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yib | % - - = § E oTy Typi characteristics of discipline: JKETEKIICIHIH aThI-
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1 2 3 4 5 6 7 8 9 10 11
M2 | BI/XK | MK MamaHzbIKKa 5 1 1 emruxaH | JKasbama 1. [IpepexBu3uTTepi:My3bika cabarsl (MEKTEI KYPCHI) AxmetoB P.K.
1201 Kipicre ayp3IIa 2. ocTtpexBu3nTTEpPi: JoCTYpIIi KBIp MEKTENTEPI IL.F.MarucTpi.,
3.IIoHHiH MaKcaThI: ara OKbITYyLIbI
ChIp eHipi xbIpaynsIk MekTenTepinin (JKuenbait, Hypryran, Hapraif) kansmracy
Ke3eHJepi, aTKapaThIH KbI3METI MEH OPBIHAAYIIBUTBIFBI XKOHIHIE MaFyMarTap oepy.
4.Kpickama Ma3MyHbI:
JXKpIpaynslk eHepaeri xKaHpIapAbl TYCIHAIPY. My3bIKalbIK acmanieH cyiemMenaey i
XKETUIAIpY ’KSHE OHBI JaybICIIeH YIIeCTIpyAiH aic-Tociiaepi.
5.Ky3wiperTidiri: XKenin peneptyap (oH, TepMme, 6acTay, TOJIFay, T.T.) KOPbIH
Kacakray.
6.Kyrinerin HoTizke: XKpIpayneik eHep KoHIH/E MiKipiH OUIIipe alaThlH TYJIFaHBI
TOpOHeNen OKBITY.
M2 | BO/BK |VS Beenenne B 5 1 1 sk3aMeH | [lucemeH 1. Ypoxk My3bIKH (OIKOJBHBIN KypC) AxwmetoB P.OK.
1201 CIEIUATEHOCTh HO-YCTHO 2. CnenuaibHOCTh 2 M.ILH., CT.
3.CoBepIIIeHCTBOBATh TPAIMIIMOHHOE IIKOJIBI JKbIpa peruoHa Ceipa, uHbopManus o6 | mpernojgaBaTens

HCTIOJIHUTENbCKON JeATeIbHOCTH.

4. OOBsiCHEHHE KAHPOB B HCKYCCTBE JKBIPAY.

5.@opMupoBaHHe ¥ HCIONB30BAHHE HECIOXKHOTO pemepryapa B HCKYCCTBE
xbIpay.COOp OIEHKa MPOM3BEACHHUI HApOJHBIX KOMIIO3UTOPOB M HAPOAHBIX IECEH
TPaANIINOHHOTO HCIOTHHUTEIIS.

6.BocrnmTanue TMYHOCTH, CIOCOOHOI BRIpa)KaTh MHEHHE 00 HCKYCCTBE JKBIP.




M2 | PD/HSC | 1S 1201 | Introduction to exam written 1. Music lesson (school course) Ahmetov R
the specialty form, 2. Specialty 2
orally 3.To improve traditional schools Gyra Cheese of the region, information about the
performing activity.
4. Explanations of genres in the art of Bukhar Zhyrau.
5. Formation and use of a simple repertoire in the art of Zhyrau..Collection of works of
folk composers and folk songs of a traditional artist. 6.Education of the individual, able
to Express opinions about art Zhyr.
M4 | BII/ KK MTS Mys3bika eMTUXaH | aybI3lla 1.My3bika (MeKkTen Kypchl) Tneym6eroBa I'.E
1202 TEOPHUSICHI 2.Xop knacel, Bokan kiaacet I1.F.MarucTpi.,
KOHE 3.My3bIKa TEOPHUSACHIHBIH HETi3r1 O11iM 3aHIBUIBIKTAPbIHAH TOJBIK MAIiMeT Oepe ara OKBITYIIbI
coNb(eKU0 OTBIPHII, OUTIM aTyIIBIIAPABIH €CTY, HOTa OOMBIHIIA OHJAETY JaFABICHIH KAJIBIITACTRIPY
4.TeopusipIK O11iM HEri3epi: raMMasapAbl, HHTEPBAIAAPAbl, aKKOPATAPIbI,
BIPFAKTHIK JKOHE JIaTaFbl HHTEPBAIIBIK aKKOPATAPIbI aiiblpa OlTyre, syeHaepi
Oenrini 6ip OMikTepre aybICTBIPHII jka3a Oily, oJapabl THIHIAY apKBUIEI acranTtapia
OIfHaTBHII, AaybICIICH Al TKBI3BIN YiipeTy
5. My3bIka TeOpHsIChl MY3bIKAIIBIK OUTIMiHIH FRUTBIMH KAJIBINTACKAH KaFUAaIaphl MCH
TOCUIIEPIH JKa3blll, OKyFa YHpeTy OiIiri
6.My3BIKaJIBIK CayaTTBUIBIKTAFbl HOTAAaH OipJeH OKY dicTepiH Oiry, TOHANBAIKTEPIL
QIMACTBIPY, €CTY apKbUIBI ipiKTEy JaFAbUIapBIH MIPAKTUKAAA KoJlaHa 01y
M4 | BJ/BK T™MS Teopust 9K3aMEeH YCTHO 1.My3bIka (IIKOJBHBIN Kypc) Tneymberosa I'.E
1202 MY3BIKU U 2.XopoBoii kiacc. BokanbHblii ki1acce Maructp I.H.
cob(heIHKIO 3.®opmupoBaHue y 00yJaroNiXcsl HABBIKOB CIIyXOBOTO M HOTHOTO MEHUSI, TAIOLIHX CT. TIpenojaBarelb
TIOJTHYI0 HH(POPMALMIO 00 OCHOBHBIX 3aKOHOMEPHOCTSIX TEOPUH MY3BIKH
4.OCHOBBI TEOPETHYECKHIX 3HAHUIT: yMETh pa3iIM4aTh FAMMBbI, HHTEPBAJIbI, aKKOP/IHI,
TPaHCHOHHUPOBATH METOANH HA ONpe/eTIeHHbIE BEICOTHI, a TAK)KE UTPATh UX U METh
5.YMeHne IpuMeHATh HayIHO C(OPMHPOBAHHbIE IIPHHIINIIBI U TPUEMBI MYy3BIKAJIBHOTO
oOpa3oBaHHs
6.3HaHIe MEeTOIBI O0YUEHHSI HOTHOTO TEKCTa C JIMCTA, HABBIKM 3aMEHBI TOHAILHOCTEH,
CIIyXOBOT'0 OAOOpa U MPUMEHSTh HX Ha IIPAKTHKE
M4 | PD/HSC MTS Music theory exam Orally 1.Music (school course) Tleumbetova G.E
1202 | and solfedjio 2. Choralclass. Vocal class

3. Formation of students ' skills of auditory and musical singing, giving full
information about the basic laws of music theory

4. Fundamentals of theoretical knowledge: be able to distinguish scales, intervals,
chords, transpose melodies to certain heights, as well as play them and sing.

5. The ability to apply scientific a set of principles and techniques of music education.
6. Know ledge of methods of training the musical text from the sheet, skills,
replacement keys, hearing aid selection and apply them in practice




M4 | BII/ KK DIM JlocTypi BIp emruxaH | JKazbamra 1. MamansIKKa Kipicre. AxwmetoB P.K.
1203 MeKTenTepi aybI3IIa 2.MamaHnapIk 1.)k9He aKmapaTThIK TEXHOIOTHsIIap. I.F.MarucTpi.,
TpaekTt 3.OHIINIK JKBIPINBUIBIK ~ OPBIHAAYMIBIIBIK ~ ©HEepi KalbIHAAa TYCIHIN, ToXipHOeae | ara OKBITYIIBI
opus 1 KepceTe Oiny.
4. OHIILTIK XBIPUIBUIBIK OHEPiHE TANAAY XKacayFa MYMKIHAIK O0epy.COHBIMEH KaTap
HTepiIreH My3bIKaNbIK KOpKeMIK OLtiMepai icke acsipa Oiyre Oayry.
5.1IprFapMamIbuIBIK i34€HICTI KQIBINTACTRIpYFa YHPeTy.JacTypiti SHIIUIIK JKBIPIIBITEIK,
OHEpiH OPBIHIAYIIBUIBIK MEKTEIITEPIiH SHIIIHIH Ka0iJeT KapbIMbIHA Calf MCHIepTy
6.OpbIHIANTBIH LIBIFApMAchlHA COMKEC JKaH-KaKThl 3EpTTeyNepii JKyprize Oiry
JaFIbUIAPBIH KaJIbIITACTHIPY.
M4 | BA/BK | TShzh | TpaguumoHHBI 9K3aMeH | MuChbMEHHO | |.BBejieHHE B CIICHHATBHOCTh Axmeros P.K.
1203 € LIKOJIBI JKBIP YCTHO 2. CrermansHocTh | M.ILH., CT.
3.YMeHune mnoctHraTb M NPAaKTHKOBaTh 3allaJHOC MEBYECKOE MCIOIHHUTENbCKOE | MpernoaBareib
HCKYCCTBO B IPAaKTUYECKOH JAESATEIEHOCTH.
4.]latb  BO3MOXKHOCTb ~ IIPOAHAIM3UPOBATH  3alaJHOE IEBYECKOE  HCKYCCTBO.
[IpnoOmeMy OCBOCHHIO  XYyJOKECTBCHHBIX MY3BIKAIBHBIX 3HaHMH. OOydeHne u
COBEPIIICHCTBOBAHHS HABBIKAM TBOPYECKOTO MOUCKA.
5. TpaUIMOHHBIC TOIOIIME XYAOXKECTBEHHBIC LIKOJBI YIOBJIETBOPSIOT CIOCOOHOCTH
neBia obmatbes. OcBoeHME TPAAMLIHMOHHOTO MEBYECKOTO MCKYCCTBA  JKbIpa
COOTBETCBEHHO MY3bIKAJIbHBIM JIaHHBIM MCIIOJHUTEIBFCKOTO HCKYCCTBA IIKOJ JKbIPa.
6.01eHMBasT MCHOJHUTENIBCKOE HCKYCCTBO TPAJHUIMOHHBIX IIEBLOB IIKOJbBI JKbIPa
JIOHECTH WX TBOPUYECKU. BcecTopoHHee cOBepIIEHCTBOBAHME HABBIKOB HCCIIEIOBAHUS
HCIIOJIHSAEMOTO TIPOM3BEACHHUS
M4 | PD/HSC | TSczh | Traditional exam written 1.Introduktion to the specialty Ahmetov R
1203 schools Zhyr form, 2. Specialty 1
orally 3.The ability to comprehend and practice the Western singing performing art in

practice. 4.To give an opportunity to analyze the Western singing art. Probmem
mastering the art of musical knowledge. Training and improving the skills of the
creative process.

5.Traditional singing puppet art schools satisfy the singer's ability to communicate.
The development of traditional art of singing Gyra respectively musical data and
performing art schools zyra.

6.Evaluating the performing arts school singers of traditional Jira to communicate them
creatively. Comprehensive improvement of research skills of the performed work




M4 | BII/ KK G 1203 | Ka3zakcran eMTHXaH 2Kazbamma 1. MamaHJBIKKA KipicTie Om3e Mycnim
JUPYOKEPIIBIK aybI3IIa 2. OpKecTp KIJIachl. Kaysmma.mpodec
TpaekTt eHepi 3. Kazakcranga aupukepIislK ©Hep IiH KaIbIITaCybIHbIH TApHXH KE3CHAEPi MEH COp, aFa OKBITYIIIbI
opus 2 3aH/IBUIBIKTapBI Typasbl TEOPHUSIIBIK JKOHE TOXKIPUOEINiK O1TiMIepiH KalbIITacThIPy.
4. KazakcTaH AuprKepIIbIK OHEpiHiH MEKTeOIHIH KOPHEKTI OKIIIepi MeH op TYpIi
TapUXH AJyipiepaeri OpKeCTPIIiK CTHIbAEPI KOHE KeKe aBTOPIIBIK KOMIO3UTOPIIBIK
a3y TeXHUKaJApbIH 3epTTey.
5. Kazakcran quprkepIiblk @Hep Tapuxbl MEH TEOPHSICHIH JKaH-)KaKThI 3epTTel, Oi1iM
TYITBUTIAPIBIH KOCIOW MOJICHHETIH JIAMBITY.
6. Kazakcran AuprKepIiblk OHep TapUXbl MEH TEOPHUSICHIH MEHIepill, OpKECTPIi
OackapybIH OapIIbIK TOCUIAEPIH UTEpei.
M4 BIA/BK | G 1203 | Hdupwmxepckoe 9K3aMeH | muckMeHHO | 1. BBemeHue B criennaibHOCTD Awmze Mycnum
HCKYCCTBO YCTHO 2. OpKecTpOBBI Ki1acc Axan.mpodeccop.,
Kazaxcranan 3. ®opMHpOBaHUE TEOPETHUECKUX U MPAKTHYESCKUX 3HAHNH 00 HCTOPHYECKHX dTanax CT. TIpenojaBareib
1 3aKOHOMEPHOCTSIX CTAaHOBJIEHHS IUPIIKEPCKOro HcKyccTBa Kazaxcrana.
4. V3yunts BHIIAIONIEECs] HCKYCCTBO IIKOJIBI Ka3aXCKOTO AUPYIKEPCKOTO MCKYCCTBA U
OPKECTPOBBIE CTHJIM Pa3HbIX HCTOPHYECKHX IIOX U OTJEIbHbIE KOMIO3UIINOHHEIE
MIPUEMBI TTHCHMA.
5. BcecTOpoHHE M3y4aeTcsi HICTOPHS U TEOPHS Ka3aXxCKOTo AUPHIKEPCKOTO HCKYCCTBa,
pa3BUBAETCA KyJIbTYpa yJalllXcsl.
6. VI3yuaeT HCTOPHIO U TEOPHIO TUPHIKEPCKOro HcKyccTBa KasaxcTaHa u ocBanBaeT
CIOCOOBI TMPIKHPOBAHUS OPKECTPOM
M4 | PD/HSC | H 1203 | Cjnducting art exam written 1. Introduktion to the specialty Amze M.
of Kazakhstan form, 2. Orchestra class
orally 3. Formation of theoretical and practical knowledge about the historical stages and
patterns of the formation of the conducting art of Kazakhstan.
4. To study the outstanding art of the school of Kazakh conducting art and orchestral
styles of different historical eras and individual compositional techniques of writing.
5. The history and theory of Kazakh conducting art are comprehensively studied, the
culture of students is developing.
6. Studying the history and theory of the art of conducting in Kazakhstan and
mastering the ways of conducting an orchestra
M4 | BIT/ KK KMT | Kazak emruxaH | JKazbamra 1. locTypai &bIp MeKTepi HUckakosa ..
2205 MY3BIKaCHIHBIH ayb3IIa 2. OneM My3bIKaChIHBIH TapUXBbl OHEpTaHy
TapHXBbI 3.Ka3ax My3bIKaChIHBIH LIBIFYbl MEH KaJbIIITACy TAPUXBI MEH JaMYBIH, dJIeM FBUTBIM/IaPBIHBIH
MOJICHUETIH/IETT OPKSHUETTIK POJIiH alKbIHAAY KaHIUAThI, ara
4. Ka3zak My3bIKachIHBIH CTHIIAEPI MEH XKaHpJIaphl TYpJIepiMEH TaHBICY, IaMy OKBITYIBI

KE3eHACPiHe TOKTATY.
5 ¥ATTHIK MYy3bIKaJIBIK OHEPIMi3IiH KeHe (OIBKIOp yirinepiHeH Oacrarl, Kacion
My3bIKaFa JISHiHT1 Ke3eHAEPiH 3epTTey

6. Ka3zax xanbIk oHIIepi MEH KYHJIEpiHiH OpBIHAYIa OHIPIIIK epeKIIeTIKTepiH aKbpIpaTa

oimy




M4

BJ/BK

IKM
2205

Hctopus
Ka3aXxCKOH
MY3BIKH

OK3aMCH

MIUCbMEHHO
YCTHO

1. TpaquIMOHHBIE IIKOJIBI XKBIP

2. Uctopust MUPOBOT My3BIKH

3. Onpenenenue HCTOPUH CTAHOBICHHS U PA3BUTHUS Ka3aXCKOH My3bIKH,
LIMBUIM3ALIMOHHON POJIM B MUPOBOM KYJIbTYpe

4.3HaKOMCTBO C BHJAMH ’KaHPOB M CTHJIEH Ka3aXCKOH My3bIKH, a TAKXKe 3TanaMu
pa3BUTHA.

5 M3yuyeHue 3TanoB HAIIMOHAIBHOTO MY3bIKaJbHOI'O UCKYCCTBA OT JIpEBHEH
(oIBKITOPHOH Moz 10 MpodeccHoHaNEHOI My3BIKH

6. PazinuaTh pernoHansHble 0COOEHHOCTH HCIIOJTHEHHS Ka3aXCKUX HapOIHBIX MECEH U
KIOEB

Uckaxosa I'.1.
CT.IIpENoaBaTeNb

M4

PD/HSC

HKM
2205

History of
Kazakh musik

exam

written
form,
orally

1. Traditional schools Zhyr

2. History of world music

3. Determination of the history of formation and development of Kazakh music,
civilizational role in world culture

4.Acquaintance with the types of genres and styles of Kazakh music, as well
as the stages of development.

5 the Study of the stages of the national musical art from the ancient folk model to
professional music

6. To distinguish regional features of performance of Kazakh folk songs and kyuis

Iskakova G.

M4

BIT/ KK

GS 2204

I'apmonus
KOHE
coNb(eKUO

CMTHUXaH

aybI3IIa

1.My3bIKa TEOPHUACH

2.My3BIKalbIK OIBIFapManapabl Taagay

3.My3bIKaJbIK MIBIFapMaIapIsl TApMOHU3ASIIAYABI XKacail 0imy. HoTa MoTiHIH OKBITY
4.T'apMOHHA IOHIH MEHIepY YILUiH OHBIH 3aHABUIBIKTAPBI MEH KACUETTEPiH Hrepy,
¢dopma, pakTypa, METPOPUTM, dYEH >koHE 0acKa J1a My3BIKAIBIK TIIIIH
KOMITOHCHTTEPIMEH OalIaHBICThIpa 01Ty K&KESTTUIIMH AaMbITy. ThIHAAY apKBLUIBI
raMmaappl, )KeKeJereH HHTepBaiap/ibl, aKKOPATAP/Ibl, BIPFAKTHIK JKOHE JIaJTaFbI,
HMHTEPBAIBIK aKKOPATapAbI albIpa Olyre HaFrablIaHy

5.My3bIKaJbIK MIBIFapMara FapMOHUSIIBIK TYPFBIIAH Tanaay jxacay Oiriri. Hora
MOTIHJEPIH XKaJbplHIA caKTay OiTiri

6. l'apMOHUS 3aHIBUTBIKTApHIH Hrepy bip xoHe OipHelne qaybICThl HOTa TEKCTEPiH OKY.

Taiimanos P.

KP enbex cinipren
KalipaTkepi, ara
OKBITYIIIBI

M4

BJ/BK

GS 2204

I'apmonus u
CONb(EHKUO

OK3aMEH

YCTHO

1. Teopust My3bIKH

2. AHanu3 My3bIKJIbHBIX IIPOU3BEICHUI.

3. YMeHMe rapMOHU3UPOBATh My3bIKaJIbHbIE KOMIO3UIIUH.

4. OBnaneTh NpeIMETOM FrapPMOHHH, Pa3BUTh NOTPEOHOCTH B OBJIAJICHUH €€ 3aKOHAMHU
Y CBOMCTBaMH, yMETh CBsI3aTh €r0 C KOMIIOHEHTaMH (OpMBI, GaKTyphl, METPOPHTMA,
MEJIOJUU U JPYTOro My3bIKaJIbHOIO S3bIKa. ¥ METh pa3IndaTh FaMMbl, OT/AEIbHBIC
HMHTEPBAJIbI, aKKOP/IBI, PUTMIYECKHE H TEMITOBBIE, HHTEPBAIbHbIE AKKOPABI ITyTEM
TIPOCITyIIIBaHUS

5. YMeHHe rapMOHUYHO aHAJM3MPOBATh My3bIKaJIbHOE NIPOH3BeAcHNe. Bo3MoXHOCTD
3aMIOMHHATH TEKCT

6. OcBOCHHE 3aKOHOB rapMOHUHU. UTEHHETEKCTa HOTC JIMCTA.

TaiimanoB P.
3acnmy»aHHbBII
nesrens PK,
CT.TpenoaBaresb




M4

PD/HSC

HS 2204

Harmony and
solfedjio

exam

Orally

1. Music theory

2. Analysis of musical works.

3. Ability to harmonize musical compositions.

4. Master the subject of harmony, develop the need to master its laws and properties,
be able to connect it with the components of form, texture, metro rhythm, melody and
other musical language. Be able to distinguish scales, individual intervals, chords,
rhythm and tempo, interval chords by listening

5. Ability to harmoniously analyze a piece of music. Ability to memorize the text of
notes

6. Mastering the laws of harmony. Reading the text of the notes of one and several
vowel notes

Taimanov R.

M6

BIT/ KK
Tpaex
TopHs 1

MSYI
2206

Makawm ca3
yarinepin
urepy

CMTHUXaH

aybI3IIa

1. MamanzsIk 1.koHE aKmapaTThIK TEXHOJIOTHIAP.

2.MamanabIK 2.CpIp eHipi MEKTenTepi.

3.OpBIHIayIIBUIBIK ©HEep OarbITBIHAAFBI KCIOW MYMKIHAIKTEPIH alla OTHIPHIN OJaH api
JaMBITY MEH KaTap OpbIHAAYIIBUIBIK IeOepIIirid apTThIpy.

4.Kasipri kesre jeifin xajipinrackan ChIp OOMBI XKBIpayJIbIK MEKTENTEPIIH MaKaM-ca3
YJITiIepiH alTyIbI MEHTepy.

5.0OpbIHAAyBUIBIK  IEOEpIiKTI IBIHAAY.JocTYpili OpPBIHAAYIIBIHBIH JKBIP KOPBIH
KeOelTy JKoHE JKaIbIH/A CaKTay.

6. JlocTyp:i OpBIHAAYIIBIHEIH alKaHbl urepyi.CaxHabIK eOepIiKTiH AaF IBICHIH
KQJIBIITACTBIPY

AxwmetoB P.OK.
IL.F.MarucTpi.,
ara OKBITYIIE

M6

B/I/BK

OOMS
2206

OcBocHue
00pasioB
MakaM ca3

OK3aMCH

YCTHO

1. CnenanbHOCTh 1 ¥ KOMITBIOTEPHBIC TEXHOIOTHH.

2. CneuunanbHocTs 2. Lkonst Ceipa.

3. JlanpHeliniee pa3BUTHE U COBEPLICHCTBOBAHUE aKTEPCKOT0 MacTepCTBa IIpU
OTKPBITHH TIPO(ECCHOHATBHBIX BO3MOXKHOCTEH B HANPABJICHUH UCTIOJHUTEIBCKOTO
HCKYCCTBA.

4.0OcBOUTH COBpEMEHHBIE METO/IBI UCTIOTHEHUS] MakaM-ca3 3emii Cripa.

5. IToBEITIIEHNE UCTIOJHUTENIHCKUX HAaBBIKOB.

6. OcBoeHHUE OKEPENbs TPAIUIIMOHHOTO HcTToTHNTENS. OCTaBICHHE HAaBBIKOB
CIICHUYECKOTO MacTepCTBa.

AxmetoB P.OK.
M.ILH., CT.
MperoaBaTelib

M6

PD/HSC

MSMS
2206

Mastering
samples
makam saz

exam

Orally

1. Specialty 1 and computer technology.

2. Specialty 2. Schools of Cheese.

3. Further development and improvement of acting skills while opening professional
opportunities in the direction of performing arts.

4. To master modern methods of performing makam-saz of the land of Cheese.

5. Improving performance skills.

6. Mastering the traditional performer's necklace. Leaving stage skills.

Ahmetov R




M4

BIT/ KK
Tpaex
TOpHsA 2

A 2206

Acnanrany

CMTHXaH

aybI3IIa

1.ApHaiibl My3bIKaJIBIK II0H 1

2.ApHaiibl My3BIKaJIbIK II9H 2

3.My3bIKaJIbIK acHanThl medep UrepTy, KociOu oH alTy NaFIbICHIH KATBIITACTHIPY
YILiH eAaroruKanblK THIMII KOJIaPhIH TEOPUSUIBIK TYPFBIAA HETI3CY, ONICTEMEIiK
JKaFbIHAH KAMTaMachl3 eTy.

4.OpBIHIAYIIBIHBIH KOCiOM acmal OphIHIayIIBUIBIK JKOHE OH aiTy MeOepIIiriH JaMbITy
5.OpBIHIayIIBUIBIKTEIH ITeIarOTHKANBIK KOHE 9IIiCTEMEITIK KBIP-CHIPIaphIH TaXipHOe
KY3iHIE YHpeTy.

6.Kazipri ke3eHeri apHaiibl eJJarorHKaJIbIK JAHbIHIBIKTHIH KYHEEpiH CHIaTTai o1ty

Om3e Myciim
Kaysmmn.mpodecco
P, aFa OKBITYILBI

M4

BJ/BK

I 2206

HucTpymenTo
BeJICHUE

OK3aMCH

YCTHO

1.MeTtoauka npenogaBaHusl CelUaaIbHbIX IUCITUIUINH

2.McnonHuTeIbCKOE MAacTEPCTBO Ha cueHe. M3ydenne (HoabKIOpHBIX HHCTPYMEHTOB.
3.Teoperudeckoe 000CHOBaHKE U METOANYECKOE obecrieueHne 3P PeKTHBHOTO
MeIarOTUYECKOT0 TOAX0a K OBIAJCHUIO My3BbIKaIbHBIM HHCTPYMEHTOM,
(hopMHPOBaHHIO HABBIKOB MPO(ECCUOHAIBLHOTO TICHHSL.

4.Pa3ButHe poeCCHOHATEHOTO HHCTPYMEHTAIBHOTO UCITOJHUTEIBCTBA U TICHUS
HCIIOJTHUTENIS

5.IpakTiueckoe 00yYeHUE MEAArOrMYCCKUX U METOANICCKUX ACTICKTOB UCTIOTHCHUSL.
6.YMeTh OnucaTh CUCTEMBI CIIEHHUAIbLHOM IMeJarornuecKoil OArOTOBKY Ha
COBPEMEHHOM JTaIe

Awmze Mycnum
Axan.mpodeccop.,
CT. IIPETI0/IaBaTellb

M4

PD/HSC

IS 2206

Instrumental
studies

exam

Orally

1.Methods of teaching special subjects

2.Performing skills on stage. The study of folk instruments.

3.Theoretical justification and methodological support of an effective pedagogical
approach to mastering a musical instrument, the formation of professional singing
skills.

4.Development of professional instrumental performance and singing

5.Practical training of pedagogical and methodical aspects of performance.

6.To be able to describe the system of special pedagogical training at the present stage

Amze M.

M4

BIT/ KK
Tpaex
Topus 1

ooT
2207

OpBIHIAYIIBLT
BIK OHEP
TapUXbI(KBIP)

CMTHUXaH

aybI3IIa

1. JocTyputi KbIp MEKTeNTepi

2.CaxHaza oH opbIHAQY HIebepIIiri

3.OHepTaHylIbUIApABIH ~ OCNrili  OpbIHAAYIIBUIAD  KaKbIHAAFBl  €HOEKTEepiMeH
TaHBICTBIPY.OPBIHAAYIIBIHBIH ©31H/IIK [IBIFAPMAIIBbUIBIK KaO1IeTiH,0i-0piCiH 1aMbITY.
4. XanplK oHAEpPI MEH OKbIpJapblH OeNrii  OpbIHAAYIIBUIAPABIH  YH-OeitHe
Ka3bUIBIMIAPBIH  THIHIAY ~ apKbUIBl  OHII-KBIPIIBUIAPIBIH  OPBIHAAYIIBUIBIK
meOepITiKTepiH YHpeHyTe NaFIbUIaHABIPY.

5.OpbIHIAYIIBIHBIH KaJIIbl MIBIFAPMAIIBUIBIK ©CY/E JKOFaphl KociOM medepiikTepai
JAMBITyFa MYMKIiHIIK O€peTiH HAKTHUIB KOHIEPTTIK perepTyapasl MEHIepTYy.

6. OpbIHAAYIIBUIBIK OHEPIiH KeIeH Il )KeTiK MeHIepill,caxHaia OHep KOpceTy.

Bumb6erosa I11.
ILF.M., ara
OKBITYIIIBI

M4

BJ/BK

1112207

Hcropus
UCIIOJTHUTEIIBC
KOro
HCKYyCCTBa
(bIp)

OK3aMCH

YCTHO

1. TpanguIMOHHBIE LIKOJIBI JKBIP.

2. HaBbIky IeHUs Ha CLIEHE.

3. BbIsIBUTB jkaHPOBBIE OCOOCHHOCTH Ka3aXxCKOro (OIIBKIOPA.

4. OmpenenuTh 0COOCHHOCTH HCKYCCTBA, (POJIBKIIOPA, KBIPAYCKUX TPAHIHH,
STHOTpaUIecKrX HAyK, KOTOPBIC BEKAMHU PA0OTaNN ¢ Ka3aXCKUM HApOIOM.
5. Onpenenenue skaHpa GOIIBKIOPA, MPOTIATaH/A TPAJUIIOHHOTO HCKYCCTBA.
6. lccnenoBarenb GoabKIOpa.

Bumberosa I11.
M.ILH., CT.
MpenoaaBaTesb




M4 | PD/HSC HPA | The history of exam Orally 1. Traditional schools Zhyr Bimbetova Sh.
2207 the performing 2. Skills of singing on stage.
arts 3. Reveal the genre features of Kazakh folklore.
4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.
5. Determination of the genre of folklore, promotion of traditional art.
6. Researcher of folklore.

M4 | BII/ KK ooT OpbIHaYIIBLT eMTUXaH | aybI3lla 1. Heri3ri My3bIKaibIK acmarn 3 largatos A
Tpaek 2207 BIK OHEP 2.ApHaiibl My3bIKaJIBIK [IOH. ara OKbITYIIbI
TOpHsA 2 Tapuxsl (X.a) 3.OHepTaHyIIBIIAPABIH ~ O€NriTi  OphIHAAYIIBLIAD  KaKbIHIAFBl  EHOEKTEepiMeH

TaHBICTBIPY.OpBIHAAYIIBIHBIH ©31H/AIK IIBIFapMaLIbUIBIK KaO1IeTiH,0i-6PiCiH 1aMbITY.
4.benrimi  OpBIHOAYIIBUIAPIABIH ~ YH-OClfHE JKa3pUIBIMIApBIH  THIHAAY  apKBLIBI
OPBIHAAYIIBUIBIK HIEOCPIIIKTepiH YHpEHyTe JaFIbUIaHABIPY.
5.OpBIHIayIIBIHBIH KAl MIBIFAPMAIIBUIBIK ©CY/E XKOFaphl KaciOm mebepiikrepai
JIAMBITYFa MYMKIH/IK O€pEeTiH HAKTBUIBI KOHIEPTTIK perepTyapabl MCHIEPTY.
6. OpbIHAAYIIBUIBIK OHEPIH KeIIeH Al )KeTiK MEHIepill,caxHala OHep KOpceTy.
M4 | BI/BK | Il 2207 | Hcropus 9K3aMeH | YCTHO 1. OcHOBHO#M My3BIKAIBHBIA HHCTPYMEHT 3 larmaros A.III.
UCIIOJTHUTEIIbC 2. HaBBIKH HIEHHS Ha CLICHE. CT.IIpenoaBaresb
KOTO 3. BBIABUTB KaHPOBBIE 0COOCHHOCTHU Ka3aXCKOTO (OJBKIOPA.
HCKYyCCTBa 4. OnpenenuTh 0COOEHHOCTH HCKYCCTBA, (POIBKIOPA, JKBIPAYCKUX TPAIHLIUI,
(x.a) STHOTpadUUEcKuX HayK, KOTOPBIE BEKAMHU PadOTaN ¢ Ka3aXCKUM HAapOIOM.
5. Onpenenenue xaHpa GOJILKIOPa, MpoTaraH/a TPaJHIHOHHOTO HCKYCCTBA.
6. lccnenoBarenb GobKIopa.
M4 | PD/HSC HPA | The history of exam Orally 1. Basic musical instrument 3 Shagdatov A. Sh.
2207 | the performing 2. Skills of singing on stage.
arts 3. Reveal the genre features of Kazakh folklore.
4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.
5. Determination of the genre of folklore, promotion of traditional art.
6. Researcher of folklore.
M4 | BIIKK | MA(d,K,S | My3bikaibIk eMTHXaH | aybI3Iia 1.Heri3ri My3bIKabIK acnar [larnaros A
) 3208 | acmaml(momOBbI 2.My3BIKaIBIK acrarn ara OKBITYIIBI

Ppa,Ko0bI3,ChIp
Haif)

3.bonamax 1ocTypIti OpBIHIAYIIBIHEI MY3BIKAIBIK aCTIaIThl HT'ePY/IiH OacTarKbl
YIAITLTiK HEeTi34epiMeH TaHBICTHIPY.

4.My3bIKanbIK acriantap (10MOBIpa,KOOBI3,ChIPHAI) KYPHUIBIMBIMEH TaHBICTBIPHIIL,
KATTBIFyJIap, raMManap (IbIOBIC KaTaphl), KbICKA Ibecalap bl OifHAY o/Iic-ToCIaepiH
yipery.

5.My3bIKaJbIK 9/1c0ueTTep OCTIHACTI HOTAJBIK YKa30anapblH OKBIT OPBIHAAYIBIH
0acTankpbl MalIbIFbL.

6.My3bIKaJIbIK aclanTapbl Urepy.




M4

BJ/BK

Ml
(d,k,s)
3208

My3bIKanbHbIH
HHCTpYMeHT1
(moM0bIpa, K00
BI3,ChIpHAN)

OK3aMCH

YCTHO

1.OcHOBHOH My3bIKaJIbHBII HHCTPYMEHT

2. My3bIKaIbHBI HHCTPYMEHT 2

3.03HakoMiIeHHE Oy IyIIero TpaJHulHOHHOTO UCTIOMHUTENS C HaYalbHBIMU THIIOBBIMHU
OCHOBaMU OCBOEHHS MYy3BIKaJIbHOTO HHCTPYMEHTA.

4.I103HaKOMUTB CO CTPYKTYPOH My3bIKaIbHBIX HHCTPYMEHTOB
(toMOBIpa,KOOBI3,CHIpHAIT),00yIUTh METOIBI M CIIOCOOBI UTPHI YIIPayKHEHHS, TAMMEI
(3BYKOBOH psint), KOPOTKUE IBECHI.

5. IlepBoHava bHBIE HABBIKM YTEHHSI HOTHBIX 3aITHCEH My3BIKAJIbHOH JINTEPaTyphIL.

6. OcBOCHHE MY3BIKAJIbHEIX HHCTPYMEHTOB.

[larmaroB A.III.
CT.IIpENoaBaTeNb

M4

PD/HSC

BMI
(d,k,s)
3208

Basic musical
instrument 1
(dombyra,kob
yz,syrnai)

exam

Orally

1.Introduction to the specialty

2. Musical instrument 2

3.Acquaintance of the future traditional performer with the initial typical basics of
mastering a musical instrument.

4.To acquaint with the structure of musical instruments (dombyra,kobyz,syrnai), to
teach methods and methods of playing exercises, scales (sound series), short plays.
5.Initial reading skills of musical notation.

6.The development of musical instruments.

Shagdatov A. Sh.

M4

BII/ KK

F 3209

doprenuano

CMTHUXaH

aybI3lIa

1.T'apMOHUS KoHE CONBHEIKHO.

2.Heri3ri My3bIKansIK acoaim 4

3.0oprenuaHoaa olHAY JaFAbUIAPBIH MEHTEPY.

4.0oprenuaHoia OifHAYy TEXHUKAJIApPbIH MEHrepy, IIbIFapMaiapisl HOTa OOMBIHIIA
oliHay YpIICiH TaMBITYy.

5.KociOu opbIHIAYIIBLIBIK JKOHE MeIarOTHKAIBIK IEOSPIiKTI MEHIepy.

6.Doprenuano acnaObIHIa HOTA YITIICPiH OMHAY.

Hckaxosa X.K..,
ILF.K.,.
ara OKBITYIIBI

M4

BJ/BK

F 3209

doprenuano

OK3aMCH

YCTHO

1. apMOHHS U CONBQEIHKUO.

2. OCHOBHO¥ MY3bIKaJIbHBI HHCTPYMEHT 4

3. OBnasieHre HaBBIKAMHU UTPHI Ha (POPTEMTHAHO.

4. OBnajJieHue TEXHUKOM UTPBI Ha (HOPTENHAHO, OCBOCHHE MPOLIECca UIPbl COYNHCHHUN
Ha HOTax.

5. OBnasienne npohecCHOHANbHBIM HCIOJHEHNEM U MeIarOrMYeCKUM MacTePCTBOM.
6. lrpa ceMIioB HOT Ha OPTEIHAHO.

Hckaxosa XK.
K.IL.H., CTapIIu{
TIpernoiaBaTeb

M4

PD/HSC

F 3209

Piano

exam

Orally

1. Harmony and solfedjio.

2. Basic musical instrument

3. Mastering the skills of playing the piano.

4. Mastering the technique of playing the piano, mastering the process of playing
compositions on notes.

5. Mastering professional performance and teaching skills.

6. Playing samples of notes on the piano.

Iskakova Zh.




M4

BIT/ KK

ooT
3210

OpbIHayIIBLT
BIK OHEP

CMTHXaH

aybI3IIa

1.MamaHIbIK 3

2.CaxHaza oH opBIHAAY IeOepIIiri

3.Kazak (oabpKIOPBIHBIH KAHPIBIK ePEKIIEIIKTEPiH aHbIKTAY.

4.Faceipnap 6oiibl Ka3ak eniMeH Gipre jxacackaH oHep, (OJIBKIOP, KbIPAyIbIK JICTYP,
STHOTpadust FEUIBIMIAPBIHBIH €PeKIIENiKTepiH alKbIHAAY.

5.@onbKII0p KAaHPBIH aHKBIHIAY, HCTYPII OHEpAl HacHXaTTay.

6.DonpKi0p 3epTTEYyIic

Bumb6erosa I11.
ILF.M., ara
OKBITYIIBI

M4

BJ/BK

1113210

Hctopus
HCTIOTHUTEIIBC
KOTO
HCKYCCTBA

OK3aMCH

YCTHO

1. CuenuaisHOCTS 3.

2. HaBbIKM II€eHHS Ha CIIEHE.

3. BBIABUTD KaHPOBBIE 0COOCHHOCTHU Ka3aXCKOT0O (OIBKIOpA.

4. OnpenenuTbh 0COOCHHOCTH HCKYCCTBA, (QOIBKIOPA, JKBIPAYCKUX TPATHLIUI,
STHOrpauUecKrux HayK, KOTOPbIE BEKAMHU PAOOTANN C Ka3aXCKUM HAPOIOM.
5. Ompenenenue sxaHpa GONIBKIOPa, MPONaraH/a TPAJUIHOHHOTO HCKYCCTBA.
6. lccnenoBarenb GobKIopa.

Bumb6erosa I11.
M.ILH., CT.
MpernoiaBaTesb

M4

PD/HSC

HPA
3210

The history of
the performing
arts

exam

Orally

1. Specialty 3.

2. Skills of singing on stage.

3. Reveal the genre features of Kazakh folklore.

4. Determine the peculiarities of art, folklore, Zhyrau traditions, ethnographic sciences
that have worked with the Kazakh people for centuries.

5. Determination of the genre of folklore, promotion of traditional art.

6. Researcher of folklore.

Bimbetova Sh.

M7

Bel DKK

APD
3201

ApHaiib
eIar OTUKAJIBI
K JadbIHABIK |

CMTHUXaH

JKas6ama
aybI3Iia

1.MamaHIbIKKa Kipiciie

2.0OpBIHAYIIBIHEIH JKeKe KOHIEPTTIK pernepTyapsl

3.)Koraps! kaciOu O1TIMAL, TAPUXH JKYHETEHTeH TOXIpUOEIiK jKoHe Ka3ipri 3aMaHFbI
JaMbIFaH MY3bIKaJIBIK O1TiM Oepy oIicTepi MeH HaFIblIapabl KAMTBIFaH O171iM
HeTi3[IepiH MEHrepreH MaMaH bl KOPCeTYy.

4.ApHaiibl acnanTsl OKBITY 9/IiCTEMEC] calachIHAAFbl TEOPHSUIBIK OlmiMAepiH
MPaKbTKAMEH YIITACThIpa Oiry.

5. ApHaiibl ChIHBINTA cabaK ©TKi3y IPHHIMIITEPiH, 9iCTepi MEH HBICAaHAAPBIH
KbI3METTe KOJIJIaHy )KYHECiH KepceTy

6. XKorapel kociOu OiiMIl, MaMaH Jaspray.

HckakoBa ..
OHEpTaHy
FBUTBIMIAPBIHBIH
KaHIU/IaThl, ara
OKBITYIIIBI

M7

TIJIBK

SPP 3201

CreruansHas
[eJarOru4ecKa
ST IOATOTOBKA |

OK3aMEH

MTICEMEHHO
YCTHO

1. Beezenue B criennaabHOCTD

2.CoNbHBI KOHLIEPTHBIHN perepTyap UCTIOTHUTEIS

3.ITokazaTh crienuaucTa ¢ BHICIIMM MPO(ECCHOHANFHBIM 00pa30BaHNEM, BIIa ICIOIIETO
HCTOPUYECKH CUCTEMATH3UPOBAHHBIMHU MPAKTHYECKMMH M COBPEMEHHBIMH Pa3BUTHIMH
METOIMKaMH U HaBbIKAMHU MY3BIK&JIEHOTO 00pa30BaHHUsL.

4.YMeHHe cOYeTaTh TEOPETHIECKUE 3HAHNUS B 00JIACTH METOIUKH IIPETIOIaBaHUs
CIEIHaTFHOTO HHCTPYMEHTA C TPaKTHKOIA.

5. IIpoieMOHCTPUPOBATE MPHHITUITBI, METOIBI M (HOPMBI POBEACHHS 3aHATHI B
CIEIKJIacCe, CUCTEMY HUCTIOIb30BAHUS B IS TEIILHOCTH

6. IToAroTOBKA CHELHMAIMCTOB C BBICIIMM MPO(ECCHOHAIBHBIM 00pa30BaHHEM.

Wckaxosa I'.1.
CT.TIPENOoJaBaTeNh




M7 | PS/HSC SPT Special exam written 1. Introduction to the specialty Iskakova G.
3201 pedagogical form, 2.Solo concert repertoire
trainingl orally 3.To show a specialist with higher professional education,who has historically
systematized practical and modern developed methods and skills of music education.
4.The ability to combine theoretical knowledge in the field of methods of teaching a
special tool with practice.
5. Demonstrate the principles, methods and forms of training in a special class, the
system of use in activities
6. Training of specialists with higher professional education
M6 | BeIDKK | APOA | Apnaiibt Emruxan | JKazbamra 1. ApHalibl IeJarOTUKAaJBIK AaHBIHIBIK Hckakosa r.n.
4211 MIOHJEPAi ayp3IIa 2.OpbIHIAYIIBIHBIH JKEKE KOHIIEPTTIK pernepTyapsl OHEpTaHy
OKBITY 3.Korapsl kocibu OUTIMITI, TApUXH JKYHETeHTeH TOKIPHOEIiK jkoHe Ka3ipri 3aMaHFbl FBUTBIMIAPBIHBIH
onmicTemeci JaMbIFaH MY3bIKaJIBIK O11iM Oepy oIicTepi MeH AaFIblIapAbl KAMTBIFAH O011iM KaHAWOATHI, ara
Herisz[epiH MEHI'€Pred MaMaH/Ibl KOPCETY. OKBITYIIbI
4.ApHaiibl acnanThl OKBITY d/IiICTEMEC] CalachlHIaFbl TCOPUSIIBIK OLTIMACPiH
MIpaKTHKaMeH YIITacThIpa Oiry.
5. ApHaiibl CBIHBINTA cabaK ©TKi3y NPHHIMIITEPIH, 9iCTepi MEH HBICAaHIAPHIH
KBI3METTE KOJITaHy KyHeciH KepceTy
6. XKorapsl kocibu OimiMal, MaMaH Jaspray.
M6 | TIIBK MESD | Meroauka 9K3aMEH nucbMeHHO | 1. BBeneHue B CielMaibHOCTh Hckaxosa I'.1.
4211 00y4eHUs YCTHO 2.ConpHBIA KOHUEPTHBIN perepTyap UCIIOIHUTEIS K.H.H.
CHeIHaTbHBIX 3.Iloka3arh CHeHaicTa ¢ BEICIIUM IPO(eCCHOHAIBHBIM 00pa30BaHNEM,BIIAJICIONIEr0 | CT.IIPEIo/aBaTellb
JULUIIINH UCTOPUYCCKH CUCTEMATU3UPOBAHHBIMU IMIPAKTUYCCKUMHU U COBPEMEHHBIMU Pa3BUTLIMU
METOJUKaMH U HaBbIKaMU MY3BIKAJIbHOTO 06paBOBaHI/Iﬂ,
4.YMeHue codyeTaTh TCOPCTUYCCKUEC 3HAHUA B obactu METOJUKH MPETIOJaBaHUsA
CIIEI[UAIbHOTO HHCTPYMEHTA C MPAKTUKOM.
5. IlpoaeMOHCTpUPOBATE MPHHIUIIBL, METOIBI M (HOPMBI IPOBEACHHS 3aHATHI B
CIIEIKJIACCE, CUCTEMY HUCIIOJIB30BaHUA B NCATECIIBHOCTHU
6. IToAroTOBKa CIIEIMAINCTOB C BBICIIMM NMPO(ECCHOHATFHBIM 00pa30BaHHEM.
M6 | PS/HSC SPT Methods of exam written 1. Introduction to the specialty Iskakova G.
4211 | teaching form, 2.Solo concert repertoire
special orally 3.To show a specialist with higher professional education,who has historically
subgects systematized practical and modern developed methods and skills of music education.

4.The ability to combine theoretical knowledge in the field of methods of teaching a
special tool with practice.

5. Demonstrate the principles, methods and forms of training in a special class, the
system of use in activities

6. Training of specialists with higher professional education




M7 | BellVK APD ApHaiibl Emruxan | XKas6ama 1. ApHaiibl IearoruKaIbIK JaHBIHABIK 1/ HckakoBa I'n.
K 4202 Te1ar 0T UKaJIbI aypI3IIa 2.OpbIHIaYIIBIHBIH JKeKe KOHIEPTTIK penepTyaps! 3.0Korapsl kociOu O1miMIl, Tapuxu OHEpTaHy
K JadbIHABIK 2 KYHENeHIeH TOXKIpUOEiK KoHE Ka3ipri 3aMaHFbl JaMbIFaH MY3BIKAJIBIK O1TiM Oepy FBUTBIMAPBIHBIH
ozicTepi MeH JaFAbUIapAbl KAMTBIFaH Oi1iM HET13/1epiH MEHIepreH MaMaH/Ibl KOpCeTy. KaHAWOATHI, ara
4.ApHaiibl acnanTsl OKBITY 9iCTEMEC] CalachlHAAFbl TCOPHUSIBIK OlTIMAEPiH OKBITYILIBI
IIpaKkbTKaMeH YIITacCTHIpa OLry.
5. ApHaiibl CEIHBINTA cabaK ©TKi3y IPHHIMIITEPiH, 9icTepi MEH HBICAaHAAPHIH
KbI3METTE KOJIJIaHy )KYHEeCiH KepceTy
6. YKorapsl kocibu OuimMIi, MaMaH gasipiay
M7 | TIIBK SPP CreuuanbHas 9K3aMEH nuceMeHHo | 1. CriernpanbHas meaaroruyeckas moarotonkal Hckaxosa 1.
4202 nearoruniecka YCTHO 2.ConbHBIN KOHIIEPTHBIN perepTyap UCTIOTHUTEIS K.M.H.
s TIOATOTOBKA 3.Iloka3aTh CIEUUAINCTA C BHICIIMM MPO(GECCHOHAIBHBIM 00pa30BaHUEM,BIAICIONIEr0 | CT.IPEHoIaBaTellb
2 HCTOPUYECKH CUCTEMAaTH3UPOBAHHBIMU MPAKTHYECKMMH M COBPEMEHHBIMH Pa3BUTHIMH
METOJUKaMH ¥ HaBBIKAMH MY3BIKJIBHOT'O 00pa30BaHMsI.
4.YMeHHe co4YeTaTh TEOPETHIECKHE 3HAHUS B 00JIACTH METOIUKH IIPETIOIaBaHUs
CIEIHaTEHOTO HHCTPYMEHTA C IIPaKTHKOIA.
5. IIpoieMOHCTpHPOBATH NPHHIMIIBI, METOBI M YOPMBI IIPOBEIICHUSI 3aHATHH B
CIenKIacce, CUCTEMY UCHIOJIb30BaHMS B ICATEIBHOCTH
6. IToAroToBKa CIIEUAINCTOB C BBHICIIMM NMPO(ECCHOHATFHBIM 00pa30BaHHUEM.
M7 | PS/HSC SPT Special exam written 1. Special pedagogical training 1 Iskakova G.
4202 pedagogical form, 2.Solo concert repertoire
training 2 orally 3.To show a specialist with higher professional education,who has historically

systematized practical and modern developed methods and skills of music education.
4.The ability to combine theoretical knowledge in the field of methods of teaching a
special tool with practice.

5. Demonstrate the principles, methods and forms of training in a special class, the
system of use in activities

6. Training of specialists with higher professional education




DJIEKTUBTI MIHAEP

Mony o b= Bakpuraynst [eHHIH cHnaTTamMachl/ XapaKTepUCTHKA TUCIUIUTNHEL/ Barnapnama
meNe | % - - e § E H OTy TYpi characteristics of discipline: JKETEKIICiHIH aThI-
= % E % N g g (tecr, JKOHI, FEUIBIMU
E @ g @ = e S 13 § % *Kas0arna, l.HpepeKBmHTTepl/gpepeKBn3nTLI/ prerequisites aTaFbl, Jopexect/
S=E| EE| _E=S E ’g s 25 aysi3mia,)/ | 2. TlocTpekBusutTepi/ N ¢.u.0.
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M3 | BII | NM Herisri my3bikansik | 4 1 2 eMTHXaH aypl3IIa 1.Mys3sika cabarbl.(MekTemn Kypehl) Ara
TK | A(D) | acmanl:JomGbIpa 2.Herisri My3bikainsik acman 2. JlomOsipa OKBITYILBLII.F. M.
1202 3.CrynentTepain OOMBIHIA OPBIHAAYIIBUIBIK AaF IbUTAPBIH OLTIKTEP Il KaJIbIITaCThIpa IameiMGeroBa A.
OTBIPBII TYPJIi OaFBITTA, XKaHpIIap GopMaap CTHIbACP/E XKa3bUIFaH LIbIFapManap/Ibl OKBITYLIBL,ILF.M.
OipiKTipe OTBIPHIIN, OPBIHAAYIIBUIBIK PEIePTypapAbl MEHIEPTY, KaJIBIITACTHIPY. Husz6aesa I'.K.
4.«Heri3ri My3bIKaJIBIK acrial — JOMOBIpay IoHI ITearoTHKAaNIbIK JaibIHIBIFBIHIA
acranTap/sl Hrepy KaHe OHBI MEHIepy — HeTi3ri cananapably Oipi. XKanmsl sxone
apHayJbl JOMOBIpa KIachIH/A acIIalThI KeTe TePEeH UIepil, YITTHIK My3bIKaMbI3aH
Gacran opbIC )KoHE TYHHE JKY3i KIaCCHUKTEpIiHIH TybIHABUIAPHIH mebep oiffHay apKbUIBI
JKOFapBbl I9pexKere KoTepiny.
5.Acmanra oifHay nreGepIiriaaeri aiMakThIK €PEeKIIeIiKTepAl MEHTepy.
6.AcmanTa oppIHIay meOepIIiriH MEHrepy.
B (OM | OcHoBHoif 4 1 2 9K3aMeH YCTHO 1. Ypox My3bIKH. (IIKOJIBHBIH KYp) [MansimMGeroBa A.
KB I(D) | My3bIKaIbHBINA 2. OCHOBHO# My3bIKaJIbHBII HHCTPYMEHT2:JJoMOBIpa M.ILH.,
120- | unctpymentl:lom0 3. OcBoUTh (OPMUPOBAHUE UCTIOTHUTEIBCKOTO PerepTyapa, KOMOUHHUPYS CT.NpenoaBaTesb
2 BIpa NPOU3BEICHNsI, HAMCAHHbBIC B Pa3HBIX HANPABJICHHUSX, )KaHPaX, popMax U CTUIX,

(hopMupys y yJamuxcsl HaBBIKH UCIOIHUTEIHCKOTO MacTePCTBA.

4. OcBoeHHE 1 OCBOCHHE HHCTPYMEHTOB B NEJarOTHIECKOI MPAKTHKE MO MPEAMETY
«OCHOBHOH My3BIKAJIBHBIN HHCTPYMEHT - IOMOpPay SIBISIETCS OTHUM U3 OCHOBHBIX
HanpasneHnii. OCBOEHHE HHCTPYMEHTa B OOIINX U CTICIHATBHBIX KilaccaxX JOMOPEL,
OCBOEHHE HHCTPYMEHTA OT OT€YECTBEHHOH MY3BIKH JI0 OCBOCHHS IIPOU3BEICHHI
PYCCKOH M MHUPOBOM KJIACCUKH.

5. OcBOeHHE PEernoHaIbHBIX 0COOSHHOCTEH MacTepCTBa UTPhl HA HHCTPYMEHTE.

6. OcBOCHHE HAaBBIKOB UI'Pbl HA HHCTPYMEHTE.




BD BMI | Basic exam orally 1. Music theory. [ManemmGeroBa A.
CcC (D) instrument1:Domby 2. Folklore ensemble. M.ILH.,
1202 | ra 3. To master the formation of a performing repertoire, combining works written in CT.TpEnoaBaresb
different directions, genres, forms and styles, forming students' skills in performing
arts.
4. Mastering and mastering instruments in pedagogical practice on the subject "The
main musical instrument - dombra" is one of the main directions. Mastering the
instrument in general and special classes of dombra, mastering the instrument from
Russian music to mastering the works of Russian and world classics.
5. Mastering the regional peculiarities of the skill of playing the instrument.
6. Mastering the skills of playing the instrument.
M3 | BII | NM Herisri My3bIKanbIK eMTHXaH aypI3IIa 1.MexkTen Kypchl Cyrip6ait.M
TK | A(K) | acnanl:KoGw13 2.Heri3ri My3bIKaJIbIK acrar 3 TapHX.F.M.,
1202 3.Ko0b13 acmabbiHga OffHay#a OKBITYIBIH TEOPHSUIBIK HETi3lepiH yiipery, acmamTa OKBITYIIBI
JIBIOBICTAp/IBIH OpHAIACY TOPTIOIMEH KAHE JBIOBIC MIBIFAPY ePEKIICTIKTEPIMEH TAHBICY.
4.0OpbIHAYIIBUIBIK  I€OEpITiK  HETi3fepiH MeHrepe OTBIPBIN, YHEMi My3bIKaJbIK
CayaTTBIIBIKTEI apTTHIPY.
5.XeHin ¢opmamarsl HIBIFapManap MEH OH-KYWIepHi OHHay, KepKeM-3CTETHKAJIBIK
Ma3MyHBI OOMBIHIIIA OPTYPIIi ITbecatap MEH TIOATEPIi OPBIHIAH O1iTy.
6.111arpIH mIBIFApMasIapabl OPBIHIAY XKOHE KOObI3 acmaOblHIa OWHAY.
B OMI | OcHoBHoi 9K3aMEH YCTHO 1. Teopust My3bIKH U CONb(EIKIO, BBEJCHHUE B CIIELIHAILHOCTb. Cyrip6ait.M
KB (K) MY3bIKaJIbHBII 2./cnonbHUTENBCKOE MACTEPCTBO YUUTEISI MY3bIKU M.W.H.,
1202 | uncrpymentl:KoObt 3.00y4yeHHe TEOPETHYECKUM OCHOBaM HWIPHl HAa MHCTPYMEHTE KOOBI3, 3HAKOMCTBO C IIpenojaBaTelb.
3 TNOpAAKOM PacCIoJIOXKECHU 3BYKOB Ha HUHCTPYMECHTEC n 0COOEHHOCTSIMU
BOCHIPOU3BEICHUA 3BYKa.
4 ITocTOoSIHHO TIOBBIIIATH MY3BIKaJIbHYIO TPaMOTHOCTH, ocBauBas OCHOBBI
HCIIOJTHUTEIBCKOTO MaCTEPCTBA.
5. YMeHue urpats MpoOU3BENCHUS W TECHH B JETKOW (opMe, BHINONHATH Pa3IMYHBIC
IIBECHI U OTIOJBI IO XYA0KECTBEHHO-3CTETUICCKOMY COACPIKAHUIO.
6. VicniostTHeHHe JIETKUX MPOU3BEJICHUH Ha HHCTPYMEHTE KOObI3a.
BD BMI | Basic exam orally 1.Theory of music and solfeggio, introduction to the specialty. Sygyrbai M.
cC (K) instrument1:Kobyz 2.Ispolnitelskie the skill music teacher
1202 3.Learning the theoretical foundations of playing the instrument kobyz, familiarity with

the order of the sounds on the instrument and the peculiarities of sound reproduction.

4. Constantly improve musical literacy, mastering the basics of performing skills.

5. Ability to play compositions and songs in an easy manner, to perform a variety of
plays and essays on art-aesthetic content.

6. Performance of light works on the kobyz instrument.




M3 | BII | NM Heri3ri My3bIKaIbIK eMTUXaH aybI3IIa 1. My3sika (MekTen Kypchl) XKaranosa I'.T.
TK | A(S) | acmanl:CeipHaii 2.Heri3ri My3bIKaJbIK acrarn 2 ILF.M., aFa
1202 3.basH acnmaOblH MEHTepyAeri OpBIHAAYMIBUIBIK KHMBUI OPEKETTep TOCUIAEPiHIH OKBITYIIIBI
Heri3JiepiH Urepim, OpbIHAAYIIBIHBIH OPbIHAAYLIBIIBIK allllapaThiH KaJIbIITACTHIPY.
4. OpbIHIAYIIBIHBIH OPBIHIAYIIBUIBIK AMIapaTblH AaMBITHIN, MY3bIKAJIBIK ACHaNThl
IIYphIC YCTAYBIH, OH XSHE COJI KOJIIAPEIHBIH KUMBUI YHIECIMIUIITIH XKeTUaipy
5. basH acnaOblHAa OPBIHIAYIIBUIBIK AIIIapaTTHIH MAaHBI3IBUIBIFEIH, OHBIH TYPaKTHI
KAJIBIITACTHIPY XKOJIAAPEIH MEHTEpY.
6.OpBIHIAYIIBIHEIH ~ OPBIHAAYIIBDIGIK — amiapaTbl  KalbINTAachIl,  MY3BIKAJIBIK
IIBIFapMaJIap/ibl OpbIHIAMN aJlapbl.
B OMI | OcHoBHoif 3K3aMeH YCTHO 1. My3sika (ILxonbHBIH Kypc) XKaranosa I'.T.
KB S) MY3BIKIBHBII 2.OCHOBHOH My3BIKQIBHBII HHCTPYMEHT M.ILH.,
1202 | uncrpymentl:Coipa 3.@opMHUPOBaHUE HCHOJIHUTENICKOTO allapara HCIOJIHUTENS, OBJaJCHHE OCHOBAMH | CT.NPENOAABATENb
ai CrIoco00B HCIIOJHUTEIBCKUX JEUCTBUI IPH OCBOCHUH HHCTpyMeHTa basH.
4.PazBuBaTh  WCIIOJNHUTENBCKMH  ammapaTr  MCHOJNHHUTENS,  COBEpIICHCTBOBATH
KOOPJIUHALUIO JBHKCHUH ITPaBOi U JIEBOM pyK
5.0BianeTh BAKHOCTBIO HCIIOJHUTENBCKOTO ammapara Ha WHCTpyMeHTe basH,
CHoco0aMu ero yCTOHYMBOTO (POPMHUPOBAHHUS.
6. ®opMHPOBaTH MCTIOIHUTENBCKUI aNnapaT UCHOIHUTEIS U UCTIOHATh MY3bIKabHbIE
HPOU3BE/ICHHUS.
BD BMI | Basic exam orally 1. Music (School course) Zhagalova C
CcC (S) instrument1:Syrnay 2.Basic musical instrument
1202 3.The formation of the performing apparatus of the musician, mastering the basics of
the ways of performing actions during the development of the instrument the
Accordion.
4. To develop the performer's apparatus, to improve the coordination of movements of
the right and left hands
5. To master the importance of the performing apparatus on the Accordion instrument,
the ways of its stable formation.
6. To form the performing apparatus of the performer and perform musical works.
M3 | BII | NM Heri3ri My3bIKaJIbIK eMTHXaH aybl3IIa 1.Heri3ri my3sikansik acnan 1. JlomObipa Ara OKBITYIIBI
TK | A(D) | acnan2:JomGbipa 2..Herisri my3sikansIK acran 3. JJomObIpa ILF.M.
2203 3.CrynenTTepain OOMBIHIA OPBIHIAYIIBUTBIK JaF IbUTAPBIH OLTIKTEP Il KaJIbIITaCThIpa [MameiMbeToBa A.

OTBIPBIIN TYPJIi OaFbITTA, XKaHpIIap GopMaap CTHIbAEP/IE Ka3bUIFaH HIbIFapManap/Isl
OipiKTipe OTBIPHII, OPBIHAAYIIBUIBIK PETIePTypapAbl MEHIePTY, KaJIBINTACTRIPY.
4.«Heri3ri My3bIKaJIBIK acrial — JOMOBIpay TIOHI MeAaroruKabIK TaHbIHIBIFBIHIA
acranTap/isl Mrepy *aHe OHbI MEHIepy — Heri3ri cananapablH Oipi. XKanmsl sxoHe
apHayJbl JOMOBIpa KIachlH/a aCTIaNTh XKETe TePEeH UIepil, YITTHIK My3bIKaMbI31aH
Gacrarn opbIC )KOHE TYHHE JKY31 KIaCCHUKTEPiHiH TybIHABUIAPHIH 1iebep oifHay apKbUIbI
JKOFapBI Topexere KoTepiny.

5.Acmnanra oifHay nreGepIIiriHaeri aiMakThIK epEeKIIeNiKTepAl MEHTepy.

6.AcmanTa oppIHIay MeOepIIiriH MEHrepy.




B/l
KB

oMI
(D)2
203

OcHoBHOI
MY3bIKaJIbHBIN
uHCTpyMeHT2:J[JoMO
BIpa

OK3aMCH

YCTHO

1.0OcHOBHO# My3BIKIBHEIH HHCTpYMeHT 1 :[loMObIpa

2.0OCHOBHO# My3bIKaJIbHBIN HHCTpYMEHT3: JloMOBIpa

3. OcBouth HOPMHUPOBAHUE HCTIOIHUTEIBCKOTO periepTyapa, KOMOUHUPYS
MPOU3BEICHNUS, HAMMCAHHbBIE B Pa3HBIX HAMPABICHUSX, )KaHPaX, popMax U CTUIIAX,
(hopMupys y yJamuxcsi HaBbIKH HCIOIHUTENBCKOTO MacTePCTBA.

4. OcBoeHHe 1 OCBOCHHE HHCTPYMEHTOB B IIeJarOrMYECKOH IPaKTUKE MO IPEAMETY
«OCHOBHOH MY3bIKaIBHBI HHCTPYMEHT - TOMOpay SIBISICTCS] OTHUM U3 OCHOBHBIX
HarnpaBiieHni. OcBOeHNEe HHCTPYMEHTA B OOIINX M CHENUATIBHBIX KJIaccax JOMOPEL,
OCBOEHHE HHCTPYMEHTA OT OT€UECTBEHHOH MY3BIKH JI0 OCBOCHHS IIPOU3BEICHIN
PYCCKOM U MUPOBO# KJIACCUKH.

5. OcBoeHHE PernoHaIbHBIX 0COOEHHOCTE MacTepCTBa UIPhl HA HHCTPYMEHTE.

6. OcBOCHHE HaBBIKOB MIPhl HA HHCTPYMEHTE.

ITaneimOeToBa A
M.ILH.,
CT.NPEToJaBaTeNb.

M3

BD
CcC

BMI

(D)
2203

Basic
instrument2:Domby
ra

exam

orally

1. Basic musical instrument 1: Dombyra

2. Basic musical instrument3:Dombyra

3. Master the formation of a performing repertoire by combining works written
in different directions, genres, forms and styles, forming students' performing
skills.

4. The development and development of instruments in pedagogical practice in
the subject "The main musical instrument - dombra” is one of the main
directions. Mastering the instrument in general and special classes of dombra,
mastering the instrument from domestic music to mastering the works of
Russian and world classics.

5. Mastering the regional features of the skill of playing the instrument.

6. Mastering the skills of playing the instrument.

A¥a OKBITYIIBI
.r.M.JTaneiMbero
Ba A.

M3

bII
TK

NM

(K)
2203

Herisri My3bIKaIbIK
acman2:KoObi3

CMTHUXaH

aybI3IIa

1.Heri3ri My3bIKaIbIK acmar

2.My3bIKaJIBbIK acrarn

3.bonarak 1acTypIIi OpbIHAAYIIBIHE MYy3bIKaJIbIK aClanThl HTepyAiH 6acTamKbl YTk
HETI3/IepiMEH TaHBICTHIPY.

4.My3sikansIK acriantap (6astH,JoMOBIpa,KoObI3,(OPTENHaH0) KYPBUIBIMBIMEH
TaHBICTHIPHII, JKaTTHIFyJIap, raMMaiap (JBI0BIC KaTaphl), KICKa ITbecalapas! OifHay
dmic-TocinaepiH yipery.

5.My3sIKaJbIK 91e0ueTTep OeTiHAeTi HOTANBIK yKa30anapblH OKBIT OPBIHAAYIBIH
OacTarnksl MallbIFbL.

6.My3BIKaJIBIK acnianTapbl Urepy.

Cyrip6ait.M
TapuXx.F.M.,
OKBITYIBI

M3

B/l
KB

oMl
(K)1
2203

OcHoBHOI
MY3bIKJIbHBII
nHCTpYMeHT2:KoObt
3

JK3aMCH

YCTHO

1.0OCHOBHOH My3bIKaJIbHBI HHCTPYMEHT

2. My3bIKanbHbIH HHCTPYMEHT 2

3.03HaKoMIIeHHE OyyIIero TpaJuIHOHHOTO HCIIOIHHUTENS C HaYaIbHBIMU TUITOBEIMU
OCHOBaMH OCBOEHHS My3bIKaIbHOTO HHCTPYMEHTA.

4.I103HaKOMHTB CO CTPYKTYPOH My3BIKaJIbHBIX HHCTPYMEHTOB
(6astH,10MOBIpa,K00bI3,popTennano),00yIUTs METOAM H CIIOCOOaM HTPHI Ha
YIpa)KHEHUs!, FaMMBI (3BYKOBOH psift), KOPOTKHUE MBECHI.

5. IlepBoHayanbHbIC HABBIKU YTCHHS HOTHBIX 3aMUCEil My3bIKAIBHOM JINTEPATYpPHI.

6. OcBOCHHE MY3BIKAIBHBIX HHCTPYMEHTOB.

Cyrip6ait.M
M.H.H.,
NpernoiaBaTeib




mastering a musical instrument.

4.To acquaint with the structure of musical instruments (accordion,
dombyra,kobyz,piano), to teach methods and methods of playing exercises, scales
(sound series), short plays.

5.Initial reading skills of musical notation.

6.The development of musical instruments.

3 BD BMI | Basic exam orally 1.Introduction to the specialty Sygyrbai M.
CcC (K) instrument2:Kobyz 2. Musical instrument 2
2203 3.Acquaintance of the future traditional performer with the initial typical basics of
mastering a musical instrument.
4.To acquaint with the structure of musical instruments (accordion,
dombyra,kobyz,piano), to teach methods and methods of playing exercises, scales
(sound series), short plays.
5.Initial reading skills of musical notation.
6.The development of musical instruments.
M3 | BII | NM Herisri My3bIKanbIK eMTHXaH ayp3IIa 1.Heri3ri My3bIKaJIbIK acmar XKaramnosa I'.T.
TK | A acnan2:CoipHait 2.My3bIKaJBIK acmar ILF.M., aFa
S) 3.bonamak 1oCTyp:i OpBIHAAYIIBIHBI MY3BIKAJIBIK ACIAI Tl UTePYIiH OacTanKbl YATLIIK OKBITYIIIBI
2203 HeTi3/1epiMeH TaHBICTHIPY.
4.My3sikansIK acriantap (6astH,JoMOBIpa,KoOBI3,(OpTENHaH0) KYPBUIBIMBIMEH
TaHBICTHIPHIIL, JKAaTTHIFyJIap, raMMaiap (JbI0BIC KaTapbl), KbICKa ITbecaapibl OifHay
QMiC-ToCUIACPiH YHpeTy.
5.My3bIKaJbIK 9c0HeTTep OCTiHICTI HOTANBIK )Ka30alapbiH OKBII OPBIHIAYIBIH
OacTarnksl MallbIFbL.
6.My3bIKaJbIK acranTapbl HTepy.
M3 | BJ OMI | OcHoBHoif 9K3aMeH YCTHO 1.0cHOBHOH My3BIKAIBHBII HHCTPYMEHT XKaramosa I'.T.
KB (S)2 | mys3bIkanbHBII 2. My3bIKanbHbII HHCTPYMEHT 2 M.ILH.,
203 nHCcTpyMeHT2: ChIpH 3.03HaKoMIIeHHE OyIyIIero TpaJIuIHOHHOTO HCIIOJIHUTENS C Ha4a bHBIMU TUIIOBEIMU CT.IIpETIO/IaBaTellh
ait OCHOBaMH OCBOCHHS MYy3bIKaJbHOTO HHCTPYMEHTA.
4.T103HaKOMHTB CO CTPYKTYPOH My3BIKaJbHBIX HHCTPYMEHTOB
(6asH,10MOBIpa,K00bI3,(popTenuano),00yIuTh METOJaM U CIIOCOOAM HTPhI
YIIPaKHEHWUS], TAMMBI (3BYKOBOH PsIT), KOPOTKHE ITHECHL.
5. IlepBoHauanbHble HABBIKK YTEHHUS HOTHBIX 3alTUCEH MY3bIKaJIbHON JIUTEPATYPHI.
6. OcBoeHHE MY3BIKAIFHBIX HHCTPYMEHTOB.
M3 | BD BMI | Basic exam orally 1.Introduction to the specialty XKaranosa I'.T.
cC (S) instrument2:Syrnai 2. Musical instrument 2 M.ILH.,
2203 3.Acquaintance of the future traditional performer with the initial typical basics of CT.IIPENo/IaBaTellh




M4 | BIIT | MA | MamannsIk] >xone eMTUXaH aybI3IIa 1.dacTypiti KBIp MEKTENTEpi Axwmetos P.K.
K T aKMapaTThIK 2.MamanaslK .CeIp ©Hipi MEKTenTepi. IL.F.MarucTpi.,
Tpa | 2204 | TexHodorusuap: 3.Colp eHipi xbIpaynblKk MekTentepiHiH (XKuenbaii, Hypryran, Hapraif) xambmracy ara OKBITYIIbI
€KTO CrIp eHipi Ke3€HJepi, aTKapaThIH KbI3METI MEH OPBIHIAYLIBUIBIFBI )KOHIHE MaFIymMaTTap oepy.
pust MeKTenTepi 4. Xepaynblk eHepaeri skaHpaapAbl TYCiHAIpYy. My3bIKaJbIK aclanimeH cyieMenneyai
1 JKETUIAIPY KSHE OHBI JayBICIICH YIIIECTIpYIiH /ic-Taciiuepi.
5.XKenin peneptyap (oH, TepMe, 6acTay, TOJFay, T.T.) KOPBIH jKacaKTay.
6.)KpIpaypIK eHep skoHIH/E MiKipiH OLIIipe aaThlH TYJIFaHbI TopOuesen OKpITY./
M4 | B SIT CrnenuansHocTbl 1 9K3aMEH YCTHO 1. TpaauIIOHHBIE ILIKOJIBI JKBIP. Axwmetos P.K.
KB 2204 | unpopMannOHHbIE 2.CrneuuansHocTs 2 mikona Ceipa M.ILH., CT.
TEXHOJIOTHH: IIIKOJIA 3.CoBeplIeHCTBOBATh TPAIMIIMOHHOE IIKOJIBI XKbIpa pernoHa Celpa, uH(opManus o0 | mpenoxaBareinb
Chlpa HCHOJIHUTEINILCKOM AESTEIbHOCTH.
4. OOBsACHEHHE KaHPOB B HCKYCCTBE JKBIpAYy.
5. dopMupoBaHuEe U UCTIOIB30BaHIE HECIOXKHOTO perepTyapa B HCKyCCTBE
sxKbIpay..CO0p OleHKa POU3BEACHUH HAPOJHEIX KOMIIO3UTOPOB M HAPOJHEIX NIECCH
TPaAUIMOHHOTO MCIOJIHHUTENIS.
6.BocnuTanye JIMYHOCTH, CIIOCOOHOH BEIpaKaTh MHEHHE 00 MCKYCCTBE JKBIP.
M4 | BD | SIT | Specialtyl and exam orally 1. Specialty Ahmetov R
CC | 2204 | information 2. Traditional schools of zhyr.
technology: School 3.To improve traditional schools Gyra Cheese of the region, information about the
of Sira performing activity.
4. Explanations of genres in the art of Bukhar Zhyrau.
5. Formation and use of a simple repertoire in the art of Zhyrau..Collection of works of
folk composers and folk songs of a traditional artist.
6.Education of the individual, able to Express opinions about art Zhyr.
M4 | BIT MA | Mamangpik] xoHE eMTHXaH aybI3lIa 1.)KbIpaynbiH qaybIChIH KAJIBIITACTHIPY Axwmeros P.K.
TK T aKMmapaTThIK 2. Mamannsik 2CpIp oHipi MeKTenTepi IL.F.MarucTpi.,
Tpa | 2204 | TexHOMOTHSIAP: 3.baTpIc OHIIUTIK >KBIPIIBUIBIK OPBIHAAYIIBUIIBIK ©HEpi JKalbIHIA TYCIHII, TOKipuOene ara OKBITYIIBI
€KTO Batsic Kepcete Oify.
pust QHIIITIK, KBIPIIBLTBI 4.baThic OHIIUTIK JKBIPIIBUIBIK ©HEpiHEe Tajmay jkacayFa MyMKiHIik Oepy.CoHBIMEH
1 K MeKTenTeOi KaTap UrepiIreH My3bIKaIbIK KOPKeM/IiK OiniMaep i icke ackipa Ginyre 6ayy.

S5.1IbrrapMaribuIbIK i31CHICTI KaJbINITacThIpyFa YHpeTy.JacTypili SHIIINIK JKBIPIIBUIBIK
OHEpIIiH OPBIHAAYIIBUIBIK MEKTETITEPiH SHIIIHIH Ka0ileT KapbIMbIHA Calf MEHTepPTY.
6.OpbIHOAWTEIH IIBIFAPMACBIHA COWKEC JKaH-)KAKTBl 3epTTEYNepAl JKyprize Oiry
JIaFJbIapbIH KAJIBINTACTHIPY./




M4

B/l
KB

SIT
2204

CrennaibHOCTh 1 1
HHPOPMAIIOHHbIE

TEXHOJIOTHH: IIIKOJIa
3amaga

OK3aMCH

YCTHO

1.®opmupoBaHue rojaoca xKbipay

2. Crneranbaocth2 mikona Ceipa

3.YMeHue mocTHTaTh M IIPAKTUKOBATh 3alafHOE IIE€BYECKOE MCIIOIHHUTEIBCKOES
HCKYCCTBO B MIPAKTHUECKON IESITETBHOCTH.

4. laTb BO3MOKHOCTb IIPOAHAIIM3UPOBATh UCKYCCTBO 3aIlaHOTO NIEHNUS, a TaKkKe
HaYYHUTHCS IPHUMEHSTH HOJTydeHHbIE MYy3bIKaJIbHO-XY/J0)KECTBEHHBIC 3HAHUSL.
5.00y4ats GpopMHPOBAHHIO TBOPUECKOTO MOHCKa.OCBaBaTh NCHOIHUTEIHCKAE MIKOJIBI
TPaAUIMOHHOTO IIEHHs ¥ IEBYECKOT0 HCKYCCTBA 110 CIIOCOOHOCTSIM yJaIlerocs

6. dopMupoBaHNE YMEHUH IPOBOUTH KOMIUIEKCHBIE HCCIIEIOBAHHS B COOTBETCTBUH C
BBINIOJIHSIEMOH paboToii.

AxmetoB P.K.
M.ILH., CT.
MpernoiaBaTesb

M4

BD
cc

SIT
2204

Specialtyl and
information
technology: School
of Songs of the
West

exam

orally

1.The formation of voice of the bard

2. Specialty 2

3.The ability to comprehend and practice the Western singing performing art in
practice. 4.To give an opportunity to analyze the Western singing art. Probmem
mastering the art of musical knowledge. Training and improving the skills of the
creative process.

5.Traditional singing puppet art schools satisfy the singer's ability to communicate. The
development of traditional art of singing Gyra respectively musical data and performing
art schools zyra.

6.Evaluating the performing arts school singers of traditional Jira to communicate them
creatively. Comprehensive improvement of research skills of the performed work

Ahmetov R

M4

BIIT

Tpa
€KTO
pus

AM

2204

ApHaiibl
MY3bIKQJIBIK [TOH 1

CMTHUXaH

aybI3IIa

1. Herisri My3bIKaJbIK acrarn 2

2.DoJBKIOPIIBIK aHCaMOJIb, ACTanTaHy.

3.CryneHTTep aiH OOWBIHAA OPBIHIAYIIBLIBIK JaFIbUTAPBIH OUTIKTEPl KB TACTHIPA
OTBIPBII TYPJIi OAFBITTA, XKaHpIap GopManap CTUIIBACP/IE Ka3bUIFaH IIbIFapMaap bl
OipiKTipe OTBIPHII, OPBIHAAYIIBUIBIK PETIEPTYPapAbl MEHI'€PTY, KaIbIITACTHIPY.
4.«Heri3ri My3bIKaJIBIK acTial — JOMOBIpay TIOHI MeAaroruKabIK TaHbIHIBIFBIHIA
acranTap/Ibl Urepy *KOHE OHBI MEHTepYy — HET13Ti caiaiapasiH Oipi. JKamrer sxoHe
apHayJIbl JOMOBIpa KIaChIH/IA ACTIANThI XKEeTe TePEeH UTePil, YITTHIK My3bIKaMbI3IaH
Gacrar OpbIC XKOHE TYHUE KY31 KITACCHKTEPiHIH TYBIHIBLIAPHIH IIe0ep OMHAY apKbLIBI
JKOFapBI Iopexere KoTepiy.

5.AcmanTa oliHay meOepiriHaeri alMakThIK epeKINeTIKTEp i MCHrepY.

6.AcmanTa opbIHIay IeOepIiriH MEHrepy.

AFa OKBITYIIBI
[IarmaToB.A

M4

BIK

SMI
2204

CrnennanpHas
MYy3bIKATbHAs
nucruruingal

3K3aME€H

YCTHO

1. OCHOBHOI My3BbIKaJbHBII HHCTPYMEHT 2

2. ©onbKIOpHBIH aHCaMOIb, THCTpyMEHTabHBIE NCCIICIOBAHMSL.

3. Co3paBath U pa3BHBAaTh perepryap nephopmanca, KOMOMHUPYs TiephopMaHC-
HaBBIKK B (hOpMe BaJIOB, coveTas IPOU3BECHHS, HAIMCAHHBIE B CTHIISIX )KAHPOB.

4. OcBoeHHE 1 OCBOCHHE HHCTPYMEHTOB B IIEJarOrH4eCKOi IOATOTOBKE 110 MPEAMETY
«OCHOBHOM My3BIKJIbHBI HHCTPYMEHT - IOMOpPay SIBISIETCS OJHUM M3 OCHOBHBIX
HanpasieHuid. [oBbiIeHne KBannpHUKaIMy 1O BEICOYANILETr0 YPOBHS 3a CUET
MAacTepCKOT0 HCIIOJHEHHS MEeIEBPOB PYCCKON M MUPOBOM KITACCHKH U3 HAlIMOHATBHOMN
MY3BIKU 1 OBJIQJICHUS] HHCTPYMEHTOM B IIEJIOM H CIIEIHATBHOM KJIacce IoMOpa.

5. MzydeHne perHoHAIBHBIX 0COOCHHOCTEH TPl HA HHCTPYMEHTE.

6. OBIafeTh MacTEPCTBOM HCHOIHEHHUS] HA HHCTPYMEHTE.

A¥a OKBITYIIIB
IllargaToB.A




M4

BD
cc

SMI
2204

Special music
disciplinel

exam

orally

1. Basic musical instrument

2.Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.

4., Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra" is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Ara OKBITYIIBI
IllargaToB. A

M4

bIT
TK
Tpa
€KTO
pust

AM

2204

ApHaiibl
MY3bIKaJIBIK acran |

CMTHUXaH

aybI3IIa

1. Herisri My3bIKaJIbIK acman

2.DOoJBKIOPIBIK aHCAMOJIb.

3.CrynenrTepai foMOBIpaa Kyiiep oifHam, cyliemeneil Oiry JaFbIChIH YHpeTy.

4. JlacTypii  OpBIHAQYIIBUIBIK MEKTENTEePAiH OPBIHAAYLIBUIBIK JOCTYPIH MEHTepy,
MY3BIKQIBIK IIBIFapMajiapsl €3 OeTiHIne Tajnnai Oiy, HOTaHbl OipJeH OKBII KEeTyMeH
KaTap, eCTy apKbUIbI JOMObIpajia OifHay TocIaepiH YHpeHy.

5.Acnanrta cyieMenneyminik JkoHe OpBIHIAYNIBUIBIK HETi3JepiH Hurepy apKbLIbI,
IIoMObIpa aciabbIH/IA OifHAY, aCTIalThl MEHI'epYy MacelelIepiHe Ky3bIpeTTi 00Ty Kepek.
6.AcmanTa My3bIKaJIBIK IIBIFapMaiapApl edep opblHaal , cyldemeneit oiy.

A¥a OKBITYILBI
IllargaToB. A

M4

BI
KB

omi
2205

CrnenuanpHas
My3bIKaJIbHAS
HHCTPYMEHT]

OK3aMCH

YCTHO

1. OCHOCHO# My3BbIKaJIbHBIA HHCTPYMEHT

2. DoIBKIOPHBIH aHCAMOJTIb.

3. Hay4nTb CTyICHTOB HaBBIKaM UTPATh U CONIPOBOKATH KIOHM Ha TIOMOpe.

4. Bnagerhb WCHONHHUTENBCKUMH TPAAUIMSAMH TPAJUNNOHHOW HCIIOJHUTEIBECKON
IIKOJIBI, YMETh CaMOCTOSITEJIbHO aHAIN3UPOBATh MY3BIKAIBHBIC IPOWU3BEICHUS,
HaY4YHUTHCS HE TOJIBKO Cpa3y YNTaTh HOTY C JIUCTA, HO M UTPATh Ha JOMOpe Ha CIIyX.
5.Bnafers OCHOBaMH HHCTPYMEHTAIBHOTO COIPOBOXKICHHS W HCHOJHEHHUS, YMETh
Urpath Ha HHCTPYMEHTE JOMOPBI, BIIaJJeTh HHCTPYMEHTOM.

6.YMeno HCIOJHATh U CONPOBOXKIATh MY3bIKaJIbHbIC IPOM3BE/ICHHS HA HHCTPYMEHTE.

A¥a OKBITYIIBI
[IarmaToB.A

M4

BD
CC

BMI
2205

Special music
disciplinel

exam

orally

1 Basic musical instrument.

2. Folklore ensemble.

3. Teach students the skills to play and accompany kui on dombra.

4. To know the performing traditions of the traditional performing school, to be able to
independently analyze musical works, to learn not only to read a note from a sheet, but
also to play the dombra by ear.

5.Master the basics of instrumental accompaniment and performance, be able to play
the instrument dombra, own instrument.

6.Skillfully perform and accompany musical works on the instrument.

Ara OKBITYIIBI
IIarmaToB.A




M3

BII
TK

NM
A(D)
2205

Heri3ri My3bIKaIbIK
acman3: JlomObIpa

CMTHXaH

aybI3lIa

1.Heri3ri My3bIkansIk acmar 2. JloMObIpa

2..Heri3ri my3bikansIk acran 4. JlomOsIpa

3.CrynenrTepain OOMBIHIA OPBIHAAYIIBUIBIK AAF IbUTAPBIH OLTIKTEPl KaJIbIITaCThIpa
OTBIPBIN TYPJIi OaFbITTA, XKaHpIap Gopmanap CTUIBAEPE Ka3bUIFaH IIbIFapMaIapabl
OipiKTipe OTHIPHIIN, OPBIHAAYIIBUIBIK PEePTypapAbl MEHIEPTY, KaJBIITACTHIPY.
4.«Heri3ri My3BIKaJBIK actal — JOMOBIpay IoHI ITeAarOTHKAIBIK JalbIHIBIFBIHIA
acranTap/sl HTepy KaHe OHBI MEHIepy — HeTi3Ti cananapablH Oipi. XKanmsl sxone
apHayJsl JOMOBIpa KIAachIH A acIIallTh XKeTe TePeH UIepil, YITTHIK My3bIKaMbI3aH
Gacran opbIC )KoHE TYHHE JKY31 KIaCCHKTEPIHIH TybIHABUIAPHIH mebep ofHay apKbUIbI
JKOFaphbl I9pEexkere KeTepiy.

5.AcmanTa oiiHay meOepiriHaeri aiMakTHIK epeKIIeNiKTepal MEHrepy.

6.AcnanTa opblHIay eOepIiriH MEHrepy.

Ara OKBITYILIBI
ILF.M.
ITaneiMOeTOBa A.

M3

B
KB

omi

(D)
2205

OcHOBHOI
nHcTpyMeHT3:JJoM0
pIpa

DK3aMeH

YCTHO

1.0cHOBHOH My3BIKaIbHBII HHCTPYMEHT 2:/loMObIpa

2.0OCHOBHO# My3BIKQJIBHBIN HHCTpYMeHT 4:/loMOBIpa

3. OcBouTh GopMHPOBAHHE HCIIOJIHUTEIBCKOTO perepTyapa, KOMOHMHHPYS
NPOU3BEICHNS, HANIMCAHHbBIC B Pa3HBIX HANPABJICHUSX, )KaHPaX, popMax U CTHIIX,
(hopMupys y ydamnxcsl HaBbIKH HCHOJHUTEIBCKOTO MAaCTEPCTBA.

4. OcBoeHHe 1 OCBOCHHE HHCTPYMEHTOB B IEarOTMYECKOM MPAKTUKE MO MPEAMETY
«OCHOBHO# My3bIKaIbHBIH HHCTPYMEHT - TOMOpa» SIBISCTCS OJHUM U3 OCHOBHBIX
HanpasieHnil. OCBOECHHE HHCTPYMEHTa B OOLINX U CTICIHATBHBIX KiaccaX JOMOPEI,
OCBOEHHE HHCTPYMEHTA OT OT€UECTBEHHOH MY3BIKH IO OCBOCHUS IPOU3BEICHUM
PYCCKOM ¥ MUPOBO# KJIACCHKH.

5. OcBOeHHE pPEernoHaIbHBIX 0COOCHHOCTEH MacTepCcTBa UIPhl HA HHCTPYMEHTE.

6. OcBOCHHE HABBIKOB UTPbI HA HHCTPYMEHTE.

A¥a OKBITYIIBI
ILF.M.
[ManemGeroBa A.

M3

BD
CcC

BMI

(D)
2205

Basic
instrument3:Domby
ra

exam

orally

1. Basic musical instrument

2. Folklore ensemble.

3. To master the formation of a performing repertoire, combining works written in
different directions, genres, forms and styles, forming students' skills in performing
arts.

4. Mastering and mastering instruments in pedagogical practice on the subject "The
main musical instrument - dombra" is one of the main directions. Mastering the
instrument in general and special classes of dombra, mastering the instrument from
Russian music to mastering the works of Russian and world classics.

5. Mastering the regional peculiarities of the skill of playing the instrument.

6. Mastering the skills of playing the instrument.

Ara OKBITYIIBI
.r.M.ITansiMbero
Ba A.

M3

bII
TK

NM

(K)
2205

Herisri My3bIKaIbIK
acran3:KoObi3

CMTHUXaH

aybI3IIa

1 Herisri my3bikanbik acmar 2. JJomObipa

2.My3bIKa MyFaJliMiHIH OPBIHIAYIIBUIBIK HIeOepIIiri

3.MexTen sHIepiH YHpeTy YpIiciHIe KOHIEPTMEHUCTEepITiK AaFAbUIap bl
KaJIBIITacTHIPY.

4.Ko0ObI3 acriabblHa apHaJIFaH KYHJep MEH TaHBICTBIPY, HOTara Kapar OKy.

5.BiiMm anymbuIapra mbFapMaiapabl KOHIEpTMEHCTep IiH cylieMenieyiMeH OpbIH/all,
aHcaMOJIbJie OifHAY JaFAbUIAPBIH KaJbIITACTHIPY.

6.K00b13 aciabbIHa OpTYpJIi KaHPIaFbl My3bIKaJIbIK IIbIFApMalIap/ibl OpbIHIAY

Cyrip6ait.M
TapuXx.F.M.,
OKBITYIBI




M3 | BJ OMI | OcHoBHoif 9K3aMCEH YCTHO 1.Teopust My3bIKH U CONB(EHKIO, BBEJICHH € B CIEIHAILHOCTh Cyrip6ait.M
KB (K) uHcTpyMeHT3:KoObr 2.VcnonHUTEIbCKOE MACTEPCTBO YUUTEIS MY3BIKH Tapux.F.M.,
2205 | 3 3.0opMupoBaHKEe KOHLEPTMEHCTEPCKUX HABBIKOB B IIPOLEcCe 00yUeHHUs OKBITYIIBI
4.3HaKOMCTBO C KIOSIMH ISl KOOBI3a, , YTEHHUE HOT C JIUCTA.
5.®@opmupoBaHne y 00y4Jaronxcsi HAaBBIKOB UCTIOJIHEHHUS IPOU3BEACHHI B
CONPOBOXK/ICHNH KOHIIEpTMeHCcTepa ¥ UTPhl B aHcamOJIe.
6.Bafenne Ha MHCTpYMEHTE KOObI3a, HCITOJHEHNE MY3bIKaIbHBIX TPOU3BEACHUIT
Pa3HBIX )KaHPOB.
M3 | BD BMI | Basic exam orally 1.Theory of music and solfeggio, introduction to the specialty Cyrip6ait.M
CcC (K) instrument3:Kobyz 2.Performing skills of a music teacher TapHX.F.M.,
2205 3.Formation of concertmaster skills in the learning process OKBITYIIBI
4.Acquaintance with kui for kobyz, , reading sheet music.
5.Formation of students ' skills of performing works accompanied by a concertmaster
and playing in an ensemble.
6.Possession of the instrument kobyz, performance of musical works of different
genres.
M3 BIT NM Herisri My3bIKabIK eMTHXaH aypI3IIa 1. My3bIKka TEOPHSICHI )KHE CONb(EIKHO, XKaranosa I'.T.
K | A acnan3:CoipHait 2. AHcamOI1b, OPBIHIAYLIBLIBIK HIeOepITiK ILF.M., aFa
S) 3. lllarpIH mwsFapMatapasiH (GOpMackiH, TAPMOHUSACHIHA TAAy JKacall, KepiKTi mebep OKBITYIIIB
2205 KOJIIaHy MYMKIHAIKTEpiH UTEPTY.
4. BasH acnaOblHOa IBIOBIC aly epeKLIeNiKTepiHe MOH Oepim, IIbFapMajaplIbly
HMHTOHANMSIAPBIMEH JKYMBIC XKacay.
5. OpbIHAAYIIBUTBIK MAIIBIKTAapAEl 00¥iFa CiHIpY.
6. llarpiH nIBIFApMasiapbl ©3 OCTIHIIE TaIAl, TEXHUKABIK EPKiHIIKKE KOJI JKETKI3Y.
M3 | BJ OMI | OcHoBHoif JK3aMeH YCTHO 1. Teopus My3bIKU U CONb(hEmKHO, XKaranosa I'.T.
KB (S) nHCTpYMEHT3: ChIpH 2. AHcamOIb, HCTIOTHATENBCKOE MaCTEPCTBO M.ILH.,
2205 | ai 3.AHanM3upOBaTh TAPMOHUIO (HOPMBI HEOONBIINX MPOM3BEACHUH, BIAJIETh HABBIKAMU | CT.IPEIOAaBaTElb
BBEICHHS MEXOM.
4. Pabora ¢ WHTOHAUMSAMH TIPOM3BE/CHUIl, TNpHAaBas 3HAYEHHE OCOOCHHOCTIM
MOJTy4eHUs 3ByKa Ha MHCTpyMeHTe basH.
5. Pa3BuTHE NCTIOIHUTEIBCKUX HABBIKOB.
6. CaMOCTOSATENIFHO MPOAHATM3UPOBATh HEOOJBIINE TMPOU3BEACHUS W JOCTHraTh
TEXHUYECKON CBOOOIBL.
M3 | BD BMI | Basic exam orally 1. Theory of music and solfeggio, XKaranosa I'.T.
CcC (S) instrument3:Syrnai 2. Ensemble, performing skills M.ILH.,
2205 3. To analyze the harmony of the form of small works, to possess the skills of | cr.mpenomaBarens

introducing fur.

4. Work with the tone of the works, giving the value of features of receiving the sound
on the instrument, the Accordion.

5. Development of performing skills.

6. Independently to perform little work and achieve technical freedom




M4

BII
TK

M2
(SOM)
2206

Mawmanabeik2 Ceip
OHipi MeKTenTepi

Emtuxan

Ays13ma

1.MamanabIK

2.lacTypai KbIp MEKTENTEpl

3.9H, TepMe, ToJFayIapabl OpPbIHAAYABIH OacTalKbl HET13/1EpiH UrepyAeri KOpKeMIiK-
nreGepItik Tocnaepi MeH aMangapblH MEHIEPIeH OHIII-XKBIPIIBIHBI TOpOHEney.

4 .CrlIp eHipi KbIpayJIbIK OHEPIHAET] JOCTYPIIi OPbIHAAYIIBUIBIKTEI CaXHA MOACHUETIHE
oeitimney. XKueno6ait, Hypryran, Haprait MmekrenTepi opbIHIAYIIBUIBIFBIHAAFBl MAKaM-
ca3JbIK, KepKeMik epekmiernikrepi MeH TacOepren, CopcenOail JKeIpayaap s
MaKaM-ca3/lapAbl OpbIHAAY

5. XKsIpaymapablH MakaM ca3gap/s! OpBIHIAYIaFb! €pPEKIISIITiH Taliay JKoHe KOJaHy.
6. JIocTypIIi XKBIPIIBI-KBIPAYIap IbIH JKbIpJIapblHa MiKip 011Aipy, TyCiHY

AxmetoB P.K.
IL.F.MarucTpi.,
ara OKBITYLIBI

M4

BI
KB

(Shs

2206

CrenuaibHOCTh2
mkona Ceipa

OK3aMCH

VYcTHO

1. CriennanbHOCTD

2. TpaJMIMOHHBIE ILIKOJIBI XKBI.

3.Bocmuranue NeBUa-KbIPIIbI, BIACIOLIECTO MPHEMaMU XyI0KeCTBEHHO-MAaCTepCTBa U
criocobaMy OCBOEHHS HCXOJIHBIX OCHOB HCIIOJIHEHHUS [IECEH, TePME, TONTay.

4.0cBoeHyEe TpaJUIMOHHON HCIOJHHUTEIBHOCTH B HCKYCCTBE JKbIpay Ilpmapanbs k
CIICHMYECKON KyibType. lcnonHeHHe KroeB B HCHONHEHWH jkueHOas, Hypryrana,
Hapras, MakaM-ca3, XyJ0’KeCTBEeHHbIE 0OCOOCHHOCTH M WCIIOJHEHHE KroeB TacOepreH,
Capcenoaii xbIpay

5.AHanu3 ¥ npuMeHeHHue 0cOOEHHOCTEH NCTIOIHEHNH MaKaM a3 .

6. OcMBICIIeHNE, TOHIMAaHHE JKBIP.

AxmeroB P.OK.
M.ILH., CT.
MpernoiaBaTesb

M4

BD
CcC

S(SS

2206

Specialty2
School of Sira

exam

orally

1. Specialty

2. Traditional schools of zhyr.

3.The education of singer-zhyrshy owning techniques of artistic skills and ways of
development of the original basics of singing, Terme,tolgau.

4.Adaptation of traditional performance in the art of Zhyrau Aral sea region to the stage
culture. Execution of kyuis performance of ganba, Ortegano, of Nartay, makam saz,
artistic features and performance of kyuis Hasbergen, the bard will walk

5.Analysis and application of performance characteristics of makam saz .

6. Comprehension, understanding Zhyr.

Ahmetov R

M4

BII
TK

(BM

2206

Mamanesik2 bateic
QHIIITIK, KBIPIIBUTBI
K MeKTe0i1

CMTHUXaH

aybl3IIa

1. Mamangpik 1

2. Mamauaelk 3

3.ManfpicTay ~ OHIPIHIH  OHINUIK, O KBIPIIBUIBIK  JSCTYpi  JKOHIHAE  TYCIHIN
OPBIHAAYIIBUTBIK EPEKIICTITiH TOKIpHOeIe KopCeTy.

4. Bateic eHipiHzeri (MaHFpicTay MeKTeOl) OHIIUTIK JKBIPIIBUIBIK, OPBIHAAYIIBUTBIK
OHEpiHE Taljiay jKacall OPBIHAAYNIBUIBIK IIEOEpIIKTEepiH caxHaja mMaiinanaHa Oiryre
Oayiy.

5.bateic enipingeri (ManFbicTay MeKTe0i) SHIIUIIK JKBIPIIBUIBIK, OpPBIHIAYIIBUIBIK
oHepiHe Oara Oepe OTHIPHIN OPBIHIAYLIBUIBIK OHEPiH MIBIFAPMAIIBLUIBIKIICH JXETKi3e
Oimy.

6.MaHFpICTay SHIII-KBIPIIBUIAPBIHBIH, OPBIHIAYIIBUIBIK ©HEPI MEH MOJICHHETiHe
MY3BIKIBIK OLTIM caltaJlapblHa JIeTeH KO3 KapachlH KAIBIITACTEIPY.

Axwmeros P.K.
I.F.MarucTpi.,
ara OKBITYIIIbI




M4 | BAK | S(Sh | CreunanbHocTs2 JK3aMeH YCTHO 1. CnenuansHOCTS 1 AxwmetoB P.K.
B Z) mIKoJia3arnazaa 2. CnieunanbHOCTh 3 M.ILH., CT.
2206 3.ITonnmanue 0cOOCHHOCTEH  TEBYECKOr0 HMCKYCCTBA ILIKOJBI JKbIpa MaHIHCTay W | HpernojaBaTelb
MpUMEHEHHE UX Ha PAKTHKE.
4.YMeHMe aHaIU3HPOBaTh UCIONHUTENIBCKOE HCKYCCTBO HIKOJI XKbIpa periHoHa bateic u
IpUMEHEHHe WX Ha creHe.Pa3sBuTHEe JIMYHBIX TBOPYECKUX CHOCOOHOCTEH
TPaAUIMOHHOTO TEBIIa.
5.YMeHHE OLCHMBATh TBOPUYECKHE BBICTYIUICHUS B 3amagHOM peruoHe
(Manrucrayckas mKosa)
6.CoBepIlIeHCTBOBAaHUE KadeCcTBAa MY3BIKAJIBHOTO 00pa3oBaHUs B cdepe KyIbTyphl U
HCKYCCTBA.
M4 | BD | S(Sh | Specialty2 exam orally 1. Specialty 1 Ahmetov R
CcC SW) | School of Songs of 2. Specialty 3
2206 | the West 3.Understanding of the singing art schools Gyra Mangistau and their application in
practice.
4.The ability to analyze performing arts schools Gyra region Batis and their application
on stage.Development of personal creative abilities of a traditional singer.
5.Ability to evaluate creative performances in the Western region (Mangistau school)
6.Improving the quality of music education in the field of culture and art
M5 | IIT AZh | CaxHana oH-KBIp eMTHXaH aypI3IIa 1. Mamannsik 1 Bumberosa 111.
KTp | OSh | opsiHaay me6Gepuriri 2. MamansIK 3 ILF.M., aFa
aext | 2207 3.CaxHa Mo/ieHHeTi OLTiM aTyIIbIHBIH ©H OOWBI 1IIKi, CHIPTKEI MaAeHHETi. JKbIpayIbiK OKBITYILIBI
opHu OHEp/iH AMEeMIK CaXHaja MaphIKTAyhl )KOHE KEeKe TYJIFAIIBIK OPBIHIAYIIBUIBIKKA
a1 ociiimzey.
4.CaxHa MOJICHUETI TaOUFU KaOUIETTUTIKKE CyiieHe OTBIPBIM, KICINTIK ACHTeiHIe CaxHa
OPBIHJAYIIBICEIH JaWBIHIAY.
5.biniM amyniel Kype OoibIHIIa OepifTeH MopiclieH TaOuFH KaOieTTUIIMH KeTUIpYy.
6.KoHIepTTiKOpBIHIAYIIIBL.
M5 | BAK | IPZh | MacrepcrBo 9K3aMeH YCTHO 1. CneuunansHOCTS 1 bum6eronsa I11.
B S HWCIOJIHEHUS ITECEH- 2. CnenuanbHOCTD 3 M.ILH., CT.
2207 | xbIp Ha CLICHE 3.CueHnyeckas KyJabTypa 00ydaromierocsi. 3HAMEHUTOCTD XKbIpay Ha MHUPOBOM apeHe U | MpernoaBarelib
aJlanTanys K JIMYHOCTHOMY MCTIOJHHUTEINIBCTBY.
4.TloaroToBKa HCIONHUTENEH CIEHBI HAa MPOGECCHOHATBPHOM YPOBHE, ONMHUPAsCh Ha
HMPUPOJHYIO CIOCOOHOCTD CIIEHNYECKOH KyIbTYPEL
5.CoBepIeHCTBOBAaHHE €CTECTBEHHOHAYIHOU CTIOCOOHOCTH 00YJaroIIiXCs 1O Kypcy.
6. KoHILIEpTHBII UCTIOTHHUTEb.
M5 | BD | CSZ | The craftsmanship exam orally 1. Specialty 1 Bimbetova Sh.
CcC hS of the songs — Zhyr 2. Specialty 3
2207 | on stage 3.Stage culture of the student. Celebrity bard in the global arena and the adaptation to

personal performance.

4.Training of stage performers at a professional level, based on the natural ability of
stage culture.

5.Improving the natural science ability of students on the course.

6. Concert performer.




M5 | BTK | Ash | Axrepiik mebepitik eMTUXaH aybI3IIa 1.ApHaiibl TOHAEP/I OKBITY 9liCTEMEC. Bumberosa I11.
Tpa | 2207 2.CaxHaja oH OpbIHAAY LIeOepIiri IL.F.M., aFa
€KTO 3.biniM anymsIHBIH caXHa MOICHHUETIH KociOu AeHTreiie urepyi. OKBITYILIBI
pust 4.binim anymsl KociOM JeHrelae caxHa OpBIHAAYIIBICHl OO KAIbINTaCcyhl YIIiH
1 caxHa MOJICHHETIH TEPEH MEHI'ePYi KaKeT.
5.Binim amymrsl kype GofibIHIIa GepiireH aapicneH TaOuFH KaOLIeTTIIINiH KeTUIHIpY.
6.KOHIIepTTIK OpBIHAAYIIEL
M5 BJAK | AM2 | Akrtepckoe 3K3aMEH YCTHO 1.Meroauka npernoiaBaHusl CrieUAIbHBIX TUCIUILINH. Bumb6erosa I11.
B 207 MacTepcTBO 2. VIcnoyTHUTEIbCKOE MacTepCTBO Ha CIEHE. M.ILH., CT.
4.00yuaromuiics [0DKeH oO0mazaTh TyOOKMM 3HAaHHEM CIIEHHUYECKOH KyJbTYpBI, | MpernogaBaTellb
9YTOOBI OH CTaJl HCTIOJHUTENEM CLIEHBI Ha TPO(ECCHOHAIBHOM YPOBHE.
5.CoBepIlIeHCTBOBAHUE €CTECTBEHHOHAYYHOM CIIOCOOHOCTH 00YYarOIUXCs 10 KypCy.
6. KoHLIEpTHBII HCTIOITHHUTEb.
M5 | BD | A22 | Acting exam orally 1.Methods of teaching special subjects. Bimbetova Sh.
cC 07 2. Performing skills on stage.
4.The student must have a deep knowledge of stage culture to become a stage
performer at a professional level.
5.Improving the natural science ability of students on the course.
6.Concert performe
M4 | BII AM | ApHaiisl eMTHXaH aypI3IIa 1.ApHaiipl My3BIKaIbIK IToH 1 UckakoBa [.U.
TK A MY3BIKJIBIK ITOH2 2.DoJBKIOPIIBIK aHCaMOJIb, ACTanTaHy. ©@HEpPTaHY
Tpa | 2206 3.CryneHTTep aiH OOWBIHA OPBIHAAYIIBLUIBIK JAFIbUTAPBIH OUTIKTEPl Kb TACTHIPA FBUIBIMIAPBIHBIH
€KTO OTBIPBII TYPJIi OarbITTa, JKaHpIIap popMaap CTHIIbASPAE JKa3bUIFaH MIbIFapMaiapsl KaHIUJaTel, ara
pust OipiKTipe OTHIPHII, OPBIHAAYIIBUIBIK PEIePTYPapAbl MEHTePTY, KAJIBIITACTHIPY. OKBITYIIBI
2 4.«Heri3ri My3bIKaJIBIK acmam — JOMOBIpay IOHI MeAaroruKaIbIK JaibIHABIFBIHIA
acranTap/ sl Urepy *KOHE OHBI MEHTepY — HET13Ti canaiapasiH Oipi. JXKamrer sxoHe
apHayJBl JOMOBIpa KIACHIH/A aCIANTHI XKETe TePEH UTepil, YITTHIK My3bIKaMbI3IaH
Oacrarr opbIC XKoHE IYHHE Y31 KITaCCHKTEPiHiH TyBIHIBUIAPHIH IIe0ep OifHay apKbUIBI
JKOFapBI Iopexere KoTepiny.
5.AcmanTa oiiHay meOepIiriHaeri alMakThIK epeKINeTiKTep i MCHrepY.
6.AcmanTa opbIHIay IeOepIiriH MEHrepYy.
M4 | BAK | SMI | CneunansHas 9K3aMEH YCTHO 1. OcHOBHOI My3BbIKaJBHBIA TUIHILIAHA | HUckakosa I'.11.
B 2206 | my3bIKaTbHAS 2. ®onbKIOpHBIH aHCaMOIb, THCTpyMEHTabHBIE NCCIICIOBAHMS. K.A.H.
JVICIIUTITHHA2 3. Co3paBath U pa3BHBaTh perepryap nephopmanca, KOMOMHUPYs miephopMaHC- CT.TIPEnoaBaTel

HaBBIKM B ()OpMeE BaJIOB, codeTast HPOM3BECHHS, HAIMCAHHBIE B CTHIISAX )KaHPOB.

4. OcBoeHHE 1 OCBOCHHE HHCTPYMEHTOB B IIE[arOTMIECKOI MOATOTOBKE IO MPEAMETY
«OCHOBHOM MY3bIKaJIbHBII HHCTPYMEHT - TOMOpa» SIBISETCS OJTHUM U3 OCHOBHBIX
HarnpaByieHni. [ToBbieHre KBaTM(HUKAMU 1O BRICOYANIIIEr0 YPOBHS 3a CUET
MAacTEepCKOT0 HCIOIHEHHS 1IeJIEBPOB PYCCKOM M MUPOBOM KJIACCUKU U3 HAI[MOHAJIBHOM
MY3BIKH U OBJIaJICHHUSI HHCTPYMEHTOM B LIEJIOM U CIE[HaTbHOM Ki1acce 1oMOpa.

5. Vzy4eHne perHoHAIBHBIX 0COOCHHOCTEH TPl HA HHCTPYMEHTE.

6. OBaeTh MacTEPCTBOM HCIOJHEHHUS HA HHCTPYMEHTE.

b




M4 | BD | SMI | Special music exam orally 1. Basic musical instrument Iskakova G.
CcC 2206 | discipline2 Folklore Ensemble, Instrumental Studies.
3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.
4., Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra" is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.
6. Reduce the performance of the tool
M4 | BIIT | AM | Apnayinsl eMTHXaH aypI3IIa 1. Herisri My3bIkansIk acman 1 Uckakosa I.U.
K A MY3BIKQJIBIK acramn?2 2. OpBIHAAYIIBIHBIH XKEKe KOHLEPTTIK pernepTyapbl OHEpTaHy
Tpa | 2206 3. Bonaiak *bIpay/IblH My3bIKaIIbIK aclamnTa oifHay y/epicinae o3 GeTiHiie FBUTBIMIAPBIHBIH
€KTO MY3BIKQIBIK IIBIFApMaIapIbH HISSIIBIK — KOPKEMIIK KYHABUIBIFBIH, OHBIH (DaKTypanblK | KaHIUOaThl, ara
pust — CTHJIMCTHKAIIBIK €PEKIICTIiKTePiH XKeTKi3Yy. OKBITYIIEI
2 4. XKexke cabakrapaa BoKaJ MEH JKbIp JKYHeciHJerl e3apa OaiiaHbICTaFb! TYACHTTEPIIH
HeJarornKajbIK OPBIHIAYIIBUIBIK JKOHE MIBIFapMAIIBUIBIK OCiHECiH, KaCiON YCTaHBIMBIH
KaJIBINTACTBIPAJIBI.
5. llIprFapManibUIbIKIEH OMJIANTBIH KOPKEM AYHUETAHBIM/Ibl, OPBIHIAYIIBUIBIK OHED,
MOJICHHET >KoHE O11iM OepyAiH HETi3ri MoceNeNepiH memyae Ky3ipeTTi CTyAeHTTi
KaJIBINTACTBIPY
6. [TemarorukabIK jKOHE KOCIOW OPBIHIAYIIBLIBIK MeOSpPIiri KaTBINTACKaH KbIpay-
Hearor jaspiay.
M4 | BAK | SMI | CneunanbHsIit 9K3aMEH YCTHO 1. OcHOBHOM My3bIKaJIbHBIH HHCTPYMEHT 1 HWckakosa I'.11.
B 2206 | My3bIKaIbHBIN 2.ConbHbBIN KOHLIEPTHBIA pernepTyap UCIOTHUTES K.H.H.
HUHCTPYMEHT2 3.JIoOHECTH HAEHHO — XYIOXKECTBEHHYIO LEHHOCTh MY3BIKAJBHBIX IMPOM3BEACHUH B | CT.IpEHojaBaTel

Hpoliecce Urpbl Ha MY3bIKAIBHOM HHCTPYMEHTE OYMyIIEero KbIpay, ero (GakTypHO —
CTHJIMCTHYECKHE OCOOCHHOCTH.

4.Ha wWHIUBHOYaNIbHBIX 3aHATHAX (QOpPMHUpYeTCs MpodecCHOHANBHAS —IO3HIHS,
MEeJarorniyeckoe  HCIOJHUTENBCTBO M TBOPYECKMH 00pa3  B3aMMOCBS3aHHBIX
POACTBEHHHKOB B CHCTEME BOKaJa M 033U M.

5.KoMneTeHTHOro CTy/IeHTa B pPelIeHHH OCHOBHBIX Mpo0iieM 00pa3oBaHMs, KYJIbTYPHI,
HCTIOJHUTENIBCKOTO ~ MCKYCCTBA,  XY/IOXKECTBEHHOTO  MHPOBO33PEHUS, TBOPYECKH
MBICIIUTENBHOTO XY/I0’KECTBEHHOI'O MUPOBO33PEHHSL.

(dhopmupoBaHme

6. TloaroroBka meqarora-xmipay, y KOTOPOTO CJIOXKWIIOCH IIearorudeckoe Hu
npo¢ecCHOHATbHOE HCHIOJIHUTENILCKOE MACTEPCTBO.

b




M4 | BD | SMI | Special musical exam orally 1. Main musical instrument 1 Iskakova G.
CcC 2206 | discipline2 2.Solo concert repertoire
3.To convey the ideological and artistic value of musical works in the process of
playing a musical instrument of the future Zhyrau, its textural and stylistic features.
4.Individual lessons formed professional position, educational performance and
creativity intertwined relatives in the system of vocals and poetry.
5.Competent student in solving the main problems of education, culture, performing
arts, artistic worldview, creative thinking artistic worldview.
formation
6. The training of the teacher-Zhyrau, which has a teaching and professional
performance skills.
M4 | BII KM Kocpivmma eMTHXaH aypI3IIa 1.Acnanitany UckakoBa [.U.
TK A MY3bIKQJIBIK acTiam 2.DOoJBKIOPIBIK aHCAMOJIb. OHEpTaHy
Tpa | (D) (domOsipa) 3.Ka3ak YIATThIK OPKECTPMEH aHCaMOIIBACPiHCTI MYy3bIKAIBIK ACTIANITAP IbIH JKaNITBI FBUIBIMIAPBIHBIH
ekto | 2207 CHUITaTTaMAaChl JKaliJIbl HETri3/IepiH Urepy. KaHJIWJAaTBl, ara
pust 4.9p0ip acmanThIH TapHUXEl, ©3apa YHASCTIKTEpi, IUana30Hbl, KyJIaK Oypays! T.0. OKBITYILIBI
2 JKalIIBl TepeH MaryJIMaTTapbl UTepy.
5.Acmanrap Kaibl Kamrmbl O11iM Heri3aepiH Toxipudene Kongany.
6.AcmanTany HeTi3[epiH MEHIrepy.
M4 | B DMI | JlonmonHUTENBHBIN 9K3aMeH YCTHO 1. MHCTpYMEHTOBEIEHHE HUckakosa I'.1.
KB (D) MY3bIKQJIbHBII 2.DonbKIOPHBIH aHCAMOIIb K.M.H.
2207 UHCTPYMEHT 3.0OCBOUTH OCHOBHEIE OITMCAHMS MY3bIKQJIbHBIX HHCTPYMEHTOB Ka3axCKOI'o cT.mpenogaBaTeil
(domOsipa) HAIIMOHAILHOTO OPKECTpa M aHCAMOJIA. b
4.0BJ'Ia,Z[eTI) FJ'Iy60KI/IMI/I 3HAHUSAMU 00 UCTOPUHU KAXKJAOTO HHCTPYMEHTA, FTapMOHUH,
nuara3oHe, U T. .
5.IlpumeHeHne 0oOMMX 3HAHUN 00 HHCTPYMEHTE Ha MPaKTHKE.
6. OBnaieHNe OCHOBAaMH HHCTPYMEHTOBEICHHS
M4 | BD | AMI | Additional musical exam orally 1.The main musical instrument Iskakova G.
CcC (D) instrument 2.Folklore ensemble
2207 | (Dombyra) 3.Master the basic descriptions of musical instruments of the Kazakh national orchestra

and ensemble.

4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, etc.

5.Application of General knowledge about the tool in practice.

6. Mastering the basics of instrumentation




M4 BIT KM Kocpimima eMTHUXaH aybI3lIa 1. MamMaHIBbIKKa Kipiciie Karamosa I'.T.
TK A MY3bIKQJIBIK acTian 2.Herisri My3bIKabIK acmamn 2 ILF.M., aFa
Tpa | (S) (CeipHait) 3.basH acnaOblH MEHIrepyJeri OpBIHAAYIIBUIBIK KHMBUI OPEKETTep TACUIIEPiHiH OKBITYILIbI
exto | 2207 HETi3[iepiH Urepir, OpPbIHAAYIIBIHBIH OPBIHAAYIIBUIBIK allIapaThlH KAIBIITACTHIPY.
pust 4.0OpbIHAAYLIBIHBIH  OPBIHAAYIIBUIBIK AIINapaThlH JaMbITBIN, MY3BIKaJbIK acHanThl
2 JIYpBIC YCTaYBIH, OH XSHE COJI KOJAAPBIHBIH KUMBUT YHIECIMIUIITiH KeTiaipy
5. basH acnaOblHAa OPBIHIAYIIBUIBIK AIIIapaTTHIH MAaHBI3IBUIBIFEIH, OHBIH TYPaKTHI
KAJIBIITACTHIPY XKOJIAAPEIH MEHTEpY.
6.OpBIHIAYIIBIHEIH ~ OPBIHAAYIIBDIGIK — amiapaTbl  KalbINTAachIl,  MY3BIKAJIBIK
IIBIFapMaJIap/ibl OpbIHIAMN aJlapbl.
M4 | B DMI | [lononHUTENbHBINA JK3aMCH YCTHO 1. Beenenue B crieliualibHOCTh XKaranosa I'.T.
KB S) MY3BIKIBHBII 2.OCHOBHOH My3BIKQIBHBII HHCTPYMEHT M.ILH.,
2207 | MHCTpYMEHT 3.@opMHUPOBaHUE HCHOJIHUTENICKOTO allapara HCIOJIHUTENS, OBJaJCHHE OCHOBAMH | CT.NPENOAABATENb
(CripHait) Croco00B HCIOJHUTEIBCKUX JIEUCTBUIT IPH OCBOCHHU HHCTpyMeHTa basH.
4.PazBuBaTh  WCIIOJNHUTENBCKMH  ammapaTr  MCHOJNHHUTENS,  COBEpIICHCTBOBATH
KOOPJIUHALUIO JBHKCHUH ITPaBOi U JIEBOM pyK
5.0BianeTh BAKHOCTBIO HCIIOJHUTENBCKOTO ammapara Ha WHCTpyMeHTe basH,
CHoco0aMu ero yCTOHYMBOTO (POPMUPOBAHHSL.
6. ®opMHPOBaTH MCTIOIHUTEIBCKUH aNapaT UCIOJHUTENS U UCTIONHATh MY3bIKaJbHbIC
HPOU3BE/ICHHUS.
M4 | BD | AMI | Additional musical exam orally 1. General provisions System of secondary special education " special tool» Zhagalova G.T
CcC (S) instrument (Syrnai) 2.Main musical instrument
2207 3.The formation of the performing apparatus of the musician, mastering the basics of
the ways of performing actions during the development of the instrument the
Accordion.
4. To develop the performer's apparatus, to improve the coordination of movements of
the right and left hands
5. To master the importance of the performing apparatus on the Accordion instrument,
the ways of its stable formation.
6. To form the performing apparatus of the performer and perform musical works.
M4 | BIT KM Koceivima eMTHXaH aybI3lIa 1. My3bIka TEOPHsICHI XKIHE COMb(EHKUO0, MAMaH IBIKKA Kipiciie Tneymberosa I'.E
TK A MY3bIKJIBIK acrarn 2.My3bIKa MyFaJliMiHiH OPBIHIAYIIBUIBIK HIeOepIIiri ILF.M.,
Tpa | (K) (x00BI3) 3.Ko0b13 acmaObiHga OlfHay/na OKBITYIBIH TEOPHUIBIK HETI3EpiH YipeTy, acmamra ara OKBITYIIBI
ekto | 2207 IIBIOBICTAPIBIH OpHAJIacy TOPTIOIMEH oHE JBIOBIC MIBIFApy ePeKIICTiKTEpIMEH TaHbICY.
pust 4.OpbIHIAYIIBUIBIK  MIEOepITiK  HETi3epiH MEHrepe OTBIPHIL, YHEMi MY3BIKaJIBIK
2 CayaTTBUIBIKTBI apTTHIPY.

5.XKeHin (opmamarsl IIbIFapManap MEH OH-KYHIEpi oOiHay, KepKeM-3CTETHKAIBIK
Ma3MyHBI OOMBIHIIIA SPTYPJIi becaap MeH 3TIOATEpl OpbIHaal Oiy.
6.111arpIH mIBIFapMasIapabl OPBIHAAY XKOHE KOObI3 acalOblHa OHHAY.




M4

B/l
KB

DMI

(K)
2207

JloronHuTeNBbHBIN
MY3bIKaJIbHBIN
HHCTPYMEHT
(k0OBI3)

OK3aMCH

YCTHO

1.Teopust My3bIKH U CONb(EIKIO, BBEJICHUE B CHEUATEHOCTb.

2 VIcnoabHUTENBCKOE MACTEPCTBO YUHUTENS MY3bIKH

3.00yueHHE TEOPETHYECKHM OCHOBAM HUIPHl Ha MHCTPYMEHTE KOOBI3, 3HAKOMCTBO C
HOPSIKOM ~ PACIOJIOKEHHS  3BYKOB  HAa  HMHCTPYMEHTE M OCOOCHHOCTAMHU
BOCIIPOU3BEICHHUS 3BYKa.

4.II0CTOSIHHO ~ TOBBIIATH  MY3BIKAIBHYIO
HCIIOJTHUTEIILCKOTO MacTepCTBa.

5. YMeHune urpath IpOM3BEICHUS U HECHH B JIETKOH (hOopMe, BHIOIHATH pa3iIMYHbIC
MBECHI U STIOJIBI 110 XYJ0)KECTBEHHO-3CTETHIECKOMY COJICPIKAHUIO.

6. VcrionHeHue JIeTKUX NIPOU3BEICHHI Ha MHCTPYMEHTE KOObI3a.

T'paMOTHOCTB, ocBaunBas OCHOBBI

Tneym6eroBa I'.E
IL.F.Mm., ara
OKBITYIIIbI

M4

BD
cc

AMI

(K)
2207

Additional musical
instrument (Kobyz)

exam

orally

1.Theory of music and solfeggio, introduction to the specialty.

2.Ispolnitelskie the skill music teacher

3.Learning the theoretical foundations of playing the instrument kobyz, familiarity with
the order of the sounds on the instrument and the peculiarities of sound reproduction.

4. Constantly improve musical literacy, mastering the basics of performing skills.

5. Ability to play compositions and songs in an easy manner, to perform a variety of
plays and essays on art-aesthetic content.

6. Performance of light works on the kobyz instrument.

Tneymbetosa I'.E

M4

bI1
TK

KM

D)
3208

Kocrpimimna
MY3BIKQJIBIK acTian

(domOsipa)

CMTHUXaH

aybI3IIa

1.Acnantany

2.DOJBKIOPIBIK aHCAMOJIb.

3.Ka3zax yITTHIK OpKeCTpMEH aHCaMOJIbAepiH/IeT] My3bIKAIbIK acanTap bl KalIbl
CHITaTTaMachl JKaiJIbl HEeTi3/epiH urepy.

4.Op0ip acmanThIH TApUXBbI, ©3apa YHACCTIKTEPI, THAMA30HbI, KYJIaK Oypaysl T.0.
JKaWIIbl TEPEH MaryJIMaTTapsl Urepy.

S.AcmanTap Kaiibl KaJbl O11iM HEri3IepiH ToxXiprOeIe KoNaany.

6.AcmanTaHy HeTi3ZepiH MeHrepy.

WUckakoBa TI.H.
OHEpTaHy
FBUIBIMIAPBIHBIH
KaHJIWJATBl, ara
OKBITYIIBI

M4

B
KB

DMI

)
3208

JlonomHuTE THHBIN
MY3bIKaJIbHBIN
HHCTPYMEHT

(domOsipa)

3K3aME€H

YCTHO

1. MucTpymenToBenenue

2.DoJBKIOPHBIH aHCAMOJTb

3.0CBONTH OCHOBHBIE OIMCAHHSI MY3BIKAIBHBIX HHCTPYMEHTOB Ka3aXCKOTO
HAIIMOHAIBLHOTO OPKECTpa U aHcaMoOuIs.

4.0BnazieTs NIyOOKMMH 3HAHUSIMU 00 UCTOPUH KaXKIOTO HHCTPYMEHTA, FTapMOHUH,
JMana3oHe, U T. A.

5.IlpumeneHne oOMMX 3HAHUN 00 HHCTPYMEHTE Ha MPaKTHKE.

6. OBnaieHNe OCHOBAaMH HHCTPYMEHTOBEICHHS

Wckaxosa I'.H.
CT.TpenoaBares
b

M4

BD
CcC

AMI

)
3208

Additional musical
instrument
(Dombyra)

exam

orally

1.The main musical instrument

2.Folklore ensemble

3.Master the basic descriptions of musical instruments of the Kazakh national orchestra
and ensemble.

4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, etc.

5.Application of General knowledge about the tool in practice.

6. Mastering the basics of instrumentation

Iskakova G.




M4

BII
TK

KM

)
3208

Kocpimima
MY3BIKAJIBIK acrar
(CeipHait)

CMTHXaH

aybI3lIa

1. MamMaHIBbIKKa Kipiciie

2.Herisri My3bIKanbIK acran 2

3.basH acnmaOblH MEHTepyAeri OpBIHAAYMIBUIBIK KHMBUI OPEKETTep TOCUIAEPiHIH
Heri3JiepiH Urepim, OpbIHAAYIIBIHBIH OPbIHAAYLIBIIBIK allllapaThiH KaJIbIITACTHIPY.
4.0OpbIHAAYLIBIHBIH  OPBIHAAYIIBUIBIK AIINapaThlH JaMbITBIN, MY3BIKaJbIK acHanThl
IIYpBIC YCTaYBIH, OH XSHE COJI KOJIIAPEIHBIH KUMBUI YHIECIMIUIITIH XKeTUIaipy

5. basH acnaOblHAa OPBIHIAYIIBUIBIK AIIIapaTTHIH MAaHBI3IBUIBIFEIH, OHBIH TYPaKTHI
KAJIBIITACTHIPY XKOJIAAPEIH MEHTEpY.
6.OpBIHIAYIIBIHEIH ~ OPBIHAAYIIBIIBIK
IIBIFapMaJIap/ibl OpbIHIAMN aJlapbl.

araparbl KaJIBITITACHIII, MY3BIKaJIbIK

Karamosa I'.T.
IL.F.M., aFa
OKBITYIIIBI

M4

B
KB

DMI

)
3208

JlonomHuTeNbHBIN
MY3bIKaJIbHBIN
HHCTPYMEHT
(CripHait)

OK3aMCH

YCTHO

1. BBegenue B CEHANBHOCTh

2.OCHOBHOH My3BIKQIBHBII HHCTPYMEHT

3.0opMupoBaHUe HCHONHUTENLCKOTO alMapaTa HCIOIHUTENS, OBNAJCHUE OCHOBAMH
Croco00B HCIOJHUTEIBCKUX JEUCTBUI IPH OCBOCHUU HHCTpyMeHTa basH.

4.PazBuBaTh  WCIIOJNHUTENBCKMH  ammapaTr  MCHOJNHHUTENS,  COBEpIICHCTBOBATH
KOOPJIUHALUIO JBHKCHUH ITPaBOi U JIEBOM pyK

5.0BianeTh BAKHOCTBIO HCIIOJHUTENBCKOTO ammapara Ha WHCTpyMeHTe basH,
CHoco0aMu ero yCTOHYMBOTO (POPMHUPOBAHHUS.

6. ©opMHpOBaTh NCTIOTHUTENBCKHH aIapaT UCTIOMHUTENS U UCTIOIHATh My3bIKalIbHBIE
MPOU3BEICHUSL.

XKaranosa I'.T.
M.ILH.,
CT.IIpero/IaBaTellb

M4

BD
CcC

AMI

©)
3208

Additional musical
instrument (Syrnai)

exam

orally

1. General provisions System of secondary special education " special tool»

2.Main musical instrument

3.The formation of the performing apparatus of the musician, mastering the basics of
the ways of performing actions during the development of the instrument the
Accordion.

4. To develop the performer's apparatus, to improve the coordination of movements of
the right and left hands

5. To master the importance of the performing apparatus on the Accordion instrument,
the ways of its stable formation.

6. To form the performing apparatus of the performer and perform musical works.

Zhagalova G.T

M4

BII
TK

KM

(K)
3208

Koceivima
MY3bIKQJIBIK acriar
(K0OBI3)

CMTHUXaH

aybl3IIa

1. My3bIka TEOpHsICHI )KoHE colb(emkno, MaMaH IbIKKa Kipice

2.My3bIKa MyFaJliMiHiH OPBIHIAYIIBUIBIK HIeOepIIiri

3.Ko0b13 acmaObiHga OlfHay/na OKBITYIBIH TEOPHUIBIK HETI3EpiH YipeTy, acmamra
IIBIOBICTAPIBIH OpHAJIacy TOPTIOIMEH oHE JBIOBIC MIBIFApy ePeKIICTiKTEpIMEH TaHbICY.
4.OpbIHIAYIIBUIBIK  MIEOepITiK  HETi3epiH MEHrepe OTBIPHIL, YHEMi MY3BIKaJIBIK
CayaTTBUIBIKTBI apTTHIPY.

5.Kenin ¢opmanmarsl HIbIFapManap MeH SH-KyHiepil olHay, KepKeM-3CTEeTHKANBIK
Ma3MyHBI OOMBIHIIIA SPTYPJIi becaap MeH 3TIOATEpl OpbIHaal Oiy.

6.111arpIH mIBIFapMasIapabl OPBIHAAY XKOHE KOObI3 acalOblHa OHHAY.

Tneymberosa I'.E
ILF.M.,
ara OKBITYIIIbI




M4 | BJ DMI | JlonomHuTenbHBII JK3aMeH YCTHO 1.Teopust My3bIKH U CONb(EIKIO, BBEJICHUE B CHEUATEHOCTb. Tneym6eroBa I'.E
KB (K) MY3BIKIBHBII 2./cnonpHUTENBECKOE MACTEPCTBO YUUTEIS MY3bIKH [L.r.m., ara
3208 | muHCTpYMEHT 3.00y4eHre TEOPETHYESCKUM OCHOBaM HUIPhl HA MHCTPYMEHTE KOOBI3, 3HAKOMCTBO C OKBITYIIBI
(x06B13) MOPAIKOM  pAaclOJOKEHUs  3BYKOB Ha  HMHCTPYMEHTE M OCOOEHHOCTAMH
BOCIIPOU3BECHUS 3BYKA.
4.IloCTOSIHHO ~ TOBBIIATH  MY3BIKAIBHYIO ~ TIPaMOTHOCTb,  OCBaWBas ~ OCHOBEI
HCIIOJTHUTEIILCKOTO MacTepCTBa.
5. YMeHune urpath IpOM3BEICHUS U HECHH B JIETKOH (hOopMe, BHIOIHATH pa3iIMYHbIC
MBECHI U STIOJIBI 110 XYJ0)KECTBEHHO-3CTETHIECKOMY COJICPIKAHUIO.
6. McnionHeHHe JIETKUX MPOU3BEICHUH Ha HHCTPYMEHTE KOObI3a.
M4 | BD | AMI | Additional musical exam orally 1.Theory of music and solfeggio, introduction to the specialty. Tneymb6erosa I'.E
cC (K) instrument (Kobyz) 2.Ispolnitelskie the skill music teacher
3208 3.Learning the theoretical foundations of playing the instrument kobyz, familiarity with
the order of the sounds on the instrument and the peculiarities of sound reproduction.
4. Constantly improve musical literacy, mastering the basics of performing skills.
5. Ability to play compositions and songs in an easy manner, to perform a variety of
plays and essays on art-aesthetic content.
6. Performance of light works on the kobyz instrument.
M4 | BIIT | M(S | Mamauasik3: Ceip eMTHXaH aypI3IIa 1.MamaHABIK 2 jKoHE aKIMapaTTHIK TEXHOIOTHIAp. AxwmetoB P.OK.
K 0) OHipi MeKTenTepi 2.0OpbIHOAYIIBUIBIK OHEP IL.F.MarucTpi.,
Tpa | 3209 3.CeIp eHIpiHIEri YII JKBIpayNblK MEKTeNl OKUIAEPiHIH aWThIC-MBICANAAphl JKOHIHJE |aFa OKBITYIIBI
€KTO TyciHin, Cplp OGOMBIHAAFEI XKBIPAYJIBIK MEKTENTEPAiH OpPBIHAAYIIBUIBIK €PeKIIeIiriH
pust TOXipubene kepcete Oiy.
1 4.0HrycTik eHipinaeri (Celp MekTe01) SHIIIIIK JKBIPIIBIIBIK OPBIHAAYIIBIIBIK OHEpiHe
6ara Oepe oTEIpbIT ChIp OHIPIHAETI OHINI-KBIPIIBIIAPEIHBIH, OPBIHAAYIIBIIBIK OHEPIH
IIBIFAPMAIIBUTBIKIIEH JKETKi3e O1Ty.
5.Celp  ©HIpiHAETI  OHINI-KBIPIIBUIAPBIHBIH,  OPBIHAAYIIBUIBIK  ©HEpI  MEH
IIBIFAPMAIIBUTBIK  OPBIHAAYIIBUTBEIK KBI3METTEpl YiJIecTipe alaThlH JKOHE Kasipri
Ke3€HJIET1 OPBIH/IAYIIBUIBIK MEKTENITEPAiH CTIIBIIK SPEeKIICIIKTepiH aXbIpaTa OlIeTiH
JKOFAPFBI JICHTeiIeT] OPBIHIAYIIBLUIBIK IIeOepJIiri 0ap, OUTIKTI MaMaHaap Aaspiay
6.ApHaiibl KOHIIEPTTIK perepTyapiap/sl qaspiayra 6ayiny.
M4 | BAK | S(Sh | CnernmanbHoCTh3: 9K3aMeH YCTHO 1. CneunansHOCTb 2 AxmetoB P.OK.
B Zh) mkona Chipa 2. CrierpansHoCTh 4 M.ILH., CT.
3209 3.3HaTh MpeACTaBUTENEH Tpex MIKON KbIpa pernoHa Celpa, IOKa3aTh OCOOEHHOCTH | MpenoaaBaTellb

TPaANIMOHHOTO MCHIOIHUTEIbCTBA

4.Yvenne OILICHNBATh BBICTYIICHHE TIEBIIOB-)KBIPA, TBOPUECKA
HCIIOJIHUTENBCKOE UCKYCCTBO TPAIULMOHHBIX NEBLOB pernoHa Ceipa.
5.IToAroToBKa BBICOKOKBaIM(UINPOBAHHBIX CIENUAINCTOB C BBICOKAM YPOBHEM
MCIOJHUTENCKUX HaBBIKOB, KOTOPHIE MOIYT COYeTaTh B ce0€  HCIOJHHUTEIBCKOES
HCKYCCTBO W TBOPYECKOE HCHOJHHUTENIBCTBO, YMEIOIIMH pasinyaTh OCOOEHHOCTH
CTHJICH COBPEMEHHBIX IIKOJL.

6.Coco0cTBOBAaTh NOATOTOBKE KOHIIEPTHOTO perepTyapa

JIOHECTH




M4 | BD | S(SS | Specialty3 School exam orally 1. Specialty 2 Ahmetov R
cc |) of Sira 2. Specialty 4
3209 3.To know representatives of the three schools Gyra region of Cheese, the show
features traditional music 4. The ability to assess the performance of singers Gira
creative ways to bring performing arts of the traditional singers of the region's Cheese.
5. Training of highly qualified specialists with a high level of performing skills that can
combine the performing arts and creative performance, able to distinguish between the
characteristics of the styles of modern schools. 6. Contribute to the preparation of the
concert repertoire
M4 | BIIT | M(A | MamaHapIk3: eMTHXaH ayp3IIa 1.MamangpIK 2 AxwmetoB P.K.
K AM) | ApKaHbIH SHIILTIK 2.MamaHapIK 4 IL.F.MarucTpi.,
3209 | mekrebi 3.ApKaHBIH OHUIUTIK ASCTYPI XaNblK »K9HE KOMIIO3HUTOP SHIEPI Typaibl TYCiHIN, ApKa |aFa OKBITYIIBI
QHILUIIK A9CTYPIHAETI OPBIHAAYIIBUIBIK EPEKIIETIKTEPiH HETi3ey,CUIaTTay.
4.Apka OSHIIUIIK OpPBIHAAYIIBUIBIK MeKTeOiHe WiKip alTa OTBIPHI, ApKa OSHIIIIK
MekTeOiHiH opbIHAaymbUIbFsHA (BipxkaH can, AxaH) 6ara 6epe 01y OpbIHAAYIIBIIBIK
OHEpIH caxHaJa KepceTy.
5.ApKa SHIIUIIK OPBIHAAYIIBUIBIK MEKTEOIHE XKOFaphl JOpexkei,0iTiKTi xKaHe Oacekere
Ka0oJIeTTi, ©31H-031 XKETUINIPYyTre,oJeyMETTIK TYPFhIIaH HKEMILY
6.befiimnenren JKanIbl )KoHE KOCIOM MOIECHHETIHIH JACHTEH1 JKOFaphl JOCTYPIi My3BIKa
©HEpI caslachIHIAFBl KOCIOM OHIII,JKBIPIIBI MAMaHAAPIb! JalbIHIAY.
M4 | BAK | S(PS | CnermanbHOCTB3: 9K3aMEH YCTHO 1. CneuunansHOCTb 2 AxwmetoB P.K.
B hA) | Tlecennas 2. CrierpanibHOCTD 4 M.ILH., CT.
3209 | mkomaApka 3.ITloHnMaHye EeBYECKUX TPAAUIMH ApPKH. JEMOHCTPUPYSd MHEHHE O TPAAWIMOHHOM | IperojaBaTelb
WCIIOJIHEHUHM IIKOJIBI ApKa, MOXeET oleHuBaTh WmKoibel (Bupkan can, Axana) o
JIEMOHCTPUPOBATh Ha CLICHE.
4.IloaroToBKa U IIKOJBI ApKH MpoQecCHOHANBHBIX TEBIOM B 00JacTH
TPaIULOHHOTO MY3bIKaJIbHOTO HCKYCCTBA C BHICOKUM YPOBHEM
5.CoumnanpHas aJanTaiys, CaMOCOBEPIICHCTBOBAHUE, IMOBBINICHHE KBaTUpUKALMU U
KOHKYPEHTOCIIOCOOHOCTH MY3bIKaJIBHOH IIKOJIBI.
6.IToaroToBKka NpOQECCHOHANBHBIX IIEBIOB, IIEBIOB B O00JAaCTH TPaAUIMOHHOTO
MY3BIKQJIPHOTO HCKYCCTBAa C BBICOKHM YyPOBHEM QJalTHPOBAaHHOW oOImed u
npodecCHOHANBHOM KyJIbTYpBL.
M4 | BD | S(S Specialty3 School exam orally 1. Specialty 2 Ahmetov R
cCc | A Arka 2. Specialty 4
3209 3.Understanding the singing traditions of the Arch. showing opinion about the

traditional performance of the school Arch, can evaluate school (Birzhan Sal, Akhan of)
and to demonstrate on stage.

4. Training for the school Arches professional singer in the field of traditional musical
art with a high level

5.Social adaptation, self-improvement, professional development and competitiveness
of the music school.

6.Training of professional singers, singers in the field of traditional musical art with a
high level of adapted General and professional culture.




M4

BIIT

Tpa
€KTO
pus

3209

ApHnaiibt
MY3BIKAJIBIK TTOH3

CMTHXaH

aybI3lIa

1. ApHaiibl My3bIKaJIbIK aclaI

2.DoabKIOPIBIK aHCaMOJIb, AcIIanTaHy.

3.CrynenrTepain OOMBIHIA OPBIHAAYIIBUIBIK AAF IbUTAPBIH OLTIKTEPl KaJIbIITaCThIpa
OTBIPBIN TYPJIi OaFbITTA, XKaHpIap Gopmanap CTUIBAEPE Ka3bUIFaH IIbIFapMaIapabl
OipiKTipe OTHIPHIIN, OPBIHAAYIIBUIBIK PEePTypapAbl MEHIEPTY, KaJBIITACTHIPY.
4.«Heri3ri My3BIKaJBIK acrial — JOMOBIpay IoHI ITearOTHKANBIK JaibIHIBIFBIHIA
acranTap/sl HTepy KaHe OHBI MEHIepy — HeTi3Ti cananapablH Oipi. XKanmsl sxone
apHayJsl JOMOBIpa KIAachIH A aCIIallTh KEeTe TEPEH UIepill, YITTHIK My3bIKaMbI3/1aH
Gacran opbIC )KoHE TYHHE JKY31 KIaCCHKTEPIHIH TybIHABUIAPHIH mebep ofHay apKbUIbI
JKOFaphbl I9pexkere KeTepiiy.

5.AcmanTa oiiHay meOepiriHaeri aiMakTHIK epeKIIeNiKTepal MEHrepy.

6.AcnanTa opblHIay eOepIiriH MEHrepy.

UckakoBa TI.H.
OHEpTaHy
FBUTBIMIAPBIHBIH
KaHOWOaThl, ara
OKBITYIIIBI

M4

bI1
KB

SMI
3209

CrerpanpHas
MY3bIKAIbHAS
IACLUIUTHHAS

OK3aMCH

YCTHO

1. OCHOBHOI1 My3bIKaJIbHBII MHCTPYMEHT

2. ®onbkII0pHBIH aHCcaMOIIb, VIHCTpyMeHTaIbHBIE NccnenoBanus.3. Co3naBath U
pa3BHBaTh penepTyap nepdopmanca, KOMOUHHPYs eppopMaHC-HABBIKU B (hopMe
BAJIOB, COYETask IIPOU3BECHHS, HAIMCAHHEIE B CTUIISIX J)KAaHPOB.

4. OcBoeHHE 1 OCBOCHHE HHCTPYMEHTOB B IIEJarOrH4eCKOM IOATOTOBKE 110 MIPEAMETY
«OCHOBHOH My3BIKaJIbHBIN HHCTPYMEHT - IOMOpPay SIBISIETCS OTHUM U3 OCHOBHBIX
HanpasieHui. [oBbImeHne KBaTU(UKAIUH 10 BRICOYANIIIETO YPOBHS 32 CUET
MacTEepPCKOT0 MCIIOJHEHMS LIEIEBPOB PYCCKOM U MUPOBON KIACCUKU U3 HAI[MOHAIBHOU
MY3BIKU U OBJIAJICHUS] HHCTPYMEHTOM B LIEJIOM U CIIEIHATBHOM Kilacce 1oMOpa.

5. V3y4eHne perHoHAIBHEIX 0COOCHHOCTEH UIPBI HA HHCTPYMEHTE.

6. OBiaieTh MaCTEPCTBOM MCIOJIHEHHsI HA HHCTPYMEHTE.

Wckaxosa I'.H.
CT.IpernoaBaresn
b

M4

BD
CcC

SM

3209

Special music
discipline3

exam

orally

1. Basic musical instrument

Folklore Ensemble, Instrumental Studies.3. Creating and reproducing repertory
performances, combining performance marks in form shafts, combining production,
typed in styles genres.4. Reflection and learning tools in pedagogical preparation on the
subject "The main musical instrument - dombra" is one of the basic orientations.
Povyshenie qualification up to the highest level of mastering the Master of Arts in
Russian and International Classics from National Music and Evaluation Tool in the
whole and dombyra dombra.

5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Iskakova G.




M4

BIIT

Tpa
€KTO
pus

3209

Apnayibl
MY3BIKAJBIK acman3

CMTHXaH

aybI3lIa

1. ApHaiibl My3bIKaJIbIK aclaI

2.DoabKIOPIBIK aHCaMOJIb, AcIIanTaHy.

3.CrynenrTepain OOMBIHIA OPBIHAAYIIBUIBIK AAF IbUTAPBIH OLTIKTEPl KaJIbIITaCThIpa
OTBIPBII TYPJIi OaFrbITTa, sKaHpIap hopMaap CTUIIBAEPAE Ka3bUIFaH IIbIFapMaap bl
OipiKTipe OTHIPHIIN, OPBIHAAYIIBUIBIK PEePTypapAbl MEHIEPTY, KaJBIITACTHIPY.
4.«Heri3ri My3BIKaJBIK acrial — JOMOBIpay IoHI ITearOTHKANBIK JaibIHIBIFBIHIA
acrianTap/sl HTepy *aHe OHBI MEHTepy — HeTi3Ti cananapably Oipi. XKammsl sxone
apHayJsl JOMOBIpa KIAachIH A acIIallTh XKeTe TePeH UIepil, YITTHIK My3bIKaMbI3aH
Gacran opbIC )KoHE TYHHE JKY31 KIaCCHKTEPIHIH TybIHABUIAPHIH mebep ofHay apKbUIbI
JKOFaphbl I9pexkere KeTepiiy.

5.AcmanTa oiiHay meOepiriHaeri aiMakTHIK epeKIIeNiKTepal MEHrepy.

6.AcnanTa opbIlHay eOEpIIiriH MEHrepy.

UckakoBa TI.H.
OHEpTaHy
FBUTBIMAPBIHBIH
KaHOWOaThl, ara
OKBITYIIIBI

M4

BIK

SMI
3209

CrenaibHbIA
MY3bIKQJIbHBII
HHCTPYMEHT3

OK3aMCH

YCTHO

1. OcHOBHOI My3BbIKaJIbHBII HHCTPYMEHT

2. ®onpKIIOpHEIH aHcaMOIIb, VIHCTpyMEHTAIbHBIE UCCIIETOBAHMSI.

3. Co3naBath ¥ pa3BHBaTh penepryap nephopmanca, KOMOMHUPYs iephopMaHc-
HaBBHIKK B ()OpMe BaJIOB, codeTast IPOU3BECHHS, HAIMCAHHEIE B CTHIISIX )KAHPOB.

4. OcBoeHHE 1 OCBOCHHE HHCTPYMEHTOB B IIEJarOrH4eCKOM IOATOTOBKE 110 MIPEAMETY
«OCHOBHO# My3bIKaIbHBIH HHCTPYMEHT - TOMOpa» SBISCTCS OJHUM U3 OCHOBHBIX
HanpasieHui. [oBbImeHne KBaTUQUKAIH 0 BRICOYANILIETO YPOBHS 3 CUET
MacTEepPCKOT0 MCIIOJHEHMS LIEIEBPOB PYCCKOM U MUPOBON KIACCUKU U3 HAI[MOHAIBHOU
MY3BIKU U OBJIAJICHUS] HHCTPYMEHTOM B LIEJIOM U CIIEIHATBHOM Kilacce 1oMOpa.

5. V3y4eHne perHoHAIBHEIX 0COOCHHOCTEH UIPBI HA HHCTPYMEHTE.

6. OBiaieTh MaCTEPCTBOM MCIOJIHEHHS HA HHCTPYMEHTE.

Wckaxosa I'.H.
CT.IpernoaBaresn
b

M4

BD
CcC

SMI
3209

Special music
instrument3

exam

orally

1. Basic musical instrument

Folklore Ensemble, Instrumental Studies.

3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.

4. Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra™ is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.

6. Reduce the performance of the tool

Iskakova G.

M4

bell
TK

AM

3301

oneM
MY3bIKACHIHBIH
TAPUXBI

CMTHUXaH

JKaz0arma
aypI3mma

1.Ka3ak My3bIKaCbIHbIH TapUXBbI.

2.ApHaifbl ITe1arOTUKANBIK JaibIHIBIK

3.«O1eM My3bIKaChICBIHBIH TapUXbD» KypChIHAaH OTKEH 3aMaH MEH Ka3ipri Ioyip
KJIACCUKTEPiHIH MIBIFapMalIbUIBIK MYPAChIH TAPHXH JKOHE XPOHOJIOTHSIIBIK PETiIMEH
3epTTeny

4.My3bIKaJIbIK TAPUXH MaTepHaiapIblH Ma3MYHBIH 03 OCTIMEH Tajiay *aHe HKaIbl
6iiM OepeTiH OHBI 9iCTEMEITiK TBOPUESCTBAJIBIK TYPFbIIa KOJJIaHy SETiHE TopOuesey.
5.Kocibu KpI3MeTTiH GapIibIK TYPIIEpiH JKY3€re achlpy YIIIH KaKeTTi Oitim, OUTIK jKoHe
JIaFIBUTAPBIH MEHTEPYI THIC.

6.KJtaccukTepiH mbFapManapbiH TAPUXH )KOHE XPOHOJIOTHSUIBIK PETTEPiH TepPeH
TaJaln MeHrepy.

HckakoBa TI.H.
OHEpTaHy
FBUTBIMIAPBIHBIH
KaHIUaThl, ara
OKBITYIIBI




M4

10}
KB

1ZM
3301

Hctopus
3apyOeKHOM
MY3bIKH

OK3aMCH

MUCMEHHO
YCTHO

1.McTopus ka3aXCKOU My3BIKH.

2.CrenuanpHas eiarorudeckas MoAroToBKa

3. Kypc Hcrtopus 3apyOexHOM My3bIKH-3TO HCTOPHYECKAs! K XPOHOIOTHYECKAst
MOCIIE0BATEIFHOCT N3y4YEHHsI TBOPUECKOTO HACIEHsI COBPEMEHHOM KIIACCUKH.

4. OOy4UTb CTYACHTOB YMEHUIO aHAIU3UPOBAThH COACPIKAHUE MY3BIKAIEHO-
HCTOPHYECKUX MaTepHaIOB U UCIIOJH30BATh €r0 B METOI0JIOTHYECKOM TBOPUECKOM
HOAXOJIE.

5. VimeTb 3HaHWS, HABBIKK U YMEHHS, HEOOXOIMMBIC ISl OCYIIECTBIICHHS BCEX BHIOB
npodecCHOHANBEHOH AesTENbHOCTH.

6. I'myGoKO M3y4HTh HCTOPUKO-XPOHOJIIOTHUECKHI MOPSOK KIACCHKU

Uckaxosa I'.1.
CT.IIpenoaBaTeln
b

M4

PS
oC

HF

3301

History of foreign
music

exam

orally

1. The history of Kazakh music.

2. Special pedagogical training

3. The course The history of foreign music is a historical and chronological sequence of
studying the creative heritage of modern classics.

4. To teach students the ability to analyze the content of musical and historical
materials and use it in a methodological creative approach.

5. Have the knowledge, skills and abilities necessary for the implementation of all types
of professional activities.

6. To deeply study the historical and chronological order of the classics

Iskakova G.

M4

bell
TK

SMT
3301

[IeFpIC
MY3bIKaChIHBIH
TapuXbl

CMTHUXaH

Jkasz0arma
aybI3Iia

1.Ka3ax My3bIKaCBIHBIH TapUXBI.

2.ApHaiibl nearorukasblK JaibIHIbIK

3.«Ka3ak »aHe IIeTeN My3blKa TapuXbD» KypChIHAa 6TKEeH 3aMaH MeH Ka3ipri Aayip
KJIACCUKTEPiHIH MIBFapMalIbUIBIK MYPAChIH TAPUXH — XPOHOJIOTHSUIBIK PETIICH 3ePTTey.
4.Kazax koHe IIeTeN My3bIKaChIHAAFbl 9PTYPJIi )KaHPIIAPBIHBIH KAJIBIITACYBIHbIH,
JIAMYBIHBIH JKOHE QJICYyMETTIiK ceOenTepiHiH TapuXH 3aHJbUIBIFEI Typaibl 0i1iM Oepy
Ooubin TabsuTanbl. CoHbIMeH Katap Kazak sxoHe meTen My3bIKaChIHBIH KOPKEMIIIK
JKaFbIH JKaCTapFa SCTETHKAJIBIK TOpOue Oepyzae KYHIBI YITiiepiMeH oJlapAblH
TaHBICYBIHA KO Oepy. .

5. XekeneHreH My3BIKaIBIK TPAKTATTap MEH ka30a eCKePTKIIITEPiH MOH-MaHbBI3bIH
amsIn kepcete Oiny; Kasak jkoHe 1meren My3blka @HepiHiH KOPKEMIIK epeKIIeTiKTepi
MEH TapUXH TeTi TypaJibl FEUIBIMH-METOI0JIOTHSUTBIK O11iM aJlbIl, OHBI TOXKIpHOeae
KoJiZiaHa Oity.

6. Kazaxk sxoHe 1ieten My3bIka TaApUXbl KOHE A0YipAeri OPBIHAAYIIBI Ca3repliepIiH KIHE
KITACCHKAIIBIK KOMITA3UTOPJIAP IbIH MIBIFapMallapblHa KbI3BIFyIIBUTBIFBIH TAHBITAIBL.
Kaszipri 3aMaHFBI aKnapaTThIK-KOMMYHHKAIMSUIBIK TEXHOIOTHSTIAPIBIH KOMETIMEeH
Ka3aK >KOHe IIeTell My3bIKa OyeHIepiHe JeTeH O3iHiH AepOecTiriH TaHsITansl. Kasax
MY3bIKa TapUXBITOHIHEKBI3bIFYITBUIBIFBIH TAHBITA IBL.

WUckakoBa TI'.H.
OHEepTaHy
FBUIBIMIAPBIHBIH
KaHJIWJATBl, ara
OKBITYIIBI




M4

10}
KB

IVM
3301

Hcropus
BOCTOYHOMN MY3bIKH

OK3aMCH

MUCMEHHO
YCTHO

1.McTopust ka3axCKOH My3BIKH

2.Mcropus 1 TeopHsi My3bIKaIEHOTO 00pa30BaHHUs.

3. I3yuenue B HICTOPUKO — XPOHOJIOTHYECKOM MOPSAKE TBOPUECKOTO HACICANS
KJIACCHKOB COBPEMEHHOCTU M COBPEMEHHOCTH B Kypce " MIcTopust Ka3axcKol u
3apyOeKHOM MY3bIKH.

4.V3y4eHne HCTOPHUYECKON 3aKOHOMEPHOCTH (DOPMUPOBAHMS, PA3BUTHS U COLHANBHBIX
NPUYMH Pa3INYHbIX XKAHPOB Ka3aXCKOU M 3apyOeKHOI My3BbIKH. A TaKKe 1aTh
BO3MOKHOCTb TO3HAKOMUTECS C IEHHBIMH 00pa3liaMy Ka3axCKoi 1 3apyOesKHOM
MY3bIKH B 3CTETUYECKOM BOCIIUTAHUH MOJIOAEKH. .

5.YMeTb pacKphITh CYHIHOCTh OTAEIBHBIX MY3bIKaIbHBIX TPAKTATOB; UIMETh HAYUHO-
METOJI0JIOTHYECKHE 3HAaHUS 00 HCTOPUUECKUX OCOOEHHOCTSX U XyI0KECTBEHHBIX
0COOEHHOCTSIX Ka3aXCKOTO U 3apY0eKHOTO My3BIKAJIbHOTO HCKYCCTBA, IPHMEHSTH €T0
Ha MpaKTHUKe..

6.Mcropus ka3axckoii u 3apy0eiHOM My3BIKH IPOSIBISIET HHTEPEC K MPOU3BEICHUSIM
JIPEBHUX KOMIIO3UTOPOB U KIACCUUYECKUX KOMIO3UTOPOB. C IOMOIIBIO COBPEMEHHBIX
NH(OPMaIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHH MPOSIBISAET CAMOCTOSITENIHHOCTD K
Ka3axCKoif U 3apy0exHoi My3bike. Kazaxckast My3bIka IPOSIBIISIET HHTEPEC K
HCTOPUYECKOMY IPEAMETY

Uckaxosa I'.1.
CT.IIpenoaBaTeln
b

M4

PS
oC

HE

3301

History of East
music

exam

orally

1. The history of Kazakh music.

2. Special pedagogical training

3. The study of the historical and chronological order of the creative heritage of the
classics of modernity and modernity in the course " History of Kazakh and foreign
musicy.

4. The study of historical patterns of formation, development and social causes of
various genres of Kazakh and foreign music. And also give the opportunity to get
acquainted with valuable samples of Kazakh and foreign music in the aesthetic
education of young people.

5. To be able to reveal the essence of individual musical treatises and written
monuments; to have scientific and methodological knowledge about the historical
features and artistic features of the Kazakh and foreign musical art, to apply it in
practice.

6.The history of Kazakh and foreign music shows interest in the works of ancient
composers and classical composers. With the help of modern information and
communication technologies shows independence to the Kazakh and foreign music.

Iskakova G.

M4

BIIT

Tpa
€KTO
pus

ZhD

3302

KbIpaynbIk 1ocTYp
TapUXBbI

CMTHUXaH

JKkaz0arma
aypI3mma

1.2Ke1p mocTypiH 3epTTey omictemeci

2.CaxHaza XbIp OpbIHAAY mIeOepIiri

3. JJocTypiti OpbIHAYLIBUIBIKTAFbI MAKaM-Ca3ap/Abl Makaananyaarl YTKbIPIIBIK.
4.BiniM aTyIIbIHBIH TCOPHSUIBIK, TOKIPHOEIiK O11iM YCTaHBIMAAPBIH KYpaeii
OpBIHIAYLIBUIBIK JCHTeiiIe Koana oiny.

5.OHHIH KYPBUIBIMBI MEH €PEKIIENiKTePiH MYy3bIKaIbIK-TCOPHSIIBIK TYPFBIIAH 3epAeey.
MaxkaM-ca3aapaply ThIMABLY HiIecTipeoiny.

6.2KsIp nocTypiHMEHTEDY.

Axwmeros P.K.
IL.F.MarucTpi.,
ara OKBITYIIIE




M4

BII
KB

ITZh
3302

HWcropus Tpaguimn
KbIpay

OK3aMCH

MUCMEHHO
YCTHO

1. Meroauka n3y4deHus TpaJuIii T03UH

2 VICnoJHUTENBCKOE MAaCTePCTBO Ha CLieHEe

3. Macrepckoe UCTIOIB30BaHMU MaKaM B TPaIUIIMOHHOM HCIIOJHCHUH.

4. YMeHHe IPUMEHATh TEOPETHYECKHUE U NPAKTHYECKUE 3HAHUS 00YHalOIMXCs Ha
CJIO)KHOM MCIIOJTHUTEIBCKOM YPOBHE.

5. My3BIKaJIbHO-TEOPETHUECKOE H3YUSHUE CTPYKTYPHI H 0COOCHHOCTEH IecHH. Y MeHHe
MPaBHIIEHO COYETaTh MaKaM.

6. OBiaicHUE TpaJULIMU KBIP.

AxmetoB P.K.
M.ILH., CT.
MpernoiaBaTesb

M4

PS
oC

ZhT
3302

History of Zhyrau
JKbIpaynsIK 1ocTYp
tapuxsi traditions

exam

orally

1. Methodology for studying the traditions of poetry

2. Performing skills on stage

3. Masterful use of traditional magams.

4. The ability to apply the theoretical and practical knowledge of students at a complex
performing level.

5. Musical-theoretical study of the structure and features of the song. The ability to
properly combine poppies.

6. Mastering the tradition of zhyr.

1. Methods of studying the traditions of poetry

2.Performance on stage

3. Mobility in the use of clay in the traditional version.

4. Ability to apply theoretical and practical knowledge of students at a complex
performance level.

5. Musical-theoretical study of the structure and features of the song. The ability to
efficiently combine the clay.

6. The mastery of song traditions.

Ahmetov R

M4

Bell
TK

KFT
3302

Kazak
(OTBKIIOPBIHBIH
TapHXbI

CMTHUXaH

aybI3IIa

1.OpbIHIAayLIBIIBIK ©HEP TapUXbl

2.ApHaifbl Te1arOTUKANBIK JaibIHIBIK

3.CTyneHTTepAiH My3BIKANBIK STHOTpadus, (ONBKIOp Typaibl YFBIM-TYCIHIKTEpiH
KaJIBIITACTHIPBIT, OHBIH HET13T1 CHIIATTAPbIH capaliayFa MYMKIHIIIK TYFbI3Y

4.Kazak XaJKpIHBIH MY3BIKAIBIK (OIBKIOPHIH 3€PTTEYILLIEp, XaNbIK SHAEPI - )KaHPJIBIK,
CTHJIBJIK EpeKUIENTIKTepi, MY3BIKAJIBIK MOITHKAIBIK TACTYD, (DOJKIOPIBIK acmaThIk,
MY3bIKa, KOIl aCIeKTiITi

TEOPHSUTBIK TAIIAY.

5. Kacibn MamaH jxaH-)kaKThl O11iM aity, OiTiK XKaHe JaFAblUIapbIH MEHIepyre THic
6.JocTypiti My3bIKa ©HEpiH (acTaThIK MYy3bIKa, SHIIUIIK ©HEep) MIbFapMaapblH TapUXU
JKOHE XPOHOJIOTHSUIBIK PETTEPiH TePeH TaIJan MEeHrepy

Axwmero P.K.
IL.F.MarucTpi.,
ara OKBITYIIBI




M4 | TIQ IKF | Hcropus 9K3aMCEH YCTHO 1. McTopust HCHONHUTENBCKOTO UCKYCCTBA AxwmetoB P.K.
KB 3302 | ka3zaxckoro 2. CrienpanbHas IeJarornyeckas moAroToBKa M.ILH., CT.
¢dompKIIOpa 3. dopMupoOBaHUEe y YUAIIUXCS NPEICTABICHUI O My3bIKaJIbHON dTHOTpahuu 1 MpenoaaBaTeib
(bOJ'[BKJ'IOpe 1 CO3JaHUE BO3MOXKHOCTHU BBIACIIUTH €TI0 OCHOBHBIC YEPTHI.
4. UccnenoBaTeny My3bIKAIBHOTO (ONBKIOPA Ka3aXCKOTO HApOJa, HAPOAHBIE IIECHHU -
JKaHp, CTUINCTUYCCKUC OCO6CHHOCTI/I, MY3bIKaJIbHO-ITO3TUYECKas Tpaaulius, (bOHBKJ'IOp,
MHOI'OTPaHHOCTb
TeOpeTI/I'IeCKI/Iﬁ aHaJIu3.
5. TlpotheccroHan T0KeH MPHOOpETaTh BCECTOPOHHKE 3HAHUS, IPUOOPETATH 3HAHUS U
HaBBIKH
6. Yriry0OneHHOE H3y4eHHEe HCTOPUKO-XPOHOJIOTHYECKOTO MOPSIIKA TIPOU3BEACHUM
TPaJULMOHHON MY3BIKU (CTPYHHOH MY3BIKH, IEBUECKOTO HCKYCCTBA).
M4 | PS HKF | History of Kazakh exam orally 1. History of the performing arts Ahmetov R
OC | 3302 | Folklor 2. Special pedagogical training
3. The formation of students' ideas about musical ethnography and folklore and the
creation of an opportunity to highlight its main features.
4. Researchers of the musical folklore of the Kazakh people, folk songs - genre, stylistic
features, musical and poetic tradition, folklore, versatility
theoretical analysis.
5. A professional must acquire comprehensive knowledge, acquire knowledge and
skills
6. An in-depth study of the historical and chronological order of traditional music
(string music, singing art).
M4 | BIIT | EZh | Dnukassik KbIp eMTHXaH aypl3IIa 1. Makawm ca3 yJiriiepid urepy Axwmetos P.K.
K 3303 2. XblpaynbIK eHep/eri MIbFapManibUIbIK. II.F.Marucrpi.,
Tpa 3.My3bIKaJbIK SMUKAIBIK JOCTYP KOHE OHBIH alfMaKTHIK epPEeKIIeTIKTEeP] MIBIFbIC ara OKBITYIIBI
€KTO XaJIBIKTapBIHAA 3TI0C AU TYIIBUTAPIBIH aFANIKI THIITEP1, IIAMaHBIK HAHBIM, OaKCBUIBIK,
pust JIOCTYPMEH OaiiaHbICTH OOJIFaH.
1 4.2TOCTHIK MIBIFapMallapHBIH KaHPIBIK, CTUIBIIK, Ma3MYH/IBI €pEKIICTIKTEePiH

TYCIHIIpY. DIOCTHIK MIBIFapMaIap/IblH KYPBUIBIMBI MEH €pEKIIeNiKTePiH My3bIKaJIbIK-
TEOPUSUIBIK TYPFBIIaH 3epTTey. Kasipri ke3eHae Ka3ak 3MOCTHIK )KaHPJIBIK, KOPKEMIIK
TapUXH )KOHE SMOCTHIK €PEKLICTIKTeP i, IIBIFAPMAHbIH MY3bIKaJIbIK KYPBUIBIMBI,
JIaJTHIK )KYHEeCIHIeri epeKIeTiKTepai 3epTTey.

5.3MOCTBIK MIBIFapMatapIbIH KaHPJIBIK CTHIIBIIK, Ma3MYHIIBI €PEKIIEIIKTepiH
TYCIHAIpPY.

6.2KpIp-nacTaHgapael epKiH MEHTepy




M4

BII
KB

EZh
3303

DOIUYECKUH JKbIP

OK3aMCH

YCTHO

1.0OcBoenne 06pa3oB Makam ca3

2.TBOpUYECTBO B UCKYCCTBE JKBIpAY

3. My3sIKkanbHas Snu4YecKas TPAAULHs U €€ pernoHaIbHbIE 0COOEHHOCTHU CBS3aHBI C
MEPBBIMHU TUIIAMH SMHYECKUX HAapoa0B BocToka, maMaHCKIMU BEpOBAHUSIMHU K
TpaauLueil.

4. O0OBsCHEHNUE KAHPOB, CTHIICH, 0COOCHHOCTEH COMIepKaHUS KOMITO3UIIHH.
My3BbIKaTbHO-TEOPETHIECCKOE UCCIICIOBAHUE CTPOCHHS M OCOOCHHOCTEH SIMUYECKUX
npou3BeneHni. VccnemoBaTh XyI0KEeCTBEHHO-CTOPHYCCKHE i COBPEMCHHEIC
0COOCHHOCTH Ka3aXCKOT'O 3110Ca, & TAKXKE MY3bIKaJIbHBIC CTPYKTYPHI, MEIOIHMYCCKHC
0COOCHHOCTH.

5. OOBsicHEHHE KaHPOBBIX CTHJICH 3MOCOB.

6. CBobOoHOE ocBoeHue JKpip-/lacTaH.

AxmetoB P.K.
M.ILH., CT.
MpernoiaBaTesb

M4

PS
oC

Ezh
3303

Epic zhyr

exam

orally

1.Mastering samples makam saz

2.Creativity in the art of zhirau

3. The musical epic tradition and its regional features are associated with the first types
of epic peoples of the East, shamanic beliefs and shameless tradition.

4. Explanation of genres, styles, features of the content of compositions. Musical-
theoretical study of the structure and features of epic works. Currently,

genre of the Kazakh epic, artistic and historical features and modern epistemological
features, musical structure, lynx system, melodic features.

5. Explanation of genre styles, content features of posters.

6. Free mastering of verses

Ahmetov R

M4

be
T

Osh3
303

OpbIHAAYIIBUIBIK
re6epIik(KbIp)

CMTHUXaH

aybI3IIa

1. MamaHJBIKKa Kipiciie

2. OpbIHIAYIIBUTBIK IICOepITiK

3. CaxHazia OpBIHAAYIIBUIBIK IICOSPIIiriH KaIbIITaCThIPY

4.XanelK oHIEpI MEH MY3BIKaJbIK LIbIFApMaJapBIHBIH KOPKEM OOpasIblK Ma3MYHbBIH
alry apKbUTBI CTYIEHTKE CTETUKAJBIK TOpOHe Oepy.

5.Konueprrik Oarmapiama KypbUIBIMIAPBIHBIH NPUHIUNTEPIH TYCIHIN,  CaxHAJIBIK
EPKIHIIKTI KaJBIITACTHIPY.

6. CaxHasia eHep Kepcery

Axwmeros P.K.
IL.F.MarucTpi.,
ara OKBITYIIbI

M4

BIK

M33
03

Hcnonaaurenbckoe
MacTepcTBO(3KBIP)

JK3aMCH

YCTHO

1 BBenenue B crienMalibHOCTh

2 VcrioHUTENbCKOE MaCTEPCTBO

3 ®opmupoBaHHE HCTIOTHATEIHCKOTO MAaCTEPCTBA Ha CIICHE

4. DcreTndecKoe BOCIIMTAHNUE CTYJEHTOB Ye€pe3 PACKPBITHE Xy J0)KECTBEHHOTO
00pa3HOro cosiep>kaHns HAPOIHBIX TIECEH U MY3bIKaTbHBIX IIPOU3BEICHHH.

5. ®opmupoBaHHE CIEHHYECKOI CBOOOIBI, MOHUMAHUS IPUHIIUIIOB CTPYKTYPHI
KOHLIEPTHOH NPOrpaMMBl.

6.BrIcTyIUIeHNE Ha ClIeHe

Axmetos P.OK.
M.ILH., CT.
MpernoiaBaTesb




M4

SOC

M33
03

Mastery (zhyr)

exam

orally

1. introduction to specialty

2.Performing skills

3.Formation of performing skills on stage

4. Aesthetic education of students through the disclosure of artistic imaginative content
of folk songs and musical works.

5.Formation of stage freedom, understanding the principles of the structure of the
concert program.

6.Performance on stage

Ahmetov R

M4

T

Tpa
€KTO
pus

3302

Ancam0in

CMTHXaH

aybI3Ia

1.MaMaHIbIK.

2.0pbIHAAYIIBUIBIK OHEP TapHUXBbIL.

3. ¥nTTHIK My3bIKa OHepiHiH (yHIaMeHTi 60IFaH (OIbIOPIBIK MY3bIKAIIBIK
acnanTapblHAa OiHay.

4.Jloctypii My3bIKa @HEpi MaMaH IbIFbI OOMBIHILIA JaspIaHATHIH OoNalIaK MaMaH,
acranTa oliHay meOepIIiriH apTThIpyMEH Katap, aHCaMOJIbJie OHAY epeKIIeTiKTepiMeH
nIeOepIIiTiH Ie YHPETY KaXKeT.

5.DONBKIOPIBIK aHCAMOJIBACPIC OiHAY.

6.DoBKIOPIIBIK aHCAMOJIb SPTICI.

OKBITYIIB
Abmaes C.

M4

A
KB

3302

AncamO11p

OK3aMCH

YCTHO

1. CiennaabHOCTS.

2.VcTopus HCTIOTHUTEIIBCKOTO HCKYCCTBA.

3.Urpartb Ha HONBKIOPHBIX MY3bIKAILHBIX HHCTPYMEHTAX, CTABIIMX (yHIAMEHTOM
HaLMOHAIBEHOTO MY3BIKAJIBHOTO HCKYCCTBA.

4. Bynymuii CrieliuaiicT, TOTOBSIIUICS 10 CIIeNUaIbHOCTH TPAAUIIMOHHOE
MY3BIKQIBHOE HCKYCCTBO, IOJDKEH HE TOJBKO HOBBICHTH UCIOIHUTENILCKOE MaCTEPCTBO,
HO ¥ O0YYHTh MacTepCTBY M OCOOCHHOCTSIM HIPHI B aHCAMOJIe.

5. Urpath B (HOIBKIOPHBIX aHCAMOJISAX.

6.ApTUCT HOTBHKIOPHOTO aHCAMOIIS

IIpenonaBarens
Abmaes C.

M4

PS
oC

3302

Ensemble

exam

orally

1. Specialty.

2.The history of the performing arts

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Aobmnaes C.,
OKBITYIIIBI

M4

bell
TK
Tpa
€KTO
pus

FA
3302

DONBKIOPIIBIK
aHcaM0JIb

CMTHUXaH

aybI3IIa

1.MamaHIpIK.

2.0pbIHJayIIBIIBIK 6HEP TapUXBbIL.

3.¥ITTHIK My3bIKa OHEPiHiH QyHIaMEHTI 00JIFaH (OTBIOPIBIK MY3bIKATBIK
acnanTapblHAa OiHay.

4.lacTypii My3bIKa @Hepi MaMaHIbIFbI OOMBIHINA JaspiIaHaThiH OoNaliaK MaMaH,
acrianTa oiiHay meOepIIiriH apTThIpyMeH Katap, aHcaMOJIb/ie OHAY epeKIIeTiKTepiMeH
mIe0eplIiTiH e YHPETY KaKeT.

5.DoNBKIOPIBIK aHCAMOIIBACPIE OifHAY.

6.DOJTBKIOPITBIK aHCAMOJIb OPTICi.

OKBITYIIB
Aobmnaes C.




M4

10
KB

FA
3302

DOIBKIOPHBIH
aHcaMmOIb

OK3aMCH

YCTHO

1. CiennanbHOCTS.

2.VcTopus NCIIOTHUTENIBCKOTO HCKYCCTBA.

3.Urpatb Ha HONBKIOPHBIX MY3bIKAIbHBIX HHCTPYMEHTAX, CTABIIHMX (yHAAMEHTOM
HAIJMOHAJIHFHOTO MY3BIKaJIbHOTO UCKYCCTBA.

4. Byaymuii crienuanicT, TOTOBSIIMNACS 10 CHENHATbHOCTU TPATUIIMOHHOE
MY3BIKUIBHOE HCKYCCTBO, IOJDKECH HE TOJIBKO HOBBICHTH UCHIOIHUTEILCKOE MacTePCTBO,
HO ¥ O0YYHTh MacTepCTBY ¥ OCOOEHHOCTSIM HTPHI B aHCAMOJIe.

5. Urpatb B GOIBKIOPHBIX aHCAMOISIX.

6.ApTUCT (HOTBKIOPHOTO aHCAMOJIIS

IIpenonaBarenn
Abnaes C.

M4

PS
oC

FE
3302

Folklor Ensemble

exam

orally

1. Specialty.

2.The history of the performing arts

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Aobnaes C.,
OKBITYIIIBI

M4

BIIT

Tpa
€KTO
pust

ZhA
3303

Kanmsr
acTmanTaHIbIpy

CMTHUXaH

aybI3IIa

1.AcnanTany.

2.DOJBKIOPIBIK aHCAMOJIb.

3.Ka3zax yITTHIK OpKeCTpMEH aHCaMOJIbAepiH/IeT] My3bIKAIbIK acanTap bl KalIbl
CHITaTTaMachl JKaiJIbl HEeTi3/epiH urepy.

4.9p0ip acnanThIH TapHUXEL, ©3apa YHASCTIKTEpi, T1ana30Hbl, KyJIaK Oypays! T.0.
JKaWIIbl TEPEH MaryJIMaTTap/sl Urepy.

S.AcmanTap Kaiibl KaJbl O11iM HEri3IepiH ToxXiprOeIe KoNaany.

6.AcmanTaHy HeTi3ZepiH MeHrepy.

AFa OKBITYIIBI
Hckakosa I'.11.

M4

B
KB

Ol
3303

Oomas
HHCTPYMEHTOBKA

3K3aME€H

YCTHO

1.1MHCcTpyMEeHTOBEACHNE.

2.DOJBKIOPHBIH aHCAMOJTb.

3.0cBouTb OCHOBBI 00 00IIEH XapaKTEePUCTUKE MYy3bIKaIbHBIX HHCTPYMEHTOB B
aHcamOursx, Kazaxckoro HallMOHaIbHOTO OPKECTpA.

4.0BnazieTs NIyOOKMMH 3HAHUSIMU 00 UCTOPUH KaXKIOTO HHCTPYMEHTA, FTapMOHUH,
JMarna3oHe, HaCTpOH U T. 1.

5. IlpakTryeckoe MpUMEHEHHE OCHOB OOIINX 3HAHUH 00 HHCTPYMEHTaX.
6.0Bagenue ocHoBaMi HCTpyMEHTOBEICHUSL.

WckakoBa TI.H.
OHEpTaHy
FBUTBIMIAPBIHBIH
KaHIUaThl, ara
OKBITYIIIBI

M4

BD
CcC

3303

Instrumental
sdudies

exam

orally

1.Instrumental sdudies.

2.Folklore ensemble.

3.Learn the basics about the General characteristics of musical instruments in
ensembles, the Kazakh national orchestra.

4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, mood, etc.

5.Practical application of the basics of General knowledge about tools.

6.Mastering the basics of instrumentation.

Wckaxosa I'.1.
CT.TpenojaBares
b




M4 | Bell | DK Jactypmi on- eMTUXaH aybI3IIa 1.AcnanTany. Iskakova G.
TK AO Kyinepai 2.DOoIBKIOPIBIK aHCAMOJIb.
3303 | ancambiubre eHuey 3.Ka3zak yITThIK OpKECTPMEH aHCaMOIIbAepPiH/IeTi My3bIKAIBIK acanTapIblH KalIlbl
CHUITaTTaMachl KalJbl HEri31epiH urepy.
4.Op0ip acanThIH TApUXBI, ©3apa YHAECTIKTEPI, IUANa30Hbl, KyJIaK Oypaysl T.0.
JKaJIbl TEPEH MaFyJIMaTTap/ibl Urepy.
5.AcnanTap >kaiiiIel XKanmsl OUTIM HeTi3/1epiH Taxipuoene KouaaHy.
6.AcnanTaHy HerizJepiH MeHTrepy.
M4 | B OTR | O6pabotka 3K3aMeH YCTHO 1.MHCTpyMEHTOBEICHHE. Mupmanos H.b.
KB KA TPaIUIMOHHBIX 2.DoABKIOPHBIH aHCAMOJIb. M.ILH., CT.
3303 | mecen-kroeB st 3.0cBoUTh OCHOBBI 00 00I1IeH XapaKTEPUCTHKE MY3bIKAJIbHBIX HHCTPYMEHTOB B IpenonaBatenb
aHcaMOIIs aHcaMOJs1X, Ka3axckoro HaIlMOHAJIBHOTO OPKECTpa.
4.0BnazieTs NIyOOKUMH 3HAHUSIMU 00 HCTOPUH KXKIOTO HHCTPYMEHTA, TApMOHHUHI
Mex 1y co0OH, anuama3oHe, HACTPOH U T. 1.
5.IIpakTHyeckoe NpUMEeHEeHHe OCHOB OOIINX 3HAHMI 00 MHCTPYMEHTaX.
6.0Bnagenue ocHoBamu VIHCTpyMEHTOBEACHUS.
M4 | BD | KE Processing of exam orally 1.Instrumental sdudies. Mirmanov N.B.
CC | 3303 | traditional songs- 2.Folklore ensemble.
kyuis for the 3.Learn the basics about the General characteristics of musical instruments in
ensemble ensembles, the Kazakh national orchestra.
4.Master in-depth knowledge about the history of each instrument, harmony among
themselves, range, mood, etc.
5.Practical application of the basics of General knowledge about tools.
6.Mastering the basics of instrumentation.
M4 bell | FA DONBKIOPIIBIK eMTHUXaH aybI3lIa 1.MaMaHJbIK. OKBITYIIB
TK 3304 | ancamoIb 2.OpbIHIAYHIBUIBIK OHEP TapHUXBI. Abmnaes C.

3.¥ITTHIK My3bIKa OHEPiHIH QyHIaMEHTI 00JIFaH (OBIOPIBIK MY3bIKATBIK
acramnTapblHia OlHay.

4.lacTypiti My3bIKa @Hepi MaMaHIbIFbI OOMBIHINA aspiaHaThiH OoNallaK MaMaH,
acrianTa oifHay meOepIIiriH apTTeIpyMeH KaTap, aHcaMOJIb/ie OHAY epeKIIeTiKTepiMeH
mre0eplIirin ge YHPETY KaKeT.

5.DoNBKIOPIBIK aHCAMOJIBAEPIE OifHAY.

6.DOTBKIOPIBIK aHCAMOJIb OPTiCi.




M4

10
KB

FA
3304

DOIBKIOPHBIH
aHcaMOIb

OK3aMCH

YCTHO

1. CiennanbHOCTS.

2.VcTopus NCIIOTHUTENIBCKOTO HCKYCCTBA.

3.Urpatb Ha HONBKIOPHBIX MY3bIKAIbHBIX HHCTPYMEHTAX, CTABIIHMX (yHAAMEHTOM
HAIJMOHAJIHFHOTO MY3BIKaJIbHOTO UCKYCCTBA.

4. Byaymuii crienuanicT, TOTOBSIIMNACS 10 CHENHATbHOCTU TPATUIIMOHHOE
MY3BIKUIBHOE HCKYCCTBO, IOJDKECH HE TOJIBKO HOBBICHTH UCHIOIHUTEILCKOE MacTePCTBO,
HO ¥ O0YYHUTh MacTepCTBY M OCOOCHHOCTSIM UTPHI B aHCAMOJIE.

5. Urpatb B GOIBKIOPHBIX aHCAMOISIX.

6.ApTUCT (HOTBKIOPHOTO aHCAMOJISt

IIpenonaBarenn
Abnaes C.

M4

PS
oC

FE
3304

Folkloreensemble

exam

orally

1. Specialty.

2.The history of the performing arts

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Aobnaes C.,
OKBITYIIIBI

M4

bell
TK

3304

Ancamb0ib

CMTHUXaH

aybI3IIa

1.MaMaHIbIK.

2.OpbIHOAYIIBUIBIK OHEP TapHUXEIL.

3.¥ATTHIK My3bIKa OHEPiHIH QyHIaAMEHTI O0JIFaH (ONBIOPIBIK MY3bIKATIBIK
acrnanTtapblHaa oifHay.

4.lacTypiti My3bIKa @Hepi MaMaHIbIFB! OOMBIHINA aspiaHaThIH OoNalaK MaMaH,
acranTa oiiHay meOepIIiriH apTThIpyMEH Katap, aHCaMOJIbJie OHAY epeKIIeTiKTepiMeH
nIeOepIIiTiH Ie YHPETY KaXkKeT.

5.DoNBKIOPIBIK aHCAMOJIBAEPIE OifHAY.

6.DOTBKIOPIBIK aHCAMOJIB OPTICi.

OKBITYIIB
Aobnaes C.

M4

10
KB

3304

Ancamb6is

3K3aME€H

YCTHO

1. CiennanbHOCTS.

2.McTopusi HCTIOHUTENBCKOTO UCKYCCTBA.

3.UrpaTp Ha GOIBKIOPHBIX MYy3bIKaJbHBIX HHCTPYMEHTAX, CTaBIINX (QyHAaMEHTOM
HaLMOHAIBFHOTO MY3BIKAJIBHOTO HCKYCCTBA.

4. Bynymuii CrieluaiyicT, TOTOBSIIUICS MO CIIEeNNUaIbHOCTH TPAAUIIMOHHOE
MY3BbIKaIbHOE HCKYCCTBO, TOJDKEH HE TOJBKO ITOBBICHTH MCTIOIHHUTEIBECKOE MAaCTEPCTBO,
HO ¥ 00YYUTH MacTepCTBY U OCOOCHHOCTSIM UTPHI B aHCaMOJIe.

5. UrpaTb B (GOIBKIOPHBIX aHCAMOJISX.

6.ApTUCT (HOTBHKIOPHOTO aHCAMOJISL

IIpenonaBarens
Abunaes C.
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PS
oC

3304

Ensemble

exam

orally

1. Specialty.

2.The history of the performing arts

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Abnaes C.,
OKBITYIIIBI

M6

bell
TK

MK

3305

My3bIKaIbIK
KOMITBIOTEPITIK
Oarmapiamanapl

CMTHUXaH

aybI3IIa

1.NUudopmatuka, Conbemxno, My3bika TEOPHSCHI.

2.Xopasl aupmxkepnay, Bokan kinacel, Xop Knacchl

3. My3bIKaJIBIK HOTAJIBIK PEAAKTOPBIMEH, ayJIHO PENaKTOPIaphl TYPJICPIMEH XKYMBIC
JKYPTi3y aMall TOCUIAEpiH YHpeHy.

4.My3BIKaJIBIK KOMITBIOTEPITiK TEXHOJIOTUSIIAP TYPIEPIMEH, My3bIKANBIK IIBIFapMa
opieHzipy, OBIOBICTAY (ayANO pefakTopiap) OaraapiaMaiapbIMEH KYMBIC KYPri3y
ApPKBUIBI MEKTETl OKYIIBIIAPbIHA apHAJIFaH MY3bIKaJIbIK IBIFapMalapbIMEH TOJIBIK
JICHTel e aapic Oepy aicTeMenepil urepy.

5.MKT-Hi Kongany amaigapbelH YipeHy OLTiriH My3bIka cabakTapblHIa Nalaanany.
6.My3bIKaJIBIK KOMITBIOTEPIIIK TEXHOJOTHSIIAPABI KOJIAaHy O1JIiTi.

Mupmanos H.b.
ILF.M., aFa
OKBITYIIBI

M6

A
KB

KP
3305

My3bIKanbHbIE
KOMITBIOTEpPHEIE
Oarnapnamainapl

OK3aMCH

YCTHO

1."Mudpopmaruka, Conpdemxno, Teopus My3bIKH.

2. Xop nupmxkep, BokanpHblii ki1acc, XopoBoii kinacc

3. HayunTtbcst paboTaTh ¢ My3bIKQIBHEIMI HOTHBIMH PEAaKTOPOMH U Pa3HOBUAHOCTSIMHU
ayJIno peaKTOPOB.

4. Pa3paboTKa METOANK NMOJHOLCHHOTO 00YUeHHUS MYy3bIKaIbHBIX KOMITO3HIHH IS
IIKOJILHUKOB IIpX paboTe ¢ MporpaMMaMy My3bIKIBHBIX KOMIIBIOTEPHBIX TEXHOJIOTHH,
MY3BIKQIBHBIMI KOMIIO3UIMSMH, ayIH0 (2yIHO PeAaKTOpaMi) IIPOTPaMM.

5. Hcmionp30BaTh HaBBIK H3Y4eHUs crioco0oB ucnonbs3oBaHus KTT Ha ypokax My3bIKH.
6. YMeHHe HCIoNIb30BaTh My3bIKaJIbHbIE KOMIBIOTEPHEIE TEXHOJIOTHH.

Mupmanos H.b.
M.ILH., CT.
TpenojaBaTenb

M6

PS
oC

MCP
3305

Music and
computer
programsl

exam

orally

1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, Vocal Class, Choral Class
3. Learn to work with the musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

Mirmanov N.B.




M6

Bell
TK

MIT
3305

My3bIKaJIbIK
HWHHOBAIIMSIIBIK,
TEXHOJIOTHSATIapHI |

CMTHXaH

aybI3lIa

1.Undopmatnka, Conbdemxno, My3bika TEOPHSCHL.

2.Xopasl aupmxepnay, Bokan kinacel, Xop Kiacchl

3. My3BIKaJIBIK HOTAJIBIK PEIAKTOPBIMEH, ayIHO PEJAKTOPIAPHI TYPIEPIMEH KYMBIC
JKYPTi3y aMall TOCUIAEpiH YHpeHy.

4.My3BbIKaJIbIK KOMITBIOTEPIIIK TEXHONOTHSIAP TYPIEPIMEH, My3BbIKAJIBIK IIBIFApMa
apieHzipy, ABIOBICTAY (ayano pefakTopap) OaraapiaManapbIMeH KYMBIC KYPTi3y
ApKBUIBI MEKTETI OKYIIBIIAPhIHA apHAJIFaH MY3bIKaJIbIK IIBFapMaapbIMeH TOJBIK
JISHT el e aapic Oepy oficTeMelnepiH urepy.

5.MKT-Hi KonaHy aMagapblH YiipeHy OTiriH My3bIka cabakTapbIH/a Maiianany.
6.My3bIKaJIBIK KOMIIBIOTEPIIIK TEXHOJOTHSIIAPAbI KOJLAaHy OiJIiri.

Mupmanos H.b.
ILF.M., aFa
OKBITYIIIbI

M6

A
KB

MIT
3305

My3bIKanbHbIE
HWHHOBAIIMOHHbIE
TexHonoruul

OK3aMCH

YCTHO

1.NUudopmatuka, Conbemkno, Teopus My3bIKH.

2.Xop nupmxep, BokaneHslii kiace, XopoBoii kiace

3.Hayuutbcst paboTaTh ¢ My3bIKAIbHBIMH HOTHBIMU PEIAKTOPOMU U Pa3HOBUIHOCTSIMU
ayJIno peaKTOPOB.

4.Pa3zpaboTka METOJWK MOJHOIEHHOTO OOYYEHUs MY3BIKAIBHBIX KOMITIO3UIMH IS
IIKOJILHUKOB IIPH padoTe ¢ IPOrpaMMaMy MY3bIKaIbHBIX KOMIIBIOTEPHBIX TEXHOJIOTHI,
MY3BIKUIBHBIMH KOMIIO3UIMSMH, ayIHO (ayIHO PelaKTOpaMu) IPOrpaMM.
5.Hcnionp30BaTh HaBBIK M3y4eHUs crioco0oB ucrons3oBanus KTT Ha ypokax My3bIKH.
6. YMeHHe HCIONIb30BaTh My3bIKaJIbHbIE KOMIBIOTEPHbIE TEXHOJIOTHH.

Mupmanos H.b.
M.ILH., CT.
MpernoaaBaTeb

M6

PS
oC

MIT
3305

Music Innovative
Technologiesl

exam

orally

1.Informatics, Solfeggio, Music Theory.

2. Choir Conductor, Vocal Class, Choral Class

3. Learn to work with the musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

Mirmanov N.B.

Cou
rser

MTS

3305

My3bIKaIBIK
TEXHOJIOTUSAFa 10Ty
1

CMTHUXaH

aybI3IIa

1. Uadopmaruka, Combdemxno, My3bIka TEOPHSCHL.

2. Xopns! mupmkepnay, Bokan kinacel, Xop Kinaccel

3.My3bIKanbIK HOTAIBIK PEJaKTOPBIMEH, ay[JHO PeIaKTOpiapbl TYpJEpiMEH >KYMBIC
XKYPri3y apKbUIBl MY3BIKAIBIK MIBIFApManapibl opJIeHAIpY, AbIObICTAay, OHIEY dJic-
TOCUIACPiH MEHTEPY.

4. AKmapaTTBIK KOFaM aiiMaFbIHIa KOMITBIOTEPIIIK OKBITY ICiH NaMBITY >KOHE OHiay
KaOleTiH  KaJbINTACTBIPATBIH JKANNbBI  3aHJABUIBIKTApIAH TapalWThlH  3aMaHayn
WHHOBALMAIBIK TEXHOJIOTHAIAP/IBI TaiilaIaHy.

5. ¥ChIHBUIFAaH MY3bIKaJIbIK MHTOHAIMSHBI COMIEM, MEpHOJ, KeJeMiHe NeiiH AaMBbITy
KOHE MY3BIKAIBIK oyeHAi kepkemuey. Llprapmanmapisl Typili TOHAIBAIKTE THIHIAY
apPKBUTBI TPAHCIIO3MIIHS JKacay JKOHE OpBIH/AY.

My3bIKanbIK KOMIBIOTEPITiK GaFapiamManapMeH JKYMBIC )Kacay Heri3/iepiH urepy.

6. My3bikanbslk OiniM Oepyneri 3amMaHayd WHHOBALMSUIBIK TEXHOJIOTHSUIAD apKbUIBI
MY3BIKQITBIK MIBIFapMaiapAbl OpICHIIPY 9iC-TOCUIIEpiH Urepy.

Mupmanos H.b.
ILF.M., aFa
OKBITYILIBI




oM

3303

00630p
MY3BIKaIbHBIX
TEXHOJIOTHit 1

OK3aMCH

YCTHO

1.Undopmatnka, Conbdemxno, Teopus My3bIKH.
2.Xop nupmxep, BokaneHslii kiace, XopoBoii kiace
3. Bragets MeTomaMu u cocodbamu 00paboTKU, BOCHPOU3BEICHHS, MIEPETOKEHHS
MY3BIKAJIBHBIX MPOU3BEICHUI OCPEACTBOM PAOOTHI C MY3bIKAIBHBIMH HOTHBIMH
peIaKTOpaMH, TUIIAMH ayIU0 PEJAKTOPOB.
4. Pa3BHTHE KOMITBIOTEPHOTO 00YIeHHUS B 00JIaCTH HHPOPMAMOHHOTO 00IIecTBa U
HCIIOb30BaHIE COBPEMEHHBIX HHHOBAIMOHHBIX TEXHOJIOTHH, PaCIIPOCTPAHIEMBIX OT
001X 3aKOHOMEPHOCTEH (POPMHUPOBAHHS MBIIUICHHS
5. Pa3BuTre nmpemioskeHHOI My3BbIKaJIbHOM HHTOHAIMH [0 TIPEJIOKEHNUS, Ieproa,
00beMa U XyI0KeCTBEHHOI My3bIki. COCTaBII€HNE U UCTIOTHEHHE TPAHCIO3UIINI
MPOU3BEJICHUH B Pa3IMYHBIX TOHAIBHOCTSIX.
Bnanenue ocHoBaMu paboThI ¢ My3bIKaJIbHBIMI KOMITBEOTEPHBIMHU IIPOrPaMMaMH./
6. OcBOCHNME METO/IOB U IIPUEMOB OT/EIKH MY3BIKAJIBHBIX IPOU3BEICHUI OCPEICTBOM
COBPEMEHHBIX HHHOBAIIMOHHBIX TEXHOJIOTHH B My3bIKaTbHOM 00pa30BaHUM.

Mupmanos H.b.
M.ILH., CT.
IpernoaBaTeib

TO
3305

Music Technology
Overview

exam

orally

1. Informatics, Solfeggio, Music Theory

2. Concert performance

3.Master the methods and methods of processing, playback, and transcription of
musical works by working with musical note editors, and types of audio editors.

4. Development of computer training in the field of information society and the use of
modern innovative technologies that are distributed from the General patterns of
thinking formation.

5. Development of the proposed musical intonation to the sentence, period, volume, and
art music. Composing and performing transpositions of works in different keys.
Knowledge of the basics of working with music computer programs.

6. Mastering methods and techniques of finishing musical works through modern
innovative technologies in music education.

Mirmanov N.B.

M3

bell
TK

ZhK

3306

Kbip KOpBIH
KaJIBIITACTBIPY

CMTHUXaH

aybI3IIa

1. DIUKaIBIK XKBIp.

2. XeIpaynbIK eHepIeri MbFapMalIbUIBIK,.

3.My3bIKaJIbIK SMHUKAIBIK AICTYD JKOHE OHBIH aiiMaKThIK €PEKIIeTKTEeP] HIBIFBIC
XaJBbIKTapbIH/a 3MI0C aUTYIIBUIAP/IBIH AJFAIIKEl TUITEP], IAMAaH/IBIK HaHBIM, 0aKCHUTBIK
JIOCTYPMEH OaillaHBICTBI OOJIFaH.

4.OTOCTHIK IBIFapMaapHbIH XKaHPJIbIK, CTHIIBIIK, Ma3MYH/Ibl €pEKLICTIKTePiH
TYCIHIIpY. DIOCTHIK MIBIFapMaIapIblH KYPBUIBIMBI MEH €pEKIIeNiKTePiH My3bIKaJIbIK-
TEOPHSUIBIK TYPFBhIaH 3epTTey. Kasipri keseHae Ka3ak 3MOCThIK KaHPIIbIK, KOPKEMIIK
TapUXH epEeKIIeIiKTepi )kOHe OYTiHT1 TaHIa AMOCTHIK ePEKIIETIKTEeP i, My3BbIKAIBIK
KYPBUIBIMBIL, JTAATHIK KYHeci, METOCTHIK epPEeKIIEIIKTePiH 3epTTey.

5.3MOCTHIK MIBIFapMatapIbIH KaHPJIBIK CTHIIBIIK, Ma3MYHIIBI €PEKIIEIIKTepiH
TYCIHIIpY.

6.)KbIp-nacTanmap/ipl epKiH MEHrepy

Axwmeros P.K.
IL.F.MarucTpi.,
ara OKBITYIIIE




M3

10
KB

FFZ

3306

dopmupoBaHue
¢doHIa KbIp

OK3aMCH

YCTHO

1. Dnuyeckuii xKbIp

2.TBOpUYECTBO B UCKYCCTBE JKBIpAY

3. My3sIKkanbHas Snu4YecKas TPAAULHs U €€ pernoHaIbHbIE 0COOEHHOCTHU CBS3aHBI C
MEPBBIMHU TUIIAMH SMHYECKUX HAapoa0B BocToka, maMaHCKIMU BEpOBAHUSIMHU K
TpaauLueil.

4. OOBsACHEHNE KaHPOB, CTHIICH, 0COOCHHOCTEH COJIepKAHUSI KOMITO3UIIHH.
My3BbIKaTbHO-TEOPETHIECCKOE UCCIICIOBAHUE CTPOCHHS M OCOOCHHOCTEH SIMUYECKUX
npousBeneHui. MccnenoBaTh Xy10KeCTBEHHO-UCTOPUYECKHE U COBPEMEHHBIE
0COOCHHOCTH Ka3aXCKOT'O 3110Ca, & TAKXKE MY3bIKaJIbHBIC CTPYKTYPHI, MEIOIHMYCCKHC
0COOCHHOCTH.

5. OOBsicCHEHHE KaHPOBBIX CTHJICH 3MOCOB.

6. CBobOoHOE ocBoeHue JKpip-/lacTaH.

AxmetoB P.K.
M.ILH., CT.
MpernoiaBaTesb

M3

PS
oC

Fzh
3306

Formation fund
zhyr

exam

orally

1. Epic fat

2.Creativity in the art of zhirau

3. The musical epic tradition and its regional features are associated with the first types
of epic peoples of the East, shamanic beliefs and shameless tradition.

4. Explanation of genres, styles, features of the content of compositions. Musical-
theoretical study of the structure and features of epic works. Currently,

genre of the Kazakh epic, artistic and historical features and modern epistemological
features, musical structure, lynx system, melodic features.

5. Explanation of genre styles, content features of posters.

6. Free mastering of verses

Ahmetov R

M3

Bell
TK

ZZh
UK
3306

3aMaHayH XKbIpiay
KOPBIH YJTICIiH
KaJIBIITACTRIPY

CMTHUXaH

aybI3IIa

1.OmnuKansIK >KbIp

2. JlacTypi1i OpBIHAAYIIBUIBIKTAFbl AMAKTHIK 9H-)KBIP YIITUIEPiH HIepy

3.Kasipri 3aman TanmaOblHa cail TepMe ToJFaynapIbl 3aMaHaybl BIpFaKkka OeHimuern
OpbIHJAY,CYyHeMeney.

4.bimiM  amymipl  ASCTYpJIl  ©HEpP TYBIHABUIAPBHIH KAJBINTACKAH OPBIHAAYIIBUIBIK
MOHEp/ICH 3aMaHayH TaJlallKa COWKeC dpIeHIipim,opbIHaal Oiyi THic.

5.Ke3 kenreH mocTypiti eHep TYBIHABUIAPBIH 3aMaHayH BIPFaKKa Oeitimeii Oiy.
6.Tepme TonFaynap/pl 3aMaHayH aclanThIK bIPFaKTa OPBIHIAY.

Axwmeros P.K.
IL.F.MarucTpi.,
ara OKBITYIIbI

M3

10}
KB

FSS

3306

dopmupoBanue
COBPEMEHHBIX
00pasunos
CKa3UTEeIBCKOTO
TICHUS

JK3aMCH

YCTHO

1. Dnuueckuit eIp

2. OcBOGHHE PErMOHATIBHBIX IECEHB TPAAUIIMOHHOM UCHIOTHEHHUH.

3. McnonHeHne U CONPOBOXKIEHIE COBPEMEHHBIX PUTMOB, a/[allTHPOBAHHBIX MO
COBPEMEHHBIE PUTMEL.

4. Yyammiics ODKEH yMETh HCIONHITH TPAAUIIMOHHbIE TIPOU3BEICHHS HCKYCCTBA B
COOTBETCTBUH C COBPEMEHHBIMH TPEOOBAHHUAMH.

5. BO3MOXXHOCTB aJJanTHPOBaTh JIIOOBIE TPaANIIMOHHbIE IPOM3BEACHHS HCKYCCTBA MO
COBPEMEHHBIN PUTM.

6. VcniosiHeHHe TepMe-)KbIp B COBPEMEHHOM HHCTPYMEHTAIEHOM PUTME.

Axmetos P.OK.
M.ILH., CT.
MpernoiaBaTesb
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Formation of
modern samples of
storytelling singing

exam

orally

1. Epic fat

2. Mastering regional songs in traditional performance.

3. Performance and accompaniment of modern rhythms adapted to modern rhythms.
4. The student must be able to perform traditional works of art in accordance with
modern requirements.

5. The ability to adapt any traditional artwork to a modern rhythm.

6. Execution of terme-zhyr in modern instrumental rhythm.

Ahmetov R

M3

Bell
TK

ZhK
3306

XKsbIp KOpEI

CMTHXaH

aybI3Ia

1.OnuKansIK KeIp.

2.Mamannsik Colp eHipi MekTenTepi.

3.bimiM  anmyIIBIHBIH JKbIpayJlaplaH JIOCTYp OONBIN KaldfaH OPBIHAAYIIBUIBIK II€H
HIBIFAPMAIIBUTBIK CA0aKTaCTHIKTHI IaMBITY.

4. XKplpaynap IIBIFapMalIbUIBIFEl ©3iHE TOH OPBIHAAYIIBUIBIK II€H CYBIPBIT calMa
aKBIH/IBIK, UMIIPOBH3AIUSIIAY OHEPIH KAMTHU OTBIPBII 5KbIP KOPHIH KHHAKTAY.
5.)KpIpaynbIK eHepAeri IBIFapMallbUIBIKTEI TAIIaIl, MEHIepy.

6.bepinreH TakpIphINTa O31HIH TOJ JAaCTaH, XMKASICHIH Kazy.

Axwmeros P.K.
IL.F.MarucTpi.,
ara OKBITYLIBI

M3

10}
KB

Fzh
3306

DoHp KbIp

OK3aMCH

YCTHO

1. Dnuueckast mosma.

2. Cnennanu3upoBaHHble MKOIbI CBHIPCKOTO paifoHa.

3. Pa3zBuTHe TBOPUECKOW MPEEMCTBEHHOCTH 00YYaIOLIETOCs, YTO CTaJ0 TpaauIHei ¢
JPEBHUX BPEMEH.

4. CocraBieHne COOpHHUKA CTUXOB, BKIFOUAIOIINX UCKYCCTBO HMITPOBH3ALIUHI
XapakTepHoe Ul TBopuecTBa JKbIpay.

5. AHanM3UpOBaTh M OCBaWBaTh TBOPUYECTBO B UCKYCCTBE.

6. Hanimcatb coOcTBeHHBIH JlacTaH u JiereHay 3a1aHHYIO TeMY.

AxmetoB P.OK.
M.ILH., CT.
MpernoiaBaTesb

M3

PS
oC

ZhF
3306

Zhyr Foundation

exam

orally

1. Epic poem.

2. Specialized schools in the Syrsky district.

3. The development of the creative continuity of the student, which has become a
tradition since ancient times.

4. Compilation of a collection of poems, including the art of improvisation,
characteristic of Zhyrau's work.

5. Analyze and master creativity in art.

6. Write your own dastan and legend for a given topic

Ahmetov R

M3

bell
TK

OK
3306

Opkectp Kimacsl

CMTHUXaH

aybI3IIa

1.Ancambmp

2.OH JI9CTYPIH 3epTTey dicTeMeci.

3.¥1TTHIK My3bIKa OHEPiHIH QyHIaMeHTi O0JFaH (OIBIOPIBIK MY3bIKAIBIK
acnanTapblHaa OifHay.

4. JJoctyputi My3bIka ©HEpi MaMaH IBIFBI OOMBIHINA asipIIaHATHIH OOJNalllaK MaMaH,
acrmanTa oliHay meOepIIiriH apTThIpyMeH Katap, aHcaMOJIbie OlHAY epeKIIeTiKTepiMeH
nIeOepITirin e YHPETY KakKeT.

5.DonbKIOPIIBIK aHCAMOIIbIEp/Ie OifHAY.

6.DoTBKIIOPIIBIK aHCAMOJIb SPTIC.

Aobnaes C.
OKBITYIIIBL.
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OpkecTpoBblil
kiaccl

OK3aMCH

YCTHO

1. ArcamOib

2.Meroanka u3y4eHus1 My3bIKalbHbIX TPAAULIHI.

3.Urpatb Ha HONBKIOPHBIX MY3bIKAIbHBIX HHCTPYMEHTAX, CTABIIHMX (yHAAMEHTOM
HALMOHAIBHOTO MY3BIKAJIbHOTO HCKYCCTBA.

4. Byaymuii crienuanicT, TOTOBSIIMNACS 10 CHENHATbHOCTU TPATUIIMOHHOE
MY3BIKUIBHOE HCKYCCTBO, IOJDKECH HE TOJIBKO HOBBICHTH UCHIOIHUTEILCKOE MacTePCTBO,
HO ¥ O0YYHUTh MacTepCTBY M OCOOCHHOCTSIM UTPHI B aHCAMOJIE.

5. Urpatb B GOIBKIOPHBIX aHCAMOISIX.

6.ApTUCT (HOTBKIOPHOTO aHCAMOJISt

Abmaes C.
IIpenonaBarens

M3

PS
oC

OK
3306

Orchestral class1

exam

orally

1 Ensemble

2.The methodology for the study of musical traditions.

3.Play folk musical instruments, which became the Foundation of the national musical
art.

4.Future specialist, preparing for the specialty of traditional music, should not only
improve the performing skills, but also to teach the skill and characteristics of the game
in the ensemble.

5. Play in folklore ensembles.

6.Artist of folklore ensemble.

Aobnaes C.

M3

bell
TK

OPZ

3306

Opkectp
MapTUTYPAChIH
kacayl

CMTHUXaH

aybI3IIa

1.AHCcamM61b

2.XaJbIK acranTap aHCaMOJIiH YHBIMIACTHIPY MPAKTUKYMbI

3.0pkecTpiuik ~ IBIOBICTAaHY MOJCHHETIH MEHrepy, OpKecTp JKoHEe aHcaMOib
cyiiemenieyiMeH MIbIFapManapabl OpbIHIAl Oity.

4.BimiMm  amymibl  MaMaHABIK [OHIHEH allFaH  OUTiIM  HETI3JepiH  YIKBIMIBIK
OpBIHAYIIBUIBIK OHEPIMEH YINTACTHIPA OTHIPHII JaMBITY.

5.AHCaMONBIIK OpBIHIAY TEXHUKACBIH MEHIepy, aclianTa OpbIHAay IeOepIirin
IIBIHIAY.

6.0pkecTp opTici.

Aobnaes C.
OKBITYIIIBL.

M3

10
KB

SOP
3306

Cosznanne
MapTUTYPHI
opkectpal

3K3aME€H

YCTHO

1. Aucam6ib

2. Macrep-Kiacc o opraHu3aly aHcamOJIsi HapOJHBIX HHCTPYMEHTOB

3. BrnaneHue KynbTypol OpKeCTpPOBOil aKyCTUKH, YMEHHE HCIIOJHATh TPOU3BE/ICHNS B
CONPOBOXK/ICHUH OPKECTpa M aHCAMOJISL.

4. Pa3BHUTh OCHOBBI 3HAHU, MTOJYYEHHBIX 00YYaIOMIUMCS 110 IPEIMETY CHEeHATbHOCTH
B COYETAHUH C KOJUICKTUBHBIM HCIIOJIHHTEIECKUM HCKYCCTBOM.

5. OBrajieHNe TeXHUKOH aHCaMOIeBOTO NCHIOJIHEHNS, COBEPILICHCTBOBAHUE
HCHOJIHUTENILCKOTO MAacTepCTBA HA HHCTPYMEHTE.

6. ApTHCT OpKecTpa

Abmaes C.
IIpenonasarens




M3 | PS COS | Creating an exam orally 1. Ensemble Abmaes C.
OC | 3306 | orchestra scorel 2. Master class on organizing an ensemble of folk instruments
3. Possession of the culture of orchestral acoustics, the ability to perform works
accompanied by an orchestra and an ensemble.
4. To develop the foundations of knowledge acquired by students in the subject of their
specialty in combination with collective performing arts.
5. Mastering the technique of ensemble performance, improving the performance skills
on the instrument.
6. Orchestra artist.
M3 | Bell | KO Kacibu eMTHXaH ayp3IIa 1. Herisri My3bIkansIk acran 1 AxwmetoB P.K.
TK 3306 | opbIHOAYIIBLIBIK 2. OpbIHAAYIIBIHBIH )KEKe KOHIEPTTIK perepTyaphl I.F.MarucTpi.,
3. Leren >xoHEe Ka3ak KOMIIO3HUTOPJIAPHIHBIH IIbIFapMajiapblH OpBIHIAY Ke3iHzae ara OKBITYIIBI
JIBIOBICTHI MIBIFAPY/IbIH EPEKIICTIKTepiH KociOn TypFbina medep oifHail amy
4.Ctuib, XKaHp TypaJbl TYCIHIKTEpIH KEHEWTe OTHIPHIN, 9p TYpJi ACHreHae pernepTyap
TaHaai oimy
5.Kypaeni ¢hopmaarsl miiFapMaiapra Tajjay xacar, 63 ICHICHiHIe OpbIHIAY
6.bonarak MaMaHBIHBIH KCiOM OpBIHIAY MIeOepITiri MEeH MOJICHHUETIH KAIBIITACTHIPY
M3 | TIQ Pl [IpodeccuonansHoe 9K3aMeH YCTHO 1. OCHOBHOI1 My3bIKaTbHBIH HHCTPYMEHT 1 AxwmetoB P.OK.
KB 3306 | MCIOJTHUTENBCTBO 2.ConbHBIIT KOHIEPTHBIH pernepTyap UCIOTHUTEIS M.ILH., CT.
3.IIpodeccnonanbHO HUrpaTh, NMpHUIaBas BHUMaHHE HAa OCOOCHHOCTH 3BY4YaHUS NpHU | MpenoaaBaTelb
HUCIIOJTHCHU N HpOI/IBBeZ[eHI/Iﬁ 3apy6e)KHBIX " Ka3aXCKUX KOMIIO3UTOPOB
4.YMmenue BLI6I/IpaTL peruepryap Ha pasHbIX YPOBHAX, paclIvpsAasa NPEACTaBJICHHUA O
CTHJIC, XKaHPE
5.AH21J'II/I3I/Ip0BaTI: 1 CaMOCTOATEIIbHO UCITOJIHATE IPOU3BEACHU A CIIOKHOM (i)OpMLI
6.CDOpMI/Ip0BaHI/Ie HCTIOJIHUTEJILCKOI'O MaCTEPCTBA U KYJIbTYPhI 6yz[ymero cricouaiamucra
M3 | PS PP Professional exam orally 1. Main musical instrument 1 Ahmetov R
OC | 3306 | performance 2.Solo concert repertoire

3.Professionally play, paying attention to the peculiarities of sound in the performance
of works of foreign and kazah composers

4.The ability to choose a repertoire at different levels, expanding the idea of style, genre
5.To analyze and to perform works of complex shape

6.Formation of Executive skills and culture of the future specialist




M7

BII
TK

MM
4210

My3BbIKaJIBIK
MEHEIKMEHT

CMTHXaH

aybI3lIa

1. ApHaifbl IeIarOTUKAITBIK JalbIHAIBIK 1/

2. Kocibu mpaktuka

3. bonamak MyfaiMHIH MEKTENTIH TYTac IeJaroruKajbIK

YAepiciH jxoHe O11iM 6epy MeKeMeCiHAET1 TOKIPHOENiK ic-opeKeTiH Ky3ere acspa
OTBIPBIN 0acKapyAaFrbl KOCINTIK KY31PETTUIIrH KaIbIITACTHIPY.

4. binmim Gepyeri MCHEKMEHTTIH TEOPUSUIBIK-9/IiCHAMAJIBIK HET13/Iepi MEH TyTac
HeJaroruKajbIK yepic )KoHe MEKTEITIH IeAarornKaibIK YKBIMBIH OacKkapyIbIH
epeKIIeNiKTepi )KOHIHer] Ooaniak MyFaliMaepIiH OiTiMIiH KaMTaMachI3IaHbIPY.
Bonamak myranimzaepi 0iiM Oepyeri MCHEIXKMEHTIH MOHI KOHE HET13Ti
MiHIETTEpiMEH TaHBICTHIPY.

ATpBIKIIa KOCINTIK KBI3MET TYPIHAET1 Ie1arOTUKAJIBIK MEHEIPKMEHT TYpalbl alKbIH 9pi
CaHaJIbl K&3KapacThl KAPacThIPAbIL.

5. Hakrsl 6i1iM Gepy MeKeMeCiHiH HaKThI O11iM Oepy CaTBICBIHAAFHI OKYy-TopOue
MPOIIECiHIH CanachlH KAMTaMacChI3 €Ty YIIiH 3aMaHayH d/IiCTeMeNIep MeH
TEXHOJIOTHSUIApABI, COHBIH iMIiH/E aKIapaTThIK TEXHOJIOTHSIIAP B! KOJIaHyFa
KaOi1eTTi.

6. biximM Oepy MEHEDKMEHTIHIH TEOPHUSIIBIK- 9IiCHAMANBIK HETi3/IepPiH, MeIarOorHKaIbIK
MEHEIDKMEHTTIH KbI3METiH, 3aHIbUIBIKTapbIH, YCTaHBIMIAPBIH, ICTEPiH,
MeIarOTUKAJIBIK MEHEPKMEHTTIH JKYiie KB TACTRIPYIIBI (PaKTOpIaphIH Oieai

Mupmanos H.b.
ILF.M., aFa
OKBITYIIIbI

M7

BI1/
TK

MM
4210

My3bIKanbHbIN
MEHEKMEHT

OK3aMCH

YCTHO

1. CrenpanpHas efarorudeckas HoAroToBkal

2. [IpodeccronanbHast MpakTHKa

3. ®opMupoBaHue MPoQecCHOHATHHON KOMIIETEHTHOCTH

OyILyIero yauTess 0 YIPABICHHIO IEJIOCTHBIM MeJarOrHYeCKUM IPOIIECCOMIIKOIIBI 1
OCYIIIECTBIICHHEM IPAKTUUECKON JSSTEIFHOCTH 0 YIIPABICHHIO

00pa3oBaTebHBIM YUPEKICHHEM.

4. ObecnieunTh OyIyMUX yUUTENEeH 3HAHUSIMH TEOPETHKO-METOI0IOTHIECKIXOCHOB
MEHEKMEHTa B 00pa30BaHUH, 00 0COOEHHOCTSX YIIPaBICHUS
LETOCTHBIMIEAArOTHYECKIM MTPOLIECCOM M MearorHYeCKUM KOJIJIEKTUBOM IIKOJIBI.

5. CrocoGeH NPUMEHSATh COBPEMEHHbBIE METOIMKH M TEXHOJIOTHH, B TOM YHCIIE U
nH(OpMaIMOHHbIe, I 00eCIIeYeH s KauecTBa y4eOHO-BOCIIUTATEIBHOTO ITpoliecca Ha
KOHKPETHOH 00pa30BaTeIbHOMN CTYIIEHH KOHKPETHOTO 00pa30BaTeIbHOTO YUPEIKICHUS
6. 3HaeT TEOPETHKO — METOJIOIOTMYECKYIO OCHOBY 00pa30BaTeIbHOIO MEHEKMEHTA,
JeSTeNbHOCTD, 3aKOHOMEPHOCTD, TIPHHIIMI, METOJ Iearornueckoro MeHeXKMEeHTa,
cUCTEeMOOOpa3yonmid (GakTOpIeIarOrTHIeCKOro MEHEeHKMEHTA.

Mupwmanos H.b.
M.ILH., CT.
TpenojiaBaTenb




M7 | BD | MM | Music management exam orally 1. Special pedagogical training Mirmanov N.B.
CC | 4210 2. Professional practice
3. Formation of professional competence future teachers for the management of a
holistic educational process of the school and the implementation of practical
management activities educational institution.
4. To provide future teachers with knowledge of the theoretical and methodological
foundations of management in education, about the features of management of the
holistic pedagogical process and the teaching staff of the school.5. Able to apply
modern techniques and technologies, including information, to ensure the quality of the
educational process at a particular educational level of a particular educational
institution
6. He knows the theoretical and methodological basis of educational management,
activity, regularity, principle, method of pedagogical management, system-forming
factor of pedagogical management
M7 | BII QU Ipomrocepiix eMTHXaH aybI3lIa 1. ApHaiibl IeJJarOrUKAaJIbIK JaHBIHIBIK ]/ P.C. TaiimanoB
TK 4210 | xpI3MeETTI / AFa OKBITYIIBI
YHBIMIACTBIPY 2.Xopasl qupuxepnay, Bokan kinacsl, Xop Kiacchl
3. My3BIKaJIbIK HOTAJIBIK PEJAKTOPBIMEH, ayAHO PEAAKTOPIAPHI TYPIIEPIMEH KYMBIC
JKYPTi3y aMall TOCUIAepiH YHpEeHy.
4.My3bIKaIBIK KOMITBIOTEPIIIK TEXHOJIOTHSIIAP TYpJIepiMeH, MY3bIKaJIbIK IIBIFapMa
SpICHAIpY, ABIOBICTAY (ayAnO pedakTopiap) OaraapiamMaaapbIMEeH KYMBIC KYPrizy
APKbUIbI MEKTEN OKYIIbUIapbIHA apHaJIFaH MY3bIKaJIBLIK LIbIFapMaJIapbIMEH TOJIBIK
JICHTrel e aapic Oepy aaicTeMenepil urepy.
5.MKT-Hi KolaHy aMaapblH yiipeHy Oulirin My3blka cabakTapbIH/a Maiiianany.
6.My3bIKaJIbIK KOMIBIOTEPIIIK TEXHOJIOTHSIIAP bl KOJIaHy OLTiri.
M7 | BII/ | OPD | Opranusaius 9K3aMEH YCTHO 1. CneunanbHas megarormdeckast HOATOTOBKal . P.C. TaiimanOB.
TK 4210 | mpomrocepcKoit 2.Xop mupmxep, BokaneHblil kiace, XopoBoit kimacce Cr.mpenoiaBatensb.
JIeATENbHOCTH 3.Hayuutbcs paboTaTh ¢ My3bIKaJIbHBIMA HOTHBIMH PEIAKTOPaMU W Pa3HOBUIHOCTSIMA
ayno PEIaKTOPOB.
4.Pa3paboTka METOIUK TOJHOICHHOTO OOYYEeHHUS MY3BIKAIBHBIX KOMITO3UIIMN IS
IIKOJIbHUKOB ITIPpU pa60Te C nporpaMmMaMiu MY3bIKaJIbHbIX KOMIBIOTCPHBIX TeXHOJ’IOFPIﬁ,
MY3bIKaJIbHBIMU KOMIIO3ULIUSIMHU, Ay JTUO (ayL[I/IO peI[aKTOpaMI/I) nporpamMmm.
5.Mcnonb30BaTh HaBBIK H3yYeHUs crioco0oB ucnonb3oBanus KTT Ha ypokax My3bIKH.
6. YMeHH€e UCIIOIB30BaTh MY3BIKaJIbHBIC KOMIBIOTCPHBIC TEXHOJIOTHUH.
M7 | BD P Organizational exam orally 1. Special pedagogical trainingl. P.C. TaiimanoB
CcC 4210 | production 2. Choir Conductor, Vocal Class, Choral Class

3. Learn to work with the musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.




M3 | BII NM Herisri eMTUXaH aybI3IIa 1.My3bIKa TEOPHSCHI KoHE COTb(EIHKUO Uckakosa I'.H.
TK A(D) | My3bIKaIbIK acnar 5 2.0pbIHAAYIIBUIBIK Me0epiK. OHEpTaHy
4211 | domGbipa 3. My3BIKanbIK-OpbIHAAYIIBUIBIK MEeOepIiKTi Ooslamak MaMaH HEeCiHIH FBUTBIMAPBIHBIH
HIBIFAPMAIIBUTBIK OFf-CamacklH JAMBITY HETi31HAe TOpOHENel, My3bIKalbIK acranTa KaHIUJaThl, aFra
TYPJI KaHPAAFHI IIBIFapMaIap bl OPBIHIAWTHIH OPBIHAAYIIBIHBI KANBINITACTHIPY OKBITYIIBI
4. XeIpayapIH KociNTiK KY3bIpbIHA TaWBIHIIBIK ICHIeHiH KoTepy
5. TlemarorukaisIK mIe0epIIiKTi MEHTepYy, OPBIHAAYIIBIIBIK MIeOePITiKT MBIHAAY..
6. My3BIKaNBIK acnanTapa oiHay JAaFIbUIapbIH )KeTIIPII, 9pTYpiIi MIbFapMaap bl
acranra medep opeIHAaYy..
M3 | BII/ | OMI | OcHoBHOI 3K3aMeH YCTHO 1.Teopust My3bIKH U CONb(EIKHO HUckakosa I'.11.
TK 4211 | My3BIKAIBHBIN 2. criomHUTENBCKHIA MacTepCTBO K.M.H.
HHCTPYMEHT 5: 3.@opMHUpOBaHHE Ha MY3BIKAJIBHOM HHCTPYMEHTE MCIIOJIHHUTENSA, HCIOIHAIOLIEr0 | CT.IPEnojaBaTel
JlomOsIpa MPOU3BEJCHUS] PA3NIUYHBIX XKAHPOB Ha OCHOBE PAa3BUTUS TBOPYECKOTO MBIIIICHHUA | b
OyAyIINX CIICIIHATHUCTOB.
4. TloBbIIeHNe YPOBHS MOATOTOBKU K NPO(ECCHOHANBEHOH KOMIIETEHIIMH JKBIpay
5.0BnajgeHne MeJarorudecKUM — MacTepCTBOM, IOBBIMICHHE  HCIIOJIHUTEIHCKOTO
MacTepCTBa..
6.CoBepIICHCTBOBATh HABBIKM MI'PBI HA MY3bIKJIbHBIX HHCTPYMEHTAX, YMEJIO
HCIIONHATH PA3NUYHbIC IPOU3BEICHHS Ha HHCTPYMEHTE..
M3 | BD | BMI | Basic musical exam orally 1.Music theory and conbemkno2. performing master. Iskakova G.
cC (D) instrument5: 3.Formation on a musical instrument of the performer performing works of various
4211 | Dombyra genres on the basis of development of creative thinking of future specialists.
4.Improving the level of training for professional competence Zhyrau
5.Mastering pedagogical skills, improving performance skills..
6.To improve the skills of playing musical instruments, skillfully perform various
works on the instrument..
M3 | BII/ | NM Herisri My3bIKaIbIK eMTHXaH ayp3IIa 1. Herizri My3bIkansIk acran 4 Tneymberosa I'.E.
TK A(K) | acmamn 5 Ko6b13 2. OpbIHAAYIIBIHBIH KEKe KOHLEPTTIK pernepTyapbl IL.F.M., aFa
4211 3. Hleren »oHe Ka3zak KOMIIO3UTOPJIAPBIHBIH INBIFapMajiapblH OPBIHIAY Ke3iH[e OKBITYILIBI
JIBIOBICTHI IIBIFAPY/IbIH epeKIIeTIKTepiH KaciOn Typrbiia medep oiHail any
4.Ctuib, XKaHp Typasibl TYCIHIKTEpIH KeHEeHTe OTHIPBIN, 9p TYpJi ACHreWae penepryap
TaHaai oiny
5.Kypzeni ¢hopmanarsl misiFapMaiapra Tagay xacal, 03 IeHIeHiHAe OpbIHIAY
6.bonamak MaMaHBIHBIH OpPBIHIAY MEeOEpIiri MeH MOACHHUETIH KAJBINTACTRIPY
M3 | BAK | OMI | OcHoBHoIf 9K3aMEH YCTHO 1. OcHOBHOI1 My3bIKaTbHBII HHCTPYMEHT 4 Tnemb6eroBa I.E.,
B (K) MY3bIKJIbHBII 2.ConbHBII KOHLIEPTHBIN penepTyap UCIOIHUTENS M.ILH.,
4211 | mHCTPYMEHT 5: 3.IlpodeccroHanbHO WMrpaTh, NMpUAaBas BHUMaHHEe Ha OCOOCHHOCTH 3BYYaHHsSI TPH | CT.IIPETOJaBaTellb
Ko6513 MICIIOJTHEHUH TIPOM3BEACHHUH 3apyOeKHBIX U Ka3aXCKUX KOMIIO3UTOPOB

4.YMeHue BBIOMpATh pelepTyap Ha pa3HBIX YPOBHSX, PACIIUPSS IPEACTABICHUS O
CTHIIE, )KaHpe

5.AHanM3UpPOBATh U CAMOCTOSITENHHO HCTIONHATH HPOU3BENCHHS CI0KHON (HOPMBI
6.DopMHpoBaHIE HCTIOTHATEIECKOTO MacTEPCTBA U KyIbTYPHI OyAyIIero CHernuanicTa




M3 | DC | BMI | Basic musical exam orally 1. Main musical instrument 4 Tneymb6erosa I'.E.
C (K) instrument5: Kobyz 2.Solo concert repertoire
4211 3.Professionally play, paying attention to the peculiarities of sound in the performance
of works of foreign and kazah composers
4.The ability to choose a repertoire at different levels, expanding the idea of style, genre
5.To analyze and to perform works of complex shape
6.Formation of Executive skills and culture of the future specialist
M3 | BII/ | NM Heri3ri My3bIKabIK eMTUXaH aybI3IIa 1.My3blka  TeopHsCHl  KoHe  coib(ekMo, MaMaHABIKKAa  Kipicme, — BOKal Karanosa I'.T.
TK A acran 5 CeIpHail KJIaChI,TaPMOHUS, TUPHKUPOBAHHE ILF.M., aFa
S) 2.OpbIHAAYLIBUTBIK MEe0epITiK OKBITYILIbI
4211 3.0pTypii OKaHpAarbl IIBIFApMaNapiblH CTHIBAIK EPEKLICTIKTepiH  aXbIpaThIl,
HIbIFApMaJIapbIH OMHAY.
4.OpTypai ckaHpAAFbl  INBIFApMaTapiblH TEXHUKAJBIK KUBIHIBIKTAPBIMEH >KYMBIC
JKacarl, KOpiK KO3FaIBICHIH aybICY TEXHHKACHIH MEHTepYy.
5.3amaHayn casrep ChIpHAaHIIBUIAPIBIH IIBIFApMaIapblH OPbIHAAYIbl TEXHUKAIIBIK JKOHE
BIPFAKTHIK 9IIC-TACUIACP/Ii MEHIEPTY.
6.OpBIHIAYIIBIHEIH ~TEXHUKAIBIK JAMYBIHBIH MY3bIKAIBIK KOPKEMIIK TYPFBIIAFEI
OipJiriH KalbINTacTEIPY
M3 | BJAK OcHOBHO# 9K3aMeH YCTHO 1 Teopust My3BIKU U COTBb(EIKUO, BBEJCHUE B CIICHUATBLHOCTD, KJIACC BOKAJIA, XKaranosar.T.
B OMI | My3bIKaIbHBII TapMOHUSI, AUPIKHIPOBAHUE. M.ILH., CT.
(S) | unHCTpyMEHT 5: 2.McrioHuTeNnbCKOE MaCTEPCTBO npenojaBareib
4211 | CeipHait 3.McnonHATh MPOU3BEICHUS PA3HBIX KAHPOB,Pa3INIaTh CTHIUCTUICCKUE OCOOCHHOCTH
NPON3BE/ICHNI OasHNCTOB
4. Bnanerp TEXHHKOW IIepexoJa MeEXOBOTO JBIDKCHHUs, pPabOThl C TEXHHYECKHMH
TPYJHOCTSIMHU K IIPOU3BEICHUSIM KOMIIO3UTOPOB
5.0cBoeHMEe TEXHWYECKHX M PUTMHYECKMX METOJOB M TIPHEMOB HCHOIHEHHUS
MPON3BE/ICHNH COBPEMEHHBIX KOMITO3UTOPOB.
6.0opMupoBaHTe My3BIKATBHO-XY/J0’KECTBEHHOTO EJMHCTBA TEXHHMUYECKOTO DPa3BUTHS
VICTIOJTHUTEIIS
M3 | DC | BMI | Basic musical exam orally 1.Music Theory and ear training, introduction to specialty, singing, harmony, XKaranosa I'.T.
C (S) instruments: conducting.
4211 | CeipHaii 2.Mastery

3.To perform works of different genres, to distinguish the stylistic features of the works
of bayanists

4.To master the technique of transition of fur movement, work with technical
difficulties to the works of composers

5.Mastering the technical and rhythmic methods and techniques of performing the
works of modern composers.

6.Formation of musical and artistic unity of the performer's technical developme




M4 BIl/ M(S | Mamaunsik 4 Ceip eMTHUXaH aybI3lIa 1.MamausIK 3 Axmertos P.K.
TK M) OHipi MEKTenTepi. 2.OpbIHIaYIIBIHBIH JKeKe KOHIIEPTTIK penepTyapsl IL.F.MarucTpi.,
4212 3.Cplp OOMBIHIAFEI JKBIPAYJIBIK MEKTEIH JKbIP-IaCTaHAAPbIHBIH €PEKLICTIKTepl )KOHIHIE |aFa OKBITYIIbI
Tpa TYCIHITiH KaJBIITaCTHIPY.
eKTO 4.CpIp GOMBIHAAFEI XKBIPAYIBIK MEKTEI KbIP-TacTaHAAPBIHBIH €PEKIIETIKTeply TYCIHII ,
pust Toxipubene Konxana Oury.
1 5. Celp GOMBIHAAFBI KBIPAYJBIK MEKTENTEPIiHIH JKBIp AacTaHIapbIH aiTy Heri3JepiH
urepy.
6. MaxkaM ca3mapblH OybIHFa 0OJIII acianka JaibIKTay TICUIAepiH MEHrepT
M4 | B S(Sh | CnenuansHocTsd: JK3aMeH YCTHO 1. CneunanbHOCTh 3 Axmeros P.K.
KB Zh) mkona Ceipa 2.ConbHBIiT KOHIEPTHBIH pernepTyap UCIOTHUTES M.ILH., CT.
4212 3.PopMupoBaHHE TIPENCTABICHUS 00 OCOOCHHOCTSX MOSTHYECKUX IIPOM3BENCHHUH | MpenoaaBaTelb
KeIpay B CeIpe.
4.YMeHHe TIOHMMAaTh M NPUMEHATh Ha IPAKTHKE OCOOCHHOCTH ITOITHYECKHX
MIPOU3BEICHHA.
5. OcBoeHUE OCHOB IIPOM3HECCHNUS JKBIP Ka3axCKUX Ko B ChIpe.
6. OcBOCHHE NEHHS OCHOB XBIPOB-JaCTAHOB, PABIWIEHO Pa3/IeNIUTh 110 CJIOraM HalleBhL.
M4 | BD | SMI | Special music exam orally 1. Specialty 5 Ahmetov R
CC | 4212 | discipline 4 2.Solo concert repertoire of the musician
3. Formation of an idea about the features of Zhyrau's poetic works in Cheese.
4.Ability to understand and apply in practice the features of poetic works.
5. Mastering the basics of pronouncing Zhyr Kazakh schools in Cheese.
6. Mastering the basics of singing our-epics, correct to divide the syllables of the songs
M4 | BII/ | Tpa MawmangeIk 4 eMTHXaH aybI3lIa 1.MaMaHaBIK 3 AxmetoB P.OK.
TK exto | XKericy oH-KBIp 2. MamaHIBIK 5 IL.F.MarucTpi.,
pusi | mekrenteOi 3.XKericy OHIITIK MEKTENTEepAiH OPBIHIAYIIBUIBIK EPEKIIETIKTepiH KeKe YHPEHIN |aFa OKBITYIIBI
1 MEHTepYy.

4. Kericy oHmmiK MekTenTepmiH KepHekTi ekimi CyHinOail emipi MeH
HIBIFAPMaIIBUTBIFBIH, PENIEPTYapbIH, JTOCTYp Ca0aKTACTHIFBIH, OJNAPABIH  CTHIBIIK
epeKILeNriH axbIpaTa Oiry.

5. XKericy oHIIIIK AOCTYpPAE MAaHBI3IbI KbI3BIMET, MOCTYPJi OHICPIl OPBIHAAYIBIH
O31HIK CrelM(HUKAIBIK epeKIIeTKTepiH YHpeTy.

6. OHIIUTIK [OoCTYpAeri aWMaKTHIK OpPBIHAAYIIBUIBIK —EpeKIICTIKTEpiH, JKeKe
OpBIHAAYIIBIHBIH CTHJIBIIK CHIIAT EPEKIICTIKTepiH 9yeH MeH acmam CyHeMemiHiH
ApaKaThIHACBHIHBIH MaHbI3bIH MEHIEPTY.




M4

B/l
KB

S(sh
zh)
4212

CrenuainbHOCTRS
mxonaXerucy

OK3aMCH

YCTHO

1. CnenuanbHOCTE 3

2. CreninajabHOCTh 5

3.HaBbIku meBUeCKOr0 HCIONHUTENbCTBA KO JKeThicy

4. YMmeHue pa3nuyath KH3Hb U TBOPUYECTBO, perepTyap, IPEeMCTBEHHOCTh TPAUIHN U
CTHJIM [IEBYECKOTO MCIIOIHEHHS SIPKOTO MpeAcTaBUTeNs miko xxbipa XKerucy Cyenbast
5. Baxnas pabora B Tpamunuu meHuHs JKeTbicy - H3ydYeHHE CIEIH(QUIecKuX
0COOCHHOCTEH UCTIIOTHEHUS TPATUIIHOHHBIX MIECCH

6. 3HaTh CYIIHOCTh MEJIOJUU PETHOHATBHOTO WCIONHEHUS B  MY3BIKAILHOU
JIESITEIEHOCTH, 0COOCHHOCTH CTHJIM30BAHHOTO XapaKTepa MeBla U HHCTPYMEHTAIBHOTO
CONPOBOIKIICHHUSL.

AxmetoB P.K.
M.ILH., CT.
MpernoiaBaTesb

M4

BD
cc

SMI
4212

Specialty 4 Zhetisu
School

exam

orally

1. Specialty 3

2. Specialty 5

3.Skills singing music schools of Zhetysu

4. The ability to distinguish between life and work, repertoire, continuity of traditions
and styles of singing performance outstanding representative schools Gyra ZHETISU
of Shenba

5. .Important work in the tradition of singing Zhetysu-the study of specific features of
traditional songs

6. To know the essence of the melody of regional performance in musical activity,
especially the stylized character of the singer and instrumental accompaniment.

Ahmetov R

M4

BIIT

Tpa
eKT
opu
12

AM
P421

ApHaiibl
MYy3bIKaJIBIK ToH4

CMTHUXaH

aybI3IIa

1. Heri3ri My3bIKajbIK acrarn 2

2.DoJBKIOPIIBIK aHCaMOJIb, ACTanTaHy.

3.CryneHTTep aiH OOWBIHAA OPBIHIAYIIBLIBIK JaFbUTAPBIH OUTIKTEP/Il KATBIITACTHIPA
OTBIPBII TYPJIi OAFBITTA, XKaHpIap GopManap CTUIIBACP/IC Ka3bUIFaH IIbFapMaap bl
OIpIKTipe OTHIPHIIN, OPBIHAAYIIBUIBIK PEIEPTYpPapabl MCHICPTY, KATIBIITACTHIPY.
4.«Heri3ri My3bIKaJIBIK acTial — JOMOBIpay IOHI MeAaroruKabIK TaibIHIBIFBIHIA
acranTap/Isl Urepy *KoOHE OHBI MEHTepY — HET13Ti canaiapasiH Oipi. JKamrer sxoHe
apHayJIbl JOMOBIpa KIAaChIH/IA aCTIaNThI XKEeTe TePEeH UTePill, YITTHIK My3bIKaMbI3IaH
Oacrarr OpbIC XKoHE TYHHUE KY31 KIACCHKTEPiHiH TYBIHIBUIAPHIH [IeOep OifHAY apKBLUTBI
JKOFapBI Iopexere KoTepiiy.

5.AcmanTa oiiHay meOepiriHaeri alMakThIK epeKIeTIKTEp i MEHrepYy.

6.AcmanTa opbIHIAY IeOEpIiriH MEHrepY.

Ara OKBITYIIBI
[llargaToB A.

M4

B
KB

SMI
4212

CrnennanpHas
MY3bIKAIbHAS
nucuuniInHa4

3K3aME€H

YCTHO

1. OcHOBHOI My3bIKaJIbHBI HHCTPYMEHT 3

2. ©onbKIOpHBIH aHCaMOIb, ITHCTpyMEHTabHBIE NCCIICIOBAHMSL.

3. Co3paBath U pa3BHUBaTh perepryap nephopmanca, KOMOMHUPYs miephopMaHc-
HaBBIKK B ()OpMeE BaJIOB, codeTas HPOM3BECHHS, HAIIMCAHHBIE B CTHIIAX KAHPOB.

4. OcBoeHHE 1 OCBOEHUE HHCTPYMEHTOB B I1€arOrM4ecKOi MOATr0TOBKE MO IpeAMETY
«OCHOBHOM MY3bIKaJIbHBII HHCTPYMEHT - JOMOpa» SIBISETCS OJTHUM U3 OCHOBHBIX
HanpasieHuid. [oBbieHne KBannpUKaIMy 10 BEICOYANILIEr0 YPOBHS 3a CUET
MAacTEepCKOT0 CIOJIHEHHS IEZIEBPOB PYCCKOM M MUPOBOMN KJIACCUKU M3 HAIlMOHAJIBHON
MY3BIKU 1 OBJIQJICHUS] HHCTPYMEHTOM B IIEJIOM U CIIEIHATBHOM KJacce JoMOpa.

5. MzydeHne perHoHAIBHBIX 0COOCHHOCTEH TPl HA HHCTPYMEHTE.

6. OBaeTh MacCTEPCTBOM HCHOIHEHHUS HA HHCTPYMEHTE.

AFra OKBITYIIBI
Iarnaros A.




M4 | BD | SM Special music exam orally 1. Basic musical instrument 3. Ara OKBITYIIBI
CcC D discipline4 2.Folklore Ensemble, Instrumental Studies. [MarmaroB. A
4212 3. Creating and reproducing repertory performances, combining performance marks in
form shafts, combining production, typed in styles genres.
4., Reflection and learning tools in pedagogical preparation on the subject "The main
musical instrument - dombra" is one of the basic orientations. Povyshenie qualification
up to the highest level of mastering the Master of Arts in Russian and International
Classics from National Music and Evaluation Tool in the whole and dombyra dombra.
5. Studying regional instruments in the instrument.
6. Reduce the performance of the tool
M4 | BIIT | AM ApHaybl eMTHXaH aypI3IIa 1. Herisri My3bIKansIK acramn 3 A¥a OKBITYIIBI
K A MY3BIKAIIBIK acrané 2. OpBIHAAYIIBIHBIH KeKe KOHLEPTTIK peneTyapsl [larnatoB A.
Tpa | 4212 3. bomamak CTyJeHTTiH My3BIKaIBIK aclanTa oiHay yJepiciHae o3 GeTiHmIe
eKT MY3BIKQIBIK IIBIFApMaIapIbH HICSSIIBIK — KOPKEMIIK KYHABUIBIFBIH, OHBIH (DaKTypabIK,
opu — CTHJIMCTHKAIIBIK €PEKIICTIiKTePiH KeTKi3y.
12 4. Kexke cabakTapaa xyieciHIeri e3apa OailIaHbICTaFbl CTYACHTTEPIIH MeIarorHKaIbIK,
OPBIHIAYIIBUIBIK JKOHE MIBIFAPMAIIBUIBIK OCHHECIH, KoCiOM YCTaHBIMBIH
KaJIBINTaCTBIPAMbL.
5. [lIprFapManibUIbIKIIEH OMJIANTBIH KOPKEM AYHUETAHBIM/IbI, OPBIHAAYIIBUIBIK OHED,
MOJICHHET >KoHE O1TiM OepyaiH HeTi3ri MoceNeNepiH menryae Ky3ipeTTi CTyAeHTTI
KAJIBIITACTBIPY
6. [TemarorukabIK jKOHE KOCIOW OPBIHIAYIIBLIBIK MeOSpPIiri KaTBINTACKaH KbIpay-
Hearor jaspiay.
M4 | B Ml CrenuanbHbli 9K3aMeH YCTHO 1. OcHOBHOI My3bIKaJIbHBIH HHCTPYMEHT 3 Ara OKBITYIIBI
KB 4212 | My3BIKQIBHBIN 2.ConbHBII KOHLIEPTHBIN penepTyap UCIOIHUTENS [larnaros A.
HHCTPYMEHT4 3. JloHecTH HMAEHHO — XyJOKECTBEHHYIO IIEHHOCTb MY3BIKAJIbHBIX IMPOH3BEICHUH B

MpoIlecce WUTPHl Ha MY3HIKaJbHOM HHCTPYMEHTE OYyIyIIEro >Kelpay, ero (GpakTypHo —
CTUJIMCTHYECKHE OCOOEHHOCTH.

4.DopMHUpYeT MeAarorniecKyo paboTocrnocoOHOCTh U TBOPUYECKHiT 00pa3s,
npodeccHnoHaNTbHYO MO3HUIINIO B3aUMOCBSI3aHHBIX YUAIIUXCS HA OTACTBHBIX
3aHATUAX

5.KoMIeTeHTHOTO CTy/IeHTa B PEICHHH OCHOBHBIX MPO0OJieM 00pa3oBaHMs, KyIbTYpHI,
HUCITIOJTHUTEJILCKOT O HCKYCCTBaA, XYIOKECTBEHHOTO MHPOBO33pPEHU, TBOPYECKU
MBICJIUTEIIBHOTO XYOO0KECTBEHHOTO MUPOBO33PCHUA.

(opmupoBanne

6. HO)IFOTOBKa neaarora-xbipay, y KOTOPOTO CJOXHIIOCH ME€AArorundeCkoe U
HpO(bCCCI/IOHaJTLHOG HCTIOJIHUTEJILCKOC MaCTEPCTBO.




M4

BD
cc

SMI
4212

Special
musicalinstrument4

exam

orally

1. Main musical instrument 3

2.Solo concert repertoire

3.To convey the ideological and artistic value of musical works in the process of
playing a musical instrument of the future Zhyrau, its textural and stylistic features.

4. Forms pedagogical performance and creative image, professional position of
interconnected students in separate classes.

5.Competent student in solving the main problems of education, culture, performing
arts, artistic worldview, creative thinking artistic worldview.

formation

6.The training of the teacher-Zhyrau, which has a teaching and professional
performance skills.

Ara OKBITYIIBI
IllargaToB. A

M6

bell
TK

MK

4307

My3bIKaIbIK
KOMITBIOTEPITIK
Oarapramanap?2

CMTHUXaH

aybI3IIa

1.Uudopmatuka, Conbemxno, My3bika TEOPHSCHI.

2.Xopasl aupmxepnay, Bokan kinacel, Xop Kiacchl

3. My3BIKQJIBIK HOTQJIBIK PETAKTOPBIMEH, ayIH0 PeJaKTOPIIaphl TYPIepiMEH JKYMBIC
JKYPTi3y aMall TOCUIIepiH YHpEeHy.

4.My3BIKaJIBIK KOMITBIOTEPITiK TEXHOJIOTHSIIAP TYPIEPIMEH, My3bIKANBIK IIBIFapMa
apieHmipy, OBIOBICTAY (ayano pefakTopap) 6araapiaManapbIMeH KYMBIC JKYPTi3y
ApKBUIBI MEKTEH OKYIIBUIAPIHA APHAIFAH MY3bIKAJIBIK IIBIFapMaapbIMEH TOJIBIK
JIeHreiiae aopic 6epy smicreMenepiH urepy.

5.MKT-Hi KongaHy amainapblH YipeHy OLTiriH My3bIka cabakTapblHIa Haliaanany.
6.My3bIKaJIBIK KOMITBIOTEPIIIK TEXHOJOTHSIIAPABI KOJIAaHy OiJIiri.

A¥a OKBITYIIBI
Abmaes C.

M6

BI
KB

MK

4307

Mys3bIKanbHbIE
KOMITBIOTEpPHEIE
Oarapramanap2

OK3aMCH

YCTHO

1.Madpopmaruka, Consdemkro, Teopns My3bIKn.

2. Xop nupuxkep, BokansHblii ki1acc, XopoBoii kinacc

3. Hay4uTbcst paboTaTh ¢ My3BIKQUIBHEIMI HOTHBIMH PEIAKTOPOMH U Pa3HOBUIHOCTSIMH
ayJino peaKTOPOB.

4. PazpaboTKa METOANK MOJTHOLIEHHOTO 00YYEHHUS MYy3BIKATEHBIX KOMITO3UIIAH ISt
MIKOJIBHUKOB IIPH paboTe ¢ MporpaMMaMH My3bIKATBHBIX KOMITBIOTEPHBIX TEXHOJIOTHA,
MY3BIKQIBHBIMH KOMIIO3UIMSIMH, ayIH0 (2yIHO PeaKTOpaMi) IIPOTPaMM.

5. Vcnionp30BaTh HaBBIK H3Y4eHHsI crioco00B ucnoip3oBaHui KTT Ha ypokax My3bIKH.
6. YMeHMe HCI0JIb30BaTh MYy3bIKaJIbHbIE KOMIBIOTEPHBIE TEXHOJIOTHH.

Ara OKBITYIIBI
Aobnaes C.

M6

PSO

MCP
4307

Music and
computer
programs2

exam

orally

1.Informatics, Solfeggio, Music Theory. 2. Choir Conductor, Vocal Class, Choral Class
3. Learn to work with the musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.

5. Use the skill of learning how to use CTT in music lessons.

6. Ability to use musical computer technologies.

AFa OKBITYIIBI
Aobmnaes C.




M6 | Bell | MIT | My3bIkansik eMTUXaH aybI3IIa 1.Undopmatnka, Conbdemxno, My3bika TEOPHSCHL. Ara OKBITYIIBI
TK 4307 | UHHOBAIMSIIBIK 2.Xopasl aupmxepnay, Bokan kinacel, Xop Kiacchl Abnaes C.
TEXHOJIOTHsIAphI 2 3. My3bIKaJIBIK HOTQJIBIK PEAAKTOPBIMEH, ayJHO PEIaKTOPJIaphl TYpJIEPIMEH KYMBIC
JKYPTi3y aMall TOCUIAEpiH YHpeHy.
4 .My3bIKaJIbIK KOMIBIOTEPIIK TEXHOJIOTHSAIAP TYPJIEPiMEH, My3bIKaJIBIK LIbIFapMa
apieHzipy, ABIOBICTAY (ayano pefakTopap) OaraapiaManapbIMeH KYMBIC KYPTi3y
apKBUIBI MEKTETI OKYIIBIIApbIHA apHAJIFaH MY3bIKaJIbIK IBFapMaapbIMeH TOJBIK
JISHT el e aapic Oepy oficTeMelnepiH urepy.
5.MKT-Hi KonaHy aMagapblH YiipeHy OTiriH My3bIka cabakTapbIH/a Maiianany.
6.My3bIKaJIBIK KOMIIBIOTEPIIIK TEXHOJOTHSIIAPAbI KOJLAaHy OiJIiri.
M6 | TIQ Mit Mys3bIKaabHbIE 3K3aMeH YCTHO 1.NUudopmatuka, Conbemkno, Teopus My3bIKH. A¥a OKBITYIIBI
KB 4307 | MHHOBAlMOHHBIC 2.Xop nupmkep, BokanbHslil ki1acc, XopoBoil Kiace Abmaes C.
TEXHOJIOTHH 2 3.Hayuutbcst paboTaTh ¢ My3bIKaJbHBIMH HOTHBIMU PEIAaKTOPOMH U Pa3HOBUHOCTSAMHU
ayJHo PelaKTOPOB.
4.Pa3zpaboTka METOJWK MOJHOIEHHOTO OOYYEHUs MY3BIKAIBHBIX KOMITIO3UIMH IS
IIKOJILHUKOB IIPH padoTe ¢ IPOrpaMMaMy MY3bIKaIbHBIX KOMIIBIOTEPHBIX TEXHOJIOTHI,
MY3BIKUIBHBIMH KOMIIO3UIMSMH, ayIHO (ayIHO PelaKTOpaMu) IPOrpaMM.
5.Mcnionp30BaTh HaBBIK M3y4eHUs crioco0oB ucnons3oBanust KTT Ha ypokax My3bIKH.
6. YMEHHE HCII0JIb30BaTh MY3bIKAJIBHBIC KOMIBIOTCPHBIC TEXHOIOTHH.
M6 | S MIT | Music Innovative exam orally 1.Informatics, Solfeggio, Music Theory. AFa OKBITYLIBI
OC | 4307 | technologies2 2. Choir Conductor, Vocal Class, Choral Class Abiaes C.
3. Learn to work with the musical music editor "Sibelius" and varieties of audio editors.
4. Development of methods for the full-fledged study of musical compositions for
schoolchildren when working with programs of musical computer technologies,
musical compositions, and audio (audio editors) of programs.
5. Use the skill of learning how to use CTT in music lessons.
6. Ability to use musical computer technologies.
M8 |bell/ | OZK | OpslHAayIIBIHBIH eMTHXaH ayp3IIa 1. MamaHIBIKKa Kipiciie Bumberosa 111.
TK R JKeKe KOHLIEPTTIiK 2. OpBIHIAYIIBUTBIK MIEOepITiK IL.F.M., aFa
4308 | peneprtyapsl 3. CaxHazia OpBIHAAYIIBUIBIK IIE€OSPIIiriH KalbIITaCThIPY OKBITYIBI
4.XanbIK oHIEpi MEH My3bIKaJbIK HIBIFapMalIapbIHBIH KOPKEM 00pa3/IblK Ma3MYHBIH
aIry apKpUIBI CTY/ICHTKE ICTETUKAIIBIK TopOue Oepy.
5.Konneprrik OarmapiamMa KypbUIBIMIAPBIHBIH NPUHOWOTEPIH TYCIHIN, CaxHAJIBIK
EPKIHIIKTI KaJBIITACTHIPY.
6. CaxHazia eHEp KOpceTy
M8 | A | SKR | ConbHbrid 9K3aMEH YCTHO 1.BBeneHue B cCienUaabHOCTh Bumberosa 111.
KB | KOHLIEPTHBII 2 VcnonHuTENbCKOE MaCTEPCTBO M.ILH., CT.
4308 | peneprtyap 3 dopmupoBaHKE HCTIOTHUTETBCKOTO MAaCTEPCTBA Ha CLICHE npernoaBaTenb
HUCIIOJIHUTECIIA 4, DcTeTnyecKoe BOCITUTaHHE CTYACHTOB 4€PE3 PACKPBITUE XYLOKECTBEHHOI'O

00pa3HOro cofiepKaHKsl HAPOIHBIX MECEH U MY3bIKaJIbHbBIX IPOU3BEACHUN.

5. ®opmupoBaHUE CIIECHNIECKOH CBOOOIBI, TIOHNMAHHS IIPHHINIIOB CTPYKTYPEI
KOHIIEPTHO MIPOTPaMMEL.

6.BrIcTyIUIIeHNE Ha CIIeHe




M8 | S SCR | Solo concert 6 |4 7 | exam orally 1.introduction to specialty. Bimbetova Sh.
oC | P repertoire of the 2 Performing skills
4308 | performer 3.Formation of performing skills on stage
4. Aesthetic education of students through the disclosure of artistic imaginative content
of folk songs and musical works.
5.Formation of stage freedom, understanding the principles of the structure of the
concert program.
6.Performance on stage
M8 |Bell | SM Caxna M3/ICHHeTI 6 | 4 7 | emTHxaH aybi3la 1. Mamanabik, Makam ca3 ynrinepiu urepy Bumberosa 111.
TK 4308 2. OpLIHAAYIIBIHEIH KEKE KOHUEPTTIK PEnepTyaphl ILF.M., ara
3.OpbIHIAYNILIHEIH WIFAPMALIBUIBIK KabieTi MEH 0H-OPICiH IaMbiTy. OKBITYIIBI
4. TeiHIapMaH BIKBITAChIH ©31HE ay1apy apKbllbl alKaHbI HIepy
5. Illsirapmanapabi (2H-KBID, TEPME, TONFay, XMCCa, JAacTaH, T. 6.) ThIHIApMaH
TaJIFaMblHa Cail OpbIHAaY
6.CaxHaia OpbIHIAYIUbIIBIK 11€GEpIriH KaJIbIMTaCThIPy.
M8 |[TIJIK | KS KynbTypa CleHbI 6 | 4 7 | sk3ameH YCTHO 1. CnenMansHOCTh, 0CBOeHKE 06pa3lios Makam ca3 Bum6erosa I11.
B 4308 2.ConbHBIH KOHLUEPTHBIH PENepTyap HCHOIHHTENA M.ILH., CT.
3. PasBUTHE TBOPHECKMX CMOCODHOCTEH M KayeCTBA MCIIONHHMTENLCKONO MACTEPCTBA | MPEroAaBaTelh
HCTIONHHUTENS
4. DOpPMHPOBAHHE MHIMBUIYANBHOIO TBOPYECKOTO MaCTEPCTBA.
5.COBEPIIEHCTBOBAHHE HABBLIKOB MCTOTHUTENLCTBA (TIECEH M XKBIPOB, TEPME. JIACTAHOB,
Gannan M T.1.) yTeM YMEHHs [IPUBHBATH BHHMAHHE CIIyIaTens k cebe
6. Pa3BUTHE HCIIOJIHUTENLCKMX CTIOCOOHOCTEH NEBLA - HCTIOIHHTES.
M8 |PS SC Scene culture 6 | 4 7 | exam orally 1. Specialty development samples makam saz Bimbetova Sh.
oC 4308 2.Solo concert repertoire of the musician
3. Development of creative abilities and quality of performing skills of the performer
4. Formation of individual creative skills.
5. Improving skills pcrton ce (songs and ENU, Terme, epics, ballads, etc.) by the
ability to instill the listene s attention to itself
6. Development of perf g abilities of the singer-performer.

/ Binim 6epy Garmapnamanapbii Gackapy GesiMiHIH

AKaIeMHSIIBIK MacesIeiep KOHIHAeri nenapTaMeHT

IHPEKTOPbI

HacuibIChl

[Nenaroruka oHE ASCTYPJi 6HEp MHCTHTYThIHBIH

JHAPEKTOPBI

JlocTypii  My3blka ©HEpi
kadepachiHbIH MEHrepyImici
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