEeHT
dance atio 2. Postrekvizity: Stage design of dance and stage image, Professional practice. ara OKBITYIIIbI
n 3. The purpose of the discipline: Train Waterways applications creative ideas. Development methods

enrichment new ideas xopeorpagudeckoil compositions.

Formation skills creative work.

4. Abstract: Notion about creativity. Special creative approaches at xopeoragmuu, scenic elements. Using
new ideas at .

dance productions.

5. Competence: Can carry out productions using creative elements.

6. Expected result: Specialist from new views able apply innovation at Choreography art.

AbueBa I'.M.
ara OKBITYILIbI
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IToHHIH cHIaTTaMachI:

1.IlpepexBusutrepi: Kasak OHiH OKBITYIBIH 9iCTEMENIK HEri3aepi.

2.IMoctpexBu3utTepi: XalbIKTHIK-CaxHa OUIIH Mypachl, Byl OKBITYIBIH TEOPHACH MeH opicTemeci 1,2
3. IlonHiH MakcaThl: Ka3ak OWiH OKBITYIBIH TEOPUSICHI MEH 9/IiCi IOHIHIH MaKCaThl Ka3aK OUiHIH
TEPMHUHOJIOTHCHIH HIepill, Ka3aK OUiH OKBITY jKYyieciH MeHrepy. OKpII yiipeHreH MaTepualiasl KojaaHa
OTBIPHII cabakK OTKi3y, Ka3ak OMiHIH OeniMaepi MeH Tapayaapbl OOHBIHINA TOJBIK MAFIyMaT aiy.

4. Kpickamra masmyHsl: OKy noHi perinae Ka3ak OHiH OKBITYIBIH TEOPHICH MEH d1ici oramak
xopeorpadus MyFaTiMiH OKbITya Ginim Oepy kemeHine kipeai. Ka3ak OuiH OKbITYABIH TEOPHACH MEH
ozicTeMeci IoHI Ka3ak OMiHIH TApUXBIMEH TaHBICTHIPAALL. Kazak Ou oneMeHTTepiHeH 61
KOMITO3HIMSIIAPBIH KOOI OKBITa bl

5. Kysiperriniri: Kpi3nap sxoHe epnep Ouiepinin 6eitiMaepiHiH epeKLIeiKTepiH KopceTil, OpbIHaai
aajsl.

6. Kyrinerin Hotmke: Kazak 6u a1emMeHTTepiHeH OUIi KOMITO3ULMsIIAY, Ka3aK O OHEpiHIH TapuXH
TaMBbIpPBbI, 03iHE TOH KaWTaNaHOAThIH epeKIIeTiKTepi )KOHE YITTHIK )KapKbIH KAJTOPUTIH TAHBICTHIPY.

larpipoBa A K 1L.F.M.
OKBITYIIBI
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Onucanne TUCHUATUTAHBL

1. IIpepexkBu3nTHI: METOANYECKHE OCHOBBI IPENOJaBaHUs Ka3aXCKOTO TaHIIA.

2. IoctpexBusutsl: Hacnenue HapoIHO-CLIEHUYECKOro TaHLa, Teopust U METOMKA [PEIoIaBaHus TaHIa
1,2

3. lenb AMCUMILUTHHBL: H3y4EeHHE TEOPHH U METOMUKH MPEOJaBaHuUs Ka3aXxCKoro s3bika. [IpoBenenue
3aHATHI C HCIIOJIb30BAaHUEM H3YYaeMOr0 MaTepHaa, MoydeHre MOIHOW HH(POPMALIUH 110 pa3aeiaM U
paszenaM Ka3axcKoro TaHIa.

4. Kpatkoe cozmeprkanme: KaK ydeOHasi TUCIUILIMHA TEOPHs 1 METOANKA IPEHOIaBaHus Ka3axCKOro TaHIa
BXOJIMT B 00pa30BaTeIbHbINH KOMIUIEKC 00ydeHHs Oyayiiero yuntess xopeorpaduu. Teopus u MeToanka
MIPEIo/IaBaHus Ka3aXCKOro TaHIla 3HAKOMHT C HCTOPHEH Ka3aXCKOro TaHua.. M3y4aeTr mocTaHOBKY
TaHIIEBAJIbHBIX KOMITIO3UIIMI U3 3JIEMEHTOB Ka3aXCKOro TaHIA.

5. Komnerenuuu: cnocod0eH JeMOHCTPUPOBATH U BHIIOJIHATH OCOOCHHOCTH Pa3esioB KEHCKOTO U
MYXCKOTO TaHIIEB.

6. OxkumaeMplii pe3yinbTaT: KOMIIO3ULIUS TAHIA U3 DIEMEHTOB Ka3aXCKOro TaHIa, 3HAKOMCTBO C
HUCTOPUYECKHUMH KOPHSIMH Ka3aXCKOTO TaHI[EBAIbHOTO HCKYCCTBA,HEMIOBTOPHMBIMU OCOOCHHOCTSIMU U
SIPKHM HAI[HOHAJHHBIM KaJIOPUTOM.

[arerpoBa A.K
Marwucerp n.H.,
TIpENoAaBaTellb
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Course description:

1. Prerequisites: Theory and methodology of dance teaching 1,2

2. Post-requisites: Theory and methods of teaching folk-stage dance, theory and methods of teaching
Kazakh dance

3. The purpose of the discipline: the study of the theory and methods of teaching the Kazakh language.
Conducting classes using the studied material, obtaining full information on the sections and sections of
the Kazakh dance.

4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.

5. Competencies: able to demonstrate and execute particular sections of male and female dancing.

6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.

larsipoBa A K 1.F.M.
OKBITYIIBI

~Z

bell
TK/

SKzB
4304/

Crunusauusiag
FaH Kazak oui 2/

EMT
nxa

JKazbarra
aypI3mma

IToHHIH cHIaTTaMachI:

1.IpepexBusurrepi: Kazak OuiH OKBITY/BIH 9[IiCTEMEINIK HETi3epi.

2.IloctpexkBu3uTTEpi: XaIbIKTHIK-CaxHa OMIiH Mypachl, ©HAIPICTIK MPAKTHKA, KOPHITBIH/IBI aTTETTACTAY.
3. IMonnin MakcaThl: Ka3ak XaJKbIHBIH OM MOJCHMETIHIH JaMy epeKmIelirin Oiim, Ka3zak OMiH caxHara
JKaHala Jaibiaay

4. Kpickanra Ma3MyHbl: bipHelie 6arbITTapaH TypaThlH 3aMaHayH OMiIep/i Ka3ak OMiHJe IpaKTHKa
XKY3iHAE KOJAAHbII, OUJIi TyphIC KOs Oiy.

5. Kysiperriniri: 3eprren yilpeHreH OuiepiH, apHaiibl IOHJEP/AI OpBIHIAY/a MaiialaHa anajibl.

6. Kyrinerin notmxke: Kasak Owuine *aHarma peH 6epeni. b y>KbIMbIMEH jkyMBIC jkacail anaTbiH
JIAfBIHIAYIIBl MaMaH 0o Ibl.

areipoBa A K IL.F.M.
OKBITYIIBI




A=

A
KB/

SKzT
4304/

CTHUIHM30BaHHbI
M Ka3axCKUM
Tanen| 2/

OK3a
MCEH

[Tucmenno
YCTHO

Orncanue npeaMera:

1. IlpepexBu3uThl: MeTOANYECKHE OCHOBBI IIPEIOIaBaHUs Ka3aXCKOro TaHLA.

2. INoctpexBu3uThl: Hacienne HapoaHO-CIIEHNYECKOTO TAHIA, IPOU3BOACTBEHHAs] MPAKTHKA, HTOTOBast
aTTeCTaTLHs.

3.3agaun npeaMera: 3Has crieluUKy pa3BUTHS TAHLEBAIBHON KyJIbTYpPBI Ka3aXCKOI0 Hapoja pa3paboTath
Ka3aXCKHUH TaHeIl Ha CIIEHy I10-HOBOMY.

4.Kparkoe coziepxaHue: IPUMEHss Ha NIPAKTHKE HApOIHOTO TaHIIA COCTABICHUE COBPEMEHHBIX Ka3aXCKUX
TaHIIEB, COCTOSIHE U3 HECKOJIBKUX HATIPABICHUH.

5.KOMIIeTeHTHOCTB: MOJKET IPUMEHSATh H3yYEHHBIC TAaHIBI B IIPEIIOIaBaHUH CIICI[HAIBHBIX IIPEAMETOB.
6.0)xuaeMblii pe3yabTat: BHOCS HOBYIO OKpacKy B Ka3aXxCKHil TaHeL], MOXKET paboTaTh PEeTHTOPOM B
TaHIIEBAJIbHOM KOJIICKTHBE.

arsipoBa A.K
Marucerp n.H.,
npenojasareib

=

PD OC

SKzD
4304

Stylized Kazakh
dance 2

exa
min
atio

written
form, orally

Description of discipline:

1. Pre-requisites: Methodical bases of teaching Kazakh dance.

2. Postrekvizity: Heritage of folk stage dance, Industrial practice, final certificate.

3. Purpose of the discipline: To know the peculiarities of development of the dance culture of the Kazakh
people and to prepare the Kazakh dance on stage

4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.

[lareipoBa A.K ILF.M.

OKBITYILIB

&<

Bell
TK/

KzBO
TA430
4/

Kazak Ouin
OKBITY/IBIH
TEOPHSCH MEH
onicremeci 2/

EMT
nxa

JKaz6arra
aybI3Ia

ITonHiH cHuIaTTaMachl:

1. IlpepexBusuri: bui OKBITYBIH TEOPHSCH MEH daicTemMeci 1,2

2. IToctpexBu3MTI: XaJIBIKTHIK- CAXHAIBIK OHIi OKBITY/IBIH TEOPHSCHI MEH dicTemeci, Ka3zak Ouin
OKBITYIBIH TEOPUSICBI MEH d/1icTeMeci3

3. ITonniH MakcaThl: Ka3ak OWiH OKBITY/BIH TEOPHUSACH MEH J/IiCi MIOHIHIH MaKCcaThl Ka3aK OMiHIH
TEPMUHOJIOTHCHIH UIepill, Ka3aK OMiH OKBITY JKYieciH MeHrepy. OKbII yiipeHreH MaTeprais! KoJagaHa
OTBIPBIT cabakK OTKi3y, Ka3ak OHiHiH GemimMaepi MeH Tapayaapbl OONBIHINIA TOJIBIK MAFIyMaT ajy.

4. Kpickama ma3myHsl: OKy noHi petinae Ka3ak OuiH OKbITYIbIH TEOPHUSCHI MEH d1ici Ooamak
xopeorpadus MyFaliMiH OKbITyna 6itiM Oepy kemmeHiHe kipeai. Ka3ak OniH OKBITYIBIH TEOPHSACH MEH
amicTeMeci IMoHI Ka3ak OMiHIH TapUXBIMEH TaHBICTHIPAJbL.. Kasak Ou anemeHTTEpiHEH OM
KOMITO3HIIHSUIAPBIH KOFOIbI OKBITAIBL.

5. Kysiperriniri: Ker3nap sxoHe epiep OnnepiHie 6emiMIepiHiH epeKImeTiKTepiH KopceTin, OpbIHIai
aaisl.

6. Kyrinerin notmxke: Kasak 61 aneMenTTepiHeH OMIi KOMITO3UIISIIAY, Ka3aK OM @HEpiHiH TapuXu
TaMBIpPBI, 03iHE TOH KaHTalIaHOATHIH epeKIIeTiKTepi )KoHe YITTHIK KapKbIH KaJIOPUTIH TaHBICTHIPY.

Myp3zabaesa I'.1.
AK.JTONIEHT
ara OKbBITYIIBI

=S

I KB/

TMPK
zT4304

Teopus u
METOJIMKa
NpenoiaBaHust
Ka3aXCKOTO TaHIIa
2/

3K3a
MEH

[Tucmenno
YCTHO

OnucaHue TUCHUILIIHHBL:

1. TIpepeKBU3UTSHI: TEOPHs U METOANKA MPENO/JaBaHus TaHIEeB 1,2

2. IMocTpexBusnuTel: Teopus n METOAMKA MPETIOIaBaHH HAPOAHO-CIIEHNYECKOTO TaHIa, Teopus u
METOJIMKa MPETOoAaBaHMs Ka3aXCKOTo TaHIa

3. llenb AMCIMILIMHEL: U3yYEHNE TEOPHI U METOIMKH MPEIOIaBaHMs Ka3aXxcKoro s3bika. [Iposenenne
3aHATHH C UCTIONE30BaHUEM H3yUaeMOro MaTepyaa, MojlyyeHne MOIHOM HH(pOPMALUH 110 pa3aenaM u
pasJienam Ka3aXCKOoro TaHIa.

4. Kpatkoe coneprxaHne: Kak ydeOHas JUCIUILUIMHA TEOPHS M METOJMKA ITPETIOIaBaHMs Ka3aXxCKOTro TaHIa
BXOJIUT B 00pa30BaTeNbHBIA KOMILIEKC 00y4eHus Oyaymero yanrens xopeorpadun. Teopust 1 MeTouKa
HPenoaBaHus Ka3aXCKOro TaHI@ 3HAKOMHT C MCTOPUEH Ka3aXCKOTro TaHILa.. M3ydaer mocTaHoBKy
TaHIIEBAJIBHBIX KOMITO3UIINI U3 3JIEMEHTOB Ka3aXCKOTO TaHIIA.

5. KomneTeHImu: crioco0eH 1eMOHCTPHPOBATh U BBIOJIHATH OCOOCHHOCTH Pa3JIEioB XKEHCKOTO 1
MY’KCKOT'O TaHIIEB.

6. OxuaeMplit pe3yNbTaT: KOMIIO3HIIMS TaHIA U3 3JIEMEHTOB Ka3aXCKOro TaHIA, 3HAKOMCTBO C
HCTOPUYECKMMHU KOPHAMH Ka3aXCKOTO TaHIIEBAJIbHOTO NCKYCCTBA,HETOBTOPHMMBIMH OCOOCHHOCTSIMH H
SPKMM HAIIMOHAIBHBIM KaJIOPUTOM.

Myp3zabaesa I'.1.
AK.JTOIISHT
CT. IIp€riogaBaTeiib




people and to prepare the Kazakh dance on stage

4. Summary: The ability to apply modern dances in several dances in Kazakh dance practically and dance
correctly.

5. Competence: It can use the studied dance to perform specific disciplines.

6. Expected result: Kazakh It gives the dance a new look. There will be a specialist who can work with the
dance team.

M | MDOC | TMTK | Theory and exa written Course description: Myp3abaesa I".11.
4 zD430 | methodology of min | form, orally | 1.Prerequisites: Theory and methodology of dance teaching 1,2 Ax.noneHT
4 teaching Kazakh atio 2. Post-requisites: Theory and methods of teaching folk-stage dance, Theory and methods of teaching ara OKBITYIIBI
dance 2 n Kazakh dance
3. The purpose of the discipline: the study of the theory and methods of teaching the Kazakh language.
Conducting classes using the studied material, obtaining full information on the sections and sections of
the Kazakh dance.
4. Summary: as an academic discipline theory and methods of teaching Kazakh dance is included in the
educational complex of training of future choreography teacher. Theory and methods of teaching Kazakh
dance introduces the history of Kazakh dance.. Studies the production of dance compositions from the
elements of the Kazakh dance.
5. Competencies: able to demonstrate and execute particular sections of male and female dancing.
6. Expected result: the composition of the dance elements of the Kazakh dance, familiarity with the
historical roots of the Kazakh dance art,unique features and bright national calorie.
M | bell KzBO Cruinsanysiianra eMT YKazbama ITonHiH cHumaTTamMacsl: Mypsabaesa I'.U.
4 TK/ TA430 | H xa3ak oOui 2/ nxa aybI3Ima 1. IlpepexBusuri: Bl OKbITYbIH TEOPHSCH MEH daictemeci 1,2 AK.1011eHT
4/ H 2. TTocTpeKBU3MTI: OHMIIPICTIK MPAKTHKA, KOPBITBIHIBI aTTETTACTAY. ara OKBITYILBI
3. Ilonnin Makcatsl: Ka3ak XankpHeIH OM MOICHHETIHIH AaMy epeKIIeNiriH Oimim, Kkazak OuiH caxHara
JKaHalla JaiblHaay
4. Kpickanra Ma3MyHbI: bipHere OarpITTapaH TypaThH 3aMaHayH OMIepai Ka3ak OHiHe IpaKkTHKa
JKY3iHIE KOJIaHbI, OUIi JyphIC KOs Oiy.
5. Kysiperriniri: 3eprren yiipeHreH OuinepiH, apHailbl IOHAEPAl OpbIHAAyAA MaiifaiaHa anajsbl.
6. Kyrinerin notmxke: Kazak
6uine xxaHama peH Oepei. bu yKbIMBIMEH JKYMBIC jKacail anaTelH JalbIHIAYIIBl MaMaH OOJabl.
M I KB/ | TMPK CTHIM30BaHHEII sk3a | IIucMeHHO OrnucaHue npeamera: Myp3abaesa I'.1.
4 zT4304 | xa3axckuil TaHel MEH YCTHO 3. IIpepexBusutsl : Teopus u MeTOMKA NpenoiaBanus Tanua 1,2 AK.JIOLIEHT
/ 2/ 2.ITocTpeKBU3UTHI: MPOU3BOIACTBEHHAsI MPAKTHKA, UTOrOBasi aTTeCTATIHS. CT. IIPETIOaBaTENb
3.3agaun npeaMeTa: 3Has crieluUKy pa3BUTH TaHIEBAIBHON KyJIbTYPBI Ka3aXCKOr0 Hapo/a pa3paborarh
Ka3aXCKHUil TaHell Ha CIIEHy IO0-HOBOMY.
4.KpaT1<oe COZEpIKAaHUE: IPUMEHS Ha TIPAKTHKE HAPOIAHOI'O TaHIIa COCTABJIICHUE COBPEMEHHBIX Ka3aXCKUX
TaHIEB, COCTOAIINE U3 HECKOJIBKUX HAITPpABJIICHUH.
5. KOMIETeHTHOCTh: MOKET TIPUMEHATH N3YYCHHBIC TAHIIBI B MIPEIIOJaBaHUU CIICIIUAIBHBIX TPEIAMETOB.
6.0xumaeMbli pe3yabTat: BHOCS HOBYIO OKpacKy B Ka3aXCKHil TaHEI], MOXKET pabOTaTh PEIIEeTHTOPOM B
TaHICBAJIbHOM KOJIJICKTHBE.
M | MDOC | TMTK | Stylized Kazakh exa written Description of discipline: Myp3abaesa I'.1.
4 zD430 | dance 2 min | form, orally | 3.Prerequisites: Theory and methods of dance teaching 1,2 AK.JIOLEHT
4 atio 2. Postrequisite: : Industrial practice, final certificate. ara OKBITYIIIBI
n 3. Purpose of the discipline: To know the peculiarities of development of the dance culture of the Kazakh




M | bell KB Knaccukansix On eMT AyLBI.Ha IToHHIH cHUIaTTaMachl: Kencuxbaena A.C
4 TK/ 4308/ 2/ nxa 1. IpepexBusuri: Knaccukanbik 6ui OKbITYIBIH TEOPUSICHL MeH daicTemeci 1,2 OKBITYILIBI
H 2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY
3. IlonHiH Makcatsl: Kiaccukanslk OMIiH OpBIHAANY TEXHOJIOTHSICHIH XKOHE Xopeorpadus
KOJUICKTHBTEPIH/IE KIIACCHKAIIBIK OMIi OKBITY/IBIH d/ICTeMECiH KapacTbipapl. Kiaccukanslk sk3epcuc
JKATTBIFYJIapbIH CTAHOK JKaHBIHJA JKOHE 3aJl OpTAacblHAA OPbIHAAYbI YﬁpeTel{i.
4. Kpickama masmyHbl: Kitaccukanslk Od MEKTENTepiHiH yiriiepiH Oy apKpUlbl OH KO JKYMBICTApBI,
o/liCTEeMeNIiK capamnTay, OKBITYIIBUIBIK HNPHHIMITIH EPeKUICTIKTEpiH YHPeTy KOHE MIBIFapMAIlbUIBIK
MYMKIiHAITi 6ap kociOum MamaH naiibiHpay. Kiaccukanblk Ouai OKBITYIBIH JKyHeciH yipeTy skoHe
OPBIHAAYIIBUIHIK OHEPIH LIBIHIAY.
5. Kysiperriniri: Kinaccukanslk 61 KOMOMHAIMSIIAPBIH TYPICHIIPY 9AICTEMECiH MEHIepreH, ACHeHIH
ITYPBIC KOIO JKATTBIFyTapAbIH HBIK OPBIHAAYHI XKOHE Oimyi.
6. Kyrinerin Hotmke: KitaccukanbIK 9K3epCHC KATTHIFYIAPbIH KOPCETII, TyciHnaipe anansl. Onapast
opbIHAay OapbIChIHAA KATENIKTEPIH Tayblll, JYPBIC YHpeTe anapl.
M | HIOKB/ | KT Knaccuueckuit 9K3a | YCTHO Onucanne TUCHUATUTAHBL Kencukbaesa A.C
4 4308/ Tane?/ MEH 1. IIpepexBusutel: Teopus 1 METOAMKA MPENOAABAHMUS KIIACCUYECKOro TaHua 1,2 MpernoiaBaTesb
2. HOCTpCKBI/BI/ITbII MPOM3BOACTBCHHAS IIPAKTHKA, UTOrOBasA aTTeCTaTLUA.
3. HGHB JUCHUITIIMHBI: U3YUCHUE TEXHOJIOTMH HUCIIOJIHEHUS KJIACCUICCKOT0 TaHIa B KOJUIEKTUBAX
xopeorpaduu. YUHUT BBIIOIHATH YIIPAKHEHUS KIACCHYECKOT0 9K3epCUCa y CTAaHKA U B LIEHTPE 3aia.
4. Kpatkoe cojeprkaHue: TaHIeBalbHasl paboTa, METOANYECcKas SKCIepTr3a, 00yueHne 0COOEHHOCTAM
TIpernoaaBaTeJIbCKOTro NPUHIUIIA U ITIOATOTOBKA npod)eccuonam,Horo crienuanncTa ¢ TBOPpYECKUMHU
BO3MOKHOCTAMH. Oquenne CHUCTEMCE IPENOAaBaHUA KJIACCUYCCKOT0 TaHIIA U COBEPIICHCTBOBAHUE
HCIOJIHUTEIBCKOrO UCKYCCTBA.
5. KOMHCTCHLIPIPII BJIaACTh MeTOI[PIKOﬁ MOZ[PId)I/IKaI_II/II/I KJIIACCHYCCKUX TAHIICBAJIBHBIX KOM6HHaHHﬁ, YMETH
1 YETKO BBIIIOJIHATE YHPAKHCHUA HpaBHJ’IbHOﬁ IIOCTAaHOBKH TEJ1a.
6. OxugaemMblii pe3ysbTar: IEMOHCTPUPYET U HHTEPIPETUPYET YIIPAKHEHUS KIIACCHYECKOT0 dK3epCuca.
Ymeer HaXOJUTh OIIMOKH TIpU UX BBIITOJHECHHUHU U ITPABUJIIBHO 06yanL.
M | MDOC | CD Classical dance 2 exa orally Coursedescription: Kencuxbaesa A.C
4 4308 min 1. Prerequisites: Theory and methods of teaching classical dance 1,2 OKBITYIIIEI
atio 2. Post-requisites: Production practice, the final attestatsii.
n 3. The purpose of the discipline: the study of the technology of classical dance in choreography. Teaches
you to perform the exercises of the classic exercise at the Barre and in the center of the room.
4. Synopsis: a dance work, teaching expertise, the teaching principle teaching and training specialist with
creative possibilities. Teaching the system of teaching classical dance and improving the performing arts.
5. Competence: to master the method of modification of classical dance combinations, to be able to clearly
perform the exercises of the correct statement of the body.
6. Desired outcome: demonstrates and interpretirovat exercise classic exercise. Able to find errors when
they are executed and properly train.
M | bell KBT43 | Kiaccukaibik eMT Aypbi3ia IToHHIH CHITaTTaAMACHI: Kencukbaesa A.C
4 TK/ 08/ OuJIiH nxa 1. IpepexBusuTi: Knaccukanblk Ouii OKBITYIBIH TEOPUSICBI MeH anicremeci 1,2. OKBITYIIIBI
TEPMHUHOJIOTHSCHI H 2. TIocTpeKBH3UTI: OHAIPICTIK MPAKTHKA, KOPBHITBIHBI aTTETTACTAY
2/ 3. IMonnin MakcaTsl: KitaccHKalbIK OHMIiH TEPMIHOIOTHACKI ITOHII UTEPIIl, OKBIN YHPEHTeH MaTepHaIIbl

TOXIpUOENiKTe KosiaHa OlTy KOJJaHa OTHIPBIN cabaK eTKizy.

4. Kpickamra masmyHbl: OKy noHi petinje Kinaccukainbik OniiH TepMUHOIOTUSCHI Oonamak xopeorpadust
MyFalliMiH OKbITY1a OilliM Oepy KemieHiHe Kipeai. BuaiH TepMHUHOIOrHACHH HAKTHl OiTy Kocion
xopeorpad) MiHAETI.

5. Kysiperriniri:Kazak OuiHiH TepMHHOJIOTUSCHIH OiiTy, CayaTThl TY)KBIPBIM JKacail alajisl

6. Kyrinerin notmxke: Kinaccukaiblk OuJiiH TEpPMUHOIOTUSCHIH KOJIaHa OTHIPBINT KJIACCUKANIBIK OH
STIONTEPiH, CTAHOK JKaHBIHJIA SK3EPCHC KYPACThIpa Oiiesi.




M I KB/ | TKT43 | Tepmunonorus 9K3a | YCTHO Omnucanue npeameTa: Kencuxbaena A.C
4 08/ KJIaCCHYECKOro MeH 1. TIpepexBusutsl: Teopus 1 METOAMKA MIPENOAABAHUS KJIAaCCUYECKOro TaHua 1,2, MpernoiaBaTesb
taHna?2 / 2. TIoCTpeKBU3HTHI: IPOU3BOACTBEHHAS TIPAKTHKA, HTOrOBask aTTECTAaTLHS.
3.3agaun npeamera: OcBOCHUE NPEIMETa TEPMUHOJIOTHH KJIACCHYECKOTO TaHIIa, YMEHHE IIPUMEHSTh
U3y4deHHbIEC MaTEpHaIIbl HA IPAKTUKE, B IPOBEICHUH 3aHATHH.
4.Kparkoe cozieprkanue: Kak JUCUUIUIMHA TepMHUHOIOTHS KJIACCHYECKOr0 TaHIA BXOJUT B
00pa3oBaTeNbHBINH KOMILIEKC [0 MOATOTOBKE OyAyLIMX MenaroroB xopeorpadun. TouHoe 3HaHUE
TEPMHHOJIOIMH TaHIA _ Npo(ecCHoHaNbHas 0013aHHOCTh Xopeorpada.
5. KOMIIETEHTHOCTD: 3HaHHE TEPMHUHOIOTMH KJIACCHYECKOr0 TAHLA, YMEHHE COCTABIISTh IPAMOTHYIO
KOHLICTILIHIO.
6.0xu1aeMBblil pe3ysIbTaT: IPUMEHSSI TEPMUHOJIOTHIO KJIIACCHYECKOr0 TaHI[@ YMEET COCTAaBIIATh TIO/BI 110
KJIIACCHYECKOMY TaHILy, 9K3epCHC y CTaHKA.
M | MDOC | TCD43 | Terminology of exa orally Description of discipline: Kencukbaesa A.C
4 08 classical dance2 min 1. Prerequisites: Theory Theory and methods of teaching classical dance 1,2, OKBITYILIBI
atio 2. Post-requisites: Production practice, the final attestatsii.
n 3. Purpose of the discipline: The classical dance terminology is taught by using the discipline, using the
learned material in practice.
4. Summary: As a subject of the discipline, Classical dance terminology is part of the educational complex
of teaching future choreography teacher. Knowing the precise dance terminology is a professional
choreographer's task.
5. Competence: Knowing the terminology of the Kazakh dance, can make a competent conclusion
6. Expected result: Classical dance etudes, using classical dance terminology, can create an exerzer on the
machine
M | Bell HSB43 | XajbIKTBIK- eMT Aypbi3ia IToHHIH cHIIATTaAMACHL: TOnnamesa XX,b
6 TK/ 10/ caxHajblK Oui 2/ nxa 1. IlpepexBusnri: XanbIKThIK-CaxHa OHiH OKBITYIBIH TEOPUSICHI MEH dicTemeci 1,2 OKBITYIIIBL
H 2. TIocTpeKBHU3UTI: OHAIPICTIK MPAKTUKA, KOPBITBIHIBI aTTETTACTAY
3. IToHHiH MaKcaThl: XaJbIK OMiHIH KOMITO3UIMSIIAPIH iCKe achIpy, OM ATIOATApbl MEH KOMIIO3HLIUSIIAp
KYpacThIpy JKyiecin MeHrepy. OKbII yipeHTeH MaTepUasIabl 9p eNiH Ounepin KO OaphIChIHIA KONAaHa
oiny.
4. Keickamra masmyHsl: OKy noHi peTine Xaibslk OniHiH KOMITO3HITHACH Ooammak xopeorpadus
MYFaJiMiH OKbITYa Oi71iM Oepy KeleHiHe Kipeai. YATTBIK CalT-ASCTYpJIep/i 3epTTe OTHIPHIN JIeM
XaJBIKTapbIHBIH OWJIEPiHIH 3IeMEHTTepiHeH OM KOMIO3HUIUSIIAPBIH KOIOJIBI YHpETesIi..
5.KysiperTiniri: onem XansIKTapbIHBIH OMIepiHiH KOMITO3UIUACHIH OyeHTe Cai, YITTBIK TApHXBbIHA
0alaHBICTBIPBIN, Ma3MYH/IBI, CYpeTTEeMENepiH TYPJICHIIpIN WIbIFapa anajsl.
6. KyTinerin HoTmke: OlleM XalbIKTaphIHBIH_YIITTHIK OMJIEpiH KociOM MaMaH peTiHje KepceTeli.
M | IIAKB/ | NST43 | HapomHo- 9K3a | YCTHO Ommcanne npeaMera: TOnnamesa X,b
6 10/ CIICHUYECKHUI MeH 1. IlpepexBu3utsl : Teopus 1 METOMKA NIPENOaBaHHs HAPOAHO-CLIEHUYECKOTO TaHIa 1,2 NpernoiaBaTeib
Tanen2/ 2. TToCTpeKBU3UTHI: IPOM3BOJICTBEHHAS MIPAKTHKA, HTOrOBast aTTECTATIIHS.

3.3amaun npeamera: OcyniecTBIeHHE KOMIO3HIMU O HAPOIHBIM TaHI[aM, OCBOEHUE CHCTEMBI
COCTAaBJICHUS KOMIO3UIIMN U TaHIEBATBHBIX 3TI0/I0B. [IprMeHeHre H3ydeHHOro MaTepraa B Xo/e
TIOCTAHOBKH TAaHIIEB Pa3HEIX HAPOJIOB.

4.Kpatkoe coziepanue: Kak JucnumunHa KoMmosuust HapoJHOTO TaHIAa BXOJUT B 00pa30BaTeNbHbII
KOMILIEKC B MOJIrOTOBKE Oy IylIero neaarora 1o xopeorpaduu. M3ydas HarpoHanbHble 00bIYan 1
TpaJMLIIK HApOJIOB MUPA, U3 TAHIIEBATBHBIX JIEMEHTOB COCTABIISIET TAHIIEBAIBHYIO KOMIIO3HIIUIO.
5.KomrieteHTHOCTB: B cOOTBETCTBHNM € MENO/MEH COUMHSET CoIeprKaTeNbHbIE, PA3HOOOpa3HbIE PUCYHKH,
CBA3BIBAs TAHIIEBATBHYIO KOMIIO3UIIMIO C HAIMOHAIBHON HCTOPHEH.

6.0uIaeMblil pe3yIbTaT: MOKET CTABUTh CAMOCTOSITENBHO TAHIIBI PA3HBIX HAPOIOB B KAUECTBE
npodecCHOHATEHOTO CTICIUATNCTA.
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Folk-stage dance
2

exa
min
atio

orally

Description of discipline:

1. Prerequisites: Theory and methods of teaching folk stage dance 1,2

2. Postrequisites: Industrial practice, final certificate.

3. Purpose of the discipline: Implementation of composition of folk dance, mastering the system of dance
etudes and compositions. Ability to use the read material in dictation of each country.

4. Summary: As a subject of the discipline Composition of folk dance is included into the educational
complex of teaching future teacher of choreography. Studying national customs and traditions teaches to
make dance compositions from elements of the world's dance.

5.Competence: It is possible to transform the composition of the peoples of the world into melodies, to the
national history, to transform their content and their images.

6. Expected result: Shows the national dance of the peoples of the world as a professional.
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IToHHIH cUIIATTAMACHL:

1. IlpepexBusnti: XanbIKTHIK-caxHa OUiH OKBITYIBIH TEOPHSCH MEH daictemeci 1,2

2. ITocTpekBU3UTI: OHIIPICTIK MPAKTHKA, KOPHITHIHABI ATTETTACTAY

3. IloHHIH MaKcaThl: XaJbIKTHIK-CAXHAJBIK OHIHIH TEPMHUHOJIOTHICHI IIOHIHIH MAKCATBI Ka3aK OHUiHiH
TEPMHUHOJIOTHCHIH HIepill, Ka3aK OUiH OKBITY jKYyieciH MeHrepy. OKpII yipeHreH MaTepuaiasl KojaaaHa
OTBIPBIIN cabaK OTKi3y, Ka3ak OWiHiH OeiMaepi MeH TapayJiapbl OOWBIHIIA TOJIBIK MAFIyMar ajy.
4.Kpickamma ma3myssl: OKy 1moHi petinae XanbIKThIK-CaXHaIbIK OHiHIH TEPMHUHOJIOTHCH OOaIiaK
xopeorpadus MyFaTiMiH OKbITya GiimM Gepy KemeHine Kipeai. OHepaiH 6apiblK TypJiepi CHSAKTHI Ou
OHEpi e yaKbIT TanaObHA call JaMBbII Kemmei. XaIbIKTHIK-CaXHAJIBIK OMiHEH eIl TIpIIUIriHiH 00slyIapsl
FaHa eMeC XaJbIKThIH MiHE3-KYJIKbI, OOIMBICH TaHBUTAABI. Epekieriri coi, Ou imKi ce3iM KyaTblH KOpKeM
OelfHell KUMBIIMEH-TIJIACTUKAMEH JKETKI3€ . .

5. Kysiperriniri: Kazak caxxa Ouinzeri tapaynap MeH Oesnimep OOWbIHIIIA KOMOWHALHSI, ITIOATED KIHE
9K3EPCHUCTIH OKY YJrLIepiH KypacTeipy. Buain apTyp:i yirinepin kypy 6apbiChiHIa O KOIOIBIH
onicTepiH, OpBIHAAYLIBUIBIK OHEPIHIH apTybIHa, €CKe CaKTay KaOUIeTiH, KMSUIBIH JaMBITY, My3bIKaJIbIK
MaTepHaJIaPAbIH KUBIHTHIFbIH )KHHAY.

6. Kyrinerin Hotmke: [ToH xanplK OWiHIH TEPMUHICPl JKAIbI TYCiHIK, MaryiMmaT Oepemi. XaJbIKTHIK-
CaxHAIBIK OWiHIH TEPMHHOJOTHSCHIH YFBIHIBIPAIbI, YHPETE/.

taHna. @opMupyeT yMEHHE YCTPaHEHHsI OMIMOOK B ITOJIyYEHHOM 3HAHHH.
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OnucaHue npeamera:

1. Ilpepexsusutsl : Teopus 1 METOMKA MPENOIaBAHMUsI HAPOAHO-CLIEHUYECKOro TaHua 1,2

2. IlocTpeKBU3UTHI: IPOU3BOACTBEHHAs! TIPAKTHUKA, UTOTOBAsl aTTECTATIU.

3.3agaun npeaMeTa: H3ydeHNE TEPMUHOIOINH Ka3aXCKOTO TaHIA, OCBOCHUE CHCTEMBI 00ydeHHs
Ka3axcKoMy TaHIly. IIpoBe/ieHue 3aHsTHUs, TPUMEHSIs TT0Jy4eHHbIE 3HaHMUs, TOTy4YeHHE ITOJTHOTO CBEACHHS
0 pa3zienax ¥ 4acTsX MO Ka3aXCKOMY TaHILy.

4 Kpatkoe coziepkaHie: B KaueCTBE JUCIMIUIMHBI TepMUHOIOTUS HApPOJHO-CLIEHMYECKOTO TaHIla BXOAUT B
00pa3oBaTeNbHBII KOMILIEKC B OJrOTOBKE OY/IYIIEro rmeaarora o Xopeorpagum.

Kax u Bce BUIBI HCKYCCTBA, TaHIIEBAIbHOE UCKYCCTBO Pa3BUBAETCS B HOTY CO BpeMeHeM. B HapoaHo-
CIIEHUYECKOM TaHIIe MPOSIBILIETCS He TOIBKO OKpacka ObITa, HO U XapaKTep, CyIIHOCTh HapoJa.
Creru¢uka B TOM, 4TO BHYTPEHHSISI SHEPTHS IePEIASTCsI BBIPa3UTEIbHBIM ABIKEHHEM — ITACTHKOM.
5.KoMIeTeHTHOCTB: COCTaBISIeT yueOHbIe IPUMEPHI DK3EePCHCa, STIOAbI M KOMOMHAIMH 10 pa3fenaM u
9acTAM Ka3aXxCKOTo CIEeHHYecKOoro Tanna. CO0p METOAUK OCTAHOBKH TaHIA, My3bIKAIbHBIX MATEPHAIIOB,
MOBBIIICHHE UCIIOHUTENBCKOIO HCKYCCTBA, CIOCOOHOCTHU 3aIIOMIHAHYS, Pa3BUTHS (paHTa3nuH B
COCTaBIICHHH PA3JIMYHBIX TaHI[CBAIBHBIX IPUMEPOB.

6.0xuaeMbli pe3yabTaT: IpeaMeT JaeT CBeICHUS O TePMHUHAX HApOAHOro TaHna. [losicHser u oOydaeT
TEPMUHOJIOTHIO HAPOIHO-CIIEHUYECKOTO
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atio 2. Postrequisites: Industrial practice, final certificate.

A 3. Purpose of the discipline: The purpose of discipline The terminology of folk-dance dance is to master
the terminology of the Kazakh dance and master the Kazakh dance system. Conducting lessons using the
studied material, getting detailed information on sections and chapters of Kazakh dance.

4. Summary: As a subject of the discipline Terminology of the folk-scenic dance is a part of the
educational complex of teaching future choreography teacher.
Dancing, like all kinds of art, is developing according to time. Folk-scenic dance is not only the color of
the country's life, but also the character of the people. The peculiarity is that the dance is delivered with the
art of intuitive sensational power-plastic.
5. Competence: Development of combinations of essays and essays on the Kazakh stage dance. During the
creation of various models of dance, the development of dance methods, enhancing performance, memory,
imagination, collecting musical materials.
6. Expected result: The course gives a general insight into the terms of folk dance. Explains the
terminology of folk-scenic dance,
learns. Forms the ability to eliminate gaps in education.
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